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PREFACK 




HIS Yolnme is designed to be a com- 
panion to a similar selection' from the 
Latin Poets. In attempting a repre- 
sentative Greek Anthology, greater difficulty has 
naturally been experienced in proportion to the 
longer period which the subject embraces, the 
richer and more yaried stores which it presents, 
and the £ur greater Titality and superior origi- 
nality which characterize the Poetry of Greece. 
In that of Borne, no really great names before 
the Augustan age can be mentioned but Lu* 
cretius and Catullus ; while of the writers of the 
Silver Age, all^ except Juvenal, are more or less 
imitative. The case was very different with the 
many-sided genius of Hellas. When her Epic, 
Lyric, and Dramatic poetry had passed away, the 
hand of Theocritus awoke from her lyre a music 
which had not yet been heard, and even among 
the later epigrammatists there is a sweetness of 
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eKpression, combined with a depth of feeling, not 
unworthy of earlier days. 

In selecting from so wide a field, it is obyious 
that much must be omitted from a volume intended 
as a handbook for frequent and familiar reference. 
Such a manual may, it is hoped, be of use to stu- 
dents in the Highest Forms of Schools, and at the 
Universities, as a treasury of lofty thought and 
choice expression, while possessing at the same 
time sufficient variety to stimulate the exercise of 
individual taste and judgment. Even to the ma- 
ture scholar, the Collection may perhaps not be 
wholly unacceptable, as presenting a view of the 
progressive dev^opment of one branch of Greek 
Literature. 

In the arrangement of the subject, the three 
broad divisions of the Fre-Athenian, Athenian, 
and Post- Alexandrian epochs have been borne in 
mind; each of these however embraces distinct 
styles, according to which the passages are grouped, 
generally in chronological order. On the relative 
amount of space assigned to each poet, there may 
be a difference of opinion. An undue proportion 
may by some be thought to have been devoted to 
*< the Ionian &ther of the rest." But, whether 
the ballad-theory of their origin be maintained or 
noty the Iliad and Odyssey, from the greater 
unity of their separate parts, appear to be spe- 
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dally adapted to collections of the present kind. 
In the extracts from the Dramatists, no more has 
heen attempted than to bring together some of 
the numerous gems, rhetorical, lyrical, and de- 
scriptiye, with which they abound. Many plays, 
where the plot and structure may be open to cen- 
sure, yet contain very beautiful passages. An 
obvious example of this is afforded by Euripides. 

Some omissions it may be as well here to notice. 
It did not seem necessary to include the homely 
Didactic of Hesiod, or the Theogony, as being of 
more interest in connection with the religion than 
with the poetry of the Greeks. For the same 
reason no specimens of the Orphic Hymns are 
given. Lycophron, from his general obscurity, 
was unsuited for the object of the present volume. 
The later Byzantine period has been very lightly 
handled ; — and few will probably regret that no 
larger space has been allotted to the fatile attempts 
of the school of Nonnus, to galvanise into an un- 
natural existence the Myth and the Epos, from 
which the living spirit had long since departed. 

The few notes which have been added are chiefly 
illustrative, rather than explanatory. In the case 
of a writer so difficult as Theocritus, the size of 
the volume permitted little more than a general 
reference to Mr. Faley's edition of tlva Idylls. 
To the Fragments of the Comedy rather fuller 
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annotations have been added, as the voluminous 
work of Meineke may be less generally accessible. 
At the end of the book is given the text of each 
author which has been followed, with rare ex- 
ceptions mentioned in the notes. Very corrupt 
or obscure passages have, as a general rule, been 
avoided. 

Eton College, 
March, 1867. 
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THE ILIAD. 



/A The Pestilence sent by Apollo, 

¥ 

nS eifiaT, Uhwtv ^ 6 ykpwv Kcd linlBETO fiitBifi, 
firi ^ ouckaw Tro^d 9iva woKv^XoUrPoio ddXdff' 

xoXXd ^ tiniT AirdvevOe kiuw ^paff 6 ytpcubg 
'AiroXXorr* dvaKTiy rbv ^vKOfiog rkxe Aijntf. 

Kkv9i fuv, 'Apyvp6ro^% 8c Xp^criyv AfupipsPriKag, 
EiXXav Tt ZaOiriv, Ttvkdoi6 re 70i &vd<r<niSj 
Hfuvdfv, eiirork roi xapUvr lirl viibv ipe^j/a, 
rj ti Sri woTB roi xard iriova fitipi ticria 
ra^piav i/jd* alyiov, rSSe fioi Kpririvov UXStap' 
rheiav Aavaoi Ifid ddKpva ffolvt pkXiatnv, 

"Off l0ar tirxofuvoc tov Sk gXife $oij3oc *Aw6XKiav 

B 
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Pij Sk Kor* Oiikbiirroui Kopiiviav, %a»6fici/oc K^p, 
ToV ^fioiffiv ixuv ifi^ripe^a re ^apkrpi^v 
tKXay^av S* dp' diarot in' CtfUiw xf*>OfUvoio, 
avTov KivtiBkvTOC o ^ i/ic vvKrl loueutQ' 
S^er' iveiT d7rdvtv9s ve&Vy furd S* ibv Sijccv* 
$uvr^ dk icXayyi) ykver dpyvpioio fiioio. 
oiprjaQ fiiv TTpwTOV iir^x^^^ '^^' KitvcLQ dpyovQ' 
abrdp ivur* airrowt fikKos kx^vevKkg k^uic 
paXX'* aUi Sk jrvpai vannav Kaiovro Oa/iEiaL 

Bk. I. Y. 33-52. 



n. 
The Quarrel of AchiUes and Agamemnon, 

'TpON B' dp* vTcoBpa iSav rpocrl^ iroBag inciig 

'AxiXKevQ. 
<u f(0(, dvcuSiifiv kvutpivty Kif^cCK^oi^pov, 
iriag Tig roi wpoipptav imffw veiOriTcu *AxcuwVf 
rl odbv i\9kfi€vaif ^ dvBpdoiv lijn fidx^oQcu. ; 
oi) ydp lyta Tpwiav 8vc«* ijXvOov aixfitirawv 
Btvpo fiaxfl^^ofAivoc' iirti ovri fiot airioi eiViv* 
oi) ydp iTia vor* kfidg ^ovg rjXaffav, oifdk fikv Xwovg^ 
ovSe iroT kv ^9iy kpiPdjXaxi ^(artavupy 
Kapvbv kdriXriffavr' ' lirei i^ fidXa voXXd /ura^if 
ovptd T£ {TKioevray ddXaaad re i^^^eaaa* 
dXkd aoiy St fiky* dvatdkgy up,* kairofieO'f 6^pa at) 
XaipyQi 
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rifu}y aprvfitpoi MeveXa^, <roi re, Kwwira, 
n-pbg TpoMtfv — rwv ovri fieraTp'sfry, oi^ dXeyil^tiQ' 
g:ai dri iioi yspaQ avrog &^aipri<t€ffOai dvEiXtiCt 
if ivi wo)^^ l/i6yi}(ra, dotrav dk /ioc vie; 'A^oicav. 
oit /Uv aol iron laov ix^ y^P^Ct oxitSt* 'A^aioi 
TpuHav iKirhpoiiio' kij vcuoftivov irroXUOpov 
aXKit rb piv vkAov iroKvdutoQ iroKkfioio 
%cipc£ ifjud duvovtr' ' drap tfv von davftbg *iKfjTai, 
(Toi t6 yipaQ troXif fuil^ovj kyd> S* 6\iyov re ^iXov n 
ipxop,' lx<i>v kvi vijag, Ivd «c Kapta woXipi^titv. 
vvv S* tlfLi 99ifivd\ iird ij iroXb ipipnpov i<rrip, 
oiKaS' ifi£v cvv vmv&i Koptjvitnv ovdk <r' 6ita 
kvOdS* dripoQ iutv ai^evoQ Kai irXovrov dipv^Hv. 

Tbv S^ i^iuifier' tvura dvaK SivdpCtv 'Ayapipviav. 
(fftvys fioX', Bi Toi Ovpbc kvs<r<rvTai. ovdk a* iymye 
XiacTopai e'ivBK' kptio pivuv jrup^ ipoiyi cat aXXot, 
01 Ks pe rt/i^aovcrc, pctXurra Si prirura Zevf. 
ix'^^^^foe Sb poi iaai ^corpf^ewi/ fiatrtXriwv 
altl yap roi ipi£ n ipiXtj, vdXtpoi r£, fia^at re. 
il pdXa KapT€p6Q icaL, Oeo^ vov aoc roY tdioxev, 
olicaS* iutv <ri)v vrivai re ayg xal (To'ig tTapoimp, 
yLvppidSveaaiv avaace, ckQtv d* lycu ovk dXiyi^io, 
oiS' oOopai KorkovToc' dmiXriffta dk roi ^Sa, 
itg Ip d^aipdrai Xpvatjida 4oij3o£ ^A-jroXXutv, 
n/v p^v kyitt ffifv vrii r kpy Kai Ipoig krdpounv 
•J^ip'^^w, iyui dk c' dyat Bpuri^ida KaXXiirdpyov^ 
abrbg itov KXiffirivde, rb cbv yipag' b^p* iv tldyg. 
loffaov ^kpnpbg eipi <rk9ev, arvyky dk Kai aXXog 
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\(rov kfioi <pd(r9aif cat 6fiouaOrifiivai dvrriv, 

HrjXtidric 8* i^avnc iLTaprtipolfn iwifftriv, 
'Arptidriv vpoirUi'jrt, Kal ov irw Xiiye xoXoco* 
OivoPapig, Kvvbg Ofifiar' ex^^* KpaSitjv d* JXa- 

ovr€ TTOT* kg 7r6\€fiov Ufia \a(f Otaprix'^vvai, 
oire \6xov8' Uvai <riiv dpuTrrittrmv 'AxcuiSiv 
TirXi^Kag Ov/itf' t6 Sk roi Kt^p eldtrai tlvai, 
^ iroXi^ \m6v Icrrt, Kara (rrparbv £i/p^v *Ax(u&v 
dutp* dvoaipttfrOaif *6g rig crkOiv dvTia ilrry, 
Sfiiiofi6poQ PatriXevc, irrei oiridavolffiv &vao(niQ' 
17 ydp dv, 'Arpeidi^f vvv I5(rrara X(i>j3^(raco. 
dW* iK roi kpita, jcac kwi itkyav Spcov d/iovfuu' 
val fid ToSi (TKij'jrrpov, rb fikv ovirorE 0vXXa icai ol^ov^ 
^vtrtij lircl ^i) vpiora rofi^v iv hpttr<n XcXotfrei/, 
ovd' avaQrjkiiiJtc vipi yap pd k xaXjc^c IXeif/ei/ 
^vXXa re Kai ifiKoiov' vvv airs fuv vUq *Axcumv 
kv vcLKiifiyc ^opiovai dixaairoKoiy oi re Okfuarag 
'jrpbQ At^c ilpifaTai' 6 6s roi fiiyag iaasTai 5pico£* 
y ttot' 'A^iXX^oc vo9fj iXerai vlag 'Axaioiv 
(TVfivavrag' rore ^ ovti dvinfasai dxyvfUvoQ vip 
Xpo.iaii€iVy £vr dv ttoXXoi v^' "Eicropoc dvdpoiftovoto 
9vfi<TKovT£C viimaac ai) ^ iv8o9i 9vfibv dfiv^eiQ 
X(i»6fuvog, or apiarov 'Axcuwv oifdkv IruraQ, 

Y. 148-187 i 223-244. 
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m. 
The Nod of Zeus, 

nS 0clro* n)v ^ ovrc rrpoak^ii vt^tKriytpkTa 

<iXX* ^i:la»v ^^v ^aro* OirtQ S* iiQ it^aro yovviav, 
&g iX^T* kfiire^wiay xal eXpero Sevrtpov avrig' 

VfifupTii; filv Sri fioi vvdaxto Kai KaTdveuffov, 
^ ivottir*' lirtl o^ roi Im Sioc' S0p' Id eidSt, 
haaov iyta fitrd vaaiv aTifiordni 9e6g eifu. 

Tijv Sk /iky dx^ffaag vpom^ii ve^Xiiyepkra Zeifg' 
^ 8f^ Xoiyia ipy*9 ^c fi* ix!^odoirij<Tai k^ii<nig 
"B-py, br* av fi* kf^Oyaiv dvstSeiouri iv6<T<nv, 
ri Sk Kai ainoQ fi' alii kv iOavdrottri Qioitriv 
vtucHy Kai Tt fu ^rjffi fuixy Tpwccrorcv dpriyeiv, 
aXXd ait ftkv vvv a^Tig iirStrnxt, ftij « voijay 
""Bprf l/ioi dk jcc ravra /iiKrifftTai, 6^pa TsKktraut. 
d S\ dyi Toi Kt^ciKg Karaviiftrofiai, hippa wtiroiOyQ' 
rovTo ydp l^ ifikOtv yt fur^ dOavdrouri piyitrrov 
rkKfjmp' oi) ydp Ifibv vaXivdyptrov oiS* dirarfiXdv 
oi)d' &T£\t{/rfiTOV, Src K€v Kt^aXy KaTaviixrai, 

^H, Kai Kvavkyvtv ii^ h^pxxn v€v<T€ Kpoviiav' 
dfifip6ffuu S' dpa xairai kwtpp&^ravTO dvoKTOQ 
KparbQ dif* dOavdroio' fikyav S* kXlXiiev'OXvfivov, 

Tw y* &g fiovXevffavTt SuTfiayeV ij fikv iTretra 
CiC SXa SXto paOtiav dit^ aiyXritvTog 'OX^fivov, 
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Zci&C Sk khv irphq dwfia, 9eoi * ufia 'jravrtQ dvknTav 
k^ idpiiavt a^ov varpbg Ivavriov. oiick nc erXij 
fulvai kfTipx^fievoVf aXK* avrioi Itrrav iiiravTiQ, 

V. 511-53&. 



IV. 

The Chreehi pour forth to the Agora. 

nS apa ^iavTitras povXrig U i^px^ vUffBcu, 
01 ^ kvavfOTtiaav, TreiOovrS re voifiivi Xa&v, 
(TKTi'ttTovxoi' j3a(riXq£c* kTrecrffe^ovro Sk XaoL 
rivTi tOvea elat /leKitrffawv ddivdtitv, 
rrtTptjg U yXa^vpijc <k^^ viov kpxofuvcuav 
^Tpvdbv dk rrirovrax lir dvOeaiv dapivolmv 
cu piv T evOa SXiq Trt'irorfiarat, cu ds rf tv9a* 
&Q T(ov iOvia TToXkd viStv airo ical KXiaidtov 
rii&vog irpoirapoiQt PaOiirig itmxoiovro 
iXaSov elg Ayopfiv fitrd Sk (T^ioiv 'Oaea ded^ft, 
drpvvovff ikvai, Aibg ayyiXog* oi ^ dykpovro, 
rerprixei ^ dyopri, virb Sk crsvaxiZ^TO yala 
\cuiv iZovTwv, hp,adog ^ ^v* swea dk <T6eag 
Kj}pvKig PoSiavng Iprirvovt el'jroT dvriig 
(TxoiaT, dKoiaiiav dk Siorpt^tuv fiatTikiftav. 
cirovSy d* tliero XaSg, kprirvOev Sk Kaff ttpaQy 
iravadfuvoi KXayy^g' dvd de Kpsiiitv * Ayap.kp,viav 
iffTtif aicrjvTpov €xwv,rd f/^v "H^aurrogKd/jLB revxwi/. 

Bk. n. V. 84-101. 
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V. 
The MarshaUing of the Forces. 

HYTE irvp iiiZfiKov iirc^Xlyei aairtTov SXiji/ 
<ApioQ iv Kopv^yg, IsKaOev Sk re ^aivirai 

StQ rwv ipxofuwiw dvd x^^ov OetriTKrioio 
cuyXfi frafi^avowra Si aiQkpog oijpavbv Iksv, 

Twv ^, &Q T dpviOatv irirtriviav iQvta ^roXXa, 
XflvCiv fl yepdvuw ^ KifKViov dovXixodtipuVf 
'Aviifi Iv Xtifi&vij Kat;<rrpiov <lfi0i pktOpa, 
ivOa Koi IvBa vot&vtcu dyaXXoptva irnpifyEfftTiv, 
KXayyridbv vpoKadil^ovrtav, afiapayti ds re XeifAwv 
tag T&v iOvta irciKXd v€&v airo Kal Kkujunav 
ig iriSiov trpox^vro H^KOfidvdpiov' abrdp vvb xOi*w 
afupia^ov KovdfitZe vodCav aifT&v re Kal cxttcdi;. 
iorav ^ Iv Xeifuivi ^KafiavSpitfi dvOt/ioevTi 
fivpioh o<raa n ^vWa Kai avQia yiyvircu &py. 

'H^re fivtdiov ddivatav IQvia iroXAa, 
<u re jcard araOiibv iroipvi^tov ifKdaKiyutnv^ 
Qpy Iv licLpivy^ Sre re ykdyog dyyea Seitw 
rdvaoi liri Tpmaai Kdpm KOfiSiinrrtg 'Axcuol 
iv irc^i^fi 'urravTOf Siappaiacu /it/iadreg, 

Toi>g ^, &g r' aiir6\ta irXark' cdyCiv aiir6\oi &v- 
Spig 
peia StoKpLviirtrip, eirei ce vofuf fitykbiffiv 
Stg ro^g tiyt/idvEg SincdafJitov Ma Kai Ma 
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iffffiivrivd' ikvaf fitrd dk Kpf'uov 'Ayaftkfivav, 
o/ifiara km icf 0aXi)i/ iiccXoc Au rtpiruapavvi^y 
"Apei dk l^iiwi^v, arkpvov Sk Hoveiddtiivi' 
ifjim povg dylXji^i fuy i^oxog tirktro vavnav 
ravpog; (Jo yap n /3oe<r(r( furairplvei Aypofikvyfriv^ 
Toiov dp* 'ArpeUltjv OiJKt ZiiiQ fipari Kiivtp, 
heirptirk' kv iro\K6i<n Kcd t^oxov ^prntrfriv, 

T. 455-483. 



VI. 
Helen on the WaUs of Troy, 

OI ^ big o5v eWovO* 'EXIvjjv Ivi vvpyov iovtrap, 
iJKa wpbg dXkriKovg iwta vripdivr dySptvov. 
Oif vkfieffig Tpwag jcot ivKvijfudeig 'Axcuoiig 
ToiyS' dfi^l yvvcuxi TroKiiv xpovov S^Kyta ira(rx«tv' 
aiviig dOavdryci Oidig dg StTra iotxiv, 
dXkd Kal wc> Toifi irtp kov(j\ iv vfjvffl vtkffOia, 
ftijS' r/fttv TSKiitrai r hicioobi vfjfia Xivoiro* 
"Qg dp l^av Upiafiog ^ *E\kvfiv kiuiKkfraaTO 

iivpo irdpoiff kXQovva, ^(Xov rkicog, ((ev l/icio, 
oiftpa Wy TcpoTSpov re rroffiv vfioitg re 0i\ov£ re* 
ovTi fioi airitj kcffi* 9eoi vv fioi atrioi tifftVy 
oi fioi k^iitpfjLtjffav TrdXsfiov iroXvdctKpw 'Axai&v, 
atg fioi Kai t6v^ dvdpa vsKwpiov k^ovofirivyg, 
*6g Tig hd' kvrlv *Axcubg dvrjp rjvg re fikyag t€. 
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fl roi fikv Jce^oXy Koi /uiZoveQ JXKoi taaw 

0^^ o^Tia ytpapSv' /3a<riX^t ydp &vdpi louecv. 

Tbv y *EX£vi| fivQounv AfitiPfrOf Sia ywaue&ir 
aiSoXdc ri fwi k<T<rt, ^tXe iievpif ^(ii/4$c ri * 
ktc o^tKsv OavdroQ fiot aSiiv Kaje<$c» bmr&n dtvpo 
vuX at} iirSfifiv, 96Xafiov yvioro^g n Xgmvffa 
iraidd re TfiXvyirriv koI 6fti|Xucii|v iparuvipf. 
dXXd TCL y oix iykvovro* rb koI KKoUovffa rlrqco. — 
rovTO 8i Toi Ipkia 5 fi ivtiptai 4^k furtiXXfg' 
ovr6q y 'ArpilStic, liipvKpeiufV 'Ayafiiiivwv, 
A/i^oTtpoVf ^aeCKsbQ t* dyaObg spanpSc r^ alxufl' 

dai^p ajbr* Ifibf icKt Kvv^lnndoi:, ci ttot iijv yt» 

"Qc ^&T0* rbv ^ 6 yipfav ^ycurtraroj ^itumiakv re* 
«t» H&Kap 'ATpiiSfi, /MtpfiytviQf 6\pi6daifioVf 
i^ ^trO rot x'oXXol didfitiaro Kovpot 'KxcuSnr 
ffi^ jcal <bpvyii\v ilariKvOov ifiinkdeinraVf 
iv9a ISov vXtifrrovg 4fpvyas, dvkpctc alokoinuiKovc 
XaoitQ 'Orprjog kuI Mvydovoi AvriBkow, 
01 pa TOT i<rrpaT6iavTo Jtap hy9ag Hayyapioto' 
Kal yap kydw kirlxovpog iuv furd, rdiffiv IXIx^qv 
fj/iaTi T<f 5r£ r ijikBov 'A/ia^<$v£c ivTidvtipat* 
dXX' oi^ (A tScoi fjffav hcoi IkUaafreg 'Axaioi, 

Ae^Tipov a^T* 'Odvarja ISiitv Ip'uiv* 6 yipaUg* 
elv dyt fwt Kal rdvSe, ^IXjov tskoCj Sc tiq 6^ lorcv 
fuUav ftkv jce^aXy 'AyapJfivovog *Arpei^ao, 
tifp^Tspog S* btiiouriv Idk arkpvouriv ISioBcu, 
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rtvxea fiiv ot Ktirai kir] x^^vi irovXvPorfipy, 
aifrbc Sk rrtXoc <i^C IvtwiaXtXrat OTi^ac dvdpQv. 
Apvitf fuv iyiayi UtTKut T-tjytmfiaXXifi, 
OC r* 6l(av fisya wStv Stspx^TCu dpyewaatv, 

Tiv 6' ^/i£t/3er' eirnff *l£Xkvri AiAg iicytyavXa* 
ovroc ^ ai Aaipnadric woXvfiijrtc 'Odv<T<re6g, 
8c Tpd^tf kv hifjUf} *l9dKrig Kpavarjg vtp lovrnjc 
tidutg vavToiovg re Sokovg koI firidia irvKvd, 

T^v ^ aiir' 'Avrrjvwp wBirwfUvog ivrlov ijvda' 
& yvvaiy ij fioKa rovro tvog vtifieprkg hiwig' 
rjSij ydp Kai Sevpo wor ^XwOe ^og 'OSvirotvg' 
<rev svtK Ayyektrigy triiv dpiji^iXtfi Mevfkdtp. 
Toig ^ lyto l^fivtatra Kal kv fieydpoivi ^iXiyffa, 
dfi^orkpiov dk ^vrjv kddtjv Kal firidta jrvKvd. 
iCSX Zrt Srj Tpwivtriv kv dypoftkvoiviv ifuxOev, 
ardvTtiip fikv MevcXaoc vviipexev thpkag ijftovg, 
dii^ ^ iZoftBVia, ytpoLp&Tipog ^cv *OSv<r<nvg. 
(iXX' Src ^ii p.'bBovg koX firiSta vrd<nv ^^aivovy 
^ rot ukv McvlXaof kvirpoxdiriv dy6p£vtv, 
vavpa fi^Pf aXXd fidXa Xiys(ag, evel oh voXifivOog 
oils' d^aftapTotir^gy ei cat yevti ^onpog ijiv* 
dXX 8re ^i) TroXvfiijrig dvcd^iuv 'OSvuvtCg^ 
ordoKtv, virai Sk tSi(ric€ Kord x^ovbg ofiftara ir^lac, 
trKrjvrpov S' ovr dtritno ovri vpowptivkg ivwfui, 
dXX' dirrefi^kg ixi(Tictv diSpei ffmn-i lousbtg' 
0aifjc Ks ZdKOTOv rk rvv Ififiivai, a^povd r a^nag, 
dXX! hrt Sri p ova rt fitydXriv U ffrriOeog Uf» 
Kai iw6a vi^dSevtnv ioiKora xcifi£p(y<nv> 



^ TBE ILIAD. II 

WK &v lintT 'O^virrii y* kpitrtrtu j3por6( oKkos* 

Tb rpiTov avr Alavra ISwvy ipktiv 6 yipcuoQ' 
tLq r ap* 8^ S^KXoq *Ax<uhQ dvrjp rivg re juyaq rty 
ilpXOQ *Apyu(ov Ki^akriv n koX ehpsac ^fiovg ; 
T6v f* 'EXcvij ravvimrXoc Afteipsro, Sia yvvcu- 

ouroQ S* Alac sffri viXwpioc, Spcof 'AxomDv 
'iSofUve^C S" hspiaSiv ivi KprjTt<T<n 9ebc &c» 
etrrriK' dfitpl dk fiiv Kptjrutv dyot iiyipiBovrcu^ 
vohXcLKi fiiv ^tivuTfftv iprii^iKog MivkKaog 
cucif} Iv riiurkpifi, OTrore KpririjOiv ^Koiro. 
vvv ^ oKkovQ luv vdvrac opd IXUiJiraQ 'Axtuovg, 
ovQ Ktv li) yvoirn^t xai rovvofia fivOrnraifiriir 
Souit ^ oif Svvafiai iSkeiv KotrfiiiTOpt Xawv, 
KdtTTOpd ff lirwdSafiov Kai 9ri^( dyaObv HoXvMKtOt 
aifroKOffiyvfirut, rta fioi jiia ytivaro fitirrfp. 
fj o(fx ierwkffOtiv AaKBdaifiovoc U Ipartivrjc ; 
i] dfvp<a ftkv tvovTo veetrir Ivi irovrowSpotviv, 
vvv adr oifK lOsKovin fidxriv Karaiitfuvai dvSpwv, 
anTX'ta SeiSiorec Kai bvelSsa troXk* & fioi Itrriv, 
"Qc pdro' roitc ^ vjdri Karix^v ^vtrlZoog cHa 
cv Acucedaifiovi a^Bi, ^CKy Iv varpUt yaiy, 

Bk. lU. V. 154-244. 
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Tn. 
The Meeting of the Hosta. 

nS ^ hr kv aiyutktfi iroXviyxIt KVfut 9ak&<rtnie 
6pwr IwafTtrvrepov, Ze^vpov {;iro KtvriaaV' 

TOC 

vovTtfi fiiv re irpwra Kopv(r<nT<u, abrdp swura 
X^pvift ptfyvitfifvov fityoKa ppifui, dfi^l dk r axpa^ 
Kvprhv ibv Kopv^ovrtu, diroTrrvu ^ tiKbg Sexyiiv* 
&c T6r* IvatTtrvrkpcu Aavadv kIvwto ^iikayyiQ 
vuiKinkutc irSXEfi^vSi, ciXfvc Sk oltri eKacrroc 
rtyili&viav* oi ^ SXKoi iuei^v Itfav — ohlk cc ^aiiiQ 
Totrcrov \abv iVetrOai Ixovr iv (rrriOsaiv avdriv — 
eriyy ieiSiSnc fftifiavropas' Aft^l Sk vauiv 
reCx^^ iroiK^X* iKafiirtf rd eifikvoi ktrrix^iavro. 
Tpdic ^, &ffT 5uQ woXw&fiovog AvSpbg kv ai\g 
Itvpiai i<Trriica<nv ifiekydfuvai yoKa XtvKdv, 
dl^tlXtg fttftoKvlai, &Ko{fOV<Tai oira dpviov 
&g TptiKov dXaXriTbc &vd arparbv eifpiw 6pwp£t, 
oil yap TcavTiov ^tv ofibg 9p6og oi^ la yiipvg, 
dXXd yXSiVfj kfiifUKTO' woXvKXtiroi S* loav dvdptg, 
a^pai Si Toi>g ftkv 'Aprig, roig dk yXavK&irig 'AOfpftj, 
Atlfidg r* ^dk <b6pog cat 'Epig dfiorov fitfjMvXa, 
'Aptog dvlpo^6voio Katfiyvrirri Irdpti rv 
¥fT* dXiyfi fikv wpwra Kopvfffftrai, aitrdp lirttra 
oiipavtf larfjpi^e i^oLpti, icai M jfiovi paiviu 
4 ff^v cat roTt vilKog ofioUov ifipaXt /icffor^, 
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ipXOftivri KaO* S/itXov, h^k^Xovoa ardvov &vSp&v, 

Oi S' 5r£ Sri p* Ig xCtpov t»a ^vviovriQ 'ikovto, 
truv p IpaXov pivovQ, trirv ^ lyx^^ "^^^ /iivc' iivSpiav 
Xa^JCfoOapriKtMW Ardp dffwidtc hii^cLkotvtrcu 
ItKhivt (iXX^Xytri, iroX^c ^ 6pvftaySbc dpwpeu 
iv9a ^ &fi oliiiityfi re cat ehxiaXf^ vsKtv Avipwv 
6\Kvvrav tb ecu dXKvfuviav pkt ^ cuftari yata. 
w( ^ ^e x^'^f^pot- TTorafLol Kar hpea^i jtsovng, 
kg ftioydyKtuiv ot;/ij3aXXcrov ofippifiov ^diop 
Kpowiov Ik pLiyakiav, koiKiiq IvroffBt X^P^^P^IC* 
rShf dk r€ ri}X6(Te Sovirov Iv ovpiffiv iKKvt woi/i^* 
&S T&v lutryofiiviiiv yivero iax^l re ^6pog re. 

Bk. IV. V. 423-466. 

vm. 
Athena arming /or Battle, 

AYTAP *A9tivairi, Koipn Aid^ aiyiSxoto, 
irkTrKov pkv Karkx^vev iavbv warpbg Iw* ovduy 
voikIXov, '6v p* abr^ irotrjiraro cat icd/te x^P^^V 
4 ^^ xcrwv IvdviTa Aihg vf^tXriyspkraOf 
rev%e(rtv kg voXifiov OutprivveTo Saicpvoivra, 
dfi^l y dp* cjfiotffw pdXtr alylBa 9v<T<rav6f<r<rav 
iiivriVt fjv wspi p.kv vdvry (^6fiog ityre^dviorai, 
iv ^ ipig, kv ^ dXKTi, kv Sk Kpvdevtra iwKti, 
Iv dk re Fopyiiij ice^aXi) SeivoXo irtkutpov 
deivri- re Vfiepdvfi re, Aibg rkpag aiyioxoio, 
Kparl ^ kir dfi^i^ciKov Kwktiv 0kro riTpa^akripov 
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Xpvfftifiv, iKarbv voXitav vpvKkBiXt^ dpcLpvlav. 
kg ^ hxta ^\6yta wotri firiirtTO, XdZiTO S' tyxoc 
fipiOv fiiya &Tipap6pf Tip ddfivti<n trrixac dvdpiHv 
Tipwiav, Toltriv rt Konffverai d^ptfiotrciTpri, 
"Hpiy dk fidffTtyi 0o&q kwtfiaUr dp' cTrirowf 
aifTOfULTcu di irvXat fivKov oipavovy dQ ^xov ^Qpcu, 
rye iviTBTpairrcu ftiyac obpavhQ OvKviucSq re, 
^piv dvcucKivai; wvictvbv vc0oc ^^ k'jnOeXvai* 
ry pa Si aitrdiov Kevrprivunaq l\ov tirirov£. 
ivpov Sk Kpovwva 9f&v dnp ijfuvov aXXw 
dxpordry Kopv^y iroXvSiipaSog OiXvftwoto, 

Bk. ▼. ▼. 733-754. 



IX. 

Meeting of Hector and Andromache. 

HPA yvvrj Tafiifi' 6 ^ dirkvovro dutfiaroQ 
"Ejcrctfp, 
ri^P ain^v bSbv avrig, kvKTinkvaQ xar dyvtdg, 
evTE irvXaQ 'ixave SupxoftevoQ pkya dtrrv 
Sicaiac (^ 7^ e/iteXXc du^ipevai vediovde) 
ivff dXoxos voXvStapoc kvavriri fiXQi. Bkovva 
*Xvlpopdxfl% Ovydrfip peyaXffropoc 'fltriwvof, 
'ReriMVy bg tvauv vwb HXdKtp vXrikvtry, 
Qfipy viroirXaKiy, KtXiKe<r(r' dvlpioaiv dvatrffuyv' 
Tovvsp Srj Ovydrijp tx^^ "Eieropi xaXicocopvary . 
i; 01 iw€iT HvrritTf &pa S* dfi^tivoXoc kUv avry 
vats' kiri KoXvift Ix^^^* draXdfpova, vfiviov aCrro^c, 
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"EKropiimv &yavqr6v, iXiyKiov cicrrept KoXtf* 
^6v p"Eiertap KaXketrKeXKafiavSpiov, avr&p ot dXXoc 
'Affrvdvaier' oIoq yap ipvtTo'lXiov^'EKrtap, 
rj roi 6 fikv fuiSijffi idiav ic vaXSa onaTry* 
'AvSpofidxfl ^€ oi dyxt vrapiuraro Scuepv x^ovtra, 
Iv r dpa oi 0v x^*P^» ^ffoc r i^ar* Ic r dvofiaZfv' 
Aaifiovu, (fSiaet <ri rb trbv iuvoq' ov^ iXtaipiiQ 
ircuSd n vriwiaxov Kai l^fi d/tfiopov^ V raxa X^P^ 
9fv Iffofuur rdxa yap <re KaraKravkovrnv 'Axaioi, 
TTovTBC l^opfifiOsvrtC ifioi ds cc KepSiov eif| 
<ret> dt^a/iaprovcry x^^a ivfiBvai* ov yap tr oKkri 
iarai OaXvaprif iTrel &v <rvy6 vorfwv iwitTTryc, 
aXK* dxi* oidk ftoi i<rri Trartjp xai irorvta fivftip* 
ij rot ydp irarkp* dfibv diriKTavt SioQ 'Xxi^tvQ, 
€K dk TToKiv vipfftv KiXiKutv lii vaurdiatrav, 
Qripfiv inj/i^rvXoj/* Kard ^ licraviv 'Henoiva, 
oifSe ftiv IKfvdpi^f (^irtfidvffaro ydp to yi Bviuf), 
dW* dpa fiiv KarsKfit aifu Ivrccri daiSaXioitriv 
ri^ kiri ffrjfi Ix^ev* wipi Sk irrcXIaf kiffvnvffav 
HvfJi^ai dpttrriddeg, Kovpcu Aibg aiytoxoto, 
0I Sk ftoi k'Ttrd KatfiyviiTOi iirav iv fuydpoitriVf 
oi ftkv vdvTtQ lip kIov fifAari *AV^oc iiffia' 
TrdvraQ ydp Karkirt^vt iroMpKtiz SioQ 'AxiXkevQt 
powriv iir tCKiirSdetrtn Kai dpytvvyg bUaoiv* 
fii^ripa S', ^ fiaafXivtv vwb UXaxtp vXtistrcry, 
r^ kvei dp Sevp* ifyay d)k aXSjyunv icndTiffaiVj 
d^ S yt n)v dtrEXvire Xafiutv dmpiuri dnoiva^ 
varpbg ^ Iv fuydpouri /3aX' 'Apreiug iox^atpa. 
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"EKTop, Ardp ai) fwi iffcn warr^p Kai irSrvta /i^nf^ 
il8k KatriyvfiroCt ff^ Sk fiot OaXtpbg vapaKoirtiQ, 
dXK* ayt vvv iXkaipt cat abrov fufiv iirl wvpytfi, 
fAtj vai^ 6p<pavuc6v BriyQ XVP*IV re y watca. 
Xabv dk ffrijiTov vap* iptveSvy ivQa tiaXitrra 
dfiparSs itrrt. wokiQ Kal kmdpofiov iwXero retxoc. 
rpiQ ydp ry y ^Bovtiq lirtipritravff ot dpurroi 
dfip AiavTi Svio Kai dycuckurbv *lSofUvi}a 
^d* AfKjn* 'Arptidac icai TvdkoQ dXxiftov vlov* 
rj iroi) ric v^iv ivurirt OeoirpotrUav ei eiSioQf 
rj w Kal aifT&v BvphQ liroTpijvei Kai di/caycc. 

Ti)v ^ airt irpovkuirt fjiyac Kopv9alo\oe''EKTtap' 
ij Kai Ifwi raSe Tcdvra fukei, yitvai* oKkd fiaX aiv&Q 
aidkofiat Tpwag Koi TpwddaQ k\K€aiwi'tt\ovCf 
at K6 Kcucbc &Q voff^LV dXvtncdi^ta iroXi/ioio. 
oitdk fu Ovftbc dviayev, lirei fidOov iftfuvcu koBXb^ 
aUi Kai irputroitTi furd Tputt<T(Ti fidxB<r9cuy 
dpvvfievoc trarpog re fjiya icXkog ^^ ifibv ai/rov^ 
ti yap ky<a rbSe olda Kard fpkva Kai Kard &v/i6v 
itrtnrai ijfiap 5r' dv tror dXuXy 'IXxoc *^p^ 
Kal UplafioQ Kai Xabg ivfifuXiw Xlpid/ioio» 
£XX ov fwt Tpuaw rScoov fUXct Skyoq hirUraiti^ 
ovT abrrig *EKdpfig ovrt Upidfioto dvaKTog 
oiirc KomyvTiTitw, ol kcv iroXkeg ri Kai l<rdXot 
iv Koviyot Trkcroiev vir dvdpdcn Svafievkicrmv, 
^<rov <rev, lirt idv ng 'Axou&v xoXieoxirwvctfv 
SoKpvdefTtrav dytiroA, IXtifOepov iifiap dieodpag. 
Kcd Kiv kv 'Apyti kovcrat wpbg SWtig Urrbv v^oivocCf 
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Kai Kcv vZittp ^opkoiQ MstrffijUog 4 *Yir£pe£i|C» 
iroW aeKa^ofuvfi, Kpanpr^ d* kiriKslinT* dvayK^* . 
Kcd nork Tie tiTryffiv, ISwv Kard SaKpv x^owrair 
""ExTopoc ^dt ywri, 'dg ApurreveffKe ftdxeaOcu 
TpiMMov iwTToSdfJuaVy ^t 'iXtov &fi<l>tfidxovro, 
&C vrork Tig kpsei' <roi S* ai^ vkov ttrtrtrcu dXyog 
X^ret Toiovd* avSp6g, dftOvtiv doiXiov ijftap, 
6XXd fu TtOvtjioTa xyrrj Kard ycua icoXi/irroi, 
vpiv y ert 9i)g rt poijg trw 9* eXjcj]d/Ltoio irv^foOot. 

"Qc tiTcCnf ov watSbg dpk^aro ^aiSifiog*'EKrwp, 
&fl/ d* 6 TTCLig vpbg KoXirov kvl^w/oio riOrivrfg 
UXivOri idxt*tV9 irarpbg 0iXov wj/iv &Tvx9eig, 
TapPri<yag x^^Xkov r' ^Sk \6^v iimoxoiTrnVj 
Bsivbv dir iLKpordrrig icSpvOog veCopra vornrag' 
Ik d* iyekturfft warrip rt ^iKog cat irorvia lajnip* 
avTUC dirb Kparbg K6pvff ecXcro <paidiftog*'EKT4ap, 
Koi Trfv fiXv KarkOriKev M x^ovl vafi^vSwrav 
avrdp 5-y' '6v ^iKov vibv kiril K^tre, irfiXk re xcpcrtv, 
tlwEv kvtvKdfuvog Ati r SXkoKTiv re BtoUnv, 

Zev, aXXoi re Otoi, 86t£ drj Kai rovie ytvktrOcu 
Teds' IfioVi utg Kai lyni irtpt dpnrptirka TpwttTiTiv, 
wde piijv T* dyaOov, Kai 'IXtov Z^t dvdvtniv 
Kai wori rig £tiry<rt, * warpog y 5^« iroXX^v dfulvnw' 
Ik voKkfiov dvtovra' ^kpoi S ivapa ppordtvra, 
KTeivag driiov dvdpay xape^i; ^1 fl>pkva ft^njp. 

"Qg eiirufv dXSxoio fIXfig kv ^epiriv tOriKtv 
iraiS' koV 17 S* dpa juv Ktitadti Sk^aro KdXwt^ 
Seuepvotv yiXdtfaaa, \l6ing S IXIifcre voriaagp 

O 
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Xtipi re /uv Karspsliv, Ivoc r' i^ar', U r' dvoftaZev. 
icufioviri, firi fioi n Xifjv SuMxiZto Ovfuf' 
ov yap TiQ fi vvep cdaav dv^p 'A'i^i vpoldyl^ti' 
fioipav S' ov Tivd ^fifu vefjtvyfdvov ififitvai avSpdvy 
oif KoxoVf ovdk fihf iaOXov, kin^v rd vp&ra ykvfjTat. 
aXX' tig oIkov iovtra rd ts aiyn\Q ^Pf^ KOfu^s, 
'urrdv r' ^Xcucdrtiv re, Koi dfi^iirdXouTi kb^^vb 
ipyov iiroix^cBai. IloXcfioc d' avBpBatfi fu\^<ru 
irwTiv, kfwl ik itoKurra, rot 'iXiy iyytydcutiv, 

Bk. Yi. V. 390-493. 



2.. 



The Trojan Watch/ires. 

nS^'EKrwp dyopBV' ivl ik Tp&Bg KBkdSri<Tcaf. 
oi S' 'iwjTovQ ftiv \wfav bvb l^vyov Idptaovrag, 
drjaav d' ifidvTB<r<Ti trap* dpfutviv ohnv Scacrroc* 
kK TrdXiog d* d^ovro ^dag Kal i<pia fiviXa 
KapTraXifiwg* olvov dk fiBkitftpova oiviZovro 
(jXtov r' BK fiBydpatv, iirl dk ^{fXa troXXd Xsyovrjk. 
Bpdov d* dOavdrouri reXijiatrag kKarofipag, 
Kviariv d' iK iTBSiov dvBfJioi <ptpov oitpavbv tiff to. 

01 dk, fiB'^a (ppovEOvrtgf dvd trToXkfioio yt^vpag 
t'laro iravvvxioi' wpd dk (t^kti Kaitro iroXXd. 
utg d* or' iv oifpavtp dorpa 0actvf)v d/u^t fftXrivriv 
^aivtr' dpiirptirka, 'ort r* iirXtro vrivtfJLog aiOrip* 
c\ r' i^avev Trdorat ffKoiriai cat irpwoptg OKpoi, 
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KoX vawai' oipavdOei/ d* dp' virtppayn axtTnroi 

alOfip, 
TTOLvra dk r* ci^erai mrrpa* ykytiOe Sk re ^piva 

'jroifiriv 
TOffaa fitfffiy^ vsuw i^dk iBidvOoio podtav, 
Tpctfoiv Kcuovruw, rrvpd 0aivero 'l\i69i vpo. 
XtXi' op' iv TTtSitfi Tcvpd koUto' irdp dk iKdon^ 
iiaro mvr^KOtn'a, <rsXai wpbg aiOofuvoio. 
ciTTTOi dk KpX XevKlw ipeiTTOfuvoi Kcd 6\vpaQ, 
ifrraoTta trap* oxecr^u/, ivOpovov 'Htu pipvov. 

Bk. VIII. V. 542-56.'). 

XI. 

The Mission to Achilles, 
'"T^Q ^1 pdrtjv vapd 0iva iroXv^Xourfioio QaKda- 

voWd paK* ivxopkvia yctuidxtp 'Ewotriyaitpt 
pijiSiiag TreviOtiv fuydXag 0pcvac Aicucidao, 
Mvppidwaw d" iirt rt Kkiaiag Kal vrjaQ iKBaOrjv' 
rbv S* evpov ^pkva Ttpvopevov <l>6pptyyi Xiyiiy, 
KoKyj Saidct\sy, kfri S* dpy^peov ^vybv ijiV 
ri)v dpeT* i^ Ivdpwv, wSXiv 'B.tTi<ovog dXkatrac 
ry 'dye Ovftbv eTipviv, dsiSi S* dpa icXea dv^putv. 
TlaTpoKXog ds ol olog Ivavriog ^aro anairy, 
dkyfuvog AiaxidtiVt ottSti Xri^tuv deidtav, 
Tw ik pdrriv Trporlpo;, i^yelro dk Slog 'Odvtraevg' 
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ardv ik ir^oaff ahroXo' ra^wv S* ivopovirev 'A^iX- 

ahrg <rdv ^Spfuyyi, Xittwi/ %Soq, iv9a Odcurviv, 
SfQ i* avTwg TIdrpoKKog, ivd ide t^iaraQ, ivsarri. 

XaiperoV ij ^i\oi dv^psg tKOLvtrov, ij rt fioKa 
Xptw- 
oi fJLOi (TKvZofJikvtfi vtp 'AxatSiv ^CkTaroi IffTov, 

"Of dpa ^(avnffag Trporkpio dye Siog *AxtXXevQ, 
ilaiv d' Iv KXivfiouTi rdirriai re irop^vpEoimv 
aZif/a dk TJdrpoKKov irpoa^^vttv kyy^g eovra* 

"Md^ova dt^ Kprirripa, Mcvoiriov vU, KaOurra' 
Zutpdrepov dk KBpau, dkiraQ d^ ivrvvov kKdfrrt^* 
01 ydp ^CKraTOt dvSptg kfjuf bireatTi fUKdOpifi, 

*'Qg ^dro' UdrpotcKog dk 0cXy iTreireiOeO' Iraip^ 

Bk. IX. Y. 182-205. 



zn. 
The Refusal of Achilles. 

AIOrENES AcupTiddri, 'rroXvfJLtixav* *03v<r<rev, 
Xpj) fikv 5j) rbv fivOov dvijXtyButg aTrosivtiv, 
y v£p drj ^povsu) re, jcai tag TertKEfffUVOV lorai* 
ijg fi^ fiOL rpv^rfTE irapriiJifvoi akkoOsv dXXog* 
i')fipbg yap fwi KtXvog bfi&g 'Atdao irv\y<nv, 
'6g X* 'iT£pov fUv KtvBy ivl ^pttrlv, SKKo dk ci^ry. 
avrdp lyuw ipiio lig fioi Soku iIvm dpurra. 
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crliT* ifuy* 'Arpildnv 'Ayaftkfivova irwrifuv olm 
WT^ aXXovg Aavaove' ^irct oitK &pa tiq X^'C i^» 
fjMpvaoBcu drilouTiv iir* dvdpdai vhtkiftkQ cdd* 
iffri ftoXpa fikvovri, xal ei fuzXa rtf iroXc/ii^ot* 
Iv dk ly Tiftj ^fikv Kcucdc, irj^k ical M\6q' 
KarOav* ofiwc 5 r* depybc dv^p S re iroXXd iopycuc. 
oifSs Ti fioi TTfpucurat, ^^£2 waOov akyia Bvfuf, 
aUl ifif^v ^xAv irapajSoXX^ficvoc woXefiiZiiV' 
wg S* ^pviQ aTrrrjcri ytocrfToiffi irpo^kpyaiv 
fidffTcue*, Ifrei Kt XdPym, KcueSg S* &pa o\ irSkti airry' 
&g Koi kyut iroXKd/Q fikv &i)7CV0VQ vvktclq lavov, 
^fjuira ^' cdfiaroevra dtkirpij(r<rov voKi/tiZntVf 
dvipdffi fULpvdfuvog 6dpiav mca ff<l>eripduv. 
Sibdaca ^i) (Tt&v vrivffi woX^tg dXdira^ dvBpta'jrmVf 
inZ^g ^' ^vStKd ^ijfu Kara Tpolrjv kpiPuXov 
rduv Ik iraffkiuv Keifirikta woXKd xai MXd 
k^eKoftriv, koI vdvra ^kpiav *Ayafdfivovi SotTKov 
'Arpddy 6 6* ovurOs fuviav vapd vrivirl Ooytnv 
it^dfuvog did vavpa dcurcurKeroy iroXKd S" Ix^trictv, 
&o<ja d* dpurrfietrffi didov yspa Kai PaffiKsviTtv, 
roitri fikv ifiTreda ceirai, l/uv d* dirb ftoivov *Axaiutv 
ukcT*, lx« S* SKoxov OvfiopBa* ry Trapiavwv 
TepwkaOui. Ti iSi del voXtfu^kfuvcu Tpiaeonv 
'Apyelovg; H Sk Xabv dvriyayev ivOdS' dyilpac 
*ATpfiSfig ; ^ oifx 'EXei/ijc Sveir' ^vco/ioco ; 
4 fjunfvoi ^iXeova' dXSxovg fiepSirutv dvOpiairutv 
^ArpiiSat. ; iTrei, boric dvjjp dyaBbg nal ^xl^poiv, 
ri}v abrov ^iXeet xal Kridiraty Ctg Kai kyia n^v 
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tK Bvfiov fiXioVt dovpiKTTiTTiv irsp lovffav. 
vvv S' itrei Ik x^tpwv ykpac eiXero, jcat fi Airanjotv 
fiif fuv vtipdrw, e^ fidoroc ovdi fit irsltrei, 
oXX' ^OSvffiv <ri}v aoi n Kal SXKoitriv ^atTiKevmv 
(ppa^Mw VTi&Tiriv dXe^cficvac driiov rrvp, 
Tj fikv dr^ ftdXa voWd votnitraro vSa^iv ifitioy 
Kui S^ relxog iSeifu, xal ^Xaoe rd^pov Itt* eArtfl 
ivpiiav fieydXtiVt Iv dh oKoXoTrac KarkTrriiiV 
dW* oid* &g Swarat <r9kvoc"^KTopoQ dv^pS^ovoio 
T(TX€iv. tippet S* kyuf HIT* ^Axaidiaiv voXifu^ov, 
oifK lO^ioKE ftdxvv dwb rdxiog dpvvftev*'EKrtap, 
dXX* '6(T0V kg ^Katdg re TrvXag ical tptiyhv ucaviV 
tvGa vcfr* cHov ifufivt, fiSyig Si fiev ix^vyev hpfttiv. 
vvv ^\ kirsl oijK IQiXia 7roXefJLiKifi€v"EKropi Sit^t 
avpiov ipd All pktag Kal vdai OfoXtriv, 
VTirivag tii vriag, iiriiv &Xad£ irpoipvofna, 
o^icu, fiv kOtXyaOa, Kai ai iciv roi rd fisfirfXy, 
ijpi fidX* *EXXfj<Tirovrov iff* ixOvSevra TrXeovffag 
vfjag kfidg, Iv ^* dvSpag kpemrkfuvai fiefia&Tag' 
d Ss KEV tiivXolriv Stay KKvThg ^Ewoviyaiogj 
iifiari Ki rpiraTtp ^Qiriv Ipi^Xov htoifiifv, 
tern ds fioi fidXa voXka, rd KdXkiTTov IvOdds ippiav" 

aXXov d* kvOkvSt XP^<^^^ '^^^ x^"^^ kpvBpbv 
T^dk yvvaiKag Iv^uwovg voXi6v re (ridrjpov 
dKofjMi, &<r(T* eXax6v yc* ykpag Sk fioi, 5c vep idtaicev, 
aifTig k^vppiZiov eXero Kpeiiov *AyafUfiV4av 
*ATpeidtig* Ttf irdvr* dyopevifuv, wg kwiriXXtOt 
dfiipaS6v, 6^pa Kai dXXoi kiruTK^l^wvTai 'A^aioi, 
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ci Twd irov AavcuOv In tKrctrat l^anar^iruv 
cdiv avcuZiiipf lirieifikvog, oi)^ civ ifiotyt 
rcrXoii} Kvveoc "Jrep iutv etc tt^^^ idsaOai. 
Mb H 01 fiovXdQ avfippdaaofiai, oifSk fikv ipyov' 
Ik yap Sri ft' airdrijat Kai ^Xerev ovS* Slv It^ airiQ 
UiaTca^OiT* Iwhffvtv ZfXtf Sk o(« dXXd emiXoc 
ippkrui' ejc yap cv ^psvac iiKiro fitirUra Zevc* 
iXl^poL Se fioL Tov d&pa, tUj Sk fuv kv Kapbg altrg. 
oiS* ec fjLoi SfKUKiQ re koX iucoacuciQ rdtra ooiri 
o<r<ra re oi vifv t<m^ «ai ei iroQ^ oKka yevotro, 
ovS* 5(7* Iq *Opxofiev6v irorwuTveraii oid' ova BriPag 
Alyvvrioi;, *69t irXiUrra ddfioic Iv KrfifiaTa xeXrat, 
di 9* kKarofiTruKoi e(<ri, diijicofftoi ^* av iKdorag 
dvkpeg iKoixy^^*' <^^ 'ivrrourtv Kai oxfv^iv 
ovS* €1 fiot Toaa SoLri Zva yl^dfiaOoc re Kovig re, 
ovde KEv &g In 9vft6v kfthv inunC 'Aya/xifivwv, 
vpiv y* dtrb iravav ifioi cofuvcu BvfiaXyea Xtafiriv. 
KoifpTiv S* oh yafiiia ^Ayafikfivovog ^ATptiSao, 
oitd^ £1 xpv<Tiiy 'AiftpoSiry KdXKog Ipi^oi, 
tpya d* *A9fivaiy yXauKwiriSi iffofpapi^ov 
oiidk fUv &g yafuta' 6 d' 'A^auDv oXXov eXIerdu), 
hg rig ol r' iTrlotcc cat Zg j^offtXivnpdg kvnv. 

V. 307-392 
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ZIII. 
Speech of Phoenix. 

A AA' 'A%iXcv ddfuurov Ovftbv fuyav oi/Sk rt 

vj|Xei( ^rop excit'* trrpurroi Sk re cai 0eo2 airoi, 
r&v vep cat fuiZ<itv apcn} rc/iij re jSiiy re. 
Kai fdv Toi>c Ovktfftn cat ev^^^Xyf iyavytriv 
\oipy re cvitry re vapaTpioirCiff^ dtfOpunroi 
Xuraofuvoif 3re cev rcg V7repj3^y cat afuipry. 
Kai yap re Atrat et(rt A(6c Koupcu luydKoWi 
Xb^Xai re pvcrat re 9rapaj3X<iu9rlc r* 6^a\fJM* 
ai pa re cai fiETovttrB* "Arric iXiyovtri Ktov<rau 
17 ^' * Arij adevapfi re jcai dpriTroQ, o^vaca wdvac 
iroXXJbv vviKTrpoOkn, ^Oavti Se re vatrav kit* aiav 
pKdiTTova* dvBpdfjrovc* at d^ ktoKBOvrcu 6iruT<rut. 
hi; fikv r' aiSkvercu Kovpag Ai6£ SUftrov ioviraCf 
Tbv dk fiky* tavuvav Koi r* ikKvov evKafuvoio' 
hQ dk jc* dvrjvrirai Kai tb ffrspe&g dwoeiTry, 
\i(T<fovTai d' dpa raiyt Aia Kpoviiava Kiovvai 
ry *Arijv ilfi' IVeerdai, 'ivn pXatpdeie dTTorloy, 
ciXX' 'A%iXei; Trope cat aii At^c Kovpy<riv UiritrOai 
Tififiv, ijr* aXkiov rrtp iTnyvdinmi v6ov IffOXdv* 
ti idv yap fi^ ddpa ^kpoi, rd ^' ovtaO* dvofidZot 
^ArptiBrjQ, dXK* alkv l9ri2^a0eX<i5c xoXcTratvoi, 
oiK av iywyk <n firjviv dTroppirf/avTa KtKoifiriv 
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'Apyiiounv dfiwiftofai, xftTBowi rrep ifiirrn:' 
vvv d* &fia T* aitTtxa rroXXd didoX, to. d* ovurOtv 

ifvitrrtiy 
avSpag Sk XityaeuBcu ivivpokfiKiv ApiffTOV^, 
Kpivdfitvoc Kurd Xabv 'AxauKOv, oirt <roi aitrf 
^tXraroi 'Apyetwv rwv /ii) d; ye fivBov IXkyKyg^ 
fiflSk TTodag' vpiv S* oCri v6fu<T<mTbv cex^^*^<^^^** 
c^iit Kal Twv wp6<T9ev iv€vB6fJit9a isXia dvdpCiv 
ripmiVt St'C Kkv rev' ivi^d^iKo^ X^^oc tjcoi* 
hiaptiToi Tt tr&^ovrot irapdpptiTol t* iTrktoaiv, 

y. 496-526. 



ziv. 
Ajax, 

as diruiv 6 fikv ^px', 6 S* lifi %<TirtTO iaiBiOQ 

ivpov iTTeir* *08vffria ^ti^tXoV dfupi d* dp* abrbv 
TpcDec sVov9' CtQ A re da^oivoi 9CjiQ 6peiy<piv 
dfupt* f\a<l>ov Kipabv fitpKrifikvov, 8v r' ifiaX* dvi^p 
iip dtrb vevpriQ' rbv fi&v r* ^Xv^e v6dtff<rw 
^€vyi$Wy oippl cdfJM \iap6v Kal yoifvar* bpwpy 
ccvrdp knti 8t) Tov ye dofuiiriyeTai iticbe burrod 
itfio^dyoi fuv O&iQ Iv ovpeffi SapSdvTovffiv 
iv vk[ut aKuptf* M Ti Xiv ijyayi Baifuav 
ttivrriv* 9&tQ fdv re ddrp&ravy abrdp b MTmi' 
&Q pa tot' dfitp* ^Odvffija Sat^pova TroiKiXoiirjTtiv 
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Tpc5£( Birov iroWoi re cat aXxifioi* avrcLg 5 7' ^pt^c 
dufffwv f eyx££ dfwvsTO vriXekQ i^fiap* 
Aiag d^ kyyvOev ^\0«, (ftkpitw auKog ^vrt irvpyovj 
arri dk 7rap«5. Tp&eg Sh ddrpetrav aXXvdig aWog. 

Zcwc ^^ Trar^p AiavO' inl/i^vyog iv ^o^ov ibpntv 
(TTrj Se raipuiv, ovtOsv dk oaKog paXev l7rra)36«oV 
rpMffe dk vairr-fivag |0* bfuKov, Oijpi koixtjg, 
ivrpoiraXiZdiitvog, dXiyov yovv yovvbg afuiPutv. 
utg S* aidiova Xkovra fioStv iivb lUoaavXoio 
k(T(T€vovTO K^vsg Tt Kal oLvkpeg dypOL&TCU, 
oi Tt fuv ovK tiCiffi po&v Ik Trlop eXiaOai, 
iruwvxoi kyfyfiatTovTeg' 8k Kpu&v ipaHZiitv, 
iBvu, SlW* ovTi TTpfjffiTii' Oafdeg yap axovng 
avTioi diaaovai 9pa<retdu)v dirb %e(p(i)v, 
Kaiofievai rt deTui, rag re rpei tira^fuvog Trep* 
rf&Qiv S* dTTovoatlnv IjSij rertij^ri Qvfuf* 
&g Atag ror^ dirb Tpaioiv rtrirjfiEvog ijrop 
^le, 7r6XX' aejcoiv irepc ydp dU vfivvlv *Axaiwv. 
ijjg S* *6t* bvog nap* apovpav iutv Ifiii^aaTO ircuboj^ 
via9i\g, *} df^ TToXXa Trepi poiraX* dfi^ig lay 17, 
Keipei r' dtreXOutv fiaOii Xriiov' oi dk re Trainee 
TVTTTOvffiv poirdXoujC /3tij 8k re vtivlri qi/Twy 
(TTTOvdy r' UriXaffffaVf iffei r' kKOpkuaaro <J>oppr)g' 
ijg t6t* e^reir* Alavra fikyav, TtXafiwviov vlovt 
Tpwec vn-kpOvfjioi, TrjXsKXtiToi r' kiriieovpot 
vvfftrovreg ^varoXai ftkcov oaxog aikv sttovto. 
Alag 8* aKXort fikv fivijffdffKBTo 9ovpi8og aXic^c, 
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avTiQ vvo(rrge<l>9iigj rai IpijTVffaeKi (paKayyaq 
Tptabtv I'mrodafiatV ork dk rpwirdoKero 0£vy£iv. 

Bk. XI. 472-486; 644-568. 



XV. 

Colloquy between Hector and Polydamas. 

AH roTS UovXvSdiJMQ Opa<Ti}v*'EKTopa tlvs 
wapavrdg 
"Ekto/o, ad fuv ttwc fioi kirivXriaaeiQ ayopymv 
i(j9\a <f>paZofisvtp, ktrsl ovdk fikv oifSk ioiKSV, 
Sijfiov kovra Trapkli AyopevkfiiVy ovr' kvi )3ovXy , 
ovre vor* kv iroXifu^, (rbv dk icparoc o,lkv ^^eiV 
vvv ^' air* k^spkat ljc fioi SoKii tlvcu apurra. 
fjirj lofisv Aavadiffi jiaxrioojuvoi iripi vri&v. 
iaSe yap kKTeXstffOai diofjLai, d kreov ye 
Tpwalv '6d* opvic kTriiXBt, wtpijffkfjifvai fUfiatomv, 
aUrbg vypiirErric Itt' apurrepd Xabv kepyuw, 
^oivfievra dpdxovra ^sputv 6i/v%e(r(r( irkXwpov 
Z,ta6v' a<pap d' St^kijKe, irdpoq ^CXa oUV tcccrdoi, 
ovS* irkXiaot ^spuw dofievai TeKsetrffiv koitjiv. 
Stg vfiUQi £t Trip re TrvXag Kai reixoe *AxaiSv 
pri^ofuOa aQkvd fisyaXtp, iX^ioai S* *Axaioi, 
oif Kdfffiqt vapd vavtpw ^ivaSfuff ahrd KkXtvBa* 
TToXXovg ydp Tpbitav KaTCLXtirl/ofJuv, o^g Kev *Axcuoi 
XaXxtp Sytbffovatv, dfivvofitvoi Trept vriCtv. 
wHe X* v-jTOKpivaiTo OiOTTpoirog, Sff trd^a Qvfjup 
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liStifi ripdutv kcu ol vtiOoiaro Xaol» 

Tbv d* ap* ifwdSpa tdufv wpoai^fi KoptfOcdoXoi; 

"EiCTftlp- 

HovXvddfiOj ffd fikv oiKtT* iftoi ^C\a ravi* &yo' 

tUtrOa Koi £KKov fivOov iijulvova rovti voi^aau 
d ^ irtbv dt^ TOVTOV Airb mrovdtiQ iyopeveic, 
i^ apa dti Toi ifTHTa Btoi ^pkva^ uXeaav auroi, 
df clXfOi Zijvbg fikv ipiydovvoio \a9ta9cu 
povKkuiVf &s r^ fioi ccbrbg v«rc(r%ero vat Karkvivtrtv 
rvvri S* oluvoun Towwrtpvytaai jccXcvctf 
irtiOtaOcUf rStv oh n fUTaTpsvofi* oifd* oXcyi^w, 
£tr* kiri SiKi" Iwn vpbt 4«5 t ^IXtoj/ r«, 
iiT^ irr* dpumpd rot ye vori K6^ov ritpdtvTa, 
tiIuIq dk fieydXoio Aib^ wtiBwfJi^a fiovXy, 
8c iraai QvijToiai Koi dBav&roiaiv dvdtrffu, 
dc ouovb^ dpiaroCy d/ivvsaOat iripi vdrprie, 

Bk. XII. ▼. 210-243. 



XVI. 

Simile, 

nS r« ye wpoPoUvre fidxtiv Arpwov *Axatwv. 
T&v S\ &e re vi^ddfc xt<$voc winrtoai Oafuia} 
^fiari x^ftepUfi, 5re r* aipero [itiTura Ziifg 
vtupkfietf, dvBpwvotai vi<pav(TK6fJLSvoc rd & K^Xa* 
Koifirieae S* dvkfiove xlet i/iwedov, 50pa froXvi/zy 
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{r\n\Kittv dpkwv Kopvi^dg Kai rrpwovac oiepovc 
KOI TTsdia XutToUvra Kal avdpijiv viova ipya, 
Kai r* |0' dXbg vdXifjg Ksxvrai Xifikoiv re Kal oicratCi 
Kvfia Sk fitv npoinrXal^ov ipvKtraf aXXa re travra 
siXvaTai KaOvinpO*, Br* lirtfipitrg Aiof bfifipoQ' 
S»Q T&v dfjufnyrkpuxre \i9oi Wiorwvro Oafisiai, 
at fuv ap* kg Tpwag, a\ ^' ic Tp<oatv kg *Axcuovg, 
fidXKojuviiiV TO dk rsixog vwtp irdv dovvog 6pwpei, 

V. 277-289. 



XVII. 

Hector forces his Way within the Ramparts. 

l^KTQP S* dprrd^ag Xdav tpspiv, *6g pa irvXduv 

karfiKu Trp^ff^e, trpvfivbg Traxvc, avrdp JJTrep^ev 
dtitg itiv* Tov S* o5 ice dv* dvkpe dri/iov dpum* 
pruZuag Itt' afia^ctv dir^ ovdtog 6xXi<T<reiav, 
oloi vvv Pporoi titr*' 6 dk fuv pka vdXXt xai dlogm 
TOV 01 IXa^pov tBrjKS Kpovov iraig dyKvXofitiTew. 
&g S* oT€ 'TTOtfirjv ptXa ^spsi ttokov dptrevog oiog, 
Xeipi XafiiMtv iTepy, dXiyov dk fuv dx^og kfreiyei' 
&g*''EKru}p iBiig aaviStav <pspt Xaav deipag, 
a'i pa TTvXag eipvvro iruKa oTi^apiag dpapviag, 
ducXidag vif/ijXac' doiol d* IvroaQiv Ax^ec 
Uxov ktrtiiwi^oif Ilia Sk KXriig kTrapripu, 
vry Sk fiaX* kyyiig Iwv, Kai kputrdfitvog j8aXe fuffaag, 
ev diapdgy 'iva ftri oi dipavporepov P^Xog eifi. 
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pi}^i i* aTr* dfi^rkpovc daipo{}Q* vk<rt 6k \i9oQ eiffio 
(ipiOotrvvyt ftlya ^ dfi^l irOXcu fi^Kov' oit^ dp* ^x^ec 
iffx^O^rtiVj aavldtg dk ddrfiaytv SXKvdiQ SXKtf 
Xaoc inrb ptirrjQ. 6 S* dp* ItiOopi (pcddi^og "Ecroip 
wktI doy dToXavTOQ vvuiirta' Xdfive Sk x^^fp 
(TfitpSaXkifi, rbv ssaro Trepi xpot* Soid Sk %ep<rtv 
Sovp* ixiv, ov Ktv TiQ fiiv ipVKdKOt dvTi(3o\^(raQ, 
voa^i 9(wVt *6t* itraXro mtXac 'irvpi S* 6<r<n Stdrjei. 
jcecXero dk Tpwevoiv IXi^d/uvog Ka9* hfukov 
relxog innpfiaivHv* rol d* drpitvovn wLOovro* 
avTiKa S* 01 fikv reixog virkpfiatrav, ol dk Kar* aifrdg 
iroifirdQ ItrkxyvTO irvXag, ^avaol S* k^S^i^dev 
vfiag dvd yXa^vpdg' 'dfiadog S* dXiavrog irvxBii. 

V. 445-471. 



xvm. 
Poseidon. 

OYA' dXaooKO'jritiv £Z%e Kpeiuw 'EvoaixOuw 
Kai yap 6 BavfJLdZfifv ^ffro rrroXefidv re fm 
XnvTt 
v\l/ov Itt* dxpoTaTi^g Kopvprig ^dfiov vXrie<r<rrig 
(dpfjueiijg' tvOtv yap k^aivtro wdtra fikv "Idij, 
^aiviTO dk Upidfioio TrSXig Kal vrjsg *Axcii&v. 
tv9' dp* *6 y* 15 dXbg e^cr' twv, kXsaipt 8* *Axaiovg 
Tpojffiv Safivafikvovg, Ad 8k KpanpCig kvEfJutrtra. 
aifTuca S* U opeog KarsfiriatTO TranraXdevrogy 
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Kgmirva irotfi vpo/StjSac* rpe^c ^ ovpta finxpa kcu 

tromrlv vir* oLOavdroiffi TlofftiSdutvos iovrog. 
rpif iikv 6pk^ar' iwv, rb dk rirparov 'iKfro riKfiutp, 
Aiydg, ivOa re oi KXvrd dutfuiTa fiivBttri Xiftvrig 
Xpvfxta fJuipiuiipovTa rtTevx^trcUt d^ira aiii. 
tvff kX0<jjv im 6%£<T^i TiTVffKero xoXicon-o^ tTTTrw, 
utKVjrkra, x/n;(rEy<rci/ kOeipytriv KOfMutvre, 
Xpvabv ^ avtbq iStfvi vepi xpoi* yivro ^ ifid(r9\riv 
Xpvtruffv dyrvKTOVy kciv ^ ivi^trero U^pov^ 
fill ^ ekdav iTTi KUfiar. draXXt dk Kryrt vir avrov 
irdvToOtv Ik KevOftHv, oh^ i^yvoirieev dvcucra' 
yifioovvy dk OdKavva duffraro' rol ^ kTrirovro 
pifi^ fuiX', oif^ inrivepOi diaiviro xdXKEOQ dXurv. 
t6v ^ ig 'Axourfv vijac kveK€ip9ftoi ipkpov 'itrtroi. 
'E<TTi 8s Ti ffirlog eifpb fiaOdriQ pkvOiai Xiftvrigy 
fu<r<rriy^g TeviSoio Kai'lfifipov Traiirdkokamig' 
Ivff twovg ttrrqae Hwreidduw kvoaixOutv 
Xvaag iK 6xs<»nf, vapd ^ dfifip6aiov fidXiv tUap 
idfuvcu' dfi^i dk vocci nkdag ifiaXt ^pvcreuic 
dppijKTOvg dXvTOvgt o^p ifiTredov av9i fisvouv 
voifT^ffavra dvcucra* 6 5* ig arparov yx*'"' 'Axoiwv. 

Bk. XIII. V. 10-38. 
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XIX. 

A Close Combat at the Ships. 

nS pa KfXtvndufv yatrjoxog Apaiv 'Axaiovc- 
&fiil>i ^ op* Alavrag Sotohe laravro ipaKayytg 
Kaprepai, dg ovr av kev 'Apijc bvoaaxro funXBiav 
ovre K *A9fjvalri Xcuywoog* oi yap apiaroi 
KpivOkvTsg Tpddg re Kai "Exropa Siov tfUfivoVy 
^pd^avreg dopv Sovpl, ooKog a&xu irpoBskufivifi. 
Atnrlg dp* &avi^ ipEidt, Kopvg Kopvvy dvipa ^ dvffp' 
ij/avov ^ iTTTTOicoftot KopvBeg Xafifrpoiei ^aXounv 
V£v6vTwv' &g WKvoi k^Barcurav dXX^Xoiffiv. 
lyxca 5* iTrrvatrovro Bpcureidiav dvb xetpaiv 
ffsiofifv' 01 ^ iBi>g ^oveoVf fu/uiffav dk fidxioBcu. 
Tp&sg Sk trpovTwI/av ddXXieg, ^px« ^ dp' "Ejcrwp 
dvTiKph fUficuag, dXooirpoxog &g dirb 9rlrpi}c» 
*6v re Kara (rreipdvrig worafibg %»/iappooc <tfcry, 
priXag dinrET(p ofifipfft dvaiSkog ixf^^'^^ irirprig' 
Di//i 5* dvaBpwTKiav 7r«r£rai, ktvvbu dk B* vtc avrov 
i;Xi}* 6 ^ da^oLkkiag But efitrtSoVy e<og Iktitcu 
homSoV T^Ti ^ oi re KvXlvStrag Itrovfuvog vep, 
&g "Ejcro^p eiwg nkv an'CtXei /iexp< BaKdvcrrig 
pea duKev<re<TBai KXuriag Koi vrjag 'Axojl&v 
KTtivioV dXX hre ^i) irvKivyg IvsKvpat ^oKaytiv, 
arfi pa ftdX' kyj^ifi^Bsig, 61 ^ dvrioi vUg *Axai&v, 
vicffovTig ^t0£(riv re Kai iyxtmv d/Jt^iyvoiotVy 
&cav dirb a^iuav* 6 dk xacadfuvog irtXifiixBri. 

y. 125-148. 
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Hector revived hy ApoUo. 

as dfrutv ifiTTvtvfft fuvoc fikya iroifiivi Xaup. 
wg ^ bre tiq orarbQ tmroc* iucoariiaauQ ivi 

Stfffibv avoppTjKac Oiiy veSioio Kpoaivutv, 
duSo}Q \ovec9ai kvppiioQ irorafidioy 
KvSioitW vif/ov dk Kopri ^%€t, dfupi Sk x<urai 
of/ioic Meaovrcu* 6 ^ ayKodtj^i TrfjrotOuig^ 
piful>a i yovva ^kpu furd r ijOta Ktd vofibv 'iiTTranr 
&g "Ecrofp Xotif/iypd vodag koI yobvar ivwfia 
&rpvv(uv imriiag, iini 9£ov iK\v£v abdiiv. 
ol ^f ci>c r 4 ika^ov lupahv ^ Aypuw cHya 
iaatvavTO Kiivig re nal dvipeg dypouarai* 
rbv fikv T ^Xiparog TrsTpri Kcd ScuTKiog i/Xi? 
tipvfraTi oh^ dpa rk tr^i Kiyrifuvai alififiov ijev 
tSw dk ff iyxrh laxvs k^dvri Xlg ^vykviiog 
iig 6d6v, cdij/a dk trdvrag dvsTpave Kcd fiefM&Tag* 
Stg £iavam eiutg fikv bjukaZhv aikv tvovrOy 
vvtraovreg ^i^toriv re Koi lyxtviv dfi^iybotaiv 
abrdp iird Wov "Eierop* ivoix6fUvov <rrlxag dvSp&Vy 
rdpptiffavf vaetv dk irapai vooi Kdmrsas Bvfidg. 

Bk. XT. y. 262-260. 
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XXI. 

Th& Death of Euphorbus, 

AIMATI oi Stvovro Kdfiai %apir€(r<rii/ ofioXcu 

KUWTO. 

olov Sk rpl^a ipvog dvr^p kpiOtiXkc iXedtjs 
X^PV ^^ oioirSXipf W Sk^ dvafikPpvxtv ijdutpf 
KoKbv TtfXiOdov' t6 Sk rt wvotai dovkovcw 
fravToian' dvkfjMv, Koi re fipivu dvOii \iVK<f' 
Mdtv ^ kiafrivfit avifiog <rdy XtdXam rroXKy 
fidBpov T likfTTpvift Koi kterdwfTiT km yaiy 
ToXov Udtfdov vlitv kvfifuKitiv "EJo^pfiov 
'Arpddijg M iVBKaog knti Krdv€, rebxi k<rv\a» 

*Qc ^ Src TiQ re \la>v bp^dirpo^og^ dkid TreTrotdcu^ , 
pocKOftkvrig dykXtig j3ovv dptrdxrg 1i rcc dpUmi' 
Tfjg ^ 1^ aiixkv tate Xafiwv KparepoZaiv oSoviyiv 
vp&TOv, iirnTa dk ffcdfjuL Koi iyicaTa vdvra Xa^vtrau 
ByiaV dfi^l Se t6v ye Kvvtg dvSptg re vofirjeg 
TToXXd /idX' ivZovffiv dvowpoOeVf oii^ kOikovffiv 
dvTiov ^Bkfuvai' fidXa yap xktapbv dkog al/oel* 
&g Tutv ov Tivi Ovfibg kvi tnrfiiticnv iTdXfia 
dvriov iKBkfUvcu MeveKdov icv^aXI/toio. 

Bk. xvn. y. 51-69. 
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zxn. 
The Horses of Achilles weep for Patroclus. 

as ol likv fidpvavro, mBrjptioQ ^ Spvfmydbe 
XoXxtov oitpavbv Ik6 dt aiOkpog drpvyBTOiO' 
in-TTOt (T AicuciSao ft^xt^ dvavtvOiv kovng 
cXaiov, Ivtl drj trp&ra wBkaBrjv ^viSxoio 
iv Kovlyfft 'TTsadvTOC v^' "ExropoQ &vdpo^6voio. 
t; fi&v AifTOfikdutv Atoipcoc aXxifiog vibg 
vcXkd fikv &p fidffriyi 9oy k'TrtfiaUro OtivutVy 
TToXXoL 8k /t€tXi%£ot<rc 7rpoaf}vday ^roXXd ^ dpuy' 
Tta ^ ovT Ai// kvl injac iTri TrXariyv 'EXX^(rirovrov 
i^OfiXInjv Uvat our ic irSKtfiov jut *AxaiovQ, 
dXX' wg r« (Tt^Xjj fikutt ifiiriSov, ^ r ivi TVft(iq> 
dvepoc earfiKy rcSvijoroc ^i ywaiKog, 
ug fiEvov do^MKkiag TTtpueciKKka Sifpov exoi/re£» 
ovSh ivi(TKifiyf/avTt Kopfiara, SoKpva Sk v^iv 
Qepfid Kard pK&pdptav xt^ftdStg pks fivponsvoiffiv 
^vioxoto w69<fi' BaXipyj ^ IjjiiaiveTO xoinj 
Ze^yXrig i^epirrovtm irapd Kvybv dfi^oTeptoOsv. 
fivpofikvuf'^ dpa Tia ys ISutv ikkrjfn KpovitaVf 
Kivfi<rac dk icopij vporl 5v fixfOrioaro Ovfiov 
d StiXia, Ti (T0(j)t tojuv IlijX^t dvaKTi 
Birqrtfy iffuig ^ ktrrbv dyripta r dBavdna «. 
ij iva Svarfjvoifft fiir dvdpdoriv SKyt ixV'r'OV » 
ob fikv yap ri ttov tffnv dtZvputripov dudpbg 
Trdvrun', *6<faa rs ycuav ivi wiiet rt Kai 'ipirti. 
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dXX* ob ndv vfiiv yE Kal &pfiaai daidaXkoiffiv 
"EicTwp Tlptafudris kTroxnfftrcu* oi) ydp iacna. 
i] oifx «Xtg itg Kai rivx^' *X^* *"* kirevx^TCU avrwc ; 
a^mv ^ iv yovvwffi fiaXw fdvog rjS' kvl Bvfjif, 
6<l>pa Kcd AvrofJi^SovTa aawatTOV Ik voXkfioio 
vyag iTTi yXatpvpdg' in yap a^uri KvSog dpkKtify 
KTtivuv, tig ice vrjag ivtrasKfiovg dpLKUiVTCU 
duy T TisXtog Kal km Kvk^ag lepbv ikOy, 

Bk. XYil. T. 424-455. 



XXIII. 

From the Shield of Achilles, 

TT^N ^ kriBei v£(^v fuiXajefiv, vUipav dpovpav, 
^-^ ebpEiav TpiTToXoV TroXXot ^ dportipeg iv aitry 
l^evyea divevovreg lKd(TTpeov iv9a Kal iv9a, 
oi ^ oirore iTTpsypavTig iKoiaro TiKoov dpovprig, 
ToXai ^ lirtiT hv X^P^*- S^'^^C fiiKiriSkog oivov 
SocTKev dvfjp iTTtwv* rol Bk trrpk^aoKOV dv oyfwvg, 
ikfievot vuoiio (SaQdrig rkXaov iKetrOai, 
rf dk fisKaivET oiriaBeVf dprjpofKvy Sk I^ku 
Xpvaeirj irtp iovaa' r6 di) Vipl Qavpui rkrvKTO* 

'Ev ^ kriBa Hfuvog paOvXriiov ivda ^ ifnOoi 
{jfiwv d^eiag Sptrrdvag kv xcpffiv ex^'^^^C* 
SpdyfJUiTa S' dXXa fUT oyftov kTrfirpifia rfivTOv ipaZe, 
aSXa S* diiaXkoSeTTJpEg kv IXXe^avoifft dkovro. 
Tpti^ S' do* d,imXXoS€T^peg k^BOTatrav airdp &vtaO£v 
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vdSiiQ SpayfuvovTtif iv dyKakiStvtn 0<povFfc» 
iujTTtpx^Q w&pexov. paaiXtvi: S* iv rdUn muwy 
(TKiiTrrpov ix***^ iarijjca Irr &yfiov yifi6awoQ Ktip, 
KiipvK£Q ^ dTrdvtvOtv vwb ^pvt dcura vkvovro, 
fiovv ^ upevoavreg fuyav dfi<pevov' ol Sk ywaUtc 
diiTrvov kpiOotffiv Xevk SK^ira voXXd rrdXvvov, 

'£v ^ iriOH trra^vKym fuya ppiBovirav dktoilv 
raXi)v xpvtriiriv* nsKavtQ ^ dvd P&rpviQ ijaaVy 
ktrr^KU Sk cafioCi dtafivephQ dpyvpkyviv. 
dfufi ik Kuavhiv KdTtrov, inpl ^ tpKoc ^^Mtviv 
KOffffirkpov fiia ^ olti drapmrbQ ^cy lir' ttbriiVy 
TJ viaaovTO ^opfitg, Zn TpvyStpev iiKufiv. 
irapdivuud dk Koi rflOtot droKd ^povkovng < 
vKacTOiQ hf TCLKdpoitn ^kpov fisKitidka KopvAu. 
ToXatv ^ kv itkcaouji vdiQ ^Spfuyyi Xiytly 
iiup6sv KiBdpiUf \lvov ^ V7r6 Kokbv deidiv 
XETTToXly 0aivy* vol Sk pffacovrtc dfiapry 
fuikTry r ivyfitf re vo<rl ffKaipovreg ^ttovto, 

Bk. XYm. T. 541-572. 



XXIV. 

The Presentation of the Arms. 

H02 pkv KpoKdviTrXog dir 'QKeavoio podutv 
wpvvff, tV dOavdrowi ^oug <pkpoi T^dk fipo- 
rdiaiv. 
fl^ Ig vrja^ wave, Btov trdpa dutpa <^ipovea. 
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ivpe dk HarpoKXtfi vspiKsifiivov Zv 0(Xov vi6vf 
Kkaiovra Xiystag' rrdXies ^ afi^* aifrbv iralpoi 
fjiifpovff. i| ^ Iv roTffi vaploraro Sia dtatav, 
IV T apa ol 0v xctpf, i'Trog r i^atj Ik t ^ofJiaZev' 
TiKvov lfi6v, rovrov fikv kdffofuv axyCfu^voi trip 
KsiffOcu, ktrd Srj trp&ra 9iSiv ioTfirt ^anaaOrf 
TVVT} ^ *E<^aL<rroio irapa KKvrd, tevx^o- Sk^o, 
fcoXd ftdX*, oT ov Tno tic &vt)p wfiouri <p6priaev» 

**Qg &pa ^ii)vfi<FcuTa Bta kutA revx^ tOriKev 
7rp6ff0€v*AxiXX^oC' rd ^ dvkppaxs dcudaXa vdvra. 
MvpfitSSvaQ y apa irdvrac sKt rpSfMe, oifSk tiq irXtf 
dvrriv iiffiSUiVt dXX* Irpioav, airdp 'AxO^Ksxjq 
uQ d^, iig fjLiv fioKKov iSv x^^^C* ^v dk ol oaai 
duvbv 'vvb pKe^dpiiw &c tl <rk\ac i^t^davOev 
npviTO ^ iv xtipaamv Ixbtv Qtov dy\aa S&ptu 

Bk. zix. T. 1-18. 



XXV. 

Achilles arming for Battle. 

AirAH ^ ovpavhv Ijc£, ytkaavt dk irdaa vtpi 
xBuiv 
XoKkov vvh ffrepovijg' vvb Sk ktvvoq &pwTO iroaaiv 
avSpiov* kv dk fikvouri Kopvootro SioQ 'AxeXXev;. 
Kvrifiidag fikv rrpwra vepl Kv^fiyaiv iOrjKtv 
KoXdc, dpyvpkoiffiv ktria^vpiotg dpapviag* 
StvTtpov aH QutprjKa vepi crriQecmv idtwev. 
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<i/i^c ^ &p lifiounv pdksTO U^og apyvp^rfkov 
X^Kkiov ai/rdp imira <rdKog fikya Tt ariPapdv re 
tTkero, row ^ drravtvOt trkXcuQ ykvir ^vr« fifivriQ. 
MC ^ ^* ^v Iff TTOvroio ffsKaQ vavryot iftavriy 
KOiOfiivoio TTvpoQ' rb dk koUtcu inj/dO* opunfuv 
araOfuli Iv oiotrdXtp' roi^g S* ohx idtKovTag &thX<u 
vovTOV lir ixBvoivra ^tkiitv dvdvtvBt ^'spovtrtv 
bfC h/K 'A^AX^oc aoKtog irkXaQ aiOkp Ixavw 
KoXav dcudaXkov. irepi dk Tpv^pdKtiav dtlpag 
Kpari 9iT0 pptapfp/' 17 ^ iurrilp SiQ dveXanmv 
tTTTTOvpi^ rpv^akua, wepuraiiovro ^ iOtipai 
Xpvffecu, dQ*'J3L^i<Trog ui Xwpov dfi^i Oafutdg, 
mipfjOri f to aifTOv kv Ivrtcn ffiog 'A^iXXevc, 
ft ol l^MpfuSfftrtu Kai kvrpixot dyXeid yvia' 
T^ ^ ci^re impa ylyvir, dt^pi dk voifiiva Xa&v. 
k y dpa aitpiyyog varpiSfiov ItnrdaaT lyx^Qt 
fipi9i> fuya <mPap6v* t6 jikv oi Swar aXXog AxaiiDv 
iroXXcfv, £XXd fuv olog kirhraro vriXcu 'Ax(XXet;c> 
UtiXidda fitXitjv, r^v varpl 0(X^ ir6pi Xtipuv 
nqXiov Ik Kopv^rjg, ^6vov ififAOfiu ^p^tomv. 

▼. 362-891 . 
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XXVI. 

Speech of the Horse Xanthwt. 

npON ^ dp* virb ZvyS^i irpoffi^ irSSac aiSKog 

'*• 'tTnroQ 

SiavOoQf ai^ap ^ fifivffi Kapfjan' iraoa ^k xatr»| 
ZtevykriQ k^tpivovffa xapd Zvybv ovSag 'UavEv. 
aifSriivra ^ iOrjKs 9e& \£VKw\evoc*'I[pri' 
Kai \ifjv <T in vvv ye aawrofiev, oppifjt 'AxiXXev* 
oXXa Toi kyyvBiv ijfiap 6\k9piov. oiSs rot ^fuig 
aiTioi, dXXd Qedg re fJiiyag Kal fioipa Kparcuri. 
oitdk ydp rjfuHpy PpadvriJTi re vtax^^^V ^^ 
T|OW£c oltt' bjfiouv TlarpSKKov nvx^ tKovro* 
aSXoL BeZv wpicroQ, 8v ^vkojkoc rkge Atjru, 
tKTav Ivl vpofACLxoKTi Kal "Eicropt iniSoQ td(OKev. 
vail 8k Kai KEV iifia irvoij Zs^vpoto OkoifieVf 
f}v TTCp kXa^poTdrriv ^cur tfifisvat' dXXd erol (tbrf 
fiopaifiov IcTTi 9£(p r£ koI avkpi l^i SafJL'^vai, 

*Qg dpa (t^iovfjffavTog '^pivveg t<TX^9ov av^riv, 
rhv Sk fiky bx^riffCLQ Trpoffs^rj vSdag d)KV£ 'A^iXXevc 
iSdvOef n fioi Q&varov fiavremai ; oifdk ri (re XP^' 
rb vv rot olda koI avTbg o fioi fiopog IvQd^ bXkoBai, 
v6<y<pL ^iXov irarpoQ xal fiijTspoc aSXd Kai IjiirqQ 
vih Xfi^d) irplv Tp&ag adrjv k\d<yai iroXk/Jtoio. 
'H pa, Kai iv vpwToiQ ldx<ttv Ix* l^vvxctg ^irirovg. 

V. 404-424. 
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XXVII. 

The Cfoda advance to SatUe. 
A YTAP Uh fuff S/*iXov 'OXvfimot IIKvBw &v- 

iopro ^ epic Kpartp^ \ao996og, avt ^ 'AOrivri, 
araff ork fikv vapa rdtppov 6pvcT7)v rtixeoQ itrSc, 
SXXor lir Suerdtav ipiSowrwv fjuucphv &6rH. 
aSe ^ 'ApriQ iiipioOev, iptfivy XaCkairt 7<roc» 
6Kif Kar iucporaniQ irSkuiQ Hpittcai Kikevitw, 
aXXon jritp 2i/io£vrc Osuw lirl KdXkucoXwvy 

"Qc roUc dfi^orkpovc futxapsc ^iol 6rpvvovric 
ffvfi^aXov, iv ^ airroic IptZa pfiyvwro fiapeUof. 
Suvbv dk PpovTTifft warr^p SLv8pwv n Biwv rf 
ir^^tv airrStp ivip9e Uoffiidcujav hlva^fv 
yeuav Awupeolriv dpkutv r aiiruvA Kaprjva, 
v&vTiQ 3* Iffffdovro irSSsc iroXvirtSaKoc'Idtic 
cat KOpv^ai, Tpunav re vokig kol vviQ *AxoMiv. 
IKStifftv ^ vTsvepOev dva^ Ivkpwv 'Ai^owcvc, 
SsUrag ^ Ik Opovov Skro koX lax^ f'V ol ^vspOiv 
ycuav Avappfileie Uoffuddiav Ivocijfiwv, 
oUla dk OvJiroXffi Kal dBavdroioi ^aviifi 
(TfitpSdkk* ebpuifvra, rd re ffrvytovffi 9tol irip, 
rSooog &pa ktvitoq wpro Obljv iptSi ^vvtoVTwv. 

Bk. XX. T. 47-66. 
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xzTin. 
Reply of Achilles to Lycaon, 

NHIlIEy /i^ /ioi dirotva iri^avcTfceo, firi^ ityo^ 
ptve* 
irplv iikv y&p Udrpoickov iTrunrsXv almftov ijfiap, 
Tofpa ri /Ml v£^iMa9ax kvi ^pe<ri ^tKrtpov ^ev 
TpuMov, Kol vo\Xoi)g Ca>oi^c *'^ov ^^ kirkpatrtra' 
vvv ^ oifK toff OQ riQ Odvarov ^vyy, 8v « Oioc yi 
'iXiov wpoirdpotBev l/iyc Iv xcperi paKyfrtv, 
Kai jrdvTuw Tp^iav, vipi S* ai TlpidfJLOiS yt vcddiov. 
oXXd 0(Xoc Odvt Kol av' riri hXo^vptai o<;ra>c ; 
KarQavt Koi HoltpokKoq, h vtp fxio voXKbv dfieivtov, 
ovx 6pd^ olog Kai iyut KakSg tb fikyoQ re ; 
trarpbg d* elfi* dyaOolo, 9iA dk fu ytivaro fifirrip' 
SiXX* iiri rot kcu Ifiol Qdvarog Kai ftoXpa Kparaxii, 
iatreTcu ^ ^wc ^ StCKri ^ ftktrov ijfiap 
bwSre rig Kai iftcIo'Apet Ik Ovfibv tktirai, 
4 8 yc dovpi /3aX(i»v ^ dvb vevp^^tv 6ump. 

Bk. zxi. T. 99-113. 
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XZIX. 

AchiUes struggling with the River Xanthus, 

HKai 'AxiXXc^c f/^v SovpucKvrbQ Mopt fUtrfr*^ 
J Kprifivov ivcdZac* 6 ^ Mffffvro oS^fian 

travra ^ 6pivi pkiBpa KVKutfi€voc» i^n ^^ viKpovg 
n-oXXovCf oi pa nar airrhv uKi/q tftav^ oOg ferctv 

'AxiXXtwff. 
ToiiQ IcjSoXXc O^paZe, fienvKutg i^vrt ravpoc, 
xkptrovBv l^iaohq dk ftcua Kara kclKol pkSpa^ 
Kpvtrrbw kv divytn PaOilyaiv furf&kymv. 
Siivbv ^ dfi^* 'A%iX^a KVKbtnevov 'tararo jn)fia, 
utOei S" kv ff&Kii triimav p6oc' oiSk rroBeffffiv 
£txe (rrtipiKaffBau 6 Sk irreXiijv tKi xtp^i^^ 
(ii^vka fuyaSipr fi ^ Ik piXtktav Ipifrovtra 
Kpriftvbv iiiravra Si&9fv, kviiffxt ik KoKd ^t9pa 
^ourtv irvKivoioij yt^vpwfftv dk fuv abrbv 
tlew iracr ipivovtt, 6 ^ dp* Ik iivrig Avopouffac 
iitiiv vtdioto voffl KpaiwdUri irirtaOcu, 
Sticag' Mk r (\jiyt fikyag 6i6gt Apro S* kv abrhv 
cucpoKekcuvidaw, 'iva fuv vaiffftu irovoio 
Siov 'AxtXXf a, Tpunofti Sk Xoiybv AXaXxoi, 
UfiXtidfic ^ diropovotv ^ov r kiri dovpbg kptini, 
aiiTOv olfiar 1%^^ fdXavoQ, rov OripriTrjpoc^ 
hg ff &fia Kaprurrds r£ Koi ^Kurrog wfTfrp/Civ 
rf cifCta»c ^^CeV) kfri ftrriBtftvi dk x^XKbg 
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fTfupSaKiov KOvd^iZev. ^va^a Sk roXo XuKjOtlg 
^evy', 6 d* oTrtaOe pkiav tirtro ftfydXtp 6pvfiayS<ji. 
<oQ ^ 8r* iivijp dx^TTiybg OLTrb Kprjvrig ftekavvSpov 
cifji ^vrd Kai gri^ovg ^San p6ov '^yefwviiy, 
X£p<Tt fiAKeXXav ex^av, dfjidpfjg k^ exficiTa pdXkanr 
rov fikv TS vpopkovrog vTrb ypriffidtg airaaai 
hxkatvrai' rb H t &Ka Karii^iuvov KtXdpvZu 
X^i^PV ^vi irpoaKtt, ^9dvu ds Tt icai rbv dyovra* 
Qg aUi 'A^iX^a Kixfiooro kv/jm pSoio 
Koi Xiwf/ripbv I6vra' Oiol dk ri ^eprepoi dv^p&v. 

Bk. XXI. V. 233-264. 

XXX. 

Andromache hears of Hectares Death, 

nS t^TO KkaioviT** SXoxog ^ ov ttw ti viTrvaro 
"EKTOpog* ob ydp oi ng irfirvfiog dyytkog iX- 
9<av 
^yyctX* 5TTt pd oi irSffig IktoBi fjifivt m/Kdwvy 
dW* 5 y irrrbv v<paiv£ fivxv "^ofiov v^Xdio 
diwXoKa irop^vpsTiv, iv dk 9p6va ttoikiX* liracvtv* 
tckicXBTO ^ dfi0(9r6Xoi(nv IvTrXoKdfioig xard S&fut 
dfi^l mpl frnittai rpi'iroSa fisyav, 6^pa TrIXocro 
"EicTOpt Oipfid Xo£Tpd fidxrig iKVotrrrjffavn, 
Vfiiriri, aits' lv6ri<rev 8 fuv fidXa r^Xe XoeTpwv 
Xip<rlv *AxiXXriog ddfuure yXavK&ing 'AO^mj. 
KUKVTOv ^ i^KOvat Kot oifKiT/rig dirb mtpyov 
r^g ^ iXcXtx^i; yvXa, xa^tac di oi liCTreo-c KipKig, 
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"Qf ^luvri luyapoio dutrtrvro ficuvddi unj, 
9raXXo/iei/i} Kpadiriv afia S* d/ii^iiroXot Ktov airy. 
aijTCLp iird vvpyov rt Koi AvSpwv Uev ofuXov^ 
ioTti Trairnivaff iwi rtixHt rbv S' iv6ri9tv 
eKkS^uvov vp6a9tv ^rdXioc' raxecc ^« luv i^nrot 
eXjcov iuai^kiJTiMiQ KoiXae kvi vrjcLQ 'A^aiiDv. 
r^v dk Kar bipBaKftSiv ipBJStwi^ vbX kKoXwl/ev, 
ypnre ^ I^OTrtffw, dirb dk ^x^"^ iKd'Trvfftnv. 
ry\£ ^ dwb Kparbg /3aXe HofUiTa (rtyoXocvro, 
dfjiTrvKa KeKpix^dkov re j^l irXcjcn^v dvaSkfffiriv 
KpridifivSv ff, '6 pa oi iwKS j^vffkti *A^poSirrft 
ijHari Tif <5r£ /uv KopvBaioXos iiydytff "Exnop 
Ik dofiov *HtTi(itvo£, kird irSpe fJLVpia tdva, 

Bk. xsu. y. 437-448; 460-472. 

XXXI. 

AckiUes* Grief for Patroclus. 

AYTO ^ dytav, \aoi Sk Bodg M vijaQ tKaffroi 
laKidvavT Ikvai' toI fikv dSpiroio fikdovro 
S^rvov r« yXvKtpov rapirfffuvai' abrdp 'AxiXXci&g 
K\mf ^iXov erdpov fufivriiikvoc, oiSs fitv ^ttvoc 
ypei vavBafidTutp, dSX* koTpi^fr IvQa koX Ma 
HarpbKKov rrodktav ddpoTrjrd re ical fikvog r/v 
^^ bvboa ToXAveuffi abv aifrip Kal irdBtv oKyia, 
dvdpCiv re Trrdkkfiovc dXeyeiva n KVfiaTa irdpiov. 
r&v fUfivfjffKcfiEvoc BdXipbv Kard SdKpvov e7/3ev, 
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aXXor M vXivpdc Karcuceifuvoc, dWon ^ airt 
virrioct akkore Sk vpfivt)c' rork ^ 6p9bg AvatrrdQ 
dtvivsiXK* dkOiiW jrapd 9lv aX6g' oifSi fuv rfutc 
^aivofisvri XfiBeffiuv virtlp aKa t tiiSvoq ts, 
aXK' o y ivei ZevUuv v^* Up/iaoiv &Kkac ^vwovg, 
Eieropa S' tXxioOcu dfifrdffKtro Si^pov oinaBtVt 
Tpig S" kpitaag mpi fnifM Mevotriddao davdvrog 
airiQ ivi Kkuriy iravioKerOt rMi 5* ea<nc£v 
iv k6vi Uravifffac 'n-povpijvkcu 

Bk. XXIV. T. 1-18 



xxxu. 
Priam begs the Body of Hector, 

npOYS ^ tkaff eltreKOiov UpLafioc /wyoff. ayx* ^ 

dpa ffTCLQ 
Xipolv 'AxtXX^off Xa/3c yovvara Kai Kuai X«|0«C 
Suvd.Q &vdpo^6vovg, cu oi iroKsag ktclvov vIclq. 
wgS^ 'ik' &v dv8p' dni ttowvi) XajSy, 8(rr' Ivi Trdrpy 
tp&ra KaraKrdvag SXKuw k^ixiro dijfiov, 
dvdpbg kg d<pvaoVf Odfifiog ^ cx« eiffopduvragf 
&g "AxcXe^c Bdfjtptjffev lZi)v npiafiov OeoeiSka' 
Odfif^Titrav dk Kai dXXot, ig aXX^Xovg dk IdoiTO* 
TQV Kcd \uTff6iuvog Upiofiog vpbg fivOov eEiTrcv. 
Mvyffai varpbg <roto, Oedig kirulKsK' 'AxtXXfu, 
rriXixou wtrrrep iyiitv, bXof kiri yripaog Mf. 
Kai fiiv vov Ktlvov vepivadrat dfi^ig IdvrsQ 
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Ttipovtf ovSe rig i<mv dp^v kcu Xotydv dfivvau 
dXX ^01 KeivSg yc ffiOfv Zuovtoc ixoviav 
Xaipa T \v Ovfttfy kiri r IXfrcrai i^fiaTa vavra 
o^c<r0ai ^SXov vUtv dirb TpoiriBt fioXovra' 
avrdp lyu 'TravdvoTftog, Iwd rkKov vlof dp'urrovg 
Tpoiy iv dfpeiy, r&v ^ ov rivd prifu Xtkti^Oai. 
vtvriiKOVTa ftot rivav, 8r* ^Xw^ov vUg 'Axai&v 
iwEOKaiSaca pkv /ioi 17c ^f^ vt\$voQ ijcav, 
Tohg ^ dXkovg ftoi iruerov Ivi fiiydpoun ywaiKtg. 
tSw fUv TToXK&v Oovpog 'Aprig V7r6 yoitvat' iKvatv' 
og de fwi dlog iifv, tipvro dk atrrv icai (tirro^g, 
rbv oi> vpwifv Kriivag dfiwSfUvov mpl Trdrprigy 
"ExTopa' Tov vvv tlvt)^ liedvu viiag 'A^mc^v, 
XvfTopkivog wapd nXo, ^kpu d* dvipiiaC dtroiva. 
dXk* aiBtio 6€oig, 'A^iXcv, aifT6v r' IXiijcrov 
pvriadfiivog <rov varpSg' lyii S* SKutvorepog vep, 
iTXtiy S* oV ov TTw ng iirixl96viog fiporbg dXkog, 
dvdpbg TTCudwpovoio iron ardfia xc7p' bpky£o9ai. 

"Qc ^dro, Tif S* dpa varpbg v0' Ijitpov &pvt yooio* 
d^dfuvog S* dpa x^H^og dTroKraTO iJKa ykpovra, 
Tbi dk fivriaafikvdi, 6 piv*'EKropog dvSpo^Svoio 
lekcff ddivd, vpoirdpoiOi wod&v 'AxtXJjog iXv(r0£ic» 
abrdp 'AxiXXe^c KXaXtv ibv varkp', £XXot€ d* avTE 
HdrpoKXoV T&v dk (TTOvaxr^ kutA dufiar^ bputpu. 
aifrdp kwii pa yooto TirdpTrero ^og 'A^tWcvc, 
ain-ix' dvb Opbvov Htpro, ykpovra Sk xetp6c dvitrTri, 
oucrdputv iroXiov ri Kopti voXiov re ykvdov, 
Koi fuv ^(jjvrfffag irrsa impofiVTa woofftivdom 
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a ditK\ ij ^1} TToXXd koic' avfrx^o abv Kara Bvfiov. 
Viae irXijc ivl vrjac 'Axauiv iKOkfUV cHog, 
dvdpbg kg d^Bdkfwifc og roi iroXkag re Kai iffOXoifg 
vuag iKevdpi^a'y aiSripttov vii roi ijrop* 
oXX* dye ^1) nar' dp* c^ev liri Opovov, SXyta S* ifiiniQ 
iv Oufjuf KarcuctXaOcu hdijofiev, dxyvfuvoi vtp' 
oil ydp Tig vpfjKig TreXcrai Kpvipdio ySoio. 

V. 477-524. 

• 

XXXIII. 

The Moiaming over Hector, 

'TpHSIN S* 'Avdpofidxn XevicwXcvoc tjpx^ ySoio, 
"Eicropoc dvSpo^ovoio Kaprj furd xepffiv fx^'Vffa* 
''Avepy dv' aiStvog vkog wXto, Kotd dk fie XTIp^l'^ 
\etireig kv fteydpoitn' rrdig d* tri vrjmog avrwg, 
hv rBKOfiev <rv r kyia re Svffdfifiopoit oifSk fuv olio 
i^ptp/ iKeaOtu' irpXv ydp irSKig ijde kut* dxprfg 
irkpoerai, ^ ydp oKnikag kmvKO'Trog, hg rs fuv aitnljv 
pi'CTKev, ix^g S* dXoxovg KeSvdg Kai vrjiria rkieva' 
at d^ TOi rdxa vrivolv hxh^ovrai yXa^vpynv, 
Kai fuv iytit furd ryoi* ai> d* aii, rkKog, ^ ^f^o^ airy 
}s\l/eatf ev9a kbv ipya deiKka kpyf^Koio, 
dOXevuv vpb dvaxrog dfieiXixov ij Tig *Axaiwv 
piyf^eif x^^P^C kXiav dirb irvpyov, \vypbv SKeBpoVy 
X*»f6fievog, tf drj wov dd^^ebv eKTavev^EKTup, 
^ vaiip* 17^ Koi vioPy kwei fidKa woXKoi 'Axcudv 
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"^jcTopoQ Iv irdXdfiymv 6Sd^ KXov Annrov od^oc* 
oil y&p fUiXtxog iuki vanfjp rtbc iv ^al Xvypy * 
T^ Kcd fiiv \aol fikv ddvpovrax Kard darv^ 
kpurbv ik roKcvo-t y6<iv col vkvQog iOtixaCt 
"EKTop' ifioi dk fidKifna \iktv\nTcu. dXyea XvypA' 
oh yap ftoi GviiaKuw Xcx^iov Ic xcTpac optKaQ, 
ovhk ri fwt tlirag irvKivhv ivoct ov re Ktv aUl 
lunvyfirpf vvKTUC rt Kcd ^^futra Scucpvxiovoa. 

"Qg ipaTO K\cuov&*f M dk tmvdxovro ywcuKtQ. ' 
rgaiv S* av&* *EKdprj idivov l^fipx^ ydoto' 
"Ektop, Ifjuf Ovfjuf irdvTiav voKb ^fXrare iraiBtuVf 
ij fikv fioi ^ufog vtp itav ^i\og i^oQa BtotoW 
01 S* apa fffv KtidovTO koI Iv Oavdroio vip alay, 
aXXovg fUv ydp vcuSag Ifio^g iroSag ifidc 'AxcXXc^c 
irkpvcurx*} ^ 'rtv' liXiOKt, vfptiv aXbg drpvykTOiOf 
Ig 'Zdnov Iq r* 'Ififipov koI Atjuvov diuydakotvirav 
(rev S* kird k^BkETO ^fvxAv ravcaiKd xoXic^, 
iroXXd pvfiTa^tftKiv kov inpl orjii* hapoto 
UarpoKkov, rbv iire^vts' ivktmiinv H fuv oi/S* Hq* 
vvv Sk fiot ipofiuQ Kal irpdfT^TOQ Iv fuydpourtv 
wittai, Ttji ticeXoc <^ t' ipyvpSrotoQ 'Air6XXwv 
olg dyavois PeKktofXiv lifoixoiuvos Karkin^vtv, 

"Qq t^aro icKaiovacL, y6ov S* iiXiafyTov 6piviv, 
Tyoi S* iiraG* *EX«vij rpirdrfi kti^px^ yooto* 
"Eicrop, Ifuf Qvntf Scuputv voXit ^iXraTS iravnav, 
^ fikv fioi irooiQ ktrrlv *KKk%avdpoc Otoe^fiCt 
'6q IX* ayaye Tpoirivd^' wg vpiv bi(l>eXXov bXkcBai. 
^dfi yhp vvv fioi rdS* lciKo<Tr6v Irog koTiv 

B 
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i% ov KuBiv tp^iv Kai Ifirjc ArrikfikvOa irarpijff* 
aXX* ov fTta otv dxovffa Kcuciw l^vog M* d<w^\ov' 
aXK* ct TiQ fit Kai dSXog kvl fuydpourtv ivL'TrTOi 
dakputv fi yaKoiov ^ livarkpiov thirktrKxaVf 
ri imfpri — imipbg Sk irar^p &g ijirvoc cdd — , 
6XKa oi) t6v y* iTrUffffi vapcu^dfievoc Karipviagf 
Ttp <re 0' &fia KkaUa koI ifx* Afifiopov <ixvv/ilv}} Kjjp* 
oi) f&p rig jiot li* ShXog ivi Tpoiy ebpiiy 
"^iriog oi8h ^uKog, irdvng dk fu irt^piKaatv* 

*Qg l^aro Kkaiova*, M ^ ioTtvs diJiJLoe aveiptav. 
Xadimv ^ 6 ykptap Upiafiog furd fivOov ittinv' 
dUre vvv, Tpa>cc, ^ifXa avrvde, firidk ri &vfiifi 
Sdffrir 'Apyeuitv TrvKw^y \6xov' ij ydp 'A^^XXedc 
TTsfiiTiov fi* ud* IvireXXe fiiKaivdtav dirb vn&v, 
fii^ rrpiv in|/Aay£ctv, arpiv diodtKdrri ji6\y tjug, 

**Qc i^affy ol d* vv* dfidKyviv fioag rjp.i6vovg n 
ZtityvvcaVf dt^j/a ^ iireira irpb dareog ^ytpkOovTO, 
kvvrifiCLp fj^v roi y€ dyivtoy oaTrerov vXriP' 
oXX' 8re d^ SeKdrri kijtdtni ^aetrtfipporog ^wg, 
Kai TOT dp* k^if^Epov Qpaavv ^'Yjeropa daxpvxkovrtg, 
iv dk wupy virdry vsKpbv Okffav, Iv 8* tfioKov irvp, 
^fiog d* ripiykvfdxi ^da/ri poSoidKrvXog 'H<i>(, 
r^fiog dp* dfi^l wpt)v kKjotov "^xropog typero Xaog. 
trpSiTov fdv Kard rrvpKcu^v (TjSceray aiOoTri olv^ 
'TratraVt hiroofTov kirkox^ rrvpbg jtkpog' abrdp iiruTa 
dffrka XevKd Xkyovro KamyvriToi ff *iTapoi re 
fivpoftevoi, Oakspbv dk Kareiptro daKpv irapeiwv. 
iud rd ye xpvtretijv kg Xdpvaxa difKav kXbvng, 
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xop^vpkoiQ irkvXoifti KoXif^avrtg futXcucoiffiv 
tdipa y Sl^ Ic KocXiyv Kdwtrov 9koav, airrap ^tp9iy 
TTVKVfvitnv Xac(T<T( Kariardpsoav fJityaXoi<Tiv. 
pifujfa dk trijfi Ix^av irfpl 8k ffKOiroi tiaro Trdvry, 
fi^ trpiv i^pfiriOeUv ivanifudee *AxatoL 
XivavTtc ^k rb ffiina irdXtv kiov aifTdp tirtira 
€0 avvayiipSfifvoi dcuvwr* ipucvdia Saira 
SuiuuTiv Iv npiofioio dwrpe^koc PaviXrioQ. 
"Qc ol Y Afi^Uirov rd^ov*"EKropoc liriroS&iAoio. 

T, 723-804. 



THE ODYSSEY. 



Proteus and Eidothea. 

AH Ton KoinriBtifUv iirl priyfiivi Oc^damig, 
ijfiOQ ^ i^piyiveia fdvri poMoLKTvXoc 'Hiug, 
Kai ron d^ irapd ffiva BaX&ftoriQ litpviropoio 
rjia iroXXd Oioiic yovvohjuvoQ* ai/rap kraLpovg 
rpstg dyov, oltri fuiXiCTa TrtvolOta irdtrav iir IBvp. 
To^pa ^ dp' iiy vvodvtra OaXdoatfQ ttfoka koXwov 
riotrapa ^icdbw Ik ttoitov Skpfiar^ ivtucfV 
(vdvra l*i9av vi^^apra') 86Xov S* k'lr^p.ri^iTO srarpL 
tivdg d* iv ^afidOoiffi ^myXaif/aor' dXiytriv 
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rjffTO /levovff^' ^fiiig 5k [AaXa (rxi^bv rjXOofUv avTijc' 
iKiifie ^ evvrfije, fioKiv d* im dkpfia eKdtTTtfi, 
ivBa Kiv alvoraTog Xoxog tirXeTO* riipi ydp alv&g 
^utKOLwv aKioTpi^eu}v dXowrarog dSfiri. 
Tig yap k tlvaXuft vtipd ktitiI KotfiriOiiri ; 
oXX' avn^ ifrdiaat kcu i^pdoaro fiky ovaap' 
afjLPpoffiriv vwd piva tKdiTTtp OrJKt ^ipovffa 
t/^d fidXa wveioveav, oXeffoe Sk Ktireog dSfiriv. 
rratrav S* i^oiijv fdvofitv rtrXtiSTt 9vfjuf' 
<pS>Kcu. S' 1^ aXbg ijXOov SLoX)dig. at fikv eireira 
i^fjg tvvdZovTO rrapd priyfiivi OaXdatrtig, 
tvdiog ^ 6 ykptav ^Xff !( aX6c> ivpt dk ^wKag 
Zarptfltkag, Trdffag ^ ap* linfx^^^f Xskto ^ dpi9fi6v. 
Iv S* tifikag vpuyrovg Xeye Kriremv, oitdi n 9vfif 
wioBri doXov tlvai' Ivura dk Xekto Kal aitrog, 
VfuXg dk IdxovTtg kirefftrvfiiff , dfji^l ck x^tpac 
PdXXofuv oifi^ 6 yiputv doiXirig ivsXriOeTO rkxviig, 
dXX iJTot vp&Tuna Xkmv ykvtr ijvykveiog, 
avrdp (iretra dpdiciov Kai TrdpSaXig t)8k fdyctg avg' 
yiyvtro ^ vyphv C^wp Kal Sivdpeov vypiTrkrriXov. 
rffuig ^ drmii^stag ix^H'^^ rerXijort 9vfnf* 
dKX' 5re Sri p dvlal^ 6 yiptav dXo^ma tidt^gy 
KCU TOTS Sri fi ivkiC9iv dvupofiivog vpoffkuirtv' 
Tig vv TOi, 'ATpkog vlk, BiSiv (TVfi^pdfffraTO fiovXdgy 
o^a /I JsXoig dkKovra Xoxri(fdiiivog; rco (re XPV > 

"Oc e0ar y avTdp kyiit fuv dfitipofuvog 'TrpoffkuiroP' 
dloBa, ykpov tI ftc TavTa frapaTpoirkfov dyopevug ; 
wg St) Si/jff kvl yfiffip epvKO/Juu, oi/Sk n TkKfiiap 
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evpkfuvai SvvafUit, fuvvOii tk /lot ivdoOev ^op» 
aXXd av jckp fioi cittI (9toi di re irdvra tvaviv,) 
3c tie fi AOavdruv irtdd^ cat iStiae KtkMv9oVf 
vooTov Q'y 6>c irri irSvrov iKevaofiai lx9v6tvTa> 
"Qc l^a/ii|v, 6 di ft* aifTiK* AftiiPofUvog irpofrl- 
ewro/' 
aXXa fidk^ w^eWtQ AU r iSXXocffiv re Oeoiiriy 
pc^ac Upd coX' dvaPaivifUVf 6^pa rd^wrra 
<r^v ic varpiS* cjcoco irXion' 1^2 olvaira vSvtov* 
oh yap rot irpiv fiocpa ^tXovc r' {^^cv jcai IjcltfOai 
oZicov Ic inl^opo^ov Kal <njv ic vaTpida ydXav^ 
trpiv Y ^T*' A" AiyvTrrou) SuiriTkoc troTafioio 
avTiq ^dap eXdyCt P^^PC ^ Updc iKccrSfiPac 
dOavaroiirt 0eo7<rt, ro2 ohpavhv eifpibv Ixovtnv. 
xal t6t€ Toi i^eovaiv 6ibv Oeoi, fjv trh fuvoivf^. 

"Qc i^ar^* aitrdp ifioiye KaraiKdaBri fCKov iJTopt 
kkaXov ^ iv ^afidBoifXi KaOrjfievos, oiH vh fioi Kfjo 
ijOtK* m Zuuv Kal bpav 0doc ^cXtoto. 
airdp linl Kkaiiav ri KvXivSSfuvSg r* hophOijVt 
^)) rdrt pc trpooseive yeputv SKtog vrjfuprrig 
firiKeri, 'Arpkog vlk, iro\i>v xp^vov doKtKkg o^rtag 
jcXal*, liTil ovK dwffiv riva SrjofieV ^XXd rdxurra 
viipa hTTutg Ktv drj v^v irarpida ydiav Ixjiai, 
^ ydp fiiv tiiaSv ye Ki,x^<reai, ij Ktv *Opi(TTrig 
KTiivtv ifvo^Qdfiivog, ffi dk Ktv rd^ov dvri&oKriaavg. 

"Qc e^ar * aitrdp kfioi Kpadiri Kal Ovfibg dyfiv<ap 
a^Tig ivl arriBeooi Kai dxwfikvi^ rrtp tdvdri. 
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Kai fiiv ^wvri(ra£ iirta frrtpoivra irpofrrpj^tav' 
TOVTOVQ fikv ^i) olia' aii Ss rpirov avdp* dvofiaZ^, 
OS Tis in ^w6c KartpvKtrai tifph ir&inrt^. 

"Qc i^djiriVf 6 ^1 fi* aifviK dfuipSfuvog irpooittwiV 
vibe AaepTtut 'iBdicy ivi oUia vaUaV 
Tov ^ i$ov kv vifatfi OaXipbv Kord daKpv x^ovroy 
vvfi^rig iv /uydpoKTi Kdkv^ovsy ^ fuv dvdyKy 
f(r;^£c* 6 y oif dvvarai f^v varpida ycuav iKsaOat' 
ov yap ol TT&pa vrjic iirrjpeTfioi Kai iraXpoi, 
01 KBv fuv irkfJtTrotsv kir' ebpia v&ra Bakao<niQ, 
trol S' oi) 9i(T<paT6v ktrri, SiOTpt^ke a> McveXac, 
'Apyn Iv IrriropSTtp Oavktiv Koi v&riiov lirt<«r€iv, 
aXKd (J Iq 'HXvmov vtUov koX ireipara yairie 
dOdvaroi vkfiif/ov<nVf 50t Zav9bQ *Paddfiav9vs, 
ry rrtp ptiiarri j3cori) ^eKu dvQp&iroioiv' 
oif vi^trSe, ovr* dp xtiixtiyv aroXi&c ovn vor ofjtjBpoe, 
aXX* axil Ze^vpoto Xiy^ wflovrae drirac 
*QKeauis dvir\9iv (ivai^vxcci/ dvOpiavovCf 
oSveic' tx^ig *B}dvriv cat fx^iv yafifipbg AtSg ioci. 

"^Q^ tinutv virb vdvrov idvffiTO KVfiaivom'a, 

Bk. IV. V. 430-480; 638-570. 
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XXXY. 

T?ie Abode of Calyp80» 

AAA' Src d^ T^v vrjffov d^Uetro rifXod' iovaav, 
lv& Ik irovTov fiAg louBioc i^irtipdvdi 
fjifv, o^pa fJtiya amiog iKcro, rtp Ivi vifi^rf 
vaUv lvir\6Kafioe' Hiv 3* Mo9i rirfuv Iovaav. 
irvp fikv lir* iaxapo^tv fiiya Kaiero, rriXoOt S* 6ffit) 
Ksdpov T tifKedroio Ovov r dva vfjixov dSwitiv 
Batofikvtav' 17 ^ ivSov Aotiidova' 6vi caXy, • 
i<rrbv liroixofikvij xpvtniy KipKiS* ^f€uviv. 
SX17 Sk tnrkoe dfi^i vt^^Kit rtiXtGSioaa, 
kkiiBprj T aiytip6e re Koi ivutdfif: mnrapurtron, 
ivOa dk T opviOiQ rawfrivTipoi eifvdZovrOf 
(TKwrkc T ipfiKBg re rav^yXtofftroi rt copcuvai 
HvdXiat, rgtriv re OakdiToia ipya /ii/uifXei/. 
ri S* aifTov Tirdwfrro irepi aviiovQ yXa^vpoXo 
Vf^p^iC riPwunray rtOriXft dk ffra^vXyffiV 
Kpijvat 0* ^etifc iritrvpiQ pkov ^Sari Xivtuf^ 
TrXriffiai dXXijXtav rerpaiijAkvcu aXXv^i^ aXXi;. 
a/i0i dk XeifiSjvig frnXoKoi lov 17 ^c fftXivov 
BriXiov iv9a k imira cat dOdvarog trip liriXGiov 
OrifiaaiTO idtav Kal rtp^Otifi ^pimv ymv. 
IvQa trrag ftjetro didxropog ^Apympovrrig, 
aifTop krctidii rrdvra iif BtiYicaro Ovfiif, 
ainiK ap lig ei/pif (rvkog iiXvOiV ovok fiiv dvniv 
riyvoificiv iSovffa KaXv;//u», Sla Qiduiv— 
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oif yap T dyvwTBQ 9eoi aWrikotn vsKovrai 
dQavaroi, oi/S* li nc &Tr6'jrpo9i Sutfiara vaiti — 
oxf^ ap* '08v(ya^a fuyaXriTopa iv8ov triTfitv, 
dW* 55/ kv OLK-njc K\aXe KaOriiJiivoc, tvQa v6pos rrep, 
irovTov In arpvytrov SipidaKtro Saxpva Xiij3<av, 

Bk. Y. y. 56-84 

ZZXTI. 

Calypso dismisses Ulysses. 

K AM MOPE, iLn fioi 6T IvBaJ^ Mpto, fuiSi roi 
aluiv 
^9ivBTW' fidfi yap ci fiaka vp6^p€ura dtrorrs/iif/w. 
dW dye Mpara fiaxpd ra/Mv apuSZto xoXjc^ 
titptXav ffXiSiri^' drdp ixpia irii^at kir* aifTrJQ 
v\f/ov, &s ff£ ^kpymv krr* i^tponSka v6vtov, 
aitrdp iyut oirov cat ^d<iiip xal olvov hpvQpbv 
kvOfi<r(a fievotucfy & xkv rot \ifi6v ipvKoij 
slfiard T* d/i0(c<riii, irsfvpia ck rot oipov 6irurOev, 
&g Ki fiaX* d(TKij9ric <n}v warpida yaXav 'Uijai, 
at ice 9ioi y k9i\io(n, rot oipavbv fiphv cxovcrtv, 
ot /tev (pkpTtpoi doi vorjaai re Kpijvai re. 

"Qf ^drOt piyfiffev 8k iro\vT\af; ffioQ *08vfffftXfS9 
cat fuv 0<i>v^(rac eTrea frrepoevra vpoativ8a' 

'AXXo rt 8i^ <Tv, 9tdt r68t firi8fat Mi ri vofuvriv, 
t; }u KtKiai cTxc^iy vepdav fxkya Xatrfia 9aXd<rffriQ, 
hivov T dpyaXkov re* rb 8* ov8* iiri vijss i^if^at 
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bueviropoi vEpdufffiVy &yaXK6fiBvai Aibg ovptfi, 

d fiii fiot rXaiiyc 7<» ^««> fdyav Spcov dfiSffaai 
fifl Ti fioi aifrf vrj/Aa Kanbv fiovkevfrifuv aXKo> 

*'Qc ^TOt fuiSritTEV dk KoXinf/cu Sia Otcnav, 
Xeipt re fiiv KarepeKeVy Iwoc r iiftar, Ik r dvo/taltv 
ij d^ iXiTpdQ y effol Koi oitK &vo<^(o\m elSta^, 
olov Si^ rbv fivOov lin^p&<TOiic dyofievtrai, 
XvTia vvv t6S£ yaia Kat oi/pavb^ lipiif; ^trepBiv 
Kal rb Karu^fLevov Srvyic tJ^«p, ^C « /Mywroc 
'bpKOQ Suvoraros re ttIXca fiaxapKroi QtoXtriv^ 
nil n 0*01 airr^ Tr^fta cajc6v povXcvtreiJiiv dWo, 
dXXd rd /iiv volu) leat ^paxrtToiiai , &a<T* Slv Ifioi irtp 
aJbry lArjdolfiTiv, 'ore fi£ XP<*^ t6<tov Vcoi* 
icai ydp ^/iot v6oc Itrriv ivaiaifioQ, oifds fioi abry 
Ovfibs Ivl ariiQtfrai trUfiptoQ, &W* IXertfiaw. 

*'Qc apa ipiavrifraff* ^yriaaro Sia Ofdutv 
KtipvciXlfnaii' 6 ^ iwura fur ixvia Paive 6eoTo. 
l^ov Sk uTriioQ yXa^vpbv Bibg ^Sk xal dvrip, 
xai p' b fdv ivQa xaOkl^iT' Irri Qpovov IvBiv dpitrrri 
'^pjAdag, vvfx^ d* kriOti wdpa rrdtrav iBdt^fiv, 
ItjQiiv Kol irivetv, ola Pporol &v$ptQ iSovaw 
airfi 8' dvnov IZtv *08va<r^0Q Oeioio, 
ry bi Trap* djippoclriv Sfuaai Kai vkierap tOriKav. 

y. 160-199. 
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XXXVII. 

Ulysses lands at the Mouth of a River. 

AAA' Sre ^1} vorafiolo Kara ordfia KoKXtpuoio 
lie vkuiVy ry dri oi Uitraro x^P^Q dpurroc, 
Xhoq fTcrpdun/f xai ivi rrKSTraQ ifv avkfioio. 
tyvu* Sk Tcpopkovra Koi eu^iaTO 8v Kara OvfiSv' 

KXvOc, ava^, *6tiq hm' iroKvXKufTov hk c iKavutf 
^£vy(»w Ik rrdvroio Uo<T€iddi»tvoe ivifrdc, 
aldoioQ fikv r lort cat dOavdroun Bioiatv 
dvhpwv *6<mQ (io^rai dXdiiuvoQ, &q koX kyut vvv 
<r6v Ti poov ad rt yovvaff iKdvut iroXXd fwyfjaac- 
dXK* iXkatpe, dvaX; vnkmiQ ^< ^0^ 6vxo/iai £lvac 

Qc ^d9t b 8* avrUa iravtrtv kbv poovt itrx^ 8^ KVfia, 
irpoaBi. dk oi voirjtrt yaX^vijv, rbv ^ kaduttrev 
Iq TTorafiov vpoxodg' 6 S* dp' dfi^io yovvar tKafi^l/tv 
Xsipdg Ti (TTiPapdc' dXl yap diSfirjTO <piKov icijp. 
if Bit dk XP^^ Trdvra, OdXaooa Sk ktiku ^roXXr) 
av (TTOfia Ti ph'dg B*' 6 S* dp' d'jrvevtTTOQ «ai dvav' 

Soc 
Kiir dXiytifriXkbtv, KdfiaTOC Sk fiiv aivoQ ^Kavev- 
dW '6Ti Sfi p' dfjitrvvTO cat Iq <ftpkva Ovfibg dykpOri, 
Kai TOTi Sr^ KpriSifxvov dirb eo Xvffi 9ioXo. 
Kal Tb fiiv ic irorafibv dXifivpriivTa fieOrjKiv, 
a^l/ S* i^ipiv fiiya KVfia xard poov, ai^a S* dp' 'Iva; 
BkKaTO X^P^^ 0iXy(Tiv* 6 8' bk TroTafioXo XiaaOiig 
(Txoivtp vTTiKXivQri, Kvai dk ^ct^wpov dpovpav 
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dxBriffa^ ^ apa tlvt vpbc 8v fieyaXriropa Ovfiov. 

'Q fioi tyta, tL vaBta ; ri vv fioi /Aiiiaara ykvrirai ; 
£1 fiiv k' kv TTorafjup SvvKridka vifKva ^vkafftna, 
fxri fjL dfxvdis ffriPri t6 kox?) koi 9rj\vc iip<ni 
14 dXiytiireKific dafidtry KiKa^nora OvfMV 
avpti d' lie voraftov ^XP^ wkti ij&di frp6, 
cl Sk Ktv Iq cXirt^v dvofidg km Scutkiov DXjjv 
BdfivoiQ kv WKtvdicn KaTadpdOta, ei fu fttOtiy 
piyog Kai Kdfiurog, yXvKSpbQ Sk fioi ^ttvoc kwsk&yy 
deiSiiJ nil 9rip£<Taiv %\(ap Kai Kvpfia ykvtofjuu, 

"Q^ dpa o( ippovkovTi iodxroaro lupdiov ilvai' 
firj p* ifiev tig vXijv* n}v dk trxf^bv ^Saros tvpev 
kv 'Trtpi^aivofikvtfi* doio^c S* dp* vviiXvBt Bdfivovc* 
k^ 6fi69iv irupvdTaQ' 6 fj^v ^vXiriQt b ^ kXaiiiQ. 
roi>Q pkv &p* ovT dvkfuav Sidti fUvoQ vypbv dkvrutv, 
(n)Tt TTOT* r/l\toc i^akOiov dxTioiv l/3aXXcv, 
WT ofifipoQ TrepdcuTKt diafivipke' &e ^o- ffVKVol 
oXX^XoMTtv l^vv kTrafioi^aSls* odg wir' ^OSvaaebc 
iv<rtT\ d^ap S* tifvr^v kirafiritraTO x^P^^ ^iXytriv 
tvpiiav 0vX\(tfv yap itiv xwffiff ijXiOa iroXXri, 
^trov T ilk ivia iik Tpiiq dvdpag IpvtrOai 
^PV X<^M<P^y> <^ '^O'^ fidXa irep %aXc7raiVoi. 
rijv fiiv idb}v yiiQrivi TroXirrXaf ^op ^OivaaivQ, 
iv S* dpa luaay XkKTO, xvertv S* ktrix^varo ^vXXiav. 
WC ^ <^« TIC daXbv airodnj ivlicptnf/c fukaivy 
dypov kv* ktTxanfjs, 1} fiii irdpa yiiroviQ dXXoi, 
ovkpfia wpbg aw^djv, 'iva fifi ttoOev dXXoOtv avy^ 
&S 'Odvaii^g 0vXXoi<ri KaXv^f/aro* r<p S* dp* *ABrivri 
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Knrvov Iv* Sfifuun Xiv\ *iva fiiv fravinu rdxKfra 
dvavopsoQ Kafidroio, 0(Xa ^^ap* d/npuctikinl/aQ. 

y. 441-493. 



ZXXYIII. 

Nausicaa. 

A I y 8rf d4 ^orafidio p6ov ircpueoXXs' \kovto, 
ivff ^ TOi irXwoi fiaav kwritTavoL wdkb ^ ^Sitfp 
KciXdv viranrpopku fioKa irep pviroiavra KaOijpai, 
Ivff at y ijfuSvovQ jikv vvemrpokkvirav airiivriQ, 
Kcu rdc idv vivav vora/ibv irdpa divlfiVTa 
Tpiayuv ayp^nnv /AiXiridka' red ^ drr* d-Trfivric 
tifiara xcp<riv tkovro ical Itr^opiov fuKav ^d<op, 
areipov ^ iv fiSOpoiat Oodg ipiSa wpo^kpovcrau 
ahrap kvti irXvvdv rs KdQuipdv rs pvira Trdvra, 
i^tifiQ vkraoav vapd 9iv aK6Q, fixi ftdXiara 
Xdiyyag vori xkpaov dvoirXvvtOKt OdXaaacu 
oi Sk Xoeffffdfuvcu kcu xp^<fdfuvai Xiv* iXait^ 
Stiirvov iiniff eiXovro irap* oxOyffiv vorafiolOf 
ttfiara S' ijtXloio fikvov reptr^fuvai abyy. 
airdp kvel (tItov rdp^Qev dfiwcd re koI ai/rfiy 
c^aipy red 7* dp* ivaiZoVt dwb KpriSifiva ^cCXovaai' 
ryn dk "Savtrixda X£vk<uXci/oc ^PX^^^ /ioXfriji;. 
oil} y 'AprtfiiQ dm icar ovpiog iox^cupa, 
4 Kord Tfivytrov irepi/i^iecrov 4 *^vfJuiv9ov^ 
TiOTCopivfi Kdirpotffi koI &Ktiys ^d^ourtv 
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rgSkff ufia vvft^tUy Kovpai Aibg aiyidxoio, 
dypovofioi TCCuZova^ yiyriBt dk rt ^piva Aifrtii' 
vatrdutv ^ vtrip ^ yt Koipri ix^i i^ik funnra, 
pud r* dpiyv&Tti ?rlXera(» coXac ^c re iraurat* 
SiQ^ Y Afi^nroXom lurkvpiwt wapQkvoQ ddfifig. 
'AXX' S^e Srj dfp' cficXXe vdktv olxMt vktaQaty 
^ev^tuf' rifiiovovQ wrO^avd rt eXfiara icoXd, 
fyO* oiSr* oXX* lv6ri<r£ Oed yXavKtawiQ 'AO^vij, 
fitff ^Odvffebg iypoiTOt Idoi r eifuvida Kovpfiv^ 
9 01 ^tuiiKiav dvip&v ndXiv rfyrjoairo, 
tr^cdpav iirtir ippv\fi fur dfi^iiroKov pavikeia* 
dfi^ivSXov fikv Ufiapre, PaOely ^ ifiPaXt divy, 
cu S* Ivi iMKpbv dvaav, 6 d* lypero ^0£ *0dv9<nvs, 
iZofievoQ S* &pfiMvt Kard ^pkva Koi xard 9vfi6v. 

Bk.vi. V. 85-118. 



XXXIZ. 

■Ulysses addresses Nausicaa. 

rOYNOYM AI at, dvcunra' 9t6Q vv nc V j3por6c 

£c ftsv TiQ BsSq iffffi, Tol oitpavbv eOpvv ix^vaiv, 

'AprifuSi ffs iyioye, Atbg Kovpy fuydXoiOf 

lUof; T£ fdyiOoe n fjnniv r dyxurra UtrKot, 

ti Sk Tig k<r(Tt /3pora>v, roi iirl x9m^l vcutrdovrnv, 

Tpig ftaKCLptg fikv <Toi ye irai^p Kcd vSrvia fihrtip, 

rpig iiCLKaptg dk Katnyvfiroi' fwXa irov a<pwi 9v/ibg 
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aikv ivfpo<r(fvy<nv Udverai tivaca <rtio, 
Xivatr&i^Tutv rotovdt Odkog x^P^ tUroixysvaav. 
KilvoQ ^ av irtpi Ktjpi fuucapraroc i^oxov ^XXiuy, 
OQ K6 a* Udvoun Pphac oIk&vS* dyayttrai. 
ob y&g mt roumrov Idov Ppor^ h^aXpmfftv, 
ovT* dvSp* o^rt yvvcuKa' akpaQ fi* Ixa iUropdwvra. 
A^Xffi dri VOTE TOiov 'AirdXSMVOs vapd fitafuf 
^oivucoc vkov IpvoQ &vipx6ii6vov Mfitra* 
ijXOov ydp cat Ktifft, rroX^c ^^ Moi Stnrero Xa5c 
r^v 6dbv y ^i) ifuXXtv Ifiol kukSl cr/^e' fffttrOat, 
&Q d* avTiag koI xdvo fZdv IrtBrfn-ea 9vfuf 
driv, irrd ov7r<a rolov aviiXvBev Ik $6pv yairiQ, 
wc (TSi yirvait dyafiai re r^ijwd re deidid r alv&q 
yovvnw &ifaaQai' xaXe?r6v dl /xe irivOoQ Uavei. 
X^i^^c hiKOimf ^yov ^fian olvova tcovtqv' 
ro^pa dk fi aid KVfia ^Spii KpMirvcd re BifiWai 
vijffov dir' 'Qyvyiric* vvv S* kvOdSi icd/3/3aXe Saifjuav, 
o^p* iri 'nrov Koi rySt irdBia KcueSv ob ydp 6ii$> 
rrav<naQ\ dXk* en TroXXd Qiol riKiovtn vdpoiQiv. 
dXKdf dvaa<r\ iXkaipv ck ydp Kcucd voKKd ftoyfjiraQ 
kg TTputrriv lic($/if}Vy rSiv S* £XXwv ov nva dlfa 
dvOptafTiaVt ot rfivdt vSXiv xal ydiav ixovmv. 
dffTv 8b fiot SfHoVt 8bc 8k pdxos dfi^ipakkaBai, 
el Ti irov eikvfjM amipwv ix^Q kvOdS* iouffa, 
(Toi 8k Beol Totra 8oUv hoa ^peoi aym fiivotv^y 
dv8pa re koX oIkov kui biio^poavvffv hwdxthiav 
ivQXftv' oh fiijv ydp rov ye Kputrtrov koL dpeiov, 
if oO' ofto^oveovre vofifuunv olxov ixflTov 
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oLvrip ridk yvini' ir6\X* SXyta dv(TfUt4i<r<nv, 
Xapfiara S* ivfuvirytn' fiaXiffra St r iKkvov avroi. 

Y. 149-185. 



XL. 



The Palace of Alcinous, 

C^NOA Sk ^aiiiKiav riyfiTOpEt iSpiowvTO 

vivovrtQ Kcd idovrtc' ifrriiravinf y&p ix^mtov. 
Xpvtntoi ^ apa Kovpoi kvdfiriTuiv ivi putfUav 
itrraffav oiOofuvaQ datSae furd xtpaiv ix^vTiQ, 
^ivovriQ vvKTaq card ddifiora Sairvfi&viffaiv. 
vEvrfiKovra di oi dfiioai Kard d&fia ywaiKeq 
ai fikv 6\trptvovfft fiv^yQ Ivi firiXova Kopirov, 
al S* lOTOtfc h<p6<ijffi Kcd rjXdKara <rTp(a^&tnv 
i^fuvcu, old Ti ^vXKa fiaKedvrje aiyEipoto' 
Kaipooiiiiv d' 6dovB(av diroXeifiirai vypov eXaiov. 
0990V ^aiiiKig iTfpi irdvruw Upug dvSp&v 
v^a 9oi^ ivl v6vT<p kXawifUv, Stg Sk yvvtdKiQ 
\9Tov Ttxyfiffffaf wipi yap cT0i<ri SuiKtv 'ABfivii 
ipya T kirioraaOai iripucaXXka Kai if^pkvae k99\dQ. 
tKT099Bv ^ aiXfjc fuyoQ ^pxaroe dyxt Bvpdiav 
Tfrpdyvog' inpl ^ Kpcof iXi^Xarai dfi^orkpwOtv. 
iv9a dk Skvdpta fuucpd tti^vkh n}\e0<kiivra, 
oyxvat, Kai poiai Kai firfXkai dyXaSxapvoi 
ffvcloi Ti yXvKtpai xal IXaXai ri]iXt96at9cu. 
TUMv ov irorc KopvbQ dvSKKvrcu, ov^ diroKdird 



64 ANTHOLOQIA GEAECA, 

XilfiaTOQ oiSk Okptvc, lireTrjaioC' ^iXKd fiaX' aid 
Kf<l>vpiri wviiovfta ra fiiv ^ifUj SKKa dk V6ir<rti. 
Syx*^ iTT* oyxvy yripdffKU, fifikov ^ kwi /i^Xy, 
aifrdp ivi frra^vXy ffra^vX^^ avKOV ^ km ffVKtfi, 
iv9a ds ol voiKwapiroQ HXiari ippU^tarcu, 
rrjg 'irepov fikv ff £iX5irc^oi/ \eupi} Ivi X'^PV 
rkpaiTca iitkli^, irkpaQ o' dpa t£ rpvyowmv, 
dWag dk Tpawiovtri' vapot9( dk r ofi^aicBQ turiv 
avBoQ d^ulffai, trepai S' vwowipKaZovinv. 
iv9a Sk KofffiTirai Trpcuriai irapd viiarov 5pxov 
rravToiai TretpvcuriVt kirtitravbv yavdioaai. 
Bv dk dvia Kptivai 17 /ikv r ova KrJTTOv tiwavra 
aKidvarai^ t) ^ kreptoBEV vvr* avKriQ oiSbv iritriv 
vphc dofiov wj/riXSvi Wtv vdpevovro voXirai, 
ToV op* kv 'AXxivdoto 9iwv toav dyXoA d&pa, 

Bk. Tii. ▼. 98-132. 



XLI. 

Demodocus, 

KHPY3( S* kyyvOiv ijXQiv aywv Ipiripov &oid6v, 
rbv Tcipi Mom J^tXi}<TC| Sidio S* dyaBov re 
kqkSv re. 
6<p9aXfitav jikv dfuptn, Sidia ^ i^diiav doi3f)v* 
Tip y dpa TLovTovooii OiJKi Qp6vov dpyvpdijXov 
fikfTfTip d(UTVfji6v<av, irpbg Kiova fiaxpbv ipdnras, 
c^ ^ Ik vaiJoaLX6^iV KpsfiatriP ^Spfuyya Xiyuav 
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(dfrm) inrkp ce^aX^c i^^i kvk^paSt x^P^^'*' iXh/Bai, 
c^pvl* Trap S' kriQii icaviov icdKriv re rpaircCov* 
iriLp dk Skvag olvoio, vulv on Ov/Abc dimyot. 
01 S* iv 6viia9* iroXfia vpOKii^uva xeTpac laXXov. 
abrdp kirel irSinog xai kdi^rvog k^ ipov tvro, 
Movir' op* doiSbv dviJKiv dttSkiievai icXIa iLvip&Vy 
oifirig rtje t6t dpa cXsoc ohpavov tipihf waviVt 
vtiKog *OSv(ra^oc koI UriXtidua '^xiX^oc* 
&g leoTi itipLtravTo BiStv kv deuri OaXtly 
hnrdyXotc kirkiffffiv, dva^ S' dvdp&v 'Aya/Ufivwv 
Xaipc v6^fi S T dptOTOi *Axa»^ dfipt6unrro. 
Stg ydp oi xpeioiv fiv9fi<raro ^oipog *Air6XXbw 
Uveoi kv i^yadey, 80* vwkppn Xdivov Mlw 
Xpfl(j6}uvog; r&n ydp pa KvXlvSero viiftarog dpxi) 
TpbHjL Tt Koi Aavadiai Aibg fiiydkov Sid fiovXdg, 

Bk. yiii. y. 62-82. 



ZLU. 

The LoHu-eaters and (he Cyclopes. 

T^NOEN ^ kwfjfJMp ^sp6firiv 6\ooXq dt^funtnv 

wSvTOv kv* IxBvdtvra* drdp dacdry kvkfirifuv 
yairig Aiaro^dyuWy 01 r dvOivov tlSap Idownv, 
iv9a S* kv '/fvilpov pijuEV Koi dfvffadfuff ^diopf 
al\f/a Sk Ziiwov tKovro 9oye vapd vtivciv krcRpoi* 
ccbrdp kvii airotS t kvaaadiuff i^Bk vot^toq, 
Sr^ rhr kyotv krdpovg vpoltiv vevOnrOai Uvrag 
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oirivtQ dvipic tUv kwi xOovi airov idovrtSf 
dvdpt dvbt Kpiva^, rpirarov Kripvx dfi ftvaaaaQ, 
01 ^ alij/ olxofLivoi fiiytv avdpdoi Awro^dyounv 
oh^ dpa Aoiro^yoi firfdovff irdpouriv oXtOpov 
rifurkpoiCt dXKd <r0i dotrav XuroXo irdtrcurOai. 
T&v 8* *6g riQ Xurolo ^dyoi fuXiriSka Kapxov^ 
ovKiT dirayyetXai iraXtv {jBiXiv Mk vhaQaiy 
dXX' ai)Tov fiovXovTo fier dvlpdai Aittro^dyounv 
Xiorbv iptfrrdfievot fuvkfuv v6otov re XaOeaOcu. 
ro^e fikv ky(i)V irri vrjas dyov KXcdovraQ dvdyicy, 
VTivffi ^ Ivl yXa^vpyvtv vv6 Zvyd drjaa kpvtraaQ, 
abrdp roifc dXkovQ ice\6/ii|V IpirjpaQ ircdpovQ 
trirepxofikvovg vri&v emficuvsfuv itKitdtav, 
firi Wilt TiQ Xioroio ^ydtv vSaroto XdOtirau 
0( (T aZif/' luffiaivov koX ivl KKrfUn Ka9iKoVy 
t^ijg ^ eli6fi£V0i voXtrjv liXa tvittov kperfioig. 

"EvOev dk vporipu) frXlo/icv dxaxfifiivoi ^rop. 
KvKXwviav ^ Ic yciiav vTrfp^idXiov dBtfiumav 
ucofiefff 01 pa deoiai irtnoiOone dOavdrouriv 
ovTt ^vrtvovaiv xep<r(v <ftvTbv ovr* dpdwaiv, 
dXXd rdy davcupra Koi dvr\pora redvra ^vovrai, 
wpoi Kai Kpidai r/d* dfiveXoty airt ^spowrw 
olvov kpiara^vXov, Kai ff^iv Ai6q ofifipog dk^ti. 
Toiaiv ^ ovr* dyopal fiovXf)^6pOi ovri OifiumSf 
dXX' oi y ifyl/tiXHv hp'nav vaiovai Kopriva 
iv ovkaci yXa^vpoXat, Oifuareva Sk eiecurroc 
TToidiav ^d* Sikox^v, oifd* dXXrfXuv dXiyovrnv. 

Bk. IX. v. 82-115 
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3XIII. 

The Escape of Ulysses from the Cave of 
Polyphemus, 

^MEPAAAEON hk fiiy' ^iMtKev, mpi S^ uxxe 
^^ wlrpjf, 

Vfuis Sk isiffavrte AvevtrvfuG*. avrdp 6 fiox^i>v 
i^ipvtf 6ip9aXfioU> iri^vpfikvov aifiari irdXXf, 
rbv likv cirar ippt^iv &v6 to X'P^^^^ dKAiaVf 
aitr&p & KvKkiawac fuyoK' iJTmv, ol pa fuv Afupic 
tpKtov iv (nrtjiain Si duputQ ^if»ce<r<rac. 
01 ik poiJQ oMVTiQ k^oirwv aXXoOev aWoQt 
larafuvoi S' sipovro vipi tnrkoQ 8m k le^^oi* 

Tiirrc Totjov, HoXi^iifi, dpiij/Uvo^ ^S 'kfiSfioag 
vvKra Si ctfifipoairiv, cat dvirvowc o.fi'f* riBriaBa \ 
17 fxij rtc (rev fi^Xa ppor&v S^kovtos iXaifvti ; 
^ fiij r»c (T* abrbv Kreivy SdXt^ t)^ j3«i}^v > 

To^S ^ a^* k% dvTpov 7rpo(rk<lni Kpartpbg WoKif^ 
0J7/ioc' 
& ^tXoi, OiriQ fu KTtivti dSkif oitSk fiitii^tp. 

Ot ^ cLTafuifiSiAevoi circa irrtpStvr dy6ptvov* 
d pkv S'^ fiff rig at PidZ^rai dlov k&vra, 
vovffov y ov wiaQ i<m AibQ ficyaXov dXhatrBM, 
dXXd av 7* ^x^^ irarpl TLooEMiavi dvaicri, 

"Oc S^) f 0av dwiSvTtC kftbv S^ ky^avift ^cXov jd}/> 
(uc ovofi ktafrdrrityfv kptbv koX fiijnc dfivfiutv* 
KvKXta^ Sk oTSvdxutv T6 koI &divutv hSvvytnv^ 
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%epo'l ^riKa^ouiVi Airh fikv Xi9ov clXc dvpdwPf 
aOrb^ ^ tivl dvpyat, KaOiZtro xapc TrtrcKuraCy 
£1 Tivd irov lUT biaai Xdfioi ardxovTa OvpaZf 
o^Tia yap irov fi 'qXrcsr ivi ^p&rl vfjfriov dvat, 
aifrdp kyia PovXsvov orrbts 5%' dpurra ykvoiro, 
it nv ircdpounv Qavdrov Xvaiv ri^ ip,oi abrf 
evpoifirfV irdvrag dk SdXovs xal /i^riv ^^cuvov 
wf re ntpi ylfVXVC ptiya ydp Kcucbv kyyvBiv ^€V. 
f^^e H HOI Kara 9vfibv dplarti ^aivtro jSovXq. 
dptrtvts bug ^rrav ivrpi^keg ScurvfiaXXoi, 
kclXoL re fieydXoi re, lodvs^kg tlpoe ixovreQ* 
Tox)Q dxeuv avvkipyov ivarpe^t<rat Xvyouriv 
rgg im KvicXw^ ei^^c, irkXiap dOefwrrta ei^^c* 
(wvTpeig cdyvfuvoQ' 6 fUv iv fjiiai^ dvSpa ^kpifrKtVy 
Tbi ^ erkpia iKdrepOev Irryv autovrec ircupovs. 
rpiiQ 8k (BKatTTOV ^&t 6uq fkpov* abrdp lyta yi 
{dpvubQ ydp lifv, fArfXiov 6j^ dpunoQ dtrdvrnJVy) 
rov Kord vwra Xafiutv, Xaairiv vvrb yaarhp* ^vaOtic 
Ktifiriv aVTOp xepcriv durov Qiairiaioio 
vbiXtpkiaQ OTp&pBitQ ix^foiv rerXi}6n Ovjuf. 
&S roTt jikv fJTtvdxovTtQ ifuivofuv i^& SiaW 
ijfioc ^ i^ptykvtia ^dvfi poMdKrvXog i/oif, 
Kai t6t* Irctira voftdv^ k^soavro apveva fiijXaf 
BrjXtuu ^ kfiifiTiKOV dytifukcroi vipl atjKois' 
ovQara ydp ff^apaydjvro' dva^ (T bBvvytn KUKytrtv 
r£tp6fiiP0Q irdvTiov hitav itrtfudero vwra 
hpBGnf karadriiW rb ik vrimoc oiiK lv6ti<rtv, 
Hq ol vv tlpowSKWv biufv trrkpyom Skdtvro, 
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wrraTOQ Apvttbc firjXutv iaruxt OipaZtt 
Xaxytfi aruvofuvoc cat ifwl wKivd ^povkovri, 
rhv d* kvifiafftrdfuvof; vpoiri^ KparipbQ llokv^fifioc' 

Kpil vkvovt H fioi &de Sid inriog tinrvo firiXoitv 
^araroc ; ovri trdpog ye XiKEififdvog ipx^^ oiwv, 
dAXd vo\i> Trpwroc vifieai rkptv dvOea Trolijg 
fiOKpa j3i/3ac, vp&rog dk podg jrorcm&v difuxdvug, 
TTpwTOQ dk oraBfidvdt XiXaleai dvovkeaOcu 
i<nrkpiog' vvv aih'f iravvaraTog. ij <r6 Y ^vcuerog 
d^oKftitv voBstig, Tbv dvijp Kcucbg i^iMkAiatrtv 
ohv Xvypciig krapouri, dafuura&fievog ^pkvag oiv^, 
Oing, dv ov vw ^fd vt^vyiisvov tlvcu Skt9pov. 
ei drj dfio^povsotg irori^iovfiEtg re yivoio 
iiwdv liinrri xeivog kftbv /Akvog i)XacTK^^£t* 
r^ jd ol iyici^Xdg ye Sid tr'nriog SXKvSig dXXy 
Beivofdvov paioiro wpbg Mti, Kd8 Sk k* IfMbv Krjp 
Xu^aeu xaKwv, rd fwt oiftidavbg ir6ptv Oiing, 

"Qc eiiTiiJV rbv xptbv drrb So irkfive OipcJ^i, 

V. 395-461. 

XUY. 

Circe removes the Spell. 

nS i^dfUiVy Kipieri Sk Sikic fuydpoio /3£/3^cc(v 
pdpdov ixovo hf xnpit 9{>pag ^ dvlyye trv^eioVf 
he ^ IKofftv (riaKouriv ioiKdrag Iwtiapounv. 
(A fikv iveiT l<m\fTav kvavrioi, 7) Bk St aOr&v 
kpxofuvri vpoffoKu^iv UdaTifi (t^dpfiaxov oKko. 
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rSnf ^ Ik ficv ficXIaiv Tpix^C ippeov, &e rrplv i^vasv 
^dpfjuucov oijkofjiivov, t6 o^iv v6pt vorvia Ktpm}* 
avipeg ^ &}j/ lykvovro veiarspoi ^ vApoQ r^cav 
KoX vo\^ KoXXlovEC Koi luiZovBQ liaopdeurScu. 
eyvwrav S' kfd KiXvoi, t<^vv r kv xtpalv Kjcatrrof * 
iraaiv ^ Ifupoeig ifirkdv yooQ, Ajjupl dk dwfui 
(TjjLepSeLKkov KavaxiW Oea S' ^kcupe Kal aiyrii* 
7/ ^€ luv ayx^ araca irpoffijvda iiia Qediov. 

Atoytvhc AatpridSfi, voXvfirixav *Odv<rfffv, 
tpX^o vvv kwl vija OoT^v koI 0iva Odkdomig, 
vija fikv &p vdfifrpiiyrov ipvoaarh fjiTEipovde, 
Krrifsara ^ kv frinfs<r<n vtkaaaart *6v\a re vdvra' 
abroQ d* Sij/ tevai icai dytiv Ipiripag IraipovC' 

"Qc e0ar , abrdp ifioiY kfnweiOeTO Ovfibg dyr\vu»py 
(Srjv ^' Uvai kiri V9Ja 602)1/ Kal &iva doXacrenic* 
tvpov liirsiT kvi viji 9oy kpiripag kraipovg 
oiierp* hXo^vponkvovQy Oakspov Kard ddxpv x^o^'^o.q. 
&)C ^ or* €iv dypavXoL vopitg vipi /3ovc dyeKaiaQ^ 
kXOo^trag Ig Koirpov, kirtjv fiordyrjg Kopk<r(ovrai, 
vaffai &fia ffKaipovaiv kvavriai* oh^ In miKoi 
Iffxova, dXk* d$ivbv fivKWfuvai dp^iOkovoiv 
fiTiTspag' &g kfik Keivoi, kirel idov oipOakfioioiv, 
BcucpvoiVTeg Ix^^^' dSmiffe ^ dpa afpiai Ovfibg 
&g ifiiv ug ti varpi^ ucoiaro koI woXiv aim^ 
rpijx«»jff *I0a«i7C» «"« t Irpai^v ii^ kykvovro* 

Bk. X. Y. 388-417. 
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XLV. 

The Meeting with Anticleia and Achilles 
in the Shades, 

OYTO ydp Kcd kyuw 6\6fuiv jcoi ir&rnov MtrvoV 
ovT kfik y kv fuydpotfftv lv<rK07roc iox6€upa 
oIq iLyavoiQ jScXccafftt/ Irroixofuvri Karivt^tVy 
ovTi Ttg abv fioi vovtjoq iiniXvOfv, 4 Te fioKurra 
TTiKedSvi arvytpy fuXeatv l^ctXero 9vf»6v' 
&Kka fu ffog re iroQog <rd rt fiiidEa, ^cddifi* *Odvffffiv, 
(TTi T iyavo^oomni fukxtiSka 9vfi^ SanivpcL 

'^Qc eipar, aitrdp lyu» y' WeXov ^ptai fupfiripiXaQ 
fifirpbc Ifiifs i^vx^v eXsetv KarareBvfiviriQ, 
Tplg fikv k^pfiiiOfiVj eXieiv rk fu Ovfibg dviayti, 
rpiQ dk fwi Ik %eip(i>v <nuy eZiccXov ti Kai dvslpip 
eTrrar*' ifwl S* dxog diH ytvsoKtro KtipoQi fiaXKov, 
Kai fiw iptavfiffag Ivta impSivra vpwnivdijjv' 

M77rcp ifirif ri vv fi oif fUfivtiQ iXiciv fitfJuiwTa, 
o0pa Kai tiv *AiSao iftiXac vepi X^H^^ Pa\6vT£ 
dfttporepta KpvtpoXo TtTapvC)iiio9a ySoio ; 
T} n fwi iiduXov r6^ dyavr^ Ueptre^dvaa 
ojTpvv\ o^p* in ftaXXoi/ 6dvp6fAtvog (rrcvaxt^oi ; 

"^Qg i<pdfifiv, 17 ^ cdfTiK dfuijieTO vorvia ftrirrip 
& fioi, TSKvov ifiov, irepi 'jravrtdv icdfifjiope (jxaruv, 
ovn <re nipae^dvita, Ai6g Qvydrrip, dira^iffKUf 
dXK' oiJrij Siieri laH fiporwv, ore kiv re Odvuiaiv 
oh ydp iTi odpKag re Kai borka Iveg exowcriv, 
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aXXA rd fuv ti jrvphq Kparepbv fuvoc cd9ofdvoto 
Sc^iv^y kirsi jce vp&ra Xlvy XevK 6<rTsa OvfiS^, 

4nfx^ ^ ^VT ovtipo^ dirorrrafiBVfi nirSTfircu. 

♦ ♦♦*♦* 

'Eyvfti 6k yj/vxh i^ voStaKtoQ AltuciSao, 
Kai p 6\o^vpofikvfi ima vrepStvra irpofffivda' 

Aioyevkg AaeprtdSri, voXyfirixov *Odv<r<nVy 
crx^rX«, rlvT* m /ut^ov kvi 0pe<rl fuiffiai epyov ; 
vdg irkijc 'Ai^^a^e KaTikOk/i€Vt ivOa re veKpol 
a^pabkiQ vaiovffi, jSporwv EiStoXa KaftSvTiovi 

**Q£ i^ar^ airdp ky& fuv dfjifipdfuvog irpoirkuwov 
ib ^AxtXtV) Ilf^X^oc vUf fiiya ^kprar *Axai&v, 
ijXOov Teipioiao Kard XP^^Qf ^'*' ^^^^ fiovXijv 
elvoiy ^TTutg *l9dKriv kg vanrdXi&raav iKolfitiv 
oit yap ma axc^5v ijXOov 'AxcuLdoe, Mk via afjirjc 
yrjc kirkprp/, 4XX* cUkv fxw kokol' oiio S*, 'AxiXXsv, 
ourtc dt^p vpovdpoiOf fiaKapTarog ovr* op* 6viff(ria, 
irpiv fikv y&p (re Z^bv kriofuv loa Otdiffiv 
'Apyeioi, vvv avrt fisya KparkeiQ vtKvwoiv 
kv9dS* kwv' Tifi fiTi Ti Oavwv dxaxtZof^ 'A%iXXev. 

"Qc kfl>dfiriv, 6 dk fi aifTiK dfuipSfievog frpoakuwev 
/»)) dri fJLOi OdvaTdv ye 7r(ipavda, ipaidtfi 'Odwffsv, 
PovXoifATiv K kvdpovpog ku>v OfiTtvk/iev aXX^, 
dvSpl trap* dnkripifi, f fii^ ^iorog voXifg elti, 
17 vdciv vEKvtffffi KurcupBifuvounv dvdvffuv, 
dXX dye pioi rov vaiSog dyavov fivOov ivl<nregf 
4 Ixer kg irSXeftov vpSfiog efifuvcu ^k Kai oifKL 
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"Qc e0ar , ttirrdp iyw fuv Afui^fuvog vpoaittfrov* 
ij TOi ot' dfi^l rrSkiv Tpolriv ^paZolfuOa PovXdg 
aiti vfHOTOQ iPa^s Koi oi/x Vfidpravi fivOtav — 
ain-ap 55r* iig Ittitov Karipcdvofiev, 8v Kdfi '£irci<$Cf 
'Apydiov o\ dpurroiy kfu>i ^ Ivi rravra TtTcikTO, 
Ivff SXKoi ^avaiav ityriTopiQ ii^k fudovng 
SoKpvd T &fi6pyvvvT0f rpifiov & vvb yvXa iiedaTOV' 
Ktivov <r ov irors irdfiirav iyotv liov d^Oakfioitnv 
ovT irxpfyfcLvra XP^^ KdiSXifJUW <^e vapei&v 
SaKpv dfiop^dfuvov 6 dk fu fiaka v6XX tKsreviv 
imrSOtv i^kfievaij (i^eoc ^ lirefiaUro Kiomp^ 
Ktu dSpv xo^oPapig, Kaxd dk Tptotfrtri luvoiva. 
dXX' 5re Bri Upidfioio irSKiv Suvkptrafuv alirrp/, 
lunpav Kol yipaq kaOXitv tx"'*^ ^^^ vribQ ificuviv 
doKuQiiQ, ovT* dp pipKrifdvoc ^^^ X<^^ 
ovT aifToax^^h'*^ obrcuifikvoQi did. rt ToKKd 
yiyviTai iv vdKkfn^' Ivifu^ Sk Ti fiaiverag *Apijc. 

*Qg i^dfiTfi/, yjrvx^ ^^ rroSiaKsog AictKldao 
^oira fuzKpd Pifiaaa Kar dv^oStKbv "ksifi&vay 
yrfioahvti *6 ol vihv i^riv dpidilxtrov ilvai, 

Bk. XI. V. 197-222; 471-493 5 523-540. 
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XLVI. 

The Sirens, 

OI ^ Iv.vtii fi tSfiffav Ofiov x<^PAc re irdSojQ rt 
bf^bv kv iffroire^y, Ijc ^ abrov mipaT av^ir- 

avToi ^ iliofuvoi 9roXir)v SXa tvtttov IptrfAoi^. 
aXk* Ihe TOffffov airiifuv wrov Tt yiytavi P<ni<raSf 
pifi^a brnKovnct rdc ^ ob 'SaBtv uKvakoQ vrfaQ 
lyyvOev bpwfikvtif Xiyvpi)v $* Ivrwov aoidrfV 
Aevp* ay* iutv, iroXvaiv 'O^vcrev, fikya kvSo^ 

vijp, KaraoTfiiroVf wa vunrifnfv orr iKov<TtfC' 

ob yap Via tuq rydi vapriXaee vrii /itKaivy, 

trpiv y riiuuv fuXiytipvv dirb m-oftdTuv Sir* dKovcax, 

aXy *6 ye Ttp^d/ifvoQ veXrcu Kai vktiova Udwg* 

idfiEv yap Toi wdvff '6a' ivt Tpoly ebptly 

'Apyiioi TpStke re 9t&v lonfrt fiSytioav' 

idfiev B* 'oaaa ykvrfrax hri ^ficvl vovkv^OTtipy. 

"Qff ip&aav lilaai ova KoXXifiov abrap kfibv Kfjp 
fjOeK* dicovl/ievac, Xvacd r* UeiXevov iTaipovc, 
b^pvffi vevtrraZiav' oi Bk wpovtoovrec fpetTffov, 
avTixa S" Avtrravrec Tlipifitidijc lEbpvXoxoQ Tt 
irXeioal fi* Iv defrficiiai dhv fiaXXbv re rrUZov. 
abrdp iirei ^») tclq ye irapiiKaaavy ob^ ir ifreira 

oyyfjc ^tipffvwv riKOvofUV obSk r doidfjc. 
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alii' dirb Ktfpiw SXovro iftol ip'vrifHQ ircupoit 
ov ff^iv lir infiv SXu^\ kfu t' Ik d&rfiwv dviKtwcof. 

Bk, XII. V. 17a-200. 



XLYU. 

HMEI2 /ikv OTiivwwbv &viv\kofUV yoouwrtg* 
IvBtv ydp ScvXXi;, iiipwOi dk ^a X&pvfihg 
hivov AveppoifiSii<r£ OaXdfffftic aKfiVpbv vSutp. 
ij roi OT k^efu<nUf Xs/Si/g &g Iv Trvpi TroWt^ 
tcdfj avafiopftvp&TKt KVKwpivii' \r\f6ai ^ axyil 
dicpoun OKOvkXourtv Ix' dft^orepoimv i'Trtimv. 
oXX' or dvcippo^at BakaaanQ dXfAvpbv ^diop, 
rrda ivrooOs 0ave<rice m/cwfisvii, dp^i dk vkrpri 
hivbv IptPpvxuVy virkvtpOe dk ydia ^dvtffKtv 
Tpdfifup Kvavky ToitQ Sk xXwp^v SkoQ yptiv, 
Vfulc f*ky TTphc n}v iiofuv hujavng SKeOpov 
To^pa Sk HOI StfvXX^ yXa^vprig he vribe kraipovg 
i? SXe^*, 01 xtpffiv re fiiq^i ti 0cpraroi i^oav, 
OKeif/dfisvog S' kg vva 9orjv Ufia koI fu9' tTaipovg 
^Sri T&v kv6fi<ra irSSag Kal x^V^f ^rrepOiv 
inpoff diipopkvutv kpk dk ^OkyyovrolKoXivvTie 
k^ovofuueXjiSriv, tote y* ^(TTarov, dxvvfievoi K^p. 
tag S* '6t^ kvl irpojSoX^ dXut^i^ TrtpifiijKU pd^dt^ 
ixOvai Tolg SXiyouri doXov Kara eldara pdkXutv 
^g irovrov irpoiijffi fiobg Ktpag dypavXoiOy 
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Amralpovra ^ iirtira Xapuw ippiype OipaZt, 
&c ot y dtrvcdpovreg dsipovro vporl Trhrpac 
abrov S' elvl Ovpyot KaTtitrOii K€K\tiyiorac, 
Xeipac Ifioi dpkyovroQ Iv aivy driiorriTi, 
olxTurrov dt) Ktivo kpidic iSov dtpOakfuiiffiv 
Travnav 8ff<r* Ifidyritra fropovg cikbe Ucpceivoiv. 

Y. 234-259. 

XLVIIl 

Ulysses is landed asleep on lihaca. 

"CpNO* ol ivcuckivBhreg ivsppiirrovv &Xa wridtf, 
^^ cat ry vfidvfioi ^rrvog krri pXsipdpoKnv tvinrev, 
vfiyperog ^durroQ, Qavanp dyxuna hiKiig* 
rf ^, &g T iv vtdup rtrpdopoi dpaiVig 'iTT'Troit 
Trdvrec &fi opfJUjOevrec vwb jrXfiyymv IfAatrOXric, 
inj/Sff deipofievoi pifi^a rrpfi<r<rov<n KiKevOov, 
tog dpa rijg vpvpvti fikv ddpETOt levfui ^ oinaBtv 
TTop^vpeov /Acya 9vt voXv^Xohfioio 9dXd(T<njg, 
17 dk fuiS! dff^dXktog Oktv ifAiridov' oiide jccv Ipri^ 
KipKog bfjiapTriffeuVf KXaipporarog rrerErivCiv, 
&g 97 pifi^a Okovffa OciXdatnig KVfjuiT tTafivev, 
dvSpa ^kpovaa Oedig kvaMyxia firfde ixovray 
t^g TTpiv fikv ftdiXa voXXd irdff dXy£a ov Kara Ovfudv^ 
dv^pQv re irroKkiiovg oKeyuvd ti levfuira Trtiptov, 
^1) tSte y drpkfiag tddt, XtXaofikvog oaaa inir6vBuv. 
EtJr dtrrflp virtpkoxi ^advrarog, ^g « fidXumt 
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epxeroi ayykWtav ^aog 'flovc t)piyivtiric, 
riifioQ di) vfifTifi vpoatvikvaTo irovToir6poc vtivt* 

^opKWog Sk TIC k<m Xifoiv, aXioio yipovroc, 
kv Sriiufi 'lOaKfjQ' dvo dk irpopk^rtg kv abrtp 
acrai iLwoppSfyeg, \ifuvog voritrewTfivlM, 
air dvkfiwv ffKev6ia<n Svtrariutv fuya inifia 
iKToOeV evT0<r9ev H r avev di<r/toio fikvowLV 
vrjtg kiuootKfioi, 2r &v *6piJLOv fikrpov ucaivrai. 
avTOp kvi Kparbg Xifikvog ravv^v\k.og IXaii;, 
ayxSOi S* abrrig avrpov kwiiparov ^tpoiidig, 
ipov "Svfi^diitv at niiddtg koMovtcu. 
kv Sk Kpririjpkg n Kal dft^i^opritg taaiv . 
\divor ivOa S' lirura nOaifiwrffowri nkhffacu. 
kv S* ioToi \i9iOi irepifirfKugy Ma re vitfuffoi 
^dpe v^aivovaiv aKiiroptpvpa, Bavfta ISk^Bav 
kv ^ vdar* aU vdovra' 8v(o dk ri ol Ovpai daiv, 
ax fUv irpbg Bopkao jcarai/3arai dvOpwvouriVt 
dx^ av TTpbg 'SSrov tiol Oecurcpat* oidk ri Ksivy 
dvSptg kffkpxovTcu, dXK* dOavdrwv 6d6g ktrriv. 

'livff o'l "f tiokXaaav Trplv ddong' 17 fUv tiriira 
ffirtiptfi kvsKikffev, Ztrov r* kirl ^fuijv trdatig, 
vrripxofuvij' roiiov ydp kirtlytro X^P^ kperdutv 
oi S' kg vijbg fidvrtg kv^vyov rj-TrtipovSe 
vpuTOV 'OSvfffffja yXa^vprjg kx vijbg aiipav 
aintf ovv re Xivy ical piiyu triyaXdivrif 
KdS ^ op* kni ypafidOtp IBiaav dedfirifikvov dwtit, 

Bk. xin. T. 78-119. 
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ZLIX. 
Ulysses discovers himself to Telemachfis. 

HKal xpwciy pafiStfi Ivtiiafftraa^ *A%vfi, 
> ipapoe fikv 01 vp&TOV IvfrXwkc rj^k xiriava 

d^/ dk fiiKayxfiovfiQ ykvero, yva9fu>i dk tolvvoQiv, 
Kvdveai ^ kykvovro yeveiaSeg dftfi ytveiov. 
ri fikv ap' &C tp^aaa iraKiv kUv aitrdp 'OSv(r<rti)g 
riisv kc KKuririv' OdiipriOB Sk fuv 0iXoc vlog, 
Top^rioag 5* Irepftxrc jSoX' Bfifutray firj 9ebc eW 
Kai fuv ^(avrioaQ tirea m-epoevra vpoarivda' 
aXKoiog fioh Utvs, (pdvriQ vkov iji irapoiBEV, 
aSXa dk tifmr ix^ic» ««* roi XP«C ^(fickff ofioXog, 
ft p,d\a Tig 9e6g hm, rot ovpavbv tijpi)V ixovtriv. 
iXX* 'IXri&, wa roi Kixapurpkva dufOfiBv IpA 
V<^ XP^«a ^tSpa, TETvyfisva' ^dSeo ^ -npkmf. 

T6v 5* iifidper Iviira TroXvrKag Slog 'OSvfftrevg 
ovTig roi Ot6g dfu* ri /i' dBavdroiOi kixfKEig ; 
BXa irarrjp Tsog elfu, rov Eivuta <rd (rrevaxiZ(*»v 
Trdffx^ig dXyea iroXKd, ^iag {ffrodsyfuvog dvdpiUv. 

"Qg dpa (pcovnffog v'lbv KVffe, KdB dk vapu&v 
SoKpvov fJKe xafwC*' 'rapoc 5* £%« V(o\Efikg aid. 
TnXkfmxog 5*— o{f ydp irut kTriietro Zv irarkp elvai— 
i^avrig I lirtaaiv dpnifioiuvog irpookuinv' 

Oi <Tv y 'OSvaifsvg Iffffi, irar^p kjAdg, dXKd fit 
daifKav 
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^ycij^, o^p' in fiSXkov Mvpofuvot <rrcvaxl(ca. 
oh yap mag d» Bvrirbc dvr^p rdSs fUfxttv6i^o 
(f oifTOv ye vot^. 'ore fu) Oebg aiirbq iirekO^v 
pfiiSiatg WeKuv Beiti veov iqk yepovra. 
^ yap roi veov ij<r9a ykpiov Kai dtiKea eWo* 
vvv dk ^ediffiv louuig, ol ovpavhv eifpvv ixowrtv. 
Tiw ^ iirafieiPofUvog irpooe^ iroXvfifiTig 'OSvff- 
vevQ 
TrjKifjLax, ov <re iouce 0tXoi/ varip* evdov lovra 
ovre rt OavfiaZuv vepiM<nov ovr iLyaaoQai' 
ov fiev yap rot er aWog iXevoerai ivQa^ 'OSvooevgt 
aKk' *6^ lya> rowode, vaSuw Ktuca, voWd ^ dXriSeig, 
fiXvOov ebcoffT^ era. kg varplSa youav. 
avrdp Toi rode epyov 'AOrivairig dyeXeirig, 
lij re fu rolov IBijKev, *6viMtg WeXef dvvarai ydp' 
aXXore fikv irnaxf ivaXiyxtov, aXXore S* avrt 
dvBpi ve<{t Kai KoXd vepi xpoi eifmr' exovn. 
priiSiov dk QeoXoLy roi oi/pavbv ebpiv Ixovcrtv, 
iiphf KvSfjvai Ovijrbv fiporbv ^dk Kcuc&ircu, 

Bk. XVI. V. 172-212. 

L. 

Death of the Dog Argus. 

Q2 ol fikv roiavra itpbg dXXriXovg dySpevov' 
dv de Kvuiv Ke(pdXfiv re Koi o^ara Keifievog 
ioxw^ 
"Apyog, 'OSvtrorjog ra\am<l»povogf JJa/ pa ttot' avrbg 
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Opkrf^e fuv, oh^ iiir6vriro, vapog ^ etc 'IXiov lp])v 
tfXiTO* rbv dk rr&poiOtv dyiveoKov vkoi dvdpis 
cdyag lir ayponpag ^Sk wpSiuig ^8k Xayiaov^' 
dtf rdre kiXt inroOetTTOc AiroixofJ^voio &V€Uctoq, 
kv voWy KSvpi^t 4 ot wpoirdpoiOi. Qvpatav 
rifu6v(ov T£ Po&v Ts SXtjQ KsxvT*, o^p^ &v dyouv 
dfi&£Q *Odv(T(nioc TSfuvog fuya KovpiifrovTig' 
ivOa KViav kiXt* "Apyog, IviirXeiog KWopcLurrkatv. 
^i) Tort y, wc ivofiosv 'Odvooia lyyiig Idvro, 
ovpy fuv p 5 y* earive koI ovara KdppdkEv &fi^, 
dtTffov S* o^jclr' CTTcira dwritraro olo dvoKTog 
kXQe/iev' abrdp b vSvifnv (dotv drrofiSpiaTO ddxpv, 
pua \a9iov Evfuuov, d^ap S* Ipteiviro ftvOtfi. 

Evficu, fj fidKa Bavfui, Kvtov hde fcar* ivl xSvpt^* 
KciXbg fikv Skfiag kariv, drdp rddi y oif <r&^ olSa, 
^ ^17 Kcd rax^g c<tjc€ Ostw iwl eidti rtpdt, 
^ avT(ag olol Tt rpaveZti^g Kvvig dv^pCtv. 
yiyvovT' dykcdtig S* Svcjcev KOfikovmv dvcueng, 

Tbv S* dvafUipSfuvog vpoak^rig, ES/lmuc <rvpwra, 
Kcu \ifiv diSpdg yc KViav *6dt r^Xf 9av6vTog. 
ci roioa^ eti| iipkv dkfjuig i^$k Koi tpyoLt 
olov fuv TpoitivSe kimv KaT^Kuxiv *Obv<TiTivg, 
cdyffd ICC Brpifjcuo idutv raxvrijra kol dXicfiv. 
oif ftkv ydp n ^iryivix fiaOiirig fikvOeaiv OXi/c 
KvuSoKov, 5m SioiTO' koI ixyim. ydp vtpvgdfi' 
vvv S* Ix^rai icax($n|n, dvc^ 8k 6i d\Xo9i trdrpfig 
uXirOt rbv 6k ywatKtg dxriSkeg oh Kopkovoiv. 
dfuoeg d\ et^r dv firiKkT knueparkuffiv dvcuereg. 
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(fifKiT* irrtiT Wkkovffiv ivcMxifUL kpyaJ^toBai' 
jfutrv yap r dptrfig drroaiwrai tlpbova Zet^c 
ivkpoQt tVT &v fiiv KaTd ^ot;\iov ijfiap l^yciv, 

''Qg tivunf etoiyXdc Sofwvi ebvaurdovTag, 
&ri S' iOifg fuyapoio furd fivriarripiis &yavovg* 
'kpyov S* a\) Kard fidip iKaPev fukavog Oavdroto, 
aifTue IZovT 'O^vo^a ltiKo<rrf^ IvuaiTtp. 

Bk. xvn. y. 290-327. 



LI. 

The Dream of Penelope, 

as ^ ^TE Uavdapkov Kovpni x^pV^ 'Aiy^iiiy 
KoKbv dtidymv icLpog vkov XtrraiiivoiOy 
dtvdpkiiw kv wirdXouri KaOsZofi^vil WKivoitnv, 
t} re 9a/id rpwirwaa x^ct vokvrix^CL ^cuv^v, 
raid' dXo^vpofisvri 'IrvXov ^ikov, hf von XoXc^ 
KTtiv€ ^C d^padiac, Kovpov Z'^Ooto dvcuerog, 
&C Kcd kfwi dixct Ovfibc 6pwpercu ivOa Koi Ma^ 
^k fikvia irapd vcudi Kai ifiTnda trdvra ^v\dff<ria, 
Kriimv kfifjv, dfuadg re Kal vif/epc^^c f^^ S&jta, 
tbvriv r* aidoiAevti irSfftoQ B^ftoid re ^fiiv, 
ij ^^Tj Ufi* sirutfjuu 'AxcMov ^arie dpurroe 
pvarai hvl fitydpourij rropuiv dvepeUria tSva, — 

'AXX' ays fioi rbv 5vHpov mrdKpivcu Kal oKOwrov, 
X^VBQ fwi Kard oIkov ledcocri Trvpbv iSovnv 
i% ^darog, iced re a^w iaivoftai duopSwra' 

a 
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KKBCnf ^ K Spcoc ftiyoc aUrh^ ^yci/XoxciXiic 

<i0p5oi iv fuydpotSf ^ ^ ic alBkpa Slav Mp$ri, 
(HfTdp lyw JcXalov soi hbncvov iv ircp ovflpi^^ 
dfi^l S* ifi* ^ytpiBovTo ivvKoieafuStc *Ax<ued, 
olcrp' dXo^vpoftiviiv 8 /mu a/cr6c iKravt jpjvag, 
Aiff S* iKBaw car' dp* tZer* iiri wpoiixovTi fuK&Bpip, 
^wvy 9k Pporky Karep^rvc ^ilwijtriv n* 
BapaUj *Ijcap£ov Kovpi; ri|XiKXaro(o* 
oi>c Svop, dXX' Sirop ka9\6v, 5 rot riTekiffftkvov iarcu, 
X^CC M^ l''^<f^P^Cf ^7^ 9^ ^01 aUrbg &pvtc 
ija irdpoct vvv avn rtb^ x4fftc dkiiXovOay 
bg van fivfiarripaiv itucka irdr/utv i^^^w. 

Trairrrivaau $k xfh'^ ^^ fuyitpoun vStiaa 

nvpbv kptwrofi^ovg wapd irvtKop, jxc irapoc irep. 

Ti}v ^^irafttij3^/«cvoc irpoirl^if iroXv/tijrtc *OSwt' 
ae&C 
& yitvaif kA intQ i^tiiillvvoKpivaaBai Svapov 
SXkg iaeoMvam't hnl ^ pd rot aMg 'Odvetre^ 
trk^paS' Siruc rcXIci* pvifOT^pffA ik ^alvsr* Sk^pog 
iraai imK% oifSi ks ng Bdvarov teal nipag iXvlet' 

T^ S* avT€ irpooieivs xtpippwv UtiveXdvita 
^Bti^, rJTOi ftiv ovetpoi dfAiixBtvoi iKptrSfivOoi 
ylyvovr, oiH n vdvra nKtUrcu iivQpwrotaiv. 
Sctal ydp r€ irwXat <^c€yi|rwy dalv ivtipiaV 
al fikv ydp KspdtOiTi rcrcvxaroc, cd B* iXii^vTi* 
T&v 01 fuv K* IX0iMn iwd vpianv iXi^vrog, 
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o( p' ^Ks^alpovTaif Ire* dcp^vra ^kpovrte' 
oi dk Btd ^trrwv Ktp&btv tKBiatti MpaZt, 
oi p' irvita icpidvovffi, Ppor&v lirt ksv ric Utirai. 
A\K* ifiol (Ak ivrwOev 6lofuu 4ilvhiv hvupov 
^6ifteir 4 ^ dtnraarhv ifiol kqI vatSl ykvoiro. 

Bk. ziz. y. 518-529 ; 535-569. 



Laughter o/ihe Suitors. 

'T^ON ^ ad TfiXifuixog mwwfi^vot dvriov tivda 
'*' oif fid Zfiv* 'AyiXae koI SKyia irarpbQ ifidio, 
*6e JTOV rqX' *l9diaig ^ Inderal ^ dkdKfiTtu, 
ovn Starpl^ ^iirphQ ydftop, it\XA luKeOia 
yrifuuj^ ^ c* 101X9, irori ^ Sunttra i&pa iUwfu. 
cddsofuu S* dlcovcrov ivb fuydpoto iUtrOtu 
fivOifi AvayKoUfi' fi^ rovrtt Oibc rtKivutv 

*Oc^roTi|Xlfiaxoc* ftyifffr^pffc ik TlaXKAe'Adrivi) 
offptarov yiXov &pin, irctfikvXayltv dk vdrifM, 
01 S* 4^if. yvaBfioun ytKiotav dXXorplotfftv, 
mftof^S^Kra Sk d^ spia IjoBtoV Botn $* dfpa v^ktttv 
BetupvSfip TtinTrKavTOj y6ov S* &Uto 0vfi6C' 
roUn $k Kcd fUTtHfri OeocX^/icvoc Oeoci^^c. 

*A BuKoly tI kokIw r6i$ irdoxirc ; vuktI fUv vfiiiuv 
tMarat Ki^dKal rf wpdawwd rt vkpOs re yovva, 
olfMy^ Sk SeSijSf StSdKpvvrai dk vapmd. 
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aifiari ^ kppuSarcu rovxpi moikai r« fUtrSdfuu* 
eid(o\(itv Sk v\kov vpSQvpov, vXeiri Sk xcd aiXrff 
Ufiivotv *Ep£/3(5<T^€ vttA K6^oV ^kXioc ^k 
obpavov k^airSKtAey kok^ d^ kirididpofitv iuxkb^, 
"QC e^aO*, ol 5' &pa vdvrtQ Itt^ aijTif riSii yiXoffirav, 

Bk. XX. Y. 338-358. 

Lm. 

Ulysses discovers himself to the Suitors. 

'l^irH d* I? ocjcoto *cXoirioc dXro Ovpa^s, 
^^ xX^Krev V ap^ iirsira Ovpag dtepKBOi; aiXfjC' 
Ktiro S* vif aiOoifoy ^irXov vtbc ifuJuiXiffffrig 
PvpXivov, f p* IviSfioi Ovpag, ke d' ijuv airSc. 
e^cr* ?7r€tr' Itti ^i^pov twv, ivOiv wcp dvkffTTj, 
shopouw 'OSv<nicL b d* rj^ti rolov Ivuifia 
irdvTfi 'iLvaffrput^Sw, vupdifuvoc IvQa koX ivdoy 
H^l Kspa Ivee idouv avoixofisvoio avaxroQ, 
wSe ds Tie tlireffKiv IStav If vXtitriov SXXoV 

'H Tig OtipriTiip Kai kirUXovog ivXiro r6?«v 
iipdvv wov roiavra Kal aifrtfi oiicoOi Keirou, 
ri Uy' itfiopudrai voiijmfuvt «c ^vi x^f-v 
vutfjif tv9a Kal Ma Koxiov ifivaiog dXrirric. 

*AXXoc 5' a5r' siireoKe vktav vvtprivopebvriav 
£1 yAp S^ TOffoovTOv dvfitrioc dvrtuffeuv 
wc oirSg von rovro Swriirercu IvravuffocrOat. 

**0c op' iiftav fivri<rnjp€c* drop iroXvfiriTig 'O^w- 
atvgy 
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a^rtc* ivti fuya r6Kov ipaffratn Kol He v&vrtij 
its or* dyi)p ^Spfuyyoc ivurr&iuvoQ Kal &oiii\Q 

&lfas dftporkputOtv kvffrpt^k^ ivrtpov oi&Qf 
StQ dp* &np avovSije rdvwrev fikya tSKov *OSwT<rtvt. 
ie^iTtpy S* &pa xc(p^ Xa/3<ii»y irttpiiaaro vevp^c* 
4 i* virb jcoXdv aeurtf x<^<^ tUSKfi abSrtv* 
fivf|(rr^pa(v 8* dp* dxoQ ykuero fiiyo, iraai i* dpa 

krpdtnTO' Zedc 8k fteydk' igrvm arifiara 0aivitfv* 
yriOiiaiv r dp* ivtvra TToX-OrKae Sioc 'O^wavevff, 
5rr( pd oi ripaQ iJKe KpSvov xdtQ dyKvXoftfiTtu. 
etXiTO 8* dtichf hioT&Vt 5 ol trapkitHTO rpaxsCy 
yvfivSc* Tol 8* SSXot KoSXr/Q ivroaOB ^oplrpifc 
KilaTO, riav rk^ ifuSXov *Axcuol mipiifnaOai, 
t6v p* M 'jrfixti' i\i»w tKietv vtvprjv yXv^i^ag re, 
abrSOiv Ik 8U^poio KaOfifuvoQy jce ^ hurrbv 
dvra TiTvaKSftevo^f trtkiKeutv 8* oifK ijfiPpoTe vdv* 

T(av 
TpimiQ OTttKuriQ, 8id 8' afimpkQ ij\9s OifpaZt 
ibc x<3(Xicoj3ap4c* 6 8k TriXs/uixov irpofnairev' 
TtiXkftax'i ov a* o KtlvoQ evl fieydpounv SKkyxu 

fjfUVOCf ohSk Tl TOV flKOVOV ijflfipOTOV oif8k Ti t6^ov 

8^v isafiov ravuiiyy' in ftoi fxivoQ ifiirf86v lartVy 
oifX &C f*c fivri<rrrjptc drifidZovTBc ovovrcu. 
vvv d* &pti Kal 86pvov 'AxcuoXmv TtrvKkaQai 
Iv 0aet, edtrdp ifrura xal SKKwc k^j/idaaOat 
fioXtry Koi ^Spfuyyi' rd y^ip r* dvaOrifiaTa 8aiT6Q* 
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TfiKkfjuxxoe, ^cXoc vibQ 'Odwnrijoe 9uou>, 

dfi^i H xtifM ^ikifif fioKev iyx^^» ^TX^ ^ ^P' o^?^ 

vdp 9p6vov ifrrfiKu KeKopvOfdvoc cuBofti xoXjc^f. 

AitT&p 6 yvfiviifOri pcuck(av iroXifitirtQ 'OSwrcrt^Qf 
3Xto S* M fUyav oht6v, ^X"^ P^ ^^^ ^aphpriv 
l&v Ifiirktlriv, raxeac S* itxtifar^ durrohe 
aitrov xp6</9t voSurv, fura dk fivriffT^p<nv iuTCtir 

OZtoq fdv 9fj di9X.cc ddaroc iKrcrlXeoroi* 
vvv ixbrt iTKoifbv dXKov, ftv o$ irw rtc fidXtv dvfipf 
(iaonaif at iti TOxhtfUf frSpy H fiot e^oc 'AvdXXMV, 

Bk. zzi. T. 888^-zzii. T. 7. 



LIV. 

The Becognition of Ulysses by Penelope, 

nS ^drOf r^c ^ ahrov \vto yo{fvara leai ^ov 
iJTop, 
arifULT dvayvoixniQ td ol ifiirtda vk^pa^ 'OtvtMtvQ. 
dcuepvffatra ^ iirur IB^c Spdftev, dfi^i ik xctpac 
diipy pdXK' ^OBv&iji, Kaprj d* Ikvo' ilj$k irpotrri^ia' 
TArj fiot 'Odv<f<TtZ ffK^ZeVt iird rd irtp dXXxi fid' 
\urra 
dvBp&iriav irkwvtro* dcot d* &iraZov 6iZinf, 
oi vmv dydtravTO irajp dXX^XoKn fikvovrt 
^PVQ ropir^vat tal yripaoe oh^^v Xi^aBau 
abrdp firj p9v /cci rdde x^^^ f^V^^ veftk<r&af 
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owvca 9 oif rb irpOrov, ivil I^ov, H* dyairi|<ra« 
aUl yap fcoi 9vfi^ ivi trnfit9<ri ^iXourtv 
ippiyu nil r(£ /u ppor&v d'tra^TO iin<r<nv 
IXdttfv* iroXXoi ydp ccucd clp^ea j3ovXei;ov<r(Vw— 

"Qff ^<irot rji ^ In fioXXov i^' l/upov &ptn y^oio' 
cXace ^ Ix*'*' ^i^^oy Bvfuipka, KtBvd idviav. 
Mc d* 5r' Av iiffwdinoc y^ nfxo^oun ^avqyy 

pahy, ivtiyophnifv Avifitp K<d KVfiaTi irriytp' 
ircApoi S* iH^vyov iroKiijc oXog ^wup6vd£ 
vifX^fuvoi, woXKJl di wtpl xpot rirpo^v S^flt 
SunrdfftM ^ iwifiop yaiifc* Koxdrtfra fvy6vTtg' 
&C &pa rf dwaorbQ iffy ir6<ne Elaopoiioy, 
iaprJQ ^ 00 irw w&fivay A^Uro irfixu Xevcw. 

Bk. 3CXm. ▼• 205-217 ; 281-240. 



Speech of Agamemnon in Hades, 

« 

OABIE IIi|Xeo£ vlk, 9iolQ liruiKek* 'A^iAXcv, 
5; Odvtc iv Tpoiy UAq "ApyioQ' &p/^l U a 
aXXoi 
KrdvovTo Tpwiov Kal *AxaMv vUt apitrrot, 
fnapvdfuvoi ircpt eiXo* <ri) ^' Iv trrpo^aKiyyi Koviric 
KEiao fdyaQ fuyaXtikarl, Xtkaaiuvoc lirTroffvvduv, 
Vl^tQ i^ irp6irav ijfiop IfiapvdfuO*' Mk Kt irdfi'trav 
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iravtrdfiiOa vrdXMfiov, el fiij ZeifQ \ai\avt travciv. 
ahrap iird a* kTrl vfjae Iveuuifuv Ik iroXI/ioio, 
KarOtfAtv Iv Xcxecff<T(, KaSripavrec XP^^ Kcikbv 
vdari Tt \iapif Kai i^c^^art* TroXXd Ss a* dfifiQ 
i'OKpva Oepfm x^ov Aavaoi, Ktipovro re x^f<^C' 
fJLrjrrip ^' U akbg ijikOe trbv dOavdryc dXty<r(v 
dyycXif/c diovaar poifj ^ iiri irSvrov bp&guv 
Oeaircairif ifirb Sk rpSiWQ iXkaPe irdvrae 'Axcuovq, 
• ••••« 

'A/i0( Bs a* iffrriffav Kovpai &\loio ykpovro^ 
oiKrp* dXoipvpSnivai, rrepi S* dfippora eifULra lia<Tav, 
Movffai d* Iwia voujai dfUifiSfitvai bwl KoKy 
Opfqveov' iifOa Kfv oiriv* dSdxpvrSv yt vSticae 
'Apyeionr roXov yap vvdjpope Movtra Xtyeicu 
kirrd. Sk Kal dexa piv at bfi&s vvktoq re koX ijfiap 
xXaiofUv dOdvaroi re Oeol Bvtiroi r* dvOpbtiroi, 
dicTiaKaiStKdry H Sofuv mpi, iroXkd dk a* dfi^iQ 
fifjXa Karaerdvofuv fidKa iriova kcu eXuca; /3ov£. 
Kaiio S* iv r kaOr^ri Be&v Kal dket^art iroXktp 
Kai fuKiTi yXvKiptp' xoXXo2 ^ iljpiaec 'Axatoi 
revxecnv kppunravro wpifjv irkpi Katofiivoio, 
ire^ol 9* ivwijkg re* iroXifc d' bpvfiaySbQ bpwpeiv. 
airdp kini Sri ae 0X6C ijwfnv ^HipaiffToio, 
i^dOtv dri roi Xkyofuv Xsvk bm\ *Ax«XXei;, 
olvtp kv dxpffTtp Kal <iXe(0an* SioKt Sk fiijTfip 
Xpv<Teov dfjuf>upoprja' Auovvaoio Sk B&pov 
^duK Ijuvaif Ipyov Sk TrepiKkvrov *H0at(Troto. 
iv rip Toi Keirai XevK barkaf ^aiSip,* 'AxcXXev^ 



THE ODTSSSr, 89 

fiiyda Sk JJaTpoiekoio Mtvomddao 9av6vTOC, 
Xfaplc ^ *AvTi\6xoio, rbv tioxii tUq avdvnav 
T&v aXXa>v irdpiov, fura UdrpoicKSv yc 9av6vTa, 
dfi^' ctbroiui ^ itrura fikyav koI Afivfiova rvfiPov 
XevcLfiev 'Apycicuv Upbi arpdrbc tUxfuiiTcuav 
iucrg tin vpobx^vayf Ixl irKarii 'EXXf|<r7r<Jvry, 
&Q KOf n|\e^avi)c ^ trovrS^iv dvSpdnv hji 
TOiQ ol vvv ytyaatTi Koi ot fUTdtrtaBa^ i<TovTcu» 
inhrrip ^ airfioaira 9io^Q vepusciXXk* d(0Ka 
OrJKE pkfjifi kv iiySivi dpurrritfraiv *Ax(u&v» 
^dri fikv voXkbtv rd^ifi &vSp&v &VTtP6\ri<rae 
^ptoKitv, '6Tt kIv iror' &7ro^0ifiivov PairiXfjoc 
Hifowwral re vkot koI iirevrvvovrcu dtOXa* 
SiXXd Ki Kiiva ftdXurra ISutv 9tirj<rao 9vfiif, 
oV M (rot KaH9tiKt 9td vtpucaXki* df9\.a, 
dpyvpSveKa Ostlq' fi&Ka yap ^(Xog ij<r9a 9ioX<riv. 
StQ aii fikv oifSk 9avwf ovofi* iSkefftxQ, dXkd rot aiel 
irdvrac ^^ dv9panrovQ JcXIog lff(f crac l<r9K&v, 'Ax^X- 

Xevt 
airrdp kfiol ri t6^ ^^of, liriX vSXefjLOV roXvvevatP'y 
iv vSoTtfi ydp jjLot Zeb^ fitiffaro \vypbv SkE9pov 
Aiyur9ov inrb x^<t2 km oiXofikvriQ dkSxoto* 

Bk. XXIV. V. 86-49 5 58-97. 
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THE HOMERIC HYMNS 

LTI. 

Htmn to the Deliar Apollo. 
Dialogue between Delos and Latona. 

as ^aro* X^^pc ^^ A^Xocy dfuifiofiivri dk ir/Mxr- 

Ai|rot, KvBiffrri Ovyartp ftFf£Kov Koioto, 
curvoffiri fiiv iytaye yovijiv ixdroui Avaxroc 
SiKcdfitiV aiv&Q yhp hfirvfi^v tlfu ivmixAc 
dvdpdmv &ds Sk Ktv irepiTtftfie<rea yeyol/itfv. 
oXKd rSdt rpofikta, Ai|roT, imct oiH tre Kebtrtt* 
\itiv y&p nva ^atrlv Ar&aBdkov 'Air4$XX«tfMi 
ia<na9ai, fiiya Sk Tcpvrapnfirifup iBav&roifft 
Kcd Ovfiroiffi fiporoiviv iirl l^ddiapov dpovpav, 
Tif p' cdv&Q BeiiotKa Kard ^piva Kcd ttard Ovfiiv, 
firjt oTT&rav rh irp&Tov IBy fdoQ i^eXbto, 
vfjiTOv drifiii<rac, lircu) Kpavcdivt^h^ tlfu, 
iroaa^i Karaxn-f^aQ &vg cikbQ Iv mXaytaaiv. 
tvff Ifik fdv fisya kv/ul Kara Kparh^ Skt^ aid 
jcXvffffft' 6 ^ aWtiv ycuav A^Hirai, ^ Ktv &Sy oi, 
TtiKatrBcu vri6v t£ koL aXffta StvSpritvra' 
irovXvvoSfQ ^ Iv Iftoi BaXdfiac ^wKcd Tt fAkXaiveu 
oUia voirifjovToi dieriSka, x^rcc \a&v. 
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oXX' ci /coi rXaJijc ye* ^cd, itkyav (ipKOV 6fMC<rah 
ivOdSe fuv irpvrov revlav mpuuiXXka vfi6vf 
llifuvm &p9pAirktv XfMf<rr4p(ov, airrdp itretra 
vavraQ kir AvOp^vovQ, liriii) w6Kw0Wfi6c hrtu^* 

'IffTUf vw r&de Taia koI Oifpav6g ehpbc fhrcpOey 
Mu rb KaretpSfuvov Srvy&c I^Mp> S^n ftiyuiroc 
"Qpcoc ^«v6rartfc r< iriXfi luuB&ptfrm Otoloar 
^ ixffv ^olpov ryh Ov^tic iamrai aUl 
finifibe Kol riiuuoQf riffu H m y* i%oxa iravntv. 

T. 61-88. 



Birth ofApoBo. 

rj^KOA ffl, ^ic «ot/3e, Oted \6w %San KoKf 
*^^ ayv&Q col Ka9<ipwc, mrdp^av ^ kv ^nipei 

\iVKtf, 

XtTrrf, vtiyaTitfi' vipl dk jffiiiotov arpd^ov iJKav, 
obS* op* *kv6Xktava xpwr&opa Briffaro fthrrip, 
oAXd Qifuc vicrap n kuI &ftPpo<ruiv kparttvi^ 
AOavdroiQ XfiXttrtrtv lir^p^aro* xatpc 9k Ariria, 
oSveica ToKoiltdpov Kcd coprepdv vlbv Iruenv, 

AifrAp iTrtiSfi, ^oipi, jcarl/Spw; dfifiporov dSap, 
oh <fk 7' lircir' Icrx^v xpnxrtoi ffrpo^oi doTrcdpovrat 
oi/^ in Btfffui <s Ipvce, \i)tivTo dk veipara ft&vra. 
avTiKa S* dOavdrym lurnvSa ^oXPog 'Air^XXwv' 
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Ell} /AOft KiOaplQ re ^(\ti leal KOfivvXa rS^a, 
X^<f^ ^ AvOp^irouri Aibc vrifitprka fiovkfp^, 

^'Qc dwtav ipipaiTKfv kirl xl^ovb^ ei^pvo^eli/c 
9oipoc AKepffaeSfiTic, UarrifioXoe' at d* apa iratrai 
OdfifiBOv dOdvarar xP^^f ^ ^P^ AfjXoi dtraaa 
ijv0fi<r, WQ 8r€ rt piov o^peoe avOttriv OXj^c* 

Aiftbi ty &pyvp6roU avaZ, kKarriPSX* "AtroXKov, 
aXXoTt fikv r* kvl KvvOov kpfi<rcu) vaiTraXoevroQy 
aKXoT£ ^ ai vfiaovq rt Koi Avspac i^XdaKoZiC- 
iroXXol rot vrioi r£ Kai ak<rea SevSp^evrw 
traaai Sk (TKOiriai re ^CKai Kai vpwovic axpoi 
inf/riX&v dpsiov, worafwi 0* liXadt frpopeovrtc 
dXXd ad A^X.^, ^oifit, fjUikiar kirirkpiTMU i^ropf 
iv9a roi IXjec%£rctfvcc *Idovtc i^yepsOovrcu 
avToXg oiiv vaideafrt kou aidoiyQ dXoxouriv. 
ol ^6 as mynaxiy t£ xal bpxv^f^ ^^^^ dotSy 
Hvtta&ufvot Tkpwovaiv, h'av <Trii<navTai dy&va. 

V. 120-150. 



LVIII. 

Conclusion, 

AAA &ytG^ WfiKOi ftkv 'AvSWiov 'Aprkfudi K(fVy 
Xcdpert ^ vfitic vcurcu* kfulo Sk Kai /utSttujBe 
/ivri<rcurff oiriroTe jciv rig kTnxGoviuv dvOpuirciav 
iv9d^ dvttptiTOt Kitvoc roKainipioe l\9<*>v^ 
& Ko^pai, tIc ^' ^fifuv dvrjp ^dcerrof dotdwv 
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MaZt irtakuraty koX rktfi HpiriaBt fuiiXwrra; 
vfuic ^ ei) paKa vatrcu viroKpivao0' ebf^rifuoQ, 
TV^Xbc avvPf oUii Sk Xitfi ivi iratwdkohuy, 
Tov frcp sal furSirurOiv dpumOirownv dotioL 

T. 165-178. 



LIZ. 

Hymn to thb Ftthian Apollo. 
Foundation of the Delphian Oracle. 

KAI T&n drj Kara Ovfibv ItltpdZero 4oi/3oc 
'AirdXXwv, 
o^ffTtvag dvOpwTTovi bpyiovag ehaydyoiTO, 
o( BipairebaovTai HvOoi ivt irerpriktray 
Upd T£ pk^ovai Kai dyyeXiovtrt OkfUfrrac 

Xpe((i>v Ik Sd^nnic yvaktov ^-tto Ilapvri<roio» 
TcnjT* dp* '6 y bpfiaivtav kvotiv* iwl olvoiei vSvrtp 
v^a Oorjv kv t dvdptg loav voKkiQ rt Kal itrOXoL 
ol fdv M irpij^iv Kal xp^/cai'a vil^ /JteXMvy 
kg HvKov TJfjtaBSevTa TlvXriyivsac r dvOpwwovc 
fffXeov abrdp 6 roXai awijvTero ^aiifioQ 'AttSXXwv 
Iv trovTtft S* kv6pova€ defiac Sik^lvt hueug 
vql Boy, KoX khto irkXtap fuya tb duvSv rt 
T&v 5* ovnc Kard BvpJbv kvi^pdvar' oid* lv6riav-— 
TrdvToff dvaffatiaffKtf rivcurat St viita Sovpa. 
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oi ^ Atdtitv kvl vrii KaOiloTO Seiitedvavne' 
oi}^ di y &jrX' tkvov cotXnv ivd vrja /uKmvoPt 
oh^ theov Xai^og vq6c Kvavowpi&poio, 
6l\X* <tfc rd vpwruna icartarii^avTO fioevrnv, 
&C lirXcov* Kpaiirvbc dk K^roc ttarSxtoBtv Ivaye 
vrja OoriV vptHrov dk irapijiuipovro lAaKeuiy,'^ 

kc Xifdv*' 17 S'&fMouriv ixpifitj/aTO irovroirSpoc vtivc' 
ivff U vribg 6povffev avaJi Udepyoe 'Att^XXom/ 
&<rTspt liZofisvoQ ftkaifi ijfiari' tov S' &ir6 iroXXai 
(rmvOapiSic xtariavTo, vsXa; ^ ci£ ohpavbv Zkcv* 
Iq d* ddvrov Karidvae diA TpiirSduiv ipirlfuiv. 
h&* &p* h ye ^\6y* Itcue vi^vcK6fUV0Q rd d cifXa 
tracrav Sk Kp(<n;v cdrcxev oiKag' al d* 6\6\o%av 
Kpuraifav SKoxm KaXKiZanfoi n Bvyarpec 
^oipov iird ptir^c* /^* ydp dkog JXcv iiuuTTOv. 

dvspi sidofieifoc alZfl*f re Kparepf rt 
irp<a9ri^, xaiTyc elkufiivoQ et/pkac ^fMvc 
icat <r^eae fiovfiffoc itrsa irrepoevra irpooii via' 

*Q ieXvoiy TiviQ itrrk ; ir6&€y trXeiff vypd ssXcvOa ; 
ij rt Kara irpijliVf ^ ftayf/tdUac dXdKiiffOSf 
old Tt Xj)((rr^pc( virc2p SKa, rot r dXSiitvTiu 
^vxdc vctpOifuvoi, Koxiw dXkodavdiin ^Ipovrc^; 
ri^ff o^T<i>c ^(rOov renfidre, oh^ Wl ydxav 
iKfirjr, Mk Koff BirXa fttkaivfic vtibg iBeaSe ; 
dhri fuv yt ^unf irkXei dvdp&v dXiptiOTdtitv, 
oTTTrorav kK ttovtoio vori xQovi vqt fuktdvy 
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IXOoNTiv tafULTtfi diSfiK&rtSf abrUea is ff^ac 
ffiroco yXvKepoio vepi ^pivoQ tfiepoc cdpu, 

^Q <l>dTO Kai a^iv BcLpooQ Wl artiBtactv iOriu. 
rbv Koi dfuifiSfuvoQ TLptiTwv dyb^ Avriov tfidar 

SIctv', Imi ou fUv yap n KoraOvriroioiv eoicac» 
ov SkfioQ oifSk ^mfv, (IXX' dBavaTOWt Beoicriv, 
oi^Xi T§ Koi liiya xeup€, Otoi Si rot Skfiia doltp. 
KcU /un rwr &y6peuffov Irrirvftov, d^p' c^ eiS&' 
ric SrJiAOC ; rtc yaia ; rivic /Sporot lyytyaanv ; 
aXXy yelp ^pwiotfreg ImirXiofuv /uya Xalr/ia, 
iic U(f\ov U Kp^riff, Mev yivog ebx6fUff cZvoi* 
vvv ^ w^ (^ yi|t KonikOofuy ovn isSivrtg, 
SiXXd riiQ iBavkrwif Ztbff ijyayev oifK lO^ovrac, 

ToiQ ^ iiraiui^fuvoc wpon^ UdepyoQ 'AiroX- 

Siiivot, Tol KvkHruitv wcXvSsvSptov dfi^ivkfuaBe 
rb irpiVf driiQ vvv oinc iff vwSrpovoi eAOtg ivtaSt 
tg re 7r£Kiv iparr^ Kal Stifftara KoXd cjca<rroc» 
Ic Tt ^iXag <lX^ovc* dXk* Mods wiopa vi|^ 
HsT Ijibv froXXoZ<rft rcrt/ilvoi di/Opwirourtf . 
dfd y iyCit At&c vl^£» 'AwSKkuw S* (vxpficu ilvcu. 

y. 210-231 i 260-302. 
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LX. 
Hymn to E^bmbs. 

Invention of the Lyre. 

OYKETI ^ripbv Ikuto fuvuw Uptp ivi XiKUtfij 
aXX* 8 / dvatKae KvTti P6ae 'Air(5XX«voc, 
oiSbv vTTtpPcdviitv v\|/i7pc06Oc avrpouo. 
iv9a x^vv tvpwv, kicrijiTaTO ftvpiov SKfiov 
^ pd 01 &vTifi6\ri<rtv kir av\iiy<rL Ovpyai, 
Potncofikvfi irpoirdpoiOe dSfihtv kpiOriXka voltiVy 
occuka trovlv fiaivovfja* At6^ ^ ipiovviOQ vibg 
&9priaac lysXaffcrc, cat abruca fivOov lecfre* 

2vf(j3o\ov ^^17 fjuyi fxkY ivri<TifioV oifK dvord^fn. 
%atpc, (pvT)v IpSeffffOy xopolrvirtf dairbg halpri, 
SuTTrairiri vpo^avtXaa' ir69tv rSSt KoXbv SOvpfia, 
cuSXov otrrpaKov, eo-o-t, xeXvc opiffi Z^owa ; 
aXK* oiiTUi a* etc ^tofia Xapun/* 50eX6c n fioi laay, 
oi)^ &7roTifi^<T(a' ffi) Sk fit Trpwrifrrov bviiueiQ, 
oheoi piXrepov ilvai, kirel fiXafiepby rb 9vpy<piv' 
fj ydp kTn^Xvffitii: iroXvTrrifiovoQ ifrtriai ex/'a 
Ztaova'' fjv Sk 9dvyc, t6ti ksv fidXa KoXbv deiSoic* 

"Oc dp* iiptj' Kal xcpciv &fi dfjuporkpytriv ddpag, 
Hyf/ stffu) kU iStfia ^kp<ov ipareivbv dOvpfuu 
Ivff dvairiXriffaQ yXv^dvtfi iroXioXo tndripov 
aiStv k^iTopuffiV bpiUKtfoio x^XuvfiQ, 
CitQ ^ OTTOT* web vofffjia did <rrkpyoio vtpffioy 
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dvipog, ovTi OafAtuu iTrtorpcu^wo'c fupiftvaif 
ai Sb re hvtiQSJtfiv ittc d^BaXfidv dfiapvyai, 
&g aft ivog re Kai ipyov ifiri^iTO Kvdifiog *Epfifig, 
x^^c ^ dp* kv fikrpoioi rafiiav Sovaxag KciKdfioiOf 
TTtipfjvag Sid vdra \iBoppivoio %£X(tfV}}c* 
dfi^i Sk Sspfia rdwoai fiobg TrpaTrideamv cycrt, 
Koi TTfixiiQ iv'tBriK, lirl dk ^vydv ijpaptv dfi^olv, 
kirrd dk avfx^^vovg Sttov iravvfffTaTO x^P^^C* 

V. 22-61. 



LZI. 

Robbery of the Oxen. 

HEAIOS fikv eSwe Kard xfiovbg 'QKtavSvSe 
abrolitiv &* (TTTroio'i Kai dpficunv airdp dp* 
'Ep/i^ff 
Hupitig d^ixavt di&iv bpia cnccocvra, 
evOa OtCJv fuucdpwv fiosg dfipporoi avXiv Ixmkov, 
PoffKOfUvai Xtifi&vag dfcijpao'tov;, kpareivovg, 
r&v t6t£ MaidSog vlof, ivffKoirog *Apyei^6vTrig, 
irtVTrjKovr' dykXrig dirtrdfiviro (3ovg IpifivKovg. 
vXavoSiag B' "^Xavve Sid yf/afiaOtitSea xf^povt 

ixvi diroarpkipag' SoXirig S' ov XriBero rkxy^Q' 

♦ **♦•* 

abrdp kTrei roc irdvra Kara xp'^og ijvvffe Saifitav, 
ffdvSaXa fxkv irpoktiKSV kg *AX<l>ubv (3a9vSivriv' 
dvOpoKirjv S* kfidpavt, koviv S* dfioBwi fisXaivav. 
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KvXX^i/i;c ^ tH^l/ avTiQ d^UeTo ^a Koprfva 
opOpiOQ, oifdk TiQ oi doXiXTJlQ odov dvrt^oXriotv 
otTt 9t&v fiagaptov ovrs OnjTSiv avOpuirufv, 

Ovdk KVVtQ XtKcLKOVTO' At6£ ^ IpiOVViOQ ^Epfltji 

^ox/A<i>0€i£ fuyd^Qio $id K^iQpov IBwiv, 
ahpy bviitpivj IvaXiyKWQf i^vr ^fuxXri, 
BfTOVfikvutg ^ Spa Xikvqv iir^xero KvBifiog ' Epfiiic, 

Tbv S* kfQ ovv kv6ti<ft Ai6c Kai MaidSog vide 
X*if6fuvov vtpi povffiv icf;/36Xov ^AiroXXufva, 
<nrdpyav* ima Karkdvvt Ovrievr'' i^vti ttoXXjJv 
vpkfivwv dvOpcLKirjv ovXr/ (riroSbQ dfx^iKoXvirrH, 
&C *Epfirjc *RKdBpyov iSdtv dXkiivtv iavrov.. 
iv ^ oXiyifi awtKaofft Kapri x^P^i f^ vdSag re, 
^rj pa vtSXXovTOCt vpoKoKevfiivoc rjdvfiov ^wov, 
kyprjoffiav irtSv ye' x^Xwy d* virb fLa(f\aKy cZxe. 
yvw d' oi}d^ ifiyvoiijae Aibg Kai AtiTovg vibg 
vvfi^iiv T* ovptirfv irepucaXKka kqI <pikov viov, 
iral^ 6Xtyov» dokiyg tlXvukvov ivrpoiriyau 
iravriivag ^ apa irdvra iiv^bv fuydXoiO dofioio 
rptig dSvTOvg avii^ye Xaputv KXrfida ^aHvrjVt 
vsKTapog ifivXtiovg i^d' dfiPpoairig iparitvijg* 
voWbg Si xpvffoj; rt Kai apyvpog IvSov tKiiro, 
iroXXd Si ^owucoevra xai dpyvipa eifiara vvfitpiSi 
ola BtStv fJuiKdpuiv iepoi Sofioi ivrbg ix^^^^'*^' 
ivO' iirti iiepieivi fivxoifg fiiydXoio Sofioio 
AtiTotSrjg, fivOouri irpoaiivSa KvSifiov *Epfi^v* 

^Q ircut ^g iv XiKvtp cardxiioif fiijvvi fioi ftovc 
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Qarrov Ivil rdxa vuti diourofuff ov Kara Kocfiov. 
pi^tat yap at Xafiuw Iq Tdprapov iiipotvray 
(iQ Z&^ov aivdjiopov Kal aprixavov' oi/Sk ffc f(^ri|p 
ke ^do^ oifSk 9ran}p dvoKvffiTCUy AXK' virb yaiy 
ippfqtriiQ 6\ooi<nv iv ia/dpaviv ^yifioveviav, 

Tbv ^ *EpfArJ£ fAvOoiffiv dfiUptro KipSaXkoun' 
AijTcltdti, riva rovrov dvrivka pvBov hiiroie ; ^ 
ij /3ov£ dypavXovs SiZ^H^vog IvOdS' iKavtici 
oifK iiov, oh 'THfOSfifiv, oiK aXXov p,v9ov aKowra* 
oifK Sir p,rivwrani, ovk Slv pr^wrpov dpoipifV 
ovTi poSiv kXar^pi, Kparaup ^(arlf ioixa, 
o{)K ipbv spyov TOVTO, irdpoc $k poi aXXa fikprtXtv" 
V'jrvoc ipoi ye pkpriXe Kai rffurspijc ydXa ptfrpdg, 
avdpyavd r dp^* (u/iot<rcv cx^tv Kai Oeppd Xoerpd, 
pfj TIC rowro wvOoiro, irSOtv toSe viiKog Irvx^fj' 
Kai K£v ^1) ftiya Qavpa per* dQavdroun yli^oiro, 
irdida vkov yeyatara ^id irptSvpoio vep^vai 
Povfflv lir* dypavXouri* r6 ^ dTrpiwsuts dyopeviig, 
X^ie ytv6pYiVy dxdkol Sk irodsct trVX^^ ^' ^"^^ 

x9iinf. 
d Sk OiXtiCf vaTpbQ ic€^aXi)v psyav hpKOV 'opovpai' 
pr^ pkv ly<u priT avrbc vwUrxopai •atrioe elvcut 
prjre nv dXXov otnana fioiav cXoirbv vp^rtpduVf 
aXrivtQ cd j3oec dtri' rb Sk kXso^ olov aKovux,' 

V,. 68-7&; 13Srl48; 2o5.277. 
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LXIX. 

Htmn to Aphrodite 

MOYSA /loi ivviiTi ipya iro\vxp^(Tov *A<ppo- 

KvirpiSog, fjrt Oioiaiv lirl yXvxiv 1fi€pov iltpffe, 
cat r iSafjiatrtraro 0vXa KaTaOvrjTStv avBpwirwVt 
olbivovQ r« BuirErkaQ Koi Otjpia iravra, 
t'lfjiev 8<r' ijirtipog iroXXd rpki^u i^d* '6<ra irovrog' 
iraaiv ^ Ipya fUfiriXfv ivffrtipdvov KvOspsitiQ. 
TpiaadLQ d* oh dvvarcu treiriOeiv ^pevag oi^ dvo' 

Tfjaai* 
Kovprjv T aiyioxoio Aiog, yXavKioiri^ 'AOrivritr 
oh yap oi adsv ipya iroXvxpvaov ^A^podirtig, 
dW apa ol v6\£fioi re &dov Kai Ipyop "Aprjog 
vafuvai tb fidxai re, jcat dyXad epy* dXeyvvsiv, 
irptarrj riKTOvag avdpag iirixBoviovg idiSa^e 
7roiii<rai aarivag ri Kal apiiara irouciXa ^oXjc^. 
7j 6i T£ wapOeviKag dirdXoxpoag iv fuydpouriv 
dyXad tpy idiSaiev iirl ^peal Otiaa Icdcrry. 
ohSk iroT 'ApTSfiida xp^'<f^Xo.KaTOV KtKaiiw^v 
ddfivarai ev ^iX&rtiTi ^iXofifiud^g 'A^poSinj. 
Kal ydp TJ aSe ro^a Kai oupcfft Oijpag ivaipeiv, 
^opfJLiyykg tb X^P^^ ^^ Siairpvcfioi r* dXoXvyai 
aXtnti re aKiotvra SikoUov n trroXig dvdp&v. 
ohdk fuv aiSoiy Kovpy Udev tpy* 'A^podiTrig, 
'ItTTiy, fiv vpuiTtiv TiKETO KpSvog dyKvXofirjTrig, 
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voTviav, fjp kfiv&VTO Uotruidiiv Kol 'AirAXwy* 

wfjuxre di /Uyav Spjcov, Z di^ rcrcXctJftlvoc ktnivy 
ayj/afuvri Ke^ciXris trarpbc Ac^f alyiSxotOf 
irapOkvos iffffeaBm vdvT* ijfiara, Sia dcaoiv. 

V. 1-28. 

Lxni. 
Tithonus, 

n^ S* av Ti9(avbv xpv<f6Bpovoc ^piratrtv *Eijg^ 
vfUTSptig yiviijg, ivieiKeKov dOavdroiai. 
firj S' ifuv airritjovaa Kikaivti^ia Kpoviwya, 
aOdvardv r* Blvai koI Z^tiv {jfiara Tcdvra' 
rg Sk ZeitQ lirkvevae Kai iKp^tjviv isKSd^p, 
vfiiriri^ oifS* lv6ri<Te furd ^petji worvia 'Ha>c 
^(3riv air^trcu, ^wcd r* dirb yrjpag dXoidv* 
TQV S* ^TOt cVwg fikv ix^v woXvrjparog I}/3jj, 
'Hot TtpvSfuvog xpv9o9p6vtfi iipiytvtiy, 
vaii vap* 'QKtavoto poyg iiri wiipaffi yairig* 
abrdp Isrcl Trp&rai iroKiax Karixwro Weipai 
KoXrjg Ik KHpaXrjg tifriyevkog re yBvtiov, 
Tov ^ iJTOi ebvrig fikv dirtixtTO wSrvia 'Hwf, 
abrhv ^ aUr* dTiToiXkiv Ivl fieydpoiciv cxovera, 
aiTif, T dfi(5po<riy n Kai iifiaTa xaXd Si^ovva. 
dXX' Sre di^ vdfiirav arvyiphv Kard yrjpag eireiytv, 
oifdk Ti Kivrjaai fiikeutv S-uvar* oh^ dvaeipaty 
i^St ds 01 Kara 9v/i6v dpitmi ^aiviro /BovX^* 
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Tov ^ riTOi (fnavi^ ^c7 q.ainTOQy,oMk ri Ktxvg 

ta&, oiri vdpoc tijKiv ivl yvafiiTTOiai fuXitrffiv, 

ovK Slv lyw yi- tfe rotoi/ kv dSavdrouriP iXoifiriv 

AOavaT&v r cZ^oi Kal l^(oiiv iifiara wdiTU. 

dXX' d fdv roiovroQ ktttv tlSoc Tt Hfiac re 

Zwoig, ^fikrepdg re woaiQ KeKktjfikvoc ittjg, 

oifK cLv IwEvra ^ dyfog itVteivdQ ^pkvag d/i^ucoXv^r- 

roe. 
vvv dk (Tc /i^v Toixo- y^p«c ofioUov d/i0ucaX^if/n 
vrjXsdgt t6 t itrtira irapitrraTai dvOpiitrouriVy 
oi\6fuvov, iMfJuzTtipifV^ Sf re vrvykovfri Btol irtp, 

T. 218-246. 

Hymn to !Diont8U8. 

AM^I AiwvtMToif, J^fiiXrig ipuevdsog vidv, 
fivifaofiaif itg k<pdvii irapd 0iv oKbg drpvyi' 

TOiO, 

&Kry Inl ^pojSXt/ri i^rfviy dvdpl iouecig, 
vputO^Py KciKal di vipuredovro iOeipat 
KvdvtcUf <l>apog Sk vtpi ariPapoig Ix^v wfioig 
TTop^vpiov' rdxa ^ dvdpeg ivwikfiov airo vtibg 
XtjurTai vpoykvevTO 9owg kvi oivova v6vtov, 
Tvporivo'c roiig d' ^y« Ktuehg fi6pog' oi dk IdAvrtg 
vvatjav kg tiXXqXovCs rdxa $' IxBopov td^a ^ 
k\6vTig 
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vXhv yap fiiv l^avro Siorpe^kiav ^aoCKijiav 
tivai, Koi difTfioic i$i\ov diXv &pyaXioioi. 
rbv S* ovK Icxavt dttrfid, \iyoi ^ <irr6 rriXSae irirrrov 
XiipStv ^Sk TTodav 6 Sk fUiSidwv Ik&Btito 
ofifiaffi KvavBoufi' Kvpepvfirrjg dh vofioaq 
ahriKa olg irapouriv ^KCjpXcro ^(uvijfflv re' 

^aifiovioif fiva Tovds Biovdeajjieifeff eKovTeg, 
KopTtpdv ; oifd^ tp'sptiv ^vvarai fitv vr\vQ ivepyrjg. 
^ yap Xti)£ 'oSe y* itrriv ff apyvporo^og * AttSXKujv 
^k noffsiddwv' iirti oif OtAitoim PpoTcii<riv 
crjceXof, HKKA diolg, 61 ^OXi/ftma Ibiftar cxovfriv. 
aXX' &yir\ avrig a^pCjfiev kit* i^irEipoio fjiiXaivrjg 
aifrixa' fitjS* iwl X^tpag ItOikertt p^ re xoXwdf tg 
bpay ipycCKkovg r dvfuovg koI XaiKarra iroXkriv, 

"Qc ^dro' rhv S* dpx^Q oTvytpf ^viwatri fiv9(p' 
iaip,6vi\ o^pov i&poj Ufia S* lariov eXxio vr}6g 
ffiifi irdvff '6vXa Xa^wv* Mf^ i' ttvr* AvSpeam' fit- 

Xri<TBu 
iXiro^i, ^ AlyviTTOv diftlKerai fj^ yt Kvirpov 
ff kg ^YirepPopkovg fj Uatrrkpia' kg dk rtKevtrjv 
tK iroT kptt aifTov t€ ^iXovc Kai icrfip^rci irdvra 
ovg TE Kaaiyviyrovgt kirtl iifiiv lupaXi dalfiutv, 

"^Qg tivatv Ictov re jcai lorioi/ ?Xic£ro vri6g, 
ifitrvevtrev d' av€fiog fistrov itrriov' diupl S* dp* lowXa 
KarTavvfrav rdxa Sk <t0w/ kfftaivero OavfiaTd tpya. 
otvog fikv irpQtTKTra 9oi)v dvd vrja [jikXatvav 
fidvwoTog KiXapvZ* evw^ijf, Cipwro ^ 6^jiti) 
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&fippo<riti' vavTUQ Sk rd^oc Xd/3£ vdvrag i^ovraq, 
avTuca S* dxpoTarov wapd Iffrlov i^travvoBii 
dfiviKoc ivGa Kal IvBa, KaTSKptifiv&vro dk ttoXXoi 
fioTpvBQ' dfi^' inrbv dk fdXag d\i(r<nTO KKraSg, 
dvOem rqXeBdtitv^ x^P***'^ ^ ^^^ KapTtbg dpiapei* 
irdvTSQ Sk (TKoXfwi im^dvovg 1%^^' o* Sk iSovng, 
vrj' ^dfi t6t iwtira KvPipvifTriv IvIXevov 
yy TTiKdaV 6 8* dpa (70i \ktitv ysvtT tvdoOi vrjbg 
hivbg iv aKpoTdrrig, fdya 8* ippax^v, kv d' dpa 

fdetry 
dpKTOv kiroiriaev Xeuriavxivat rnifiara (jtaiviaV 
dv d' effTTi fiEfiavia' \kiov ^ kiri ckXnaTog dxpov 
8uvbv vvoSpa iSutv' oi S* ilg vpCfivriv k<l>6Pri9tv, 
dfupl KvPipvrjrriv 8k ea6<l>pova dvfibv sx^^"^^ 
iarap dp* tKvktiyevTsg' b 8* k^airitnfig iiropo^trag 
dpxbv ty, 01 8k OvpaZt KUKbv fibpov i^aikbovTig 
wdvreg bfjiCig irri8ri<yavy lirti i8ov, itg HXa 8Xav, 
^eX0Tvcc 8* kyivovTo* Kvfi^vrfTfiv 8* sKeriffag 
ttrxtOe Kal fiiv eOriKt vavokfiiov elvs r« fivOoV 

6ap<Tei, ^€ Kariop, T(f ifitp k^x^P^^H^^^ Ovfitp' 
§i/it 8* iyu} Aiovvffog kpiPpofiogf hv rkxt tt^rrip 
Ka8fii]ig Sc/ulXi} Aibg kv ^tXori^rt fiiyeitra. 

XalpBy TSKog ^€fu\rig evutvi8o^ oif8s try Ian 
<nT6 yi XtjBdfiivov yXvK^pi^v KOfffiri<rai doi8riv. 
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LXV. 

The Potter's Oven, 

Ij^ I iikv duifftri fJMr06vy itiffuty & KtpafifjtQ* 
^^ devp* ay* 'ABtjvaiij, cat vveipex^ X^^P^ Ka/dvoVy 
€V dk vipavOiiiv kStvXoi koI fravra Kavatrrpay 
^pvx^iivai re KoK&g Kcd rt/i^( Stvov dpkoBai, 
voXkd, fikv ilv dyopy irwXevfiiva, TroXXd S* &yvuuc» 
fjv S* kir* avcuSeiTiv rpifftQkvns >|/«^^£* dpijaBe, 
<7vyfcaXlai drj itruTa KUfiivifi dij\rirripa£, 
^ijvrpifi* ofjMQ Sfidpayov re Kal 'Acr/Bcrov ^dk 2a- 

Paieniv 
QfjiSdafiSv 6^f 8c Tyh rkyyv Kand, voKkd. Tropi^H. 
wkpBi TTvpaiQovaav Kal dutfiaray o^v dk KOLfuvoc 
iraoa KVKqBiirit Kipapifov fiiya KtaKvaavnav, 
tog yvdOoQ iirviiri PpvKBi, jSp^KOi dk xafuvoQ, 
trdvT IvToaff avrijc Kepafiriia XtTcrd voiov<ra. 
Stvpo Kal 'HeXiov Ovydrrfpy froXv^dpfuiKt Kipicri, 
dypia ^dpfULKa pdXXe, kokov ^ airrove re koI ^pya. 
Stvpo dk Kal Xiiptov dyeno TroXBag TSLivraOpovQ, 
oi G* *UpaKXrlog x^^P^S ^vyov, oi r' dvSXovro' 
TVTTToiiv TuSe tpya KaK&g, v'nrroi Sk KOfiwog, 
airoi ^ oifuj^ovng optparo ipya frovtipd' 
ytjOriffto S* bp6it)v abr&v KwcoStdfjiova rixwiv. 
'6g H X vTcpKuif/y, rrvpl tovtov vdv rb irpoviairov 
tpXtxOtifj, wg vdvTig iirlorcuvT* aiaifia pkZtiv, 
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LXVI. 

Battle of the Frogs and Mice. 

KNHMIAAS ftkv trputrov iipfipftoaav etc Svo 
fjtoipag "" 

pritavriQ Kvdfxovg xkiapovg, KvrjiiaQ d*' iicaXvirTOVf 
ovc avTol did wKrbc kwKrrdvns KaTkrpiotav. 
9wpriK<iQ ^ elxov Ka\afto(rrf<l>kii)V'i,w6 fivptfCip, 
<ydg yaXk^v dupavTsg lirurrafiivug Iwoirjffov. 
davig d* ^v Xux^ov rb ftetrdft^aXoV ^M w \6yxv 
evfi^KBig /3eX6vai, irayxdXKtov tpyov "Aprjog* 
r; 6k xdpvg t6 Xtirvpov IttI Kpord^oig iptfiivBov. 

OfiTia fikv iiheg fjvav iv SiirXoic* ^Q ^ Ivoriaav 
fidrpaxoit k^avkSwav d^* ^SaroCy kg ^ Hva x*>*pov 
kXQovTig PovX^v X-bvayov iro^fidio xaKoio. 
(TKiirTOfikviuv ^ aifTiUVf woBip 17 ffrdvig, fj Hg b 

9vfi6g, 
KfipvK kyybBiv fikQi ^kpcw pd^Bov jutA x^P^^y 
TvpoyXvipov vibg fuyaXfiropog 'BfiPcufixvTpogy 
dyyeXXiov iroXkfioio kok^^v (pdriv, elvk re rola' 

"Q j3arpa%ot, [jivBg vfifuv dtrttXtifTavrEg (Vtfiyl/av 
iiwEiv bvXiZtffOcu kvi irToX€ii6v re ftdxriv r€. 
elSov ydp Kaff ^Sutp ^ex^pxaya, Bwep cire^vev 
hfjikrtpog PaaiXtdg ^vtriyvaBog. dXXd fidxi<r9t, 

oiTivtg kv Parpdxoitnv dpitrrrjeg ysydaaBe, 

* * * « . # * > 

Uc tiiruiv dveirBKrE KaBowXiZiffBai liiravrag. 
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(piiXXoig iikv fia\ax*ov Kvrifiac lac OLfji^iKa\v\l>'av 
9u}priKag h* tlxov x^ospiov vXarktov dirb aevrXutv, 
^vkka '^i r&v Kpafip&v tie curmdac sv r}(TKrjaav 
tyxoQ ^ hlivtrxpivoQ iKdortft fxaKpoQ dpiipei, 
Kai K€pa leoxXtditav XEirrHv kKakvirn xapriva. 
^pa^dfievoi ^ stnri&ap Itt' ojfirig vyj/tiXyai, 
(reiovT€QXoyx^Si ^P^ov ^ efivXriVTO IsicaffTog. 
Z«t)c dk9eo^g: KdXk<rag eig ohpavbv dffTipoevray 
Kai TToXefibv vXriQ^v SeiXag Kparipovg re fiaxtirdg 
'TToXXoifg Kai pLiydXovg ri^ «7X*" fiaxpa fptpovragt 
olog Ktvra^ptuv dTpdrbg tpx^Tai i}i riydvniiv, 
rjSv yEX&v4peeiv(, rivtg fiarpaxoiaiv dpotyol 
i} fAv<riv dQavdriiiv i Kai 'AOrivairjv TTpotrsiiTriv- 

" 'Q Ouyarep, fivvlv ri pa, fiori9ri<Tovoa vopivayi 
Kai ydp <rov Kara vribv dd (rKipT&<nv avavrsg, 
Kvitrtry repirofievoi xal idecrfiaffi iravroddiroKri.** 

*Qc dp* t^ri Kpovidfig' rbv Sk vpocseiinv 'AOfivri' 
w wdrepf oifK av ttw iror iyiit fivffl reipopivouriv 
IXBoiriv kvaptayog, Ixct Kaxd voXXd pC iopyav, 
tTThfifiara ^Xdirrovrig Kai Xvx^ovg eivsK iXatov. 
rovro Sb pMv Xiriv iSoKi <l>psvag, old fi tpeKaV 
wk'jrXov fiov KarerpiaKav 8v mf<pijva Kafiovaa 
Ik poddvrig Xtnrrjg, Kai arrifiova Xiirrbv ivriaa, 
Kai rpufyXag kreXttrffaV b ^ i^irriTrig fxoi itrsffrri. 
Kai irpdaan fu tokov' rb Sk piyiov dOavdroiffiv. 
Xptl(fafikvti ydp ^(}>ava Kai oifK exoi dvravoSovvai. 
dXX* oifd* &g jSarpdxoixnv dpriykfuv oi^K l9sXri<Tt»t. 
tiffi ydp ovS^ avToi ^pkvag ifiTridoi, dXXd fit irpwrjv 
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Ik jcoKkfiov aviovoav^ irrtl Xiriv tKOTrdOriVf 
^vov devofj^vrip ohK tiatrav Oopvflovvrtg 
ovd' 6Xiyov KarafiwM' lyw ^ dvirvog KartKclfiiiv, 
n)v ix^aXi^v dXyovaUt stag kfi6riafv HkJuenap. 
oXX' ayt iravtriafUffBat 9eoi, rovrounv dpriyeiv, 
fifl vv rig ^fuiiav Tpw9y /ScXci 6Kv6bvti' 
tlffi yap dyxsfiaxoty Kal ti Beitg ivriov IXOoi' 
wdvreg ^ oi)pav6Btv reptrwfisda Srjpiv bp&vrtg' 

"Qc dp* t^' ry d' aW kvtTcudovro 9eoi dXXoi, 
iravrec 6fiCjg S* iitrrjXBov doWkeg dg tva x^pov. 
Koi roTt Kcovwircc fieydKag traKTriyyag ixovreg 
deivbv ItrakTriy^av iroXc/iov ktvitov' oipavdOsv dk 
Zct>c Kpovidrig /3p6vn}9£, rkpag TroKsfioio kclkoXo. 

V. 123-203. 
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CALLINUS. 



LXVII. 

MEXPIS TEV KaraKHfrBi ; kot aXxiiiov Usrt 
9vfi6v, 
& vkoi ; ou^ aidsiaff dfi<ln7npiKTLovaQ, 
taSiXitiv fiiOievTief kv dprivy dk dokdTe 
fiaOaiy ardp irdXifioq ydlav diratrav ix^i. 
* ♦ • • ♦ * 

Kai TiQ diroOvriOKUiV U(yrar* SLKOvriffdrw. 
rifirikv T£ yap kari xai dyXaiv dvdpi fidxioBai 

yrtQ vepi Kai rraiStav KovpidiriQ r* AXoxov 
Svafuviffiv Odvarog dk r&r' itrvBTai, oTrirort Kiv 8fi 

Moipai kinxXuiUuitf y &Xkd rig i9t)g Irut 
iyXOQ dvaxrxo^voQ koX vtt dciriSoc aXKifiov ^rop 

i\<raCf rb irpdrov fiiywfikvov iroXkfiov. 
oif yd^ K*aQ Odvardv ye ^vysiv iifiapfikvov iffTiv 

avSp\ ov^ ti irpoyovtjv j ykvoQ dQavdnav. 
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voXKoKi dijioriiTa ^vyitv kcu doviroy iuc&ifTiiiV 

ipyercu, kv ^ oiKifi fiotpa Ktxsv Oavdrov 
d\K* 6 fi^v oi)K ififroQ diifu^ ^iXoc oifdk voOHySe^ 

r6v ^ 5Xiyo£ arevaxu xai fiiyojgy ijv rt irdOy 
\atfi ydp ffvfivavTt woOoq upaTipS^ovoe dvdpde 

OvriffKOVTOs* liuMiiv S* d^iOQ ^fiiOkunr 
&(rirep yap fiiv irvpyov iv d^Bcikfuiunv bp&aiv 

ipdii yap jroXXuiv d^ia fiovvog iiiw. 

ARCHILOCHUS. 

LXYin. 

Relictd non bene parmuld. 

ASniAI fikv ^atuiv Tig dydXKeraL, fjv irapu 
Odfivifi 
tvTOQ dfuafirjTOV KoXXiTrov ovk kBsKiaV 
ahrbg S' i^k^vyov Oavdrov rkXog' dtririg kKiivti 
kppkrw l^avTig Krii<roficu oif Koxiio. 

LXIX. 

KHAEA fikv (TTOVoevra, UepixXeig, ovre rig 
dfTTUiV 

fitfi^6fUvog 9a\tyg TSpyl/irai. ohdk iroXig* 
Toiovg yap jcard KVfia 7roXv0\ot(r)3oio OaXdvarig 

tKXvffiv, oiSciXkovg S* dfi^' d^vvyg txofiBv 
TTVBVfiovag' dXXd 9ioi ydp dvriKk(rroi<n KaKolaiv, 

Si ^iX', liri Kpartpi^v TXjjfioavvriv tOeaav 
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^dpfjuucov aXXorc ^ oXXoc &x^i tMi' vvv'fdv b£ 

kTpairf.d\ ai/iarSiv ^ ISKkoq dvatrrkvofuVf 
i^avTic ^ iripovc iirc^(4^€rcu' &KKd rdxi<fTa 
rXi^re ywaiK^Xov vivOo^ dvoMrdnevoi. 

LXX. 

OY fioi rd Fuyeo) tov iro\vxpv<rov fieXsL, 
oi/S* tJXM 'TTia fie C^Xof, ovS* dyaiofiai 
9e&v Ipya, fuyaktig S* oi/K Ipku rvpavviSog' 
diroTTpoOev ydp itrf 11/ d^OaXfiHv kpMv. 

LXZI, 

rAAYK', *6pa, fiaOiiq ydp ffdrj KVfiamv rapda- 
atrax 
TTovTOQ, dfi^i ^ dippa Fvpkuv epBbv Wrarat vi^og, 
fffjua xftfi^vog' Kixdvu 6* i^ deKvririg (po^og. 



o 



LXXII. 

|Y 0cXe(i/ fikyav CTparriyiv oi)6i diaTrtTrXiyfiL- 
vov, 

oifdk fioffTpvxoufi yavpov ov^ VTrsKvprifuvov, 
dXkd fioi (TfwcpSg rig tiff Kai -Tnpi Kvrjfiag iSeiv 
poiKbg, daipcikBdtg PiPtiKutg noaai, xapSlrig TrXkog. 

LXXIIl. 

0YM£, 9vfi dfirixdvouri Ki'iSsmv KVKWfieve, 
kvdSev, dvfffievbJV ^ dXk^iv TrpoffpaXdtv 
ivavTiov 
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arkpvoVf Iv ioKoiinv kyBpwv vSjiviov KaTatrraOiiQ 
Aff^aXkiaC ical fLtiTt vuc&v dfi^Stiv aydWeoy 
fiijdk viKtjOeli: iv oiKtfi KaTairtffuw dSipio' 
aXkd \afyrdiaiv re X€upt koI kokoUtiv iufxaKa 
firj \ltiv yiyviiKTKt S' olog pv0fi6c dvOpunrovg ix^i, 

LXXIV. 

XPHMATON ocXffTov Msv iffnv ob^ dvutfio- 
rov, 
oifSk davfiAffioVy kirtiZil Ze^c ifoHlfi 'OXvftvitav 
6K [Jittnjfifipitic iOfiKt vvKT dfroKpvrl/ac ^doQ 
7)\iov XafivovTog' vypov ^ ^\9* in* dvOpwirovg 

iK dk Tov Kai irurrd vdvra KdvieKirTa yiyverai 
dvdpdaiv fitideiQ IB* v/uav daopSnf BavfiaZiTio, 
firjS* ^rav diK^ltn Oijptc dvTafuirl/tttvTcu vofibv 
ivoiXtov Kai a^iv 9a\d<y<rrig rix^ivra leOfiara 
^IXrip TJTTtipov yktnfTcu, rdiffi d* i?^t& f/v opoj;. 

LXXV. 

nATEP AvKdfjkl^a, vdiov i^pdtrw rdfs ', 
rig (jdQ ireip^eipe (j^pkvaQ ', 
&Q Tb irpiv i/jpyptitrBa' vvv dk drj irokOg 
dffrotm ^aivicu ycXwi^. 
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TYRTAEUS. 

LXXYI. 

On^ ye hrave^ 
Who rush to glory, or the grave ! 

' I ^EGNAMENAI ydp KoiXiiv Iwi vpoii&xouri xe- 
ffSvra 

&vSp' dyaObv Trepi jf irarpldi /mpvdfievov* 
n)v d* aifrov irpokivdvra v6\iv Koi wlovag dypo^Q 

imoxt^ii'V wdvTutv iar* dvuipdrarov, 
trXai^dfuvov ohv firirpi 0lXy leai frarpi yipovri 

wcual re oisv fwcpoXc Kovpidiy r* aX<$x^« 
IX^poQ fiiv yap rdlai furktrfftrcUf o^c Kev tKijrat 

Xpfl(ffJ^(TVvy r* elKiov koI vrvyepy veifiy, 
ahxvvei n yivog, KarSt S* dyXabv ilZoQ IXIy^ct, 

iraffa S* drifila Kal KaK6rric Hwtrat, 
li S* o&rwc dvSpdg roi 6Xufj^ov Mifd* &pri 

yiyvfrai, ovr' aldwg ovr owig oOr' iXjEog, 
Ovfitfi yrjg irepl r^trSf fiax(*>fi£9a leai trepi wcUdkw 

9vri<rKiiffisv ^jnixBiov /iqjpfn ^ttdSfiivoi. 
S) vioiy oXXd fidxeoBe wap* StXXriXoun fikvovregy 

firiH (pvyrjs aitrxpag dpxen fitjH ^ofiov, 
cii^Xa. fiiyav woieitrdt Kai SKxifiov iv ippsffi Ovfxov, 

fufldk ^tKoyfrvxi^T dvSpdtn fuzpvdfuvoi' 
ro^g dk vaXatorkpovgy &v oifKkri yoivar iXa^pdt 

firl KaraXiitrovreg ^tvyers, Toifg yspaioifg' 
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aiaxp^v yap drj tovto fUTd irpofULxoioi vKr&vra 

KiiaBai irp6a9t vkiov dvdpa wetXMioripov, 
ijdri XtvKov txovra K&pti ttoXkSv rt yivuoVf 

Qvithv dvoirvtUnn' oXki/iov Iv Koviy^ 
teal JU^oa yvfivutGkvra' vioiffi Si wdvr Ivkouetv, 

o^p' iparfiQ TJprj^ &y\abv avBoQ 1x9' 
dvSpdffi likv Otirirbg idelv, kparoq dk yweu^ivt 

Ztabc i^f Kokhq ^ kv wpofiaxoKn wifniv. 
dKKd Tig ei) dtapag fuviruf iromv dfi^orkpot<nv 

OTfipixPile iTrl yrje, x^^og 6dov<n dcueiov. 

****** 

og y adr iv frpofidxouft TctuCiv 0cXov &\t<n &Vfi6v 

dffTV re KOi \aoi>g koI varkp* ivKKdaoQy 
iroSXd Sid arkpvoio Koi dtrirldoc 6fjt/paXok(r<nig 

xal dtd OiipfiKog Tcp6aBiv ^i^Xafisvoe, 
rbv y bXo^vpovTox ftkv Ofi&g vsot i^di yspovregy 

dpyiikitfi re ir69tfi irdaa KiKtiSe w6\uq' 
Kol HffiPog Kol vdideg iv dvBpiairoig dpiarifwi 

Kal rraiSfov ircujSfQ Kai ykvog ^otriau, 
oifSi wore KSJkog ioBKbv dvdWvTai oiiS* bvofC oif 

TOV, 

dXk* vwb yrjg trip Iwv yiyvvrai dOdvarogf 
ovTiv* dpLfrrevovra fdvovrd rt fiapvdfuvdv re 

yvig vepi Koi vaidtav Oovpog'Apfig 6\k<ry. 
ei 8k ^v/y iiiv Krjpa ravi^\jBykog Qavdroio, 

vuai^ag ^ alxfirig dyXaby ^X'^S ^9» 
irdvTig fiiv rifi&fnv ofiwg vkoi "^di wctKaioi^ 

voXXd Si TtpTTvd iraOkw ipxiTM elg *AiSriv 
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yflpd(mav iurroin fUTafrpkirUf Ms nc avrov 
pKcLTmtv ovT aiZovQ ovrt. diicric IdlXet, 

vavrtii ^ Iv OwKouTiv bfuac vioi o( re Kar avrbv 
iIkovo' be x*^C o^ re iroXoiorepoi. 

ravTtic vvv tiq dvjjp Aptriic tie wepov ucMai 
vtipd<j9ta 9vfjup, fitj neOulQ voXifiov. 



SIMONIDBS OF AMORQOS. 

LXXYU. 

On Women. 

'\^0PI2! ywcuxbc Osbc iiroititrev voov 

rd vpiara' rijv fikv 14 vbQ ravirpixoi, 
ry vdvT dv* oTkov PopfiSptfi Trifvpftkva 
oKOfffia Kiiraif Kal KvXtvSiiTai x^/^^* 
airn^ ^ akovroQ dvXvroic r iv ufiamv 

iv KovplytTiv ^fuvti vriaivtrai. 

• « « « « 4 

Trjv ^' U BaXdtjoriQy ^ W iv ^pitjiv voiV 
TTJv fikv yt\^ re ical ysytiOtv riiupijftfy 
Ivaivkati fuv IcTvof iv topxtiQ Idiov — 
(Ki'c iOTiv aSXfi rrjadt XtaUov yvvj) 
^v vaatv dvOptavouTiv, Mk KciSXiunf. — 
TTJv ^ oifK dvtKrbe oi)^ kv btjtOdkfidis iddv, 
OVT iffffov IXdccv, dXXd fiaivtrcu rSre 

dv\flTOVf ijfflTip dfUpl rkKVOUJlV KbiOV. 
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oLfteiXixog dk iraai KCLTroOvfiiri 
kyQpoifTiv lira koX ^iKoun yiyvirai. 
iiairep OdKaaaa ^oXXojct^ fdv drpefir^g 
earrjK dwrifmv] X'^PH^ vavrymv fdya, 
OkpeoQ kv iipy, voXKcLKiQ dk fiaivirai 
PapyKrvvoiai KVfiaaiv ^optvfjitvti' 
ravTy jiaXiar eouci rotavrri yvv^ 
dpyriv' (pvrjv dk ttovtoq dXXoti^v Ixet. 
• • ♦ ♦ ♦ 

Tj)v ^' 'iiriroQ dppri xairisfff/ kyuvaro, 
fj SovXC ipya xai dvtjv vspirpsTrw 
Kovr ctv fivXfig if/avaeuv, ovre kwtkivov 
apiuv, ovTf. Koirpov i^ qIkov pdKoi, 
ovn Trpbg Ivvbv, dapoXtiv dkevfikvij, 
t^oir • dvdyKy S* avtpa Trouirai ^CKov 
Xovrai dk vdatiQ r/fjikpfig airo pvwov 
dig, aSXoT€ rpig, Kai fivpoig dXei^trai' 
aUl dk xainjv iKTevuyfjiivijv ^opei, 
PadeXav, dv9k/ioi(rw kaKiaafjikvriv. 
KciKbv jikv &v Osijfia rotavrrj yvvq 
aXXocffi* Tt^ S* ixovTi yiyvtrcu kokov, 
^v fjirj Tig ^ rvpawog, Ij (tjcj/tztovxoc y, 
*6<rTtg TOiovroig Ovfibv dyXatZeTcu. 
• » « * * 

Tijv d' U fAikiamjg' rriv rig evrvxii \apwV 
KEivy yap oiy fjidfiog oh wpoai^dvw 
^oXXci y VTT aifTijg cdTroc^croc piog* 
0(Xi7 dk aiv ^ikevvri yripdvKu votreiy 
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Tutovtta Kcikhv KoifvofiaxXuTov yivoc 

vdffym, 9eiy d* dfi^LSsdpofiev x<^ V 
oifd* iv yvvai^lv USsrai KaOtifjLkvri, 
^Kov Xsyovrnv d^podiaiovg \6yovQ, 
Toiag yvvaiieaQ dvdpd<nv Xftpf-Z^TCU 
Z£VQ rdc dphras cat TroXv^pcLStardraQ, 

MIMNEEMUS. 

LZXTni. 

'T*IS dk pios, Ti dk Tipirvbv dnp xpwcr^c *A^po- 

TtOvcdriv, '6Tt fioi fitiKBTi Tavra fjiiXot, 
Kpvirradifi ^cXon^c cai fictXixa Stapa cat eMi' 

toff iJPflQ dvOea yiyverat dpvaXka 
dvSpdffiv i^dk ywcu^iv kirel ^ dSwripbv iTrkXOy 

yrjpaQ, ^ t' aliTXphv ofji&c Koi KoXbv dvdpa tiBh, 
alii fuv ^pkvag dp^l Kcueai Ttipoviri fikpifivait 

ob^ ai/ydg Trpoaop&v rkpirirai ^eXtov, 
aXX* IxOphq fikv vcuaiv, drifiaaroc dk ywcu^iv 

o^&TiOQ dpyaXkov yijpas iOriKe OtoQ, 

LZZIX. 

HMEI2 ^ old T£ ipvXXa 0vc( TroXvavOeog &py 
tapOQ, 2>r' aZif/' aityyQ av^erai rjeXiov, 
ToXc iKeXoi vrixviov hrrl xp^vov dvBiaiv ^j8i}£ 
TtpvofAeOa, irpbg 9i&v ddorsg ovrt kcucov 
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ohr* ayad6iir KrjptQ dk TrapitrniKouji fuKaivai, 

17 fUv Ix^^^^ rekoQ yripaog &pyd}lov, 
fl 5* iripi} Oavdrou)' filvwOa Sk yiyverai ^fiijt 

KopvoQt '6<yov T Itti yr\v Kldvarai ijeXioc* 
aifrdp iirijv di^ tovto tbKos xapafieiif/crai tiptie, 

aMica TfBv&iuvai fitXriov ^ piorof 
voXXd ydp BV Ovfif Kcucd. yiyverai' aXkore oIkoq 

Tpvxovraif vfvLtiQ ^ ipy ddwtipd TrlXei* 
aXXo£ y ai vaidiov iwidevtrai, iavri fAakurra 

iHeipiav Kard yrjc ipx^rat ilc *Aldfiv 
€^og vwffov ix^i 6vfiop96pov oidk n£ luriv 

dvOpiavtitv, tf Zei>c firj Kcucd voKkd didoi. 



SOLON. 

LXXZ. 

Salamis, 

AYT02 KtipvK fjXOov df ifUpTrJQ 2aXa/uivo£, 
K6<rnov iTrlfuv t^di^v dvr dyopfig Okfievoe.- 
Eiriv dt^ t6t lyw ^oXeydvdpioc ^ ^uuvrjitic 

dvri y *A9^vaiov, varpi^ dfuof/dfJLevoc 
oih^ta ydp &v ^d-ig ^de jut dvBpiawouri ykvoiro 
'ArriKbc ovrog dvi^p rwv ^ctKafuva^er&v* — 
'lofiep fig YaXafjiiva^ fmxfl(T6fUV0t vipl vriaov 
IfupTfjc, xoXc^^v r aZo%o£ dirtiMrdfiEvou 
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LXXZI. 

Reflections on his State Reforms, 

HMETEPH $k ir6\iQ Kurd fikv A(0£ ovttot 6\tl 
TCU 

cdffav Kcd noKOLQiav Bt&v ^pkvac &9avan»v' 
Tolfi yap fuydOvfioc iirlfficovoii dppifiovdrpfi 

UaXXAc *A6tivalti xctpo^ ^vtpBev ixw 
airoi Sk ^Oeipeiv fiiydhiv v6\iv d^padiymv 

doToi PovXovrai xpq/xacrt ircidd^cvot, 
Sfifiov 9* rtytfi&tfiav aducog voog^ oltriv iroifUiv 

^fiptoQ Ic fuyakiic akyta voXXa iraOtiv 
ov yap kvUrravrai learkxii-v xSpov oidk vrapovaag 

tit^poaifvag Koafuiv dairbg iv T/(Tvx(y*'— ' 
oCrci) dfifiSfflOv KOKbv iox^Ttu olxai^ iicacrr^, 

aSKfioi ^' It* ix^iv ovc WiXovtri Ovpai^ 
v^Xbv ^ virkp spKog v'/rkpOopev, c^pc dk vavTutQt 

ti Kal TiQ pevywv kv ^VXV^ 9 BaXdfwv, 
ravra didd^ai Bvfibg 'AOtp/aiovg fii KiXeifHy 

&C icojcd TrXtUrra vSXsi dvtrvofiifi rrapkx^h 
eifvofdii S* tvKOfffia xal dpria Trdvr' dvo^aivei, 

Kal 9a fid rdig dSUoig dfJi^iTiBriffi vkdag' 
Tpaxka Xiiaivei, fraiOti Kdpov, ^ppiv dfiavpoX, 

ai/aivei ^ &TTig dvOea ^vSfUva, 
tbBivu dk S'ueag (TKoXidg, VTrtpri^avd r' epya 

TTpavveif vavti ^ ^pya dixotrrcuriris. 
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iraijH S* apyctKkriQ ipidoQ x^^^^ *<^^* ^* ^^* ctbrrjg 
TTOvra car' aiSpwvovQ apria Koi viwrd. 

A^^ likv yap IdiitKa t6<tov KparoCt *6ff<rov kirapnti, 
TifLfje ovT* d0cXa)V our* kTroptKoLfAtvos' 

ot d* dxov duvafuv Kai xpVt*o.(nv ij<rav dyriroi, 
cat Tolg k^paadfiTiv firidkv aiuekc ix^iv 

iffTTiv S* dfA^ifidkuv KpuTspdv tjoKOQ dfi^OTkpoiaiv, 
viK^v d* oitK tiaa oidirkpovQ dd^iog, 

LXXZII. 

On the same subject 

^YMMAPTYPOIH ravT Slv iv diiey xpovov 
^^ f^^^P fityUrrri datftovtjv *0\vfAiriu)v 

apurra Vri fieKaiva, Hjc kyut ttots 

'6povQ dvtXKov TroXKaxrj wfvriyoTag' 

7rp6<r9tv dk dovXivowOj vvv iXevOkpa. 

iroWoiic ^ *A9rivaQ varpi^ eIq OiSiCTirov 

dvriyayov TrpaOkvraQ^ SSXov kKdUiaQ, 

aSXov diKaibtQ, Toi>Q ^ dvayKairiQ I^tto 

Xpfl<ffi^v XkyovraQ, yX&traav oixkr 'Attikt^v 

UvraQt wg cLv TroXXaxfi rcXavtankvovQy 

TO^Q ^ kvBcL^ aifTov dovXifiv deucka 

€Xovr«fff V^^ deffvoroQ rpOfuvfikvovgy 

IXevOkpovg WriKa' ravra fikv Kpdreiy 

oftov ISiriv Ti Koi Siicriv (TVvapfA6<rag, 

ipi^a Kal dirivva* (ag vweaxofi^v. 
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9eafioi)e ^ bfiotovQ r^ kok^ rt K&yaBif 
ebOHav ti/Q tKaarov apfji6<yae Siktiv 
iypaij/a. xivrpov ^ ahXoQ wq lyw Xa^wv 
KaKo^paSriQ te koI ^iKoKTrifJUiiv avfip 
ovr dv KaTBOX^ dijfAOV ovr iiravtraro, 
rrpiv Slv rapa^aQ map l^eXy yoKa, 



LXXXIII. 

Reflections on his own Affairs. 

MNHM02YNH2 cat Zjjv6c 'OXv/iTrfow &y\ad 
TBKVa^ 

Movo'ai JJupidtQ, jcXvrl fiot lixofikvt^* 
oKpov fioi TTpbc Bfiav luuedpwv Sote koI irphq avav 

T<OV 

dv9piair(av aUl d6^av c^eiv AyaOriv 
tlvai dk yXvKiw tadi ^iKoic, ix^poXai dk iruepSv, 

Toitrt fikv cudoXoVt rolat dk Seivbv idtXv. 
XQWora ^ Ifulpta fikv ix^iv, d^UtJC dk TrtiraaBai 

ovK l9k\o}' iravTiiiQ ^(mpov ffKBi dixtf, 
ttXovtov 5* hv filv dSiai OboI, vapaylyvtrcu ivSpi 

BfiweSoQ kie vedrov wvOfikvoc (ig KopvptiV 
ov ^ dvdpeQ Tifi&aiv i)^' ^ppiOQ, oi fcard xdafAov 

ipX^'''^^* ^^' ddiKOic ipyfiaiTi TruOSfJievoc 
oifK kOkXiJV Htbtcu' TaxBtjg d' dvafxicryaTai, drrj' 

dpxh ^ ^5 bXiyov yiyvsrcu iiare TrvpSg, 
^XavpTj fikv rb Trp&roVt dvi^prj dk reXevT^' 
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oh ycip t^v BvnTOiQ ^fipioQ ipya ireXci. 
aWd ZtifQ vavTuw k^opq. tsKoq, k^avivriQ Bk 

btoT^ dvtfwc vt^eKac cd'^/a du<rick5a<Ttv 
TfpivoCf hg TrdvTOV voKvKvfMvoQ Arpvyeroio 

wOnkva KivfiooQ, yfjv Kord irvpo^opov 
SyofaaQ coXd epyOf QiGtv %Boq cU'irbv Ucdva 

oipavSv, cdOpifiv ^ ai9ic iOriKiv IBtiv 
XafiTTti y "^tkioto pkvoQ Kard iriova yaiav 

KoKSv, dr&p ve^kiov ovSkv it kariv ihlv 
roiavTti Zfivbc frkXsrai riaic, oif^ |0' iKa<TT(fiy 

&<nrep Ovrirbg dvrip, yiyvivai i^vxoXoc' 
aUi S* ov k \k\Ti6s duLfiwtpkg, harig iiXiTpbv 

QvpJtnf Ix^'j v&VTiag 5* kg rkKog k^t^dvti' 
iCSX 6 fikv aiiTlK Irwevy 6 ^ ^artpov' ^v dk ^yuMriv 

aifTol, fifiSk Oe&v fioip* kviowra rnxV* 
fjXvOi vdvTtag a^Oig' civainoi tpya Hvovaiv 

^ TTcudeg Tohrwif ^ ykvog &v dmffu). 



HIPPONAX. 

Lxxxrv. . 

OMEN yap aitriav ii<n)xri re cat piffidriv 
Ovwl^a Tt Kal fivTTdjrbv rjfdpaQ vdaag 
Scuvvfievogt &<rvtp Aafiyj/cuerivbg ebvovxogy 
Kark^aye dr^ rbv Kkripov wart XP^ OKaimtv 
irsTpoQ bpeiag, otica fikrpia rpatyov, 
leai KpiOivov KoXKuea, oovXiov x6pTOV* 
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PHOCYLIDES. 

LZXXV. 

KAI T6h ^ufKvXidna' Akpioi, kcmoI* oifx 6 fikv, 
wdvreSf irXi)v UpoKkkovg, koI UpoieKktiQ A£pcoc< 

THEOGNIS. 

LXXXTI. 

'^^OI fikv lyii VTSp' ISdJKay ffifv olf lit* Ainipova 

-^^ 'K'SvTOV 

TTunriffy cat yrfv wa<rav diipdfuvoQ 
pipdiiae' 9oivye Si leai sCKairivyin vapktray 

Iv frdffcug, voW&v Kiifuvoc kv <rr6fjuunv 
Koi <re <riiv abXioKoun \tyv(l>96yyoi{: vkot dvdpsg 

HfKdfffUJQ kparoi icdKd re Kal Xiyka 
^(TovToi' Kal orav SvoffupriQ vvb leevdetn yaii^c 

PyQ 7ro\vK<oKVTOVQ tig 'AxSao dSfiovg, 
oifU t6t oifdk Qaviav diroXuQ kKioq, dXkd fuXriffUQ 

d^diTov dv9pufiroiQ aikv tx"^ 6vofJLa^ 
Kvpvf, Kaff *EXXaSa yrjv (TTpw^tHfiuvoc 1}^ dvA 

ixBvotvra wipSw ttSvtov Itt drp{fytTOv, 
oix 'IviTbw viOTOiaiv i^rifjLfvoc aXXd <re vkfji^ti 
dyXad Movtrdwv dwpa loart^dviov* 
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tratn yap, oUri fikfiriKe, xai itrtrofikvounv iioiii^ 
iffffy bji&Qy o^p* Slv j yij re Kcd i^sXwq' 

avrdp lywv dXiyrjs irapd irev oi rvyxavia aidovQ, 
<IXX* &<ririp fwcpbv vaiSa Xoyoig /i' iLTrarfg. 



LXXXTII. 

f\^ M' '^XaOec ^otrStv tar dfux^irSvy r^ dpa kcu 
^"^ vplv 

^XdtrrpetQf kKbtttuw ^fitrsptiv ^tKiriv, 
€ppt, 9eoXalv r l')fipk nai kv^ptaicoww aTrurrt, 



LXXXVIII. 

13^1 nkv j^fULT txoifUy ^ifjuaviSri, old v(p yduVf 
^^ ovK dv dvKfifiriv toXq dyaOoXn <rwii>v' 
vvv Sk fit yivwaKovra vaptpx^Tai, tifd S* d^utvog 

Xpfli^^ovvy, TToXXuiv yvovQ vtp dfuivov In, 
o^exa vvv ^epSfietrOa xaff iarla XtVKd PaXovreQ 

MriXiov Ik ttovtov vvKva did dvo^eprjv' 
dvrXtXv ^ oifK kOkXovtnV virtppaKXu dk OdXaaaa 

dfJi^rkpiitv Toixi»iV* ^ fidXa tiq x^^^f^C 
OiSi^iTax' oi ^ IspSovfff Kvptpvrirriv fikv tTravtrav 

kffOXoVf o Tis ^vXcue^v ilx^v kwitrrafdvtjg* 
y^fiara ^ dpTrdZovtn ply, gSafioQ ^ dvoXojiXev, 

Safffibg 5' oifKST' iaos yivtrai kg rb fuaov. 
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foprriyoi ^ apxovai, kcucoi ^ AyaOdv KaQimifStv, 
Siifialvia, jii} irutQ vavv Kard. kviui viy. 

TOVTCL fiot jvix9it» KiKpyfifuva toiq d,ya66i<nv 
yivwaicoi ^ dv nc f^ai cac^Cj v^ tro^be y. 



LXXXIZ. 

f\^ f*oi avoXxtiic* d'Trb fikv K.ripiv9os oKutXeVf 
^^^ AriKdvTov S* dyaOhv KiipeTcu olvSwtdov, 
01 d* dyaBoi ^evyovtrif v6\iv dk kokoI duvovtrtv. 
wQ ^j) JLwI/ikidsiav Zii)e 6\k<reu ysvos. 



xc. 

Apr A A EOS HOI Ovfibc Ixu vipi trfJQ ^iXonjroC' 
ovTt yap k'jfiaiptiv ovrc 0cXctv dvva/iai, 
ytvwffKwv xoXcTrdv fAiv, hrav ^Ckog avdpl yivrirat. 



OPNieOS ^wfiivt UoKvTTc&ifi, blii fioiii<n\Q 
iJKOva'f ^Ts PpoTOiQ ayyiKoc ijXff dpSrov 
itpaiov cat fwt KpaSiriv IvdraZi fuKaivav, 

Hrri fioc ebavOtiQ SKkoi Ixovtriv dypovQ, 
Mk fjun rmiovoi Kv^iov thoovmv dpSrpovy 
rJ7£ dtifitniaTric cVvcica vavrikific* 
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SmONIDES OF CEOS. 

zcn. 

/^YAEN iv itvQp&iroun iikvu XP^f^' ifiirtdov aUL' 

^"^ iv Sk Tb K^KKuTTOv Xioc Ictwcv &v(ip' 

olfi v€p ^vWuv ycvc^, roi^^c Kai &vdp&v 

vavpot fiijv 9vriTCiv ovaxri de^afuvot 
mpvoiQ lyKarkBevTO' Trdpeari yap IXirl^ hKdffT<itt 

avdp&v ij Tt vkiov ariiBifrtv Ifupiftnu* 
BvfiT&v 5* 6<^pa TiQ &v9oQ ixV 'ifoXvfipaTov ^ifific, 

Kvu^ov txf»>v BvfUtv ir<5XX* iLTs\e<rra votl' 
ovTi yap IXtt^^ cx^c ytipaxrkpxv oZn OavttoOcu, 

oi^ vyirjc $rav y, ^povrU^ ix^t KapArov. 
vii'Ktoiy oIq Tairg kutoi vSoQf ovdk t(ra(Tcv, 

WC Xp6voQ Itrff Hpfic Kol PtOTOV dXiyoc 
OvtitoXq* SlKKol trd ravra pMOutv piorov rrori rkpfia 

^XV ^^ &yaB&v rX^di x'H^^^I'^^^Q* 



xcui. 



'T*ON TpaySvow ifik Uava, rbv 'ApKAda, rbv 
Kara lAridtav, 
rbv fur' *A9rivaiunf arritraro MiKridStie* 



XCIV. 



a 



IBfEIN*, dyylXXccv AaxtdaifiovlotSt 5rc rydi 
KiifuOa, ToXg Ktivtov pfificuri vtiddfuvoi. 
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xcv. 
OAAA ircofv cat iroXXd ij>ayunf koI voXXd kuk 

avQpd»7F0VQ Ktifiai Tc/iocplta^v *P6dioc, 

xovi. 



n 



T7^ IEC oi T Eifp^trriv *A<rlac ^ixa ttSvtoc tvttfitVy 
'"^ Kai v6\tas BvrifrSnf OovpoQ 'ApriQ i^l^rec, 
oifSivi TTia BoXXiOv ivrtx^ovlutv ykver* dvdp&v 

epyov iv ^vtiptf cat card irdvrov ofiov. 
oide yap iv yaiy Mq^uiv iroXkoiiQ dXkaavrtc 

^otviKnw UaTbv vavQ tkov iv TrcXdyci 
av^p&v vkqBovfraQt fikya S* Itrrsviv 'Affif ifrr aitrdtv 

Tr\fiyii</ dfi^OTspaiQ x^^^t Kpdru voXsfiov, 



XCTII. 

ANAP02 iLpumvfjavTOQ iv 'EXXa^i rwv i^* 
kavTOv 
'ItdtIov ^ApxtdiKtiv Hdt JcsccvOc c6vcc* 
9 iroTpoQ T£ Kal dvdpbc dSektftwv r ob<Ta Tvpdw<av 
vaiSuiV T, oi/K ijpOri vow iQ draffdoXii]!/. 



128 ANTHOLOGIA GBAECA. 



AEOLIAN SCHOOL. 

ALCAEUS. 

xcvin. 

XTAPMAIPEI U fuyac dofiog x«^«V* ^citra ^ 

"Apy KiKOffitfirai arsya 
XdfjiirpMtnv KvvUu<ri, Karrav XiVKOi KaOvinpOiv 'irr- 

vtvoitriv, KE^akoMtiv dvdpiov dyaX/iaraf xdXiciai H 

fraffaaXots 
KpinerouTiv wepixeifiepat Xafivpai Kvafiidig, apKoq 

iaxvpio pkXiVQy 
dwpoKSQ n viol Xivii) KoiiXai re Kar dofrtdes j3c/3X^- 

fjievai* 
irap Sk XaKiciduccu avdOai, irap Sk l^^ftara voKKd. 

Kol Kvvrdmdts* 
Twv oifK loTi Xd0£(rO*, kiTiiSij TrpwrtffG^ vrrb ipyov 

ioTC^uv tSSi, 

ZOIX. 

A SYNETHMI rutv dvkfiwv ardmv' 
•^ ■*• rb fikv ydp ivOev KVfia KvXivderai, 
rb d' Ivdtv* dfifUQ d* dv rb ftkirffov 

vai ^opfifuOa (rbv fitXaivify 
Xilfititvt fioxOivvTec fuyaX(f> fidXa- 



T 
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vip iikv yap avrXoc urroirkdav Ixca, 
Xcu^og dk vdv ZdiriXov ijdti 

cat XoKidtQ fniyaXcu xar aSro' 
x6\m<Ti S* dyKvpai, 

c. 

£1 fikv 6 ZeOg, U ^ dpdvia fikyae 
XiifJiMV, irtir&yaxriv ^ vdarwv pSau 



vvpf hf dk KipvcuQ dlvov <i0£i^la»c 
fiiXiXpoVy avrdp dfju^i K6p<r^ 



SAPPHO. 

CI. 

Ode to Aphrodite, 

nOIKIAOePON', 6B&vaT *Ajpp6dira 
TToi ^ioQ, io\6w\oK6f Xifftrofiol <re> 
nil fi aaoitjt firjT ivlaurt Sdfivay 

vSrvuiy Ovfiov' 
dXXd Tvl^ l\ff, cuwoTa Kdrkptara 
rag ipuic avSios i&oura irriKvi 
IkXvcc, vdrpoQ Sk dSfiov Xiiroura 
Xpvffiov ijXOse 

K 
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&pfi vvoZtvKcu(Ta' jcftXot Sk tr &yov 
wKttc (rrpovOot irtpl yag fiikaivag 
vvKva hvwvTiQ trrkp' Air itpdvot cuBt- 

pOQ did. fdtrtrb}. 
cdjl^a S' kKiKOVTO* ri> ^j & naxaxpa, 
fuididffaitf* dOavdr^ trpoatavtfi, 
ijpe't oTTi drfirt vkvovOa jcom 

dfivre KdXrifii, 
kI&tt Ifup fidKurra OkXut ykvvjQai 
fuuvdXq, Ovfup' Tiva Stiihe TIei9ii> 
f/uuQ dytiv Iff adv 0iX6rara, rig a*, & 

^rdv<l>*y dduerisii 
Koi ydp al tpevyeij raxBtog dui^eiy 
ai Sk diMtpa fit) Sbket, aWa dtiMrti, 
ai dk fiif 0i\ci, raxBtog ^iX^trei 

KUfVK WkXoura. 
(\9e fioi itai vvVf xctkeitdv Sk \v<tov 
liC fiepifivdv, *6ff(Ta di fioi T&Keatrai 
Ovfiog ifikppeiy rkXtaov* eru 5' avra 

(TVfAfiaxog loao. 

CII. 

£Ue mi par esse Deo videtur — 

Jf^ AINETAI fioi K^vog laog Okoiaiv 
^It ififisv (Mtvrjp, '6(TTig kvavriog roi 
IZdveif Koi vXaaiov ddv ^(Mtvd- 
oag vtroKovei 
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Koi yiKaiaag ifupdev, t6 fioi fidv 
Kapdiav iv ffr^Oetriv kirrSatrev 
i*»Q ydp evt^oi/ /Spoxlcuc (re, ^uwag 

oidkv It eiK«i- 
oXXd jca/i fikv yk&atja faye, yJiiTTOV ^ 
avTixa XP& TTvp vtraSsdpofiaxiv, 
htrKOT&Toi ^ oh^kv ^pfifit kwippofi- 

fium ^ axovojL, 
a Ss fi* *idp(aQ jcofxhrat, rpSfiog Sk 
waaav dypei, x^po^'^P^* ^^ voiag 
tfifii, TtOvoKtiv ^ 6\iyia 'iridevtiv 

^aivoficu oKKa. 



oin. 
To a Rich but Vvlgar Woman 

KAT8AN0I2A ^i KiUncu, oidk irora fAvafiocrvva 
ak9iv 
wfftT ovTt t6t ovff ^artpov* ov ydp TridkxiiQ /3p6- 
d(i)v 

rwv h Uupiag, &\X dipavtig k^v *AtBa S6fMig 
fovr&utig vi^ iitauputv vtxbiitv kKniTroraiuva. 
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CIV. 

FragmenU of EpiOudamia, 

AAION rh y\vK6iiaKov IpivOtrcu Sxpt^ hir vffdtp 
^^ dKpov hir &KpOT&Ttf' XfKaBovTO ik fuiXodpo' 

oif ndv kicKikdOovi^f HXX* obx Uvvavr i^ixiffOai, — 

Oiav rdv vukwOov kv ovpccrt troifuveg avlpfQ 
Tcoaai KaTcurrtLPoun, x^f^ ^^ ^^ frdp^vpov 

"Effirtpt, wavra ^Ipctf, Sira ^IvoXtc hn^ax^ 

or. 
JEpUii^h, 

^T^IMAAOS &d£ k6vic9 rdv Sr^ vpb ydfioio Bavw* 
**■ adv 

^l^aro ^tpot^6vajQ Kvdveoc OaXafiosy 
ig Koi dm^Otfuvae vdacu veoOayi aiddptfi 

SKiKCt IfupTdv KparhQ Watro ledftav. 
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EEIKNA. 



CVI. 

On her friend Baucis. 

NYMOAS BavKidog l/ifii* voKyKkaOrav ih ira- 

CT&\av, rf Kara yag tovto \kyoie 'Atdq.' 
«* BdaKovos iaa\ 'AWa" rd H roi icoXA ir&naff 

OpSVTt 

AfAordrav BavKovg dyyeXkovTi T^av, 
Sc rdv Trcud\ "Xfthvaiog iff dig iuiStro 7^6x01^9 

rdv S* kvi KodtvTdg ?^«y€ wpKcuag' 
jcol (rd lihf & *Y/ilvac€, ydfutfv ftoXiratov doiMv 

Ic 9prpf&v yoEp&v ^Okyfui iu9ripit6aao. 

ANACREON. 

era. 

'^^^AIPH Srfirk fu vop^vply 
•^* Pd^Xfov xpvtroKOfiTig "Eptug 
vrivi iroiKiKotrafjLpdkif 
ovfiTrat^et)/ irpoicaXcirai* 
4 ^, i(Triv ydp dir eifKrirov 
AiffPov, rfiv fnkv kfiijv Kdfiriv, 
XfiVK^ ydpf Karofikn^ercu, 
vpbg ^ aXX)|v rivd x<i^BCt« 
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cnn. 

nOAIOI iikv tifilv TJdri KpSra^oi capiy re XtvKoVf 
XapUaaa S* oifKkff ¥ififi Trapa, /qpaXeot S* 

ddoVTEQ. 

yXvKepw d* oifKETi iroXKhc ^iSrov xp6voc XlXctxrcu* 
did ravT* iLvaardkvl^ta Oafid Tdprapov deSoucwg, 
'Atdtoi yap 6(TTi SeivoQ fivxoQ, dpydXiri d* kg abrov 
KaQodoc Kai yap eroXfiov KaTafidvTi fiil &va(3fivai. 



n 



cix. 
0A£ Opyjcti], ri Sij fu Xo^bv 6fifia(rw ISKeit- 



ovffa 

vfiXi&Q ipevyeiQ, doKseiQ Sk fi* oifSkv eiSsvai ao<p6v ; 
\a9i Toif KciXStQ fdv av roi rhv %aXi]/6v IfipaXoifu, 
rjviaQ ^ txttw ffrpsipoifii tr &fi(pi Ttpfiara dpofiov. 
vvv Sk X£i/xwva( r£ PoaKeai KOV<pd re aKiprSKfa irai- 

Zeig* 
dt^ibv ydp itrirotreiptiv ovk ex**ff lire/i^anjv. 



ex. 



A BAH PON irpo9av6vTa rhv aivopiriv * Ay dOiova 
trda* kwi wvpKaiilg ^^ kpSi^vt voXig* 
ovTiva ydp roiovSe vkwv 6 ^iXaifiarog 'AptfQ 
•qvapKriv arvyiprig kv UTpo^akiyyi fidxi^g. 




BOOK III. 
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ALCMAN. 

ozi. 
Parthenia. 



f\( M* ^rt, irapOtviKcd fUKiydpvsQ ifiepS^wvoif 
yvXa ^ipeiv dvvarai' j9dX€ ^i) jSoKe KtipvXos 
Eiriv, 
hs r' liri KVfiaroQ &v9oc &fi iXKVoveffffi wor^rot 
vfiktykg "^Top Ixbiv, aXiwoptpvpog itapoQ opvic* 

GXII. 

Night 

IT^YAOYSIN d* dpsiov Kopv^ai re Kal ^dpayyeg, 

^ irp&ovkQ re icoi xapa^pa*, 

0vXXa 9* ipTTcra ^ Strcra rpk^ei fikXaiva ycua, 

Orjpkg r hpKFKtfoi. Koi yivog fukiaaav 

Kai Kvt!>day Iv pBv9e<Tt iroptpvpkag akog* 

wSoveiv ^ olittvwv 0vXa Tawirrepvyutv. 
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STESICHOBUS OF HTMERA. 

GXIII. 

Helios. 

AEAI02 I* 'YtrtpiovidaQ dkirae ivKari^cuvw 
Xpvaiovy 6^pa Si* 'Oceavolo irtpdoac 
d^Ueotff Upcig ttotI flkvQta wierbc kptpofog 
irorl fiaHpa Kovpidiav r Sl^qx^'^ vaidoQ rt ^iXovc* 
6 S^ ig SKffOQ ipa 
Sd<pvaun xardaKiov 
voaffl iriuQ A(6c. 

ARION OF METHYMNA, 

CXIT. 

Ode to Poseidon. 

T'I'ISTE 9iwv, 
TrSvTie xpvaoTplaive UoaetSov, 
yaidox ^yK^fiov dv* itKftav 
ppayxioic wepi Sk ffk v\o>rol 
Qriptg x<^P^ov(yi KVK\(fi, 

KOV^Olffl TToSiaV pififAOfflV 

kXd^p* dvairaKkSfAtvoi, aifioi, 

<ppi^avxtviQ, ^KvSpofioi aicvXaKtc, ^tK6fiovffoi 

Sfk^iviQ, evaXa OpkfUfiara 
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KOVQCLV "Sfipitdiov 9eav, 

&C kydvar *Afu^tTpiTa' 

oi fi itQ niXoTTOc ydv km Taivapiav 

iuerav iiropeuffare irXaZSiuvov SuecX^) hi irSvTtfit 

KVpTOXffl VbtTOig dxBOVTiQf 

oKoKa ISfipttac TrXaKbc 
rkfivovreCf dorijSj vdpovy ^utnc S6\u>t 
&g fi Sl^^ oKiTckoov yXa^vpag viutg 
eig oldfi hXiirdp^vpov Xifuvag Ipiipav. 

EBYCTJS OF BHEGIUM. 
oxv. 

HPI ftkv clL n Kvdiovuu 
fiTiXideg &pB6fuvai podv 
Ik iroTafMVt 'Iva irapOkviov 
Kfjirog diaipaTog, cui r* oivav9l8eg 
a{tK6fievat aKUpoifftv v0' tpvtmv 
olvapkoig 9aXk9oi<nv Ifioi ^* ipog 
oifdifUav KaroucoiTog &pav, &ff vv6 anpoirdg ^Xkyuv 
Bprihciog ^opkag, 
facfiav ircLpd Kvirpidog i^dXiaig fuiviaunv Ipifivog 

dBafi^g 
lyKparkiog waid^sv tpvX^aei 
tifurkpag tppsvag. 
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SIMONIDES OF CEOS. 

CXVI. 

On those who fell at Thermopylae. 

'TpQN kv OipfMmiXcut 9av6vT(av 

ebitKefiQ fdv a rvxat KciKbc S* o norfioc, 
fiuffibe ^ 6 TOLipos, irpb ydav dk fivaaris, o ^ oZcroc 

Iwaivoc 
ivrd^iov Sk toiovtov ovt* eifpus 
ovB* b vavdafiUTiop &iAavpw(ru XP^^' 
dv8p&v y iyaQdv *6de arfKbs oUirav eiidoliav 
*EXKdSoc tlXtro' fitzprvpii dk Kal AewviSas 
6 ^fr6^aQ PaciXEvg, Aptrag fdyav \iKoifru)Q 
xdafuiv Mva&v re kKIoq. 

cxvn. 
Daiiae, 

/^TE X&pvoKi Iv Sat^dKeq. 

avtfJiOQ rk fuv irvkutv KivtiOiivd re Xipva 
SeifiaTi ^ptircy, ovt* idiavraun iraptiaig, 
dfufti re Ileptra j3<iXXe <ftiXap xlp% slire r' Ct rkKOQf 
olov Ixo* trovov 

ffh S* d<i>rHQ yoKaOtivtf r ijTopi Kviaaaug iv drtpvii 
dovpari xoXjceoyo/i^y 
vvKTiXafJifrH Kvavetp re ^vS^t^ vrakeig' 
aifoXkav B* ^jnpQev re&v Kofiav PaOeicw 
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TrapiovTOQ KVfiaroc ovk akkyeig, 

ovd' &vkfiov ^96yy(av, 

KfifievoQ kv TTop^vpiq. xXavi^t, KoXitv 9rpo<ra»irov. 

El dk Toi Suvbv t6 yc Suvov fjv, 

Kai Ktv kfuHv prifidT(ii)v Xswrbv vviix^s ovctQ, 

KkXofiai ^ £vde fipk^oQ, sbSkru} dk irSvroQ, 

svdiria ^ dfUTpov kclkov' 

fiercupoXia dk rig ^veiri, Zev vdrtp, U aso' 

bn dk OapaaXkov iirog 

fvxofuUf T6Kv6^i SiKav (TvyyvoiOi ftou 

cxvin. 

Virtue. 
T^'2Tlng\6yog 

^^ tSlv dpirdv vaieiv Svffafipdrotg liri irkvpaig, 
vvv Sk fjLiv 9o&v x^pov dyvbv dp^kiruv* 
ovdk TrdvTwv pXe^dpoiQ OvarStv laoirroQ, 
^ fii) dcuckQvfioc IdpuQ 
ivOoOev fiSXy, 'iKtirai r kg dicpov 
dvSpiiag. 

BACCHYLIDES OF CEOS. 

GXIZ. 

Praise of Wine, 

rAYKEI' dvdyxa 
atvofikva kv\Ik(ov OdXwriffi 9vfi6v, 
KvTTpidog d* kXirlg diaiOxfffaei fpkvag 



140 ANTHOLOQIA GRAECA. 

Afifuywidva Aiovwriouri ivpoig. 
dvdp6m d' inl/OTdrm nifiTrei fupifivaQ' 
aMx' ^ fi^v vSktotv KptiStfiva Xvet, 
wan S* AvOp&woiQ futvtipxhcuv doKiT, 

Xpvfff S* IXI^avri re fiapfiaipouTtv oIkoi, 
nvpo^Spoi dk Kar* tdyXrjtvTa Kopwbv 
vi^iQ ayovaiv &.w Myivrov, fAkyurrov 
vKovTov &c TrivovroQ hpficdvu idap, 

GXX. 

Praise of Peace. 

npIKTEI Si T( Qvaroiaiv eipdva fieyaXa 

^ frXovTOV cat fuXiyXioffffutv iioiSav dvOea, 
dcudciXkiov r' kwl Piafn&v Osoimv aWiaOai fio&v 
liavQq. ^\oyl firjpa rawrpix^v re fjLrfkow, 
yvfivaffifav re vboiq aOXwv re Kai Kiiffiwv ftlXeiv. 
iv dk oiZapoSkroiQ trSpira^iv alBdv 
dpaxifav torol vlKovrcu* 

eyX^^ T'e XoyxufTd |t^ca r dfiijidKia ddfivarai tipiag' 
XaXjadv S* ovk tari (raXjiriyyiov ktvvoq' 
Mk avKirai itiKi^piav K>'infOQ dirb pKi^dpiaVf 
dfibv Zq Odkirei lelap. 

iTVfiiroffluv ^ Ipar&v PplOovr* dyviai, ircudueoi ff 
^fivoi ^XiyovTCU. 
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PINDAR 

CXZI. 

The Future Life. 

/^ MAN irXovroc c&peraic itS(udaKiJiivot ^kfxi 
^"'^ r&v T« Koi T&V 

Kcup6Vf PaBtiav vrrkxiitv fjiiptuvcaf ayporkpav, 
currijp &p(Zri\oC9 IrvfuitTaTOV 
dvdpl ^kyyoQ' d Bk viv Ixtav tiq, oUev rb /ilXXov, 
oTi QavovTiov ftkv Mad* ovtiq air6Xafivoi fptviQ 
^oivdc iTuraVy ra V iv r^Bt AtAp &px<j^ 
itKirpd. Kara yag ducdliu rig lyj^pi 
\6yov ^patraiQ &v&yK(f, 
laaig H vi)Krtaaiv aUi, 
Iffaig & apkpaig BXiov Ixavrtg iutrovkaTtpov 
ItrKol isKOVTOt pioroVf ob x^ova TopaacovTig iv 

Xipbe SucfAf 

Ktxvdv irapd. SimTatr SiXXd vapd. yikv nfiioig 
9e&Vf otrtvec ixaipov tifopKieuc, &Bcuipw vk/iovrai 
alQvar rol S* &irpoft6paTov bKxkovn novov* 
8<T0i S* kTSKfiacav Itrrplc 
kKorkpuBt lulvavreg &vb vafiwav AHmv ix^^ 
^vxcLV, iruKav Atbg odbv irapd. Kp6vov rOpaa*' 

Ma lutxapwv 
vAooQ ifKtavidtg 
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avpcu vepiTTvkounVf avQtfia dk xp^^ov ^Xlyct, 
rd fUv xtpv6Qtv dir' &y\a&v StvSpsiMtv, ^itap 

S' SKKa ^kpfiiiy 
*6pfiouTi T&v xspaQ dvaTrXEKovTi koI Kt^oKag 
fiovXaic kv 6p9cu(n '"PadaftdvOvog, 
dv 9rari)p Ixct iraiQ 6 Fag hoXfWv aOrf TrdpeSpov, 
votriQ awavrtav 'Fiag vvepraTOv ^x^^oc Bp6vof», 
TiriKtvQ re cat KdBfiog iv rwnv HXkyovrcu' 
'AxiXXIa r Ivtut, kird Ztivhg i^rop 
XiraXg eiret(re, fidrrip' 
8ff*Eicrop' tfftfidki, Tpoiag 

dfjiaxov currpc^rj Kiova, Kvkvov re Bavdrtp Tropev, 
*Aovg Tt iralS* AiOiotra, troWd /iot vir' AyKwvog 

wKka pkXfi 
ivdov kvTi ^apkrpag 

ipuivdvra avviToXffW Ig dk rb irdv kpfirivkt$)v 
Xart^ei. awftbg 6 woXKd liddtg <pvf' fiaOovreg Sk 

Xdppoi 
trayyXiacfflq^ xSpcucEg &g, dKpdvra yapvvrov 
^ihg vpbg 5pv(X^ OeIov. 

Olymp, n. y. 53-88. 

ozxn. 

lamus, 

A AE (^OiviKOKpoKov Xt^vav KaraBriKc^uva 
'*• ■*• Kokin^d r* dpyvpsavy \6xfMg ifirb Kvavkag 
TiKrt deo^pova Kovpov. rf fikv b XpvaoKOfiag 
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TTpavfjtfiriv t' *EXti9viav irapktrTaakv re Mocpac 
rj\9ev S* virb (rirXayx^wy bir* itSivdg r* hparaQ 

Iq ^doQ aJTuca. rbv fikv KviZofikva 
XtiiTS xafiat* Bvo H yXavKutireg avrbv 
daifwvuw PovXalffiv iOpkyl/avro dpctKovriC ifiifi^si 
if fukuTffdv Kadofiivoi. Paaikiitg S^ kml 
VETpakaaaq Q^avvoiv 'iKii^ Ik HvBiavoQ, dvavraQ 

iv 0(jc^ 
etpero irai^a, rbv Eitddva rlieot. $ot/3ov ydp abrbv 

^d ytycLKiiv 
trarpoct irept Ovarwv S' itreaOcu fidvTiv kirijfio- 

vioiQ 
l^oxov, oifde rror' kK\ii\pew yevedv, 
a^g apa /iawe* roi ^ ovr &v dxovaat 
ovr idiiv tixovro irifiirTaiov yiyevafikvov, dXKd 
KEKpvTrro ydp <r%oiv^ fiaTui^ r* Iv dirupdrtp, 
lutv' ^avOaim Kai vafurop^poig dierlffi fitfiptyp.k- 

VOQ dppbv 
ffuifia' rd jcoi leare^aftilev KoXiUrOai viv xpoi'v 

avfivavTi fidrfip 
rovT* owfi dOdvarov TEpirvag 5' kirel xpvcfoare 

^dvoto XdfSev 
KOpvbv "HpaSf 'AX0e^ ftkctrifi Korafidg iKoKtaai. 

Hoaeidav* tbpvfiiav, 
dv vpSyovoVf Kai ToKo^6pov Adkov OioSfuiTac 

(TKovdv, 
alnutv XaoTpo^ov rifidv riv* kf KetpciXf, 
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wKTbc wraidpioC' &vr€(p9ty%aT0 S* Aprieirijc 
Trarpia Bcoa, furaXXaakv rk vtV 'OpffO, tskvov, 
devpo irdyKoivov Ig xupav Ifuv ^dfiag btruiBfv. 

Olymp, Yi. v. 39-62. 



czxm. 
Invocation of the Lyre, 

XT'pYSEA ^dpfuyKt *Air6\XfavoQ Kal totrKoKaumf 
ffvvSueov Mofcrav Krkavov' Tag SucoOa pkv fid" 

mg, dyXcdag dpxdy 
vflOovrai S* doiSol cdficuriv, 
&yri(nx6p(tw bw6Tav frpooifilmv AfiPoKAg re^xyc 

kXtKiZofdva, 
Kal rhv cdxfULTdv Kipawhv trPan^ag 
dBvdov irvpSg, i^du d* ia/d OKdirrtfi Aibg aierSgi 

diKtiav irrlpvy* dfi^TspiaOtv xaXa|<uC} 
dpxbg oiutviav, K^ucuv&iriv S* iiri ol ve^fXav 
dyKdkip Kparif yXstpdptitv ddif KXcdarpoVt icarcxcvac* 

6 Sk KvuMnruw 
vypbv v&TOV aiwptl, TecCig 
(&i9rai<rt Karaffxbfisvog, Kai ydp ptardg 'Aprig, rpa- 

Xdav &vev9e \iiruv 
iyxiftfv dKfULV, laivei KapSiav 
KWfiari, KfjXa Sk lud Satfidviitv dsXyet ^pkvag, dfu^i 
Tt AaroiSa vopi^ fiaQvKSKvbtv re Mocffav. 
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t><r<ra ik firj ^re^iXiyjce Ze^c, drvZovrtu podv 
llupidutv atovTOy ydv rt xal jrivrov kot dfuu' 

fiOXtTOV, 

Sc T iv aivq, Taprdptp jccirai, Oe&v iro\l/uoc» 

Tw0a»c iKarovraK&pavog* t6v wore 

K.iKiKiov Opk\j/tv iroXvmfVfMV avrpov* vvv ye fidv 

ToL 9 vjrkp Kvfias aXupKkc 5x0cu 

SuecXia r* aifrov irul^ti arspva Xaxydevra* jciW 

d* obpavia avvkxa, 
vu^6t<Kr AiTva, vdvtriQ x*-^^ d^das nBijfva* 
TOLQ ipeOyovTM fdv dvkarov TntpbQ ayvdrttrai 
Ijc fivx&v irayai' vorafiol d* apkpauriv pkv vpO" 

Xcovri p6ov Kairvov 
aiOiiiv' dXX' Iv opfvaunv virpaQ 
^oiviffffa KvXivdofdva 0X6^ kg paOelav 0spci vov 

rov irXcuea ainf varayift, 
Kiivo S* *A0ai<rroio Kpowobg ipverbv 
StivoraTOvg avavkfiinf rspag ftkv Oavfuunov irpo- 

aiSkoBcUy Bavfia $k Kal vapidvTuw dKovffcUj 
olov AiTvag kv fAdkafA^Woig Skderai KOpu^alg 
Kcd irkitfi, arpiofivd dk x*^^<f<fou/ &vav vurov vc 

TiKueKifikvov Kcvrtt 

Pyth. 1. y. 1-28. 
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CXXIV. 

Admonitions addressed to Hiero. 

"jy" AIPON £1 ^ky^cuoy voXKSiv Trtipara awTavv* 

oaiQ 
Iv ppaxttf fui(i*v JBvercu fuifios dvGputfnav, dtrb 

yap Kdpoc dfipkOvu 
aiavf^C raxtias IKvidas' 
aoT&v d* Axoa Kpfu^iov OvfUnf papvva fiaXiffr 

kaXdUnv kv iXKorpioig, 
&XX* ofjuitg, Kpkaffuw ydp oiKripfiov «p96vos, 
fi^ irtzpUi Kcikd, vutfUL duui'ufi rniddkU^ arparSv' 

dij/ivSii Sk vpbc OKfiovi xaXic€t;e yX&traav. 
el Ti Kai ^Xaupov irapcuOvffaUy fikya roi ^sptTcu 
irap okOiv' vdXX&v rafdize katri' iroXXoi fidprvpii; 

dfl^OTBpOig VUTToi. 

ivavBii ^ kv hpyq. vapfuvtav, 

eiTrep ri ^tXctf &ko&v adeiav aUi icKveiv, fii^ KCifivt 

\iav Sa'Trdvaig' 
k^uL ^ iJtnrep Kv^ipvaraQ Avijp 
iffriov dvefiSev, fir^ doXuiOyg, & 0iXoc, kvrpaveXoig 

Mpdetra* 67ri96fipporov ai^xnfia do^ag 
olov CLTroixofuvatv &vdpiov Siairav fiavvei 
Kai Xoyioig Kai dotdoig' oif ^9ivei Kpoiaov tpiXo' 

^ptav dpiTCL. 
Tov Sk Tavp<fi x^'^^V Kavriipa vtiXka v6ov 
i\9pd 4fdXapiv Karkxei vavrd ^drtg, 



PINDAR. 147 

ov^k fuv ^opfuyyec v'Wiapo^Lai KOivuwiav 

fidkOoKdv vcdSiiw ddpoiai dtKovrai. 

t6 dk wa9uv eb irpwrov AiOXunr ci^ S* Akoveiv dtv- 

TBpa fwip*' ift^onpotat d* Avrjp 
Zq Slv iyKup<ry, xal SXy, trrk^avov ^larov SkhiCTCu. 

V. 81-100. 



czxv. 
The Argonauts, 

nEMIIE d* *Epfmg xpveropaTric diSitfiovg vioifg 
Iw* drpvTOV v6vov 
rhv fikv 'ExiovUy KfxXo,SovTac ^/3^, rbv ^ "Epvrov, 

TaxkiiiQ y 
cifi^l Uerfyalov 9kfU&Ka vaurdovreg Ipav 
Kai yap tKUfV Ovfju^ yeXavci Odooov Ivrwfv fiaxri- 

Xthg dvBftutv 
ZriTav K.dKatv tb vartjp BofAag, dvSpag impoiaiv 
v&ra ve^piKovrag dfi^oi vop^vpkoig, 
rhv Sk vafLviiOij yXvicitv ^fuOkoiaiv v69ov Mauv 

"Hpa 
vaog 'Apyovg, fiii nva Xei'TrSfiEvov 
T&v dxivdwov vapd fiarpi fuveiv ai&va Trkaaovr*, 

dXX' iiri Kal Bavdrt^ 
^dpfioKov KaXKuTTOv lag dpirdg uXi^iv fvpkaOai 

ci>v aWoig. 
kg y *laidlXxbv lirei jcarc/3a vavrdv diarog, 
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"Xs^aro vdvrac kvaivriffaiQ *Idffwv. Kcd pd oi 

ndvTtg opvixcfferi Kai 'KKdpotai OeoTrpoTrktav Upoic 

lUlo^oQ dfiPaae arparbv irpS^pwv. iird ^ ifi^oXou 

Kpsfuzffav dyK^pOLQ f^mpOtv, 

Xpvtrkav xeipcereri XafiCtv ^u&kav 

dpxitg iv vpvfivq, vaTtp* Ovpavidav lyxculpowoy 

Ziiva, Kal CiKViropovg 
KVfmTiov piTcdc dvsfuav r* UdXu, vvktuq tb Koi 

v6vTov«KiKev9ovc 
dfiard r* eb^pova kcu ^iXiav voffroto fidipav' 
Ik ye0€(uv ds ol dvrdvai fipovrdg alaiov 
^9kyp4V Xafiwpai ^ ij\9ov dicrlves ortpoiraQ diro- 

ptiyvviuvoju 
dfiirvodv d* 4p«aec larcurav Beov od/iaaiv 
TTiOofievof rcfpvCe S* airrolg 
ifipakeiv KMVCMTi repcunedTrog ddeiag ivLTrrtav IX- 

vidag' 
tlpsffia S* vvtxtaptiffev raxttdv bk irdXaftdv dKopog. 

'AXX' Sr* Airirag ddafidvrtvov kv fdatroig dporpov 

Kal pSag, ol 0X6/ dirb ^avQdv ytvvotv irvkov xaiO' 

pkvoto wpog, 
XaXxicug ^ bvXmg dpdatnoKOV yQov* dfuiPo/uvoi' 
Toitg dyaydv (evyX^ irtXafsatv fiovvog. dpO&g ^ av- 

Xcuciig ivravvoaig 
T^Xaw\ dvd puiXoKiag i* 6p6yvuiv <rx^c vwtov 
ySg, hivev ^ wot' Tovt ipyov fioffCXtvg, 
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ooTiQ dpx^ vaoQy Ifwl rtXkffaig &^9itov trrpufivAv 

dyi<r9(a, 
jctaNZC aiyXcUv xpvcrs^ Ovaavt^. 
StQ dp* ai/idffavToc Airb KpSiceov ^HfcuQ 'Idffiiw elfta 

9eifi vurwoc 
tlxer Ipyov wop dk viv abn hSKa TrafitpapfioKov 

Ktlvac k^eT/uuQ, 
ffiraffadfievoQ d* Aporpov, posovQ ^<rcuc dvayxas 
evTtaiv aifx^vac ififiaXXiitv r* kpiirXevpt^ ^vf 
Ksvrpov alavi^ putrduQ hJit7r6vcu^ ivvrcutrbv iar^p 
fiirpov, tv^ev S* &ipi»nnjTifi irep i/i7ras dx^t^ 
Svvaffiv AlriTaq dycuiOelQ* 

Pffth. IV. y. 178-202; 224-238. 

CZXYI. 

Dithyramhic Fragment, 

1ABT h Xop^9 ^OKufiTTioiy 
Im re KXvrdv vkfiirtrt X"^"^* ^^^ 
irokvPaTov oir* dartos dfi^uiKbv OvStvTa 
kv tcRq Upatf *A9dvaiQ 
olxytiTt vavdaldiiKSv r* e^ricXs* dyopdv 
ioieT&v Xdxtrt arupdviov 

rdv ktxpidptvTOv Xoipdvy M69fv rk /it ahf *kyXa\ 
Hire voptv9svT* Iq doiddv devrspov 
M rbv KKTffoSkTav 9i6vt 
rbv BpSfuov, rbv "E^ifioav rt Pporoi icaXlo/iev. 
ydvov vvdroiv fikv varkptitv fuXvkfuv 
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ywaiKbiv re "KaSfittav ifioXov, 

*£y 'Apytlg. "Sefiig, ndvrtv ob XavBdvn 

«poivucotdviav oitor* olxBkvroQ *Qpdv BaXAfiov 

tvoifiov kvcdiamv lap 0vrd vtierdpea, 

rSrt pd\Xe.TM, 

t6t lir* dfiPpdrav x^p^ov iparai 

loiv ifiSPcu p6da re KSfiaurt fUywTMy 

dxel T 6 filial /xeXewv <rvv abXoig, 

<i%ct re 2!e|ieXay kXucdfiirvKa x<^P<^^ 

CXXVII. 

On an Eclipse of the Sun, 

A KTID *AtKlov, ri voXvffKov kfiifffu, kfiCw fid- 
rep dfindTtav, 
aorpov vvkprarov kv dfikpg. Kktirrdfuvov, 
tOriKOC dfidxavov iax^v 
TToraiviov dvdpdffiv* kvffiO'Triac oSiw 
\iirec, ffKdrov drpavbv laavyJkva 
kXdv Ti vtWTtpov ^ irdpoQ. 
dXkd <T6 vpbg Aibg 'iirtrovg re 9ods ixeTeiw, 
dtr^fiov Iff dlfidv rtva rpdwoio QfiPaiQ,& ir&rvuij iray 

Koivov ripag. 
iroXkfiov d^ £1 ffdfUL ^kptiQ rivbg, ^ 
KOpirov (pOiffiv, f/ vi^erov (rOsvog 
virkp^arov, fi ardtriv oifXofikvav, 
fl v6vTov Ktvewmv dvd mdov, 



PINDAR, ijji 

ri fraytrbv jfiovSsi ^ vonov Okpog 
^Sari l^axSTifi dupSv, 
fj yaiav KarcueXvaaura Btitnic 
dvdpwv viov i^ ^X^S y^vog 
HKo^^pofioi oifdkv 5 ri 
frdvTiitv fdra vtlffOfuu- 

GXXYin. 
Fragment from the Dirges. 

'"T^OIDI Xdfivu fiky fiivoQ iiKiov rdv IvOade 

'■* vCn-a carui 

^iviKopSSoig r* kvi \eifiuwi<r<n irpo&<mov abrCiv 
Kol Xipdviit mtiapbv kcU xpvffkoic KctpiroXc Ptppi96g. 
Koi roi fikv iinroic yvfivcurioic re, roi Sk veoffdig, 
Tol dk ^opidyyefffft rip'KOVTai, vapii dk ff^unv evav- 

Orls &VCLC Tk0a\6V okfiog* 
ddfid S* Iparbv Kard x*^po^ itldvarai 
atil Bva fuyvinmav levpl rrikB^veX iravroia 9t&v 
kirl Putftdig, 

TIMOCREON OF RHODES. 

GXZIZ. 

Invective against Themistocles, 

AAA' et Hfyt Uavffaviav ^ xal riyt %&vQiV' 
vov aivUig 
fl Tvye AevTVxi^av, iyto ^ 'Apurreidav kircuvkut 



152 ANTHOLOaiA QRAECA. 

avSp* Upav dir* *A9avav 

ikOeiv $va Xfarov, kirtl OefiiaroKkij* fijfiapi Aariiy 
yptvaravy ddiKov, irpod&raVf 9c Ttftocplovra 
^ttvov i^vT* Apyvptotai icv/3aXucoi<n irturBelg ob jca- 

rayiv 
Iq varpi^ *Ia\vffov, Xeifiutv dk 
TpV dpybpov T&Kcan^ ifia vXktav iiQ Sk^pov, 
ToiiQ fikv Kardyuw ddiKuts, roi^g i' iKSultKaw, rot^ Sk 

Kcdvuw, 
dpyvpMP vfrdvXeutg' 

^JaOfiol H iravddKeve yXoi&g ^vxpd Kpka irapsxaiV 
ol d* fjtrQtov KrfixovTO fti) &pav OifUtrroicXkovg ycvi* 



SEOLIA. 

cxzx. 

Wealth. 

a^EAEN ff\ & rv^Xk TlXovn, firin yy firii^ 
kv BdXdffiry firiT* iv ^ircip^ ^vrjfuvy 
dXXd Tdprapov Tt vaiiiv Kdxkpovra. did vh ydp 
vdvT* kar* kv dvQpuvoig Kcucd, 
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CZXXI. 

Health. 

TriEIA, vpeffPhra fUKopow, lurd <nv vai/oifu 

PtoraQf aii ds fwt vpS^piov (Tvvoikoq elriQ' 

ti yap Tig ^ irXovTov x^P^S V TiKSuw, 

9/ T&Q hodcdfiovoc dvOputnoig PcuriKritdoc apxag, ij 

rroOfaVf 
oi)c Kpv^iotg 'Afpodiras dpievtriv 9ripe{f0fuv, 
^ ci TiQ aWa 9e69ev &v9puvoi<n rkprj/ig ri vdvutv 

&fiirvoa vk^avrai, 
furd fftioy /idKCUp* *Yyleia, 
HOoXc vdvra xal Xdfiwei Xaphuw tapi, 
ak9fv dk x^P^S o^Tig eifSaijjuav 10 v. 

ASIFH&ON OF SiCTON. 



OZXXII. 

m wreath my sward in myrtle bough, 

TpN fivpTov xXadi rb ^i^og ^opriffut, 
^^ uffTrep *Apfi6diog k 'ApioToyeirittVy 
8r« rbv rvpawov Kravkrriv, 
hovSfMvg T 'ABiivag ivoitia&Triv, 
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^iKraB* *Apfi6ii, ov ri vov rkOvtiKog, 

'iva vip vodbtKtic 'AxiXcv^, 
TvSdSriv TS ^tunv loBXbv ^lOfiridea. 

'£y fivpTOv lekadi r6 Ki^C ^opi^erw, 
&fnrtp *Apii6dioc k* 'ApurToyeiTuw, 
hr *A9rivcdtiQ Iv Ovoicug 
dvSpa Tvpawov "iTnrapxov Ucuvkrriv. 

Aiei <r^v Kkkog iffatrai lear* atav, 
^IXra9* *Apfi6du)g jc' ^ApurroytLTuiv, 
8r4 riv rifpawov icravmjv, 
iffovdfiovQ r 'AOrivag ivoi^jadrriv. 

ClLLIBTRATUB. 

oxzxin. 

Tp le* IKvv ovoiSq TiQ fyf huLftrog 
^^ rb trrijOog dUKSvTy iTriira rbv vow 
k<nd6vra, Kkeiaavra vaXiv, 
dvSpa 0iXov vofdl^tiv &d6Xifi ^ptvL 

cxzxiv. 

T^ I0E \Opa K<iKrj yevolfiriv lKi(^avrivri, 

Kcu fu KciKoi Trainee ^kpouv Aunrufftov kg ^opov. 

£!0' ajrvpov KciXbv ysvoifitiv fuya xpvffiov, 
KCU fit icoXi) yvvrj ^opoiri KaQapbv Oefuvti voov. 
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cxzxv. 

The Soldier's Wealth. 

T^ 2TI fioi wXovroc A^yac Sopv Kcd ^^oc 
^^ Kcd rb KoXbv Xaiarfiov, irpoPKrma xpwr^> 
TOVTtfi ydp ^ptD, rovr^ OepU^ta, 
Tot/ry varkto rhv aSiiv oXvov &v dfivkXta' 
Toitrt^ BeeirSTaQ fivoiai; ickKKfiftcu, 

Tot dk fiij ToXfuHvT^ ^X^f'V ^^P^ *^^ K^og 
Koi rb KoKbv XaurffioVy irpS^tifia j^mi>t6c, 
irdvrec ySw ireirrriwres &iibv 
TrpoffKwsvvTi fie Setrirorav 
Kat fikyav j3a(nXla if^wveovreg, 

Htbbias thb Orbtak. 

CXXXYI. 

A AEI fivXa dXer 

Koi y&p Hirracif aXa, 
fuy^Kag MirvXdvag piuriKeOiav. 

cxzxTn. 
The Song of the Swallow. 

HAe', ijXOe xsXt^wv, 
KoKdc utpaQ dyovtra, 
KoXoifs iviavraugf 
ivl yatrrkpa XevKd, 
ivi v&ra nkXaiva. — 
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vaXaOav <rd vpoieCKka 
Ic iriovoc oiKoVf 

OIVOV Tt SkfTCUTTpOV, 

Tvp&v re Kdvvarpov 

Kai wvpva xtKidwv 

Kol XsKiOirav 

obK iLtrwOuTOu vorip* iarUtfUQ^ 4 Xaj3wfu9a; 

ct fdv Ti dufftig* d dk /iri, oitK kaaofuv, 

i| rdv 9vpav ^kpufu^ ^ rointi^vpov, 

fj rdv ywcuxa rAv Itru KaBrifuvav 

fucpd fdv k<m, p^duas /uv olffofitv* 

&v ik ^spyc riv 

fdya Sri ri ^kpoio. 

dvoiy*, ivoiyt Tfiv Qvpav xcXi^($vt* 

oh yap ykpovrkg kfffiev, SiXXd TrtuHa. 



BOOK IV. 

THE DRAMA. 

TKAGIC POETS. 

AESCHYLUS. 

cx2xvin. 
Prometheus Bound. 

nAIOS aiOijp Kai raxvimpoi irvoai, 
voTafJLwv T£ rrriyalf vovrluv re KVfidrtav 
dvripiOfiov ykXofffia, irafifiiirop ri yri, 
Kai rbv wavofTTrpf kvkXov 17X10 v koXw' 
IdetrOk fi\ ola vpbc Oe&v Tr&vxta 9t6g, 
SkpxOrjff oiaxQ axKicwnv 
iiaKvatofitvoQ rbv fivpurii 
Xp6vov oBXiijabi, roiSvS* b vkoc 
rayb(f ftaKopiitv IKv^p* ^w* if*ol 
SBfffibv &£iKri, 
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fev ^iv* t6 irtipSv, r6 r Ifrcpx^/icvov 
ir^fMc onvax^t fffi von fi6x9uv 
Xpffl rtpfiara t&v^ iwiTStXau 
koItoi tI ^riiu ; irdvra irpoifieiriaTafAai 
ffKtOpiaQ rd fisKKovr, Mk fioi frorcdviov 
rnifi oifSkv ijZii' r^v vevpiafiivfiv dk xpi? 
aJaav ^kpiiv utQ pfara, yiyvCi(JKOv& 'on 
rb TTiQ 'AvdyKtic ear* dSrjpirov (rOivog. 
aXX* ovre triydv ovn fti) aiydv tvxojQ 
olov re fioi rdtr^ itrru Orniroig y&p yepa 
tropwv dvdyKCUQ raXaS* kvkl^ivyfuii rdXa^' 
vapOi]Koir\rip4aTOv dk Bripwfiai wpbg 
irijy^v Kkoirctiav, ^ SiddffKoXoQ rixyVQ 
vdatis PpoTolg irk^rivt Kai fuyag vopog. 
ToidffSi. voivaQ dfivXcunifidTiav HviD, 
viraLOpiog defffioic TrtvcurtrdKevfuvog. 

d a,ia £cu 
Hg dxw, rig SSfid irpoakirra fi d^eyyfig, 
Oeotrvrogf tj ppSreiogj ^ K&cpapkvti ', 

cjcero TtpfiSviov M vdyov 
vovwv Ifiwv Oeiiipog, { ri ^i) OkXiav ; 
opdre SeafiwTTiv fie dvavoTfiov 9t6v, 
rbv Aibg kx^p^i rbv vd<n 9eoXg 
di dirtx^ttag kXBovff, birSaoL 
T^v Aibg avXrjv ehoixyevaiVf 
did Ttjv Xiav ^iX6rtjTa fipordv. 
0€t; (}tev, ri ttot av KwdBur/ia 0X'6ia 
vkXag oiuiv&v; alBrip ^ IXa^pdig 
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VTtg^y(av piiraiq vTrotrvpil^tu 
irdv fioi ^optpbv t6 vpotrspTrov. 

88-127. 

OXXXIX. 

Prometheus. Hermes. Chorus. 
HP. p^IAOTl Toi not TOLtrS^ &yye\iac 

kyBpinf VTT* kxQpCiv oitdkv deiKkQ. 
vpbg ravr kir* kfwl pivrMat fikv 
wpbs dfi^rjKTig pStrrpvxoQ, aiOrjp d* 
kpe9tZ6(T9io ppovry a^cuckXtp r 
dypiwv dvEfUiW xl^ova S* Ik frvOfuvutv 
avTotc pi^aiQ irvevfia Kpadaivoi, 
KVfUL Sk irovrov rpaxii poOitp 
Zvyx^mv Ttov T oifpaviuw 
aarpiov dioSovQ' ic re Kekaivbv 
Tdprapov dpdriv pi^eu SkftaQ 
Tovftbv dvdyKtis ffrtppaig Sivaig' 
vdvTittQ kfu Y ab Oavaruasi. 
EP. TOidde fuvTOi r&v ^pfvoifkijKrtav 
povXsvfiar iwri r karXv dxovacu. 
tI yap IXXetTTCi iiii vapairaUiv 
il rovds Tvxn* ''* X^^f ftoj/iwv; 
dXK* odv vfisig y' at rrrifio<TvvaiQ 
KvyKdfivovtrai raig rovde tottojv 
fierd vol xwpctr' kx rStvde Oowg, 
fir^ tppkvag vfi&v ^XiOitiKry 
^povrfic p.i)Krin^ drkpayivov. 
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XO. SXKo n ^(ovu koI jrapcLfivBov ft* 
'6ti Koi TTtiffiiQ' ov ydp Sfj vov 
tovtS ye TXtfrbv irapkffvpac ^'"'oq. 
ir&c /le KsKtvtiQ Koxorrir* iurKtiv ; 

TOVQ irpodoraQ yiLp fu<reiv ifia9ov» 
Koi/K t<m v6aoQ 
HjaS* ijvriv dTreTrrvaa fiaXKov, 
EP. SlKK' o^v fdfivijfrO' aytit trpoKkyia* 
fiTidk trpoQ artiQ OripaOeiffat 
fikfiipTiaOt Tvxnv, /iridk iror' ee7rjy0* 
WQ Zeiic viicLQ eiQ AirpSovrov 
viifi eiakpaXsv /li^ drjr', cAral ^ 
vfiac aifTag' lUviM ydp 
KovK i^aifvric oidk \a9pcd<og 
ilg iLirkpavTov Siicrvov dr^g 
kfiirXexBriffeffff vv avotag. 
UP. Kal fii^v epy(f} koIk in /ivOtfi 
xButv aeiraKevrcu' 
Ppvxia ^ ^x^ vapafivKoiTcu 
Ppotnijg, ekixeg ^ iKXdfiTrovn 
ffTepovrig Kdwpoi, arpofipot ok K&ifiv 
eiXlffffovffL* OKtpTf S* &vk/nav 
TTvevfiara wavrufv eig SSXijXa 
ardaiv dyriirvow Airodtuevifieva' 
^vvTtTapoKTai ^ alQijp rrSvrtft. 
\''oidS' kv kfioi piTTj) Ai69ev 
Tsvxovaa ^6fiov arelxei ^avtp&g. 
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w /ii|rp^C ^/^VC ^P^Cf ^ Trdvruv 
aiOrjp Koivbv fdog eiXiffaiav, 

] 061-1 114. 

CZL. 

The BaUle of Salamii. 

T? nfil ye fiivrot \evK6irut\og iifikpa 
^^ irdaav leariaxi yaiav iif^eyyt^c liiiv, 
irpwTov fikv 4x7 i^i^^^og *Ek\.iivutv trupa 
lioKTCfidbv fiif^^fififfiVf 6p0u)v ^ &/ta 
dvTTiXaKa^e vtiauaTidoc vhrpaQ 
t/%fi)* ^6fioQ dk vdoi fiapfiapom irapfiv 
yvb>fiijg &Tro<rfdktunv' cii ydp u»c ^vyy 

&W* elQ iiaxnv opfi&VTtg Hnpifxv Bpiuru, 
aakmy^ S* dvry vdvr* Iccty' iirl^Xcycv* 
tifOiis dk Kumig poOtddoc $vyc/ij3oX jf 
Ivouffav UKfAijv flpvxiov Ic KtkxvanaroQ, 
Oo&c iik jrdvrtg ijaav ic^avelc Uiiv 
TO 8s^tbv fikv rrpwTov tvroKrov KipoQ 
riyuTo K6afjup, dtvrtpov S* & ttcLq ot6Xo£ 
i9r€$cx<i^pet> KoX trafnjfv dfuni kKOuv 
voKXj^v poriv, ''Q vdidec *K\Xfiviav Ire, 
iX£v0£povrc irarplS*, IXivOepovre dk 
rraldag, yvvcuKag^ 9t&v re Trarp^iov ^S^» 
OfiKaQ Ti irpoyovtav' vvv vvkp frdvriav dyw»» 
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Koi firjv Tap* t)fi&v tltpaiSog yXwmnig poBog 
vvtivriaKe, koIk tr* fjv ftkXkuv Axfai. 
tWifg dk vave Iv viyl x«^W <""<5Xov 
Ivaunv. ijpU ^ i/i/3oXi/c 'EXXiyi/tm) 
vavg, KavoQpavti irdvra ifoiviffffriQ vektg 
Kopvfip'* Iv oXXiyv ^ flXXoc t9wev dopv. 
TOL 'TTp&Ta fdv ^i) ptvfia Uepaucov arparov 
dvrelxiV wc Sk irXrjOoc Iv tmvtf vsdv 
^BpoiOT, ap<ayrj ^ oCric iXX^Xotc irapriv, 
cebroi S* v^' avriUp kfifioXaif: xoXjcotrrofioic 
vaiovr' IBpavov vdvra Kiaviipti &t6\ov, 
*£XXf}viicat re vfjiQ oIk &fpa<Tfi6vittg 
kvkX^ vkpiX iOiivov wTrrtouro dk 
OKOL^ri vewv, OaXatrva d* oiiKh* ^v idtlv, 
vavayiiav 7r\i\Bov9a icai ^6vov ppoTwv» 
dKral Bk vtKp&v xotpdSec r lirX^Ovov. 
0vyy ^ dK6<TfiiiiQ vaaa vavQ ^pkaotro, 
(oaaiinp fi<mv fiappdpov ffTparevp^aTog, 
Toi i\ &ffTt BhwovQ rj rtv ix^vtav j3oXov, 
iLydXvi Kiavwv Opavaiiouriv r* IpetTriwv 
ivaiov, ippdxiKoV oifujyi^ ^ ofiov 
KiJKVfiamv JcareTxe rreXayiav aKa^ 
%WQ KtXaivriQ vvKrhq ofifi* d^eiXcro. 
Kcucutv di tr\fj9oQt oifS* Av d Sbk' rmara 
(mxtyopoiiiVy oifK av kmrXiiffoifti aov 
IV ycip t6S* t<r9h firiddfi* rffikp^ fuf 
irXrjdo^ ToaovTupiOfiov dv9pi»tfrwv Oavtiv. 

Peraae, 388-434 



AB8CHTLU8. 163 

GZLI. 

Evocation hy Atosm of the Ghost of Darius. 

if^IAOI, KOXWV fdv *6<rTtC IflTTHpOQ KVpil, 

^» iirwTarai PpoTolaiv wt* 8rov cXv^oiv 
Kojca/v iiriKQy, rravra iufudvuv 0iXer 
OTav ^ 6 daifib»v eifpoy, vejroiBkvcu 
riw aitrbv &u iai/iov oifpuXv rvxfie* 
ifiol ydp Hdri iravra fikv ^fiov ir\ka 
Iv ofifuunv TivToia fcdvfTai Oewv, 
/3a^ ^' kv ^Mrl KsKaSoQ oh vauaviog' 
Toia KOK&v imrXq^iQ U^oPii ^pkvag. 
TOiydp xiKtvOov rfivS' dviv r' bxruidrdtv 
xXi^^f re Tr}Q TrdpoiGtv Ik Sofuav irdKiv 
itfTiiXa, iraidbQ Trarpi vpevjuv^Xc xpaff 
^ipov(r\ iiirip veKpolci fieikiKTrjpia, 
poog T <l0* dyvyji: XiVKOv evrrorop ydXa, 
TTiQ T* avBinovpyov (jrdy/ia, TrafK^aii fitSt, 
Xifidatv vdpi^Xalc vapOkvov TrrjyriQ fiirOf 
dtSipardv re /irjTpbQ dypioQ dvo 
vot6v, vaXcudc dfirrkKov ydvog ToSe' 
TTiQ T aUv iv ^vWoun OdXXovatic j3iov 
^avOrJQ IKaiac KapiroQ duoSijQ rrdpa^ 
dvOri re TrXtKrd, irafA^of^pv yaiag rkieva, 
(iXX*, a; 0(Xo(, xoaiai raiadi vtprkpujv 
UfAvovQ iTTEv^tineire, r6v re daifiova 
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AaptXov &vaKcik£urOf yaTrSrovc S* kyuf 
Ttfidc Trpovi/Jiilfia Tcurde vtfrripoic OcoZf. 

600-624. 



GXLII. 

Amphtaraus, 

gf^ EY Tov ^wtxXXdffffovToc opv^og f^pordig 
't dixcuov dvdpa roiai ^vaof^ifrripoiQ* 
iv vravrl wpdya ^ ivO* bfuXiaQ ccuc^c 
Koxiov oitSkv, KopirhQ oh KOfuarsog. 
drije apovpa Qavarov kKiMpviZeTai. 
fl yAp ^weitrPdc irXoiov fiatP^g dvi^p 
vavrauri Bepfioig gal vavovpyUf tivI 
5XaiXcv dvdp&v Khf Oiotrnxmf yivu* 
fi lirv TToKiraiQ dvdpdatv, Sixcuoc ioVf 
IxQpo^kvoiQ re koX Bewv ifitnifioaiy 
Tccbrov Kvpf^cui Mixtac dypevfioTOCf 
rrXtiyslg Beov /tdtrnyi vayKOivt^ ^ddufi* 
o^OQ ^ 6 fidvriQ, vlifv OiteKkovQ Xiyia, 
vt^ptavy iiicaiOQ, dyaOoQ, eiKrefi^c dv^p, 
fuyac vpoffirijCt dvoviouii avfi/uytlc 
^patTvarSfMimv dvdpdatv, fii^ ^pev&v 
rsivovffi TTOfivi^v, rrjv fioKpav jrSKiv fioXiiVt 
£u6q BiXovTOC avyKaBaXxvaOriaerai. 
doKUf fijkv oht a^e firjSk rrpoaPaXtiv tniXaiQ, 
oifX <^C dOvfioSy Mk XiifiaToc Kdicy, 
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dXX* oUiv &Q <r0£ xpn TtXivrnaai fwxy, 
li KopirbQ ioTM OeefaToun Ao^lov, 

The Seven against ITubes, 593-614. 



GXLni. 
Iphigenia, 

Tp DEI dk Kol viKpov 
*^ XtlfUiTOC aXXo fiiiX'^ 

PplOvTipOV VpOfJLOKTlV 

fL&VTiQ iKkay^tv, vpo^kpiav 
"Afyreftiv, &<rre x06i/a fi&KrpoiQ iiruepoifffavTae 
'hrptltag 

laKpv /i^ Karaox^Xv — 
ava!^ S' 6 TrpsfffivQ t6^ tlTTS ^v&v 
" Bapeia fdv kj)p rb fi^ iriOiaOai' 

fiaptia ^, a 
rsjcvov dcd^fa, dSiJUov dyciKfia, 
fiudviMtv TrapOivoa^dyoiffiv 
peiBpoiQ varp<}ovQ xipac fiianav irlXoc. 
ri T&vd* avtv KaK&v ; 
vSc Xiirovave ykvufMi, 
^vfifiaxiOQ oLfiaprm' ', 
iravaavkfAov ydp OvaiaQ 
V€ip9tviov 9 aifJtaTog bpyq. TTspibpyntg iviBvfieiv 

ci) ydp £117/* 
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lirei i* dv&yKag Idv MnadvoVf 
^ptvbc nvkt^ Zwf^fifi rpovaiav 

dvayvov, ivUpoVt rSOev 
t6 fravrSroXfiov ^povtiv fursyvta, — 
Pporolg 9paavvei ydp aitrxp^fiijTic 
ToXatva ircLpoKOTra vptaroinifKav, — 
ir\a S* oiJv BvHjp yevMcu 9vyarp6q, 
yvvaiKotroivtiw rro\k/juiw Aputydv, 

Kal TTporlXiia va&v. 
XitAq ik Kai KKriSSvag trarpifOVQ 
trap* olbfhf al&va 7rap9sva6v r 

iQevro ^tX6naxoi Ppaprjc. 
^pdatv ^ 66ZotQ Trarr^p fur ebxdv 

frivXoun irtpitrtTrj iravrl Qvfuf 
irpovtuwrj Xafitiv dipdjiVf trrSfJiarSQ 
re KaXKiTTptfipov ^vXcucdv Karairxtlv 

^96yyov dpalov oiKoig 
pig. xoXivQiv r* Avavdtfi fuviu 
KpSxov fia^Ac ^ Ic vidov %lov<Fa, 
ipdXX* l^KCUTTOV 9vrfipbtv 
dv 6fAfiaToc i3IXee ^iXoticry, 
vpeTTOvad 9* c^c ^^ yp<x^^cuCy Trpoffiwirruv 
©eXowcr** lirel ttoXKokic 
TTOTpbg KUT dvSpCivac tOrpajriZovQ 
ifieX^lftv, dyvf ^ draifpiarog ccbSf varpbg 
^tkov rpiToaicovZov t^TOTfiov 
rcuwva ^iXiOQ Irifta* 



A 
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rA d* ivBev ovr tldov ovr' iwkfrto' 
rexycu dk KdKxavroQ ovk axpavroi. 

Agamemnon^ 191-240. 

OXLIV. 

Helen, 

inOYSA t' dtrroUnv dffTrUiTOpac 
k\6vovs Ti Kai XoyxiiiovQ vavjSdrac 6v- 

dyovaa r SLvripipvov 'iXiy ipOopdv, 
pkpoKtv pi/i^a duL vvXdv, 
drXfiTU rKdaa' iroKKd. S* itrrevov 
t6^ ivvkvovrtQ ddfuav vpoipriTai. 
" 'lo), ib) d&fta, ddfia Kai frpo/Aot, 
Iw Xkxos Koi ffrtjSot 0tX(ivop£C. 
irdptcm (f1y\ dnfioc dX\* &koidopocy 
dkyiOT d^upkvav Itdtv. 
ir69tfi S* vmpirovriag 
faafia doUt dofiutv iivdoauv' 
eifft6p<l>(ov dk Ko\o(r<T&v 
iX^iTCU xap»ff dvdpi' 
dniidTurv 5* hv AxV*^'^^^^ ^PP^*" "^^^^ *A^poSira, 

6vetp60avrot dk invBrjfiovtQ 
vdpiiai dS^M (pipovtrai xap*" iMraiav. 
fidrav yap, rCr &v iaOXa tiq SokCjv opdvy 
TTapaXKdKcura did xepwv 
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pkficuuv o^ic oi fuBvfmpov 

rd fikv KUT oiKOvg k^* iariag &xn 
ToS* iffTi, cat r&vS* vtrepParutnpcu 
rb ndv S* dir* cuac *EKKdSoQ Kwopfiipoit 
vsvQtia rXi|<rucap^(OC 
iSfuav UdffTOV vpsTrei, 
voWd yovv Qiyy6vu vphg jirop* 
oDc li^v ydp TiQ itrefiifftv 
oUeVf dvri $k ^wrSiv 
Ttvxil Ko^ oiroSbc cIq Udorov ddfwvQ d^uafHrai. 
6 xpvoaiJUiifihQ d* "AptiQ tfuftdTwVn 
leai TokavTOvxoe iv fidx9 ^op6cf 
mptaOkv i^ *I\iov 

^j/ijyfta dvffSaKpvroVf dvr* 
ffvopoi; (Tvodov yifii^iov Xs^tiTac sMkrov. 

893-430. 



OXLY. 

The Shipwreck. 

no 2 KtSvd Toig Kcusciurt ovfifii^u Xsyutv 
Xiifioiv* 'AxauHQ oifK dfArjviTov dt&v; 
^wwfioaav yap, ovng lx^'<^''o* rb "STplvy 
Uvp Kai QdXcuTca, Kal rd 'Trior iSu^drrjv 
^Biipovre rbv Svartivov 'Apycuav urparov. 
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kv WKTi SvtTKVfuiVTa S* i>pwpBi Kajcct* 
vavc y^p ^p^C tiXX^Xaun OpyKiai irvoal 
•^peiKov at dk Kiporvvovfuvai fiig, 
Xiil*&vt, rv0te; Ki)v HldXy r ofippoKrvirt^t 
^X"*^ &^0LVT0i iroifAsvog kokov <rrp6^<^ 
imi ^ dvijXBe Xafivrpbv t/Xiov ^dog 
6p&fiev AvQfwv viXayog AiyaXov viKpolg 
ivZp&v *A%atii>v vavTUcSiv r ipeiirUtv* 
Vndg ye fikv ^j) vavv r\ ^Ktiparov OKci^OQ^ 
^Tot ng i^kKXe^sv »/ 'KfirfjaarOt 
OeSg Tig oiiK dvOpunrog olcucog Biy&v, 
Tifxri Sk awriip vavv OkXovc i^hZsTOf 
btg fkriT kv hpfjup KVfiarog KdXriv ^xccv, 
/i^T* I^okhXcu vpbg KparaiXkwv xQ6va, 
iireira ^ ^Sijv ttSvtwv ve^ivySTeg 
Xtvicbv Kar ijfiap oh vevoiBSreg rifxy 
kpovKoXovfuv ^povrlffiv vsov irdOog 
OTparov Ka/JiovTog Kai Kcuewg ffirodovfuvov, 

631-653. 

CXLVI. 

Cassandra. 

nAIIAI* oTov rb vvp' ivspxtTai Si fioi. 
drordi, A-Oku* "AttoXXov* oi iydf, lyw. 
a^rij diirovg Xsaiva, avyKoifuofievi] 
X^Ktfi, XBovTog ebyevovg dTrovtrig,, 



lyo 
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KTtvti fie TTJv raiXaivav tag dk ^dpfuxxov 
Tivxovca Kdfiov fitoBbv ivOtieetv Kortf 
kvetrxiTOi, Qiiyovoa 0a»rt ^curyavov 
kfirjc dyiayiiQ &vririaaa9ai ^Sviw, 
ri diiT IfiavTric JcorayeXmr* l^w rdSt 
Kai OKfiTrTpa Kai fiavriia «rcpt Skpy trrk^ti $ 
<re fikv vpb fioipaQ rrjc Ifitjc Sia^Oipd. 
IT* Iq ^opov vecotfT*' ay' &S'' &fi Sif/Ofuu. 
aXKijv rw* drtfv Slvt* Ifiov TrXovriZiTi, 
Idoi) ^, *Av6XKtov avroQ kKdvuw Ifd 
j^TiiTTiipiav iaBiiTf Itrowrtvaac dk /u 
K&v rolffdi KSfffioiQ Karaytkiafikvfiv /lird 
^Xuw vv* ixOpSfv oh iixopporrniQ fmnpf* 
KoXovfJiivri dk 0o«rac, ats dyvprpia, 
irr<ax^Ct ToXatva, Xi/ko9j/i)c i^vefrx6fjap^» 
Kai vvv 6 fidvTtCf fidvriv iKfrpd^aQ sfik, 
dtniyay \q romvZt 9ava<rifiovQ rvx^Q- 
fittftov varptfov S* kvr iiri^rivov fdvei, 
Oepftf KOViitrric ^oivi(f} vpoa^dyfiaru 
oh firjv drifioi y Ik Be&v nOvri^ofuv. 
ij^u ydp rifiStv SKkoQ ai rifidopOQ, 
firiTpoKTOvov tpirvfiOt voLvdriap 'jrarpdc 
^vydg d* oX^rijc rijoSe yrJQ dTrSKevos 
Kdrtioiv, droQ rdade 9piyKii>aiav ^iXoiQ' 
dfiwfiorai ydp lopKOQ Ik Bs&v fikyaQ, 
d^eiv viv virriafffia Keifiivov frarpoc* 
ri drJT lyw KdroiKoe «5^ dvatrrkvot, 
lirei rb Trp&rov tldov 'iXlov ttSXlv 



AESCHYLUS, 171 

vpa^affav &q Inpa^iv, ot f eT^ov irokiv, 
o^TfaQ avcOOsjaaaovaiv iv Biiav Kp'uru \ 
lovffa frpd^utf rXfiao/iai t6 KorOaveiv, 
"At^ov TTvXac Sk raa^ eyta trpoatwima, 
imvxofiai Sk KcupiaQ trXiyy^c rvxitv, 
WQ iur^dScurroQy cufjidTiJV eifOvriaifUitv 
dvoppvsvrtav, ofifia avfipoKuf rode. 

1227-1265. 

CXLVII. 

The Furies appear to Orestes, 

OP. A ""A. dfiiaai ywcuxtg, aide Vopydvuw Siktiv 
^cuox^rtoveg cat irefrXiKTavrifuvai 

TTVKvoXc ipcLKOvaiV ovK IT* cLv /itivcufi iyto. 
XO. rlvtQ (rk d6^ai, ^SXtut dvOptamav frarpi, 

ffrpopovtriv ; I<7xc» firj ^iifiov, vikCjv voKb, 
OP. oin tlei dS^ai r&vit 7ri]fidrwv ifioi, 

aa^Stg ydp aldi firjrpbQ iyKoroi kvviq, 
XO. TToraiviov ydp alftd aoi xipoXv ivri' 

Ik r&vds rot rapayfioc Ic ^plvac vtrvu, 
OP. dva^ *AiroXXov, aldi TrKrfOifovn iri, 

Kd^ dftfidriav .ordKowtv al/ta 3vff^(Xic, 
XO. elQ eoi KaBapiioQ. Ao^iov ii irpoaBtyatv 

iXtifO^Sv fft T&vSt tcfip.drniv ktuth. 
OP. vfuiQ fikv oix opart rdaS\ iyw d' opw' 

iXavvofiai dk, KoitK ir' dv fieivaifi iyw. 

Choeph. 1037-1051. 
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CXLVIIT. 

Athena invokes Blessings on Athens. 

XO, 'T'l o^ v^ HvioycLQ ryS* l^vfivtjirai xfiovi ; 
AO. bvdia vixfiQ fifi Kcucijc kiriffKOva' 
Kcu ravra y^Qev, ec re trovriag ipoaov^ 
k^ oipavov re* Kdvsfuav drifiaTa 

KopTTov n yaiaQ Kai fioriav kirippvrov 
aoToiaiv evQevovvra fir^ Kdfiveiv xpovtft, 
cat T&v PpOTiUov (TvepfidTutv aiarijpiav, 
rOv tvaatfioifVTiav 8* iK^optarkpa vkXoic* 
trrkpyu yap, dvSpbs ^irviroififvog ^ikijv, 
rb T&v SiKcuttiv t&v^ dirkyBtirov ykvoQ. 
TOiavra (TovffTi. t&v apei^driav d^ lytit 
vptTTT&v dyuwiav oifK dvk^ofuu rb /lil oif 
rrivi* iurrvviKov iv Pporoig Tiftdv wSXiv, 

Bumemdes, 862-875. 

OXLIX. 

Fragment of a Speech of Aphrodite. 

I^PA fjikv hyvbg oipavbg rp&fftu x96va, 
^^ ipiag dk yalav Xaftpdvu ydfiov rvxitv. 
bfifipog ^ Att* ehvdivrog ovpavov me&v 
iicmn ycuaV 17 dk Hcrerat Pporoig 
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fiqXwv re pomcAs Kal piov Ai^firiTpunr 
divdp&Tic &pa S* he votIZovtoq yd/iov 
rUKtiSc IffTi. T&v S' lyo) irapairioQ* 

Danaides. 

CL. 

Fragment of a Speech of Thetis. 

OA* ivdariircu tclq ifidQ fimcuZiaQ 
vSautv r* ivtipovQ koI ftcuepaiutvac fiiov, 
KvfitravTOL r tlTrutv Oeo^iXiiQ l/ji&c tvxoq 
vaiaif* ifrevffififitnv tdOvfi&v ipi. 
Kdybt Tb ^o^ov 9eiov A^tvdks frrSfia 
iiXvtZov ilvcu fiavTiKJ ppdov Tsxvy* 
6 ^ abrbs ifftv&v, airbQ iv Boivy vapuw, 
oifTbQ TCL^ ilvutv, aifroQ lortv o Kravutv 
rhv rralSa rbv ipt&v, 

SOPHOCLES. 

CLI. 

Ajax addresses his Child, 

A IP' ahr&Vt atpi Bejpo, TC^tfifiasi yap ov, 
vtoff^ayij ttov Tovde TrpoaXevaouv ^6voVf 
elvtp diKaiwii lar sfibg rd vrarpSOev. 
^XX' avriK^ dtfioig aitrbv Iv v6§jioiq trarpbc 
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du TuiKoSafivelv Kd^o/iotovo9ai ^^fftv. 
& 9rai, ykvoio vrarpbg tinvxkanpoQf 
rd ^ d\X' (^^MioQ' KoX ykvot* Bv ob K€Uf6Q, 
KaiTOi at cat vw rovrS yt (lyXovv ex^» 
60o{>va^ oifSkv tCjvS* kvaiaQdvii caciDv. 
Iv rtf ^poviiv ydp fitiSkv i^duTTOC pioQ, 
Biag Tb xatpeiv cat to XvireiaOai f/tdOye. 
hrav ^ ucy irpbc tovto, Sit <f* Sttoic irarpbQ 
SeiKiiQ Iv ix^poXg oIoq 1$ oiov Wpdfric, 
rkitiQ dk Kovipoic TTvtvfiaaiv (ioaKov, vkav 
^I'Xf^v AraXXiDV, i^^^pi^ Tydt xopfi-ovriv. 
o^Toi c 'Axaidv, dlSa, firi tiq vfipitry 
ffTvyvaloi \utficugy oidi X^p'^S ""'^ Ifwv. 
Toiov TTvXiapbv (pvXaKa TivKpov &pjpi troi 
Xii^ia, Tpofije aoKVOV IfLira, Kti rd vvv 
TrjKwrrbc oixyiX, SvfffJievCJv Otipav e^^^* 
oKX! dvdpfQ dairurrriptCf IvdXioc Xe'dtgf 

VpXv T€ KOIVTJV Tl'ivd' iTTlffJC^ITrW X"P'*'» 

Keivtp T lp.iiv dyysLXaT ivroXriP, oTnijg 
rbv Tralda rSvde rrpbg BSfiovg kfioi^g dytov 
TiXafi&vi deiXii iirirpi t\ 'EpijSoif , Xlyw, 
&g o<piv ysvrirai ytipo^omchg dg diL 
Kai rdfjtd revxfl f^rjr* dyittvdpxai rivkg 
Oritrova* 'AxcuoTg fiiire Xvfitwv ifiog, 
dXX* airS fwi ffi), ircu, Xafiuv Ivuwfiov, 
Ei/pvaaiugt tax^ Sid iroXvpp&^ov fTTpk<fnuv 
vSpiroKog knrdfioiov dpptiKrov aaxog' 
Td y dXXa Tivxv Koiv* ifiol nOd^tTcu, 

Ajax, 646-677. 



SOPHOCLES. 175 

CLII. 
His ambiguotts Speech, 

AnAN6' 6 fiaKphQ KavapiOfitiroQ xp6voQ 
^{fu T ddfiXa Kai ^avkvra KpvTrrfrcu' 
KoifK iar' askfTTOv oiSkvt 6XK* okiaKETai 
Xa» deivbc opKog x^^ trepiaKiXiXQ ^pkveg. 
Kayw ydpy 8c rd ddv ixapTEpovv rore, 
pa^ ffidripoQ mq lOriXvvdriv arofia 
irpbg rrjade TrJQ yvvaueoc* oiicrctpw Si viv 
Xnpov trap ix^poiQ vdidd r* dp^avbv Xnriiv. 
dXX* ilftn wpoc re XovTpd jcai irapaKriovQ 
XeifAwvag, wg &v Xiffiaff ayviaag ifid 
fiijviv Papiiav l^aXv^at/xat Bsag' 
fioXbw Ti x*«»pov ivff hv dtrrifi^ Kix(o 
Kpv^ia t6^ lyxoff ToiffiSv, ix^iarov peXdv, 
yaiag dpv^ag IvQa fi^ rig oyj/eTai* 
aXX* airb vi?"Ai^jjff re (TwZovtcjv kcltui. 
iyut ydp 1% oi X^^P*- Tovr* idtKdfiTfv 
vap *'EKropog dutpijfia dvafievt^rdrovt 
ovvut Ti Ktdvbv ttrxov *Apytiiav irapa. 
<iXX* Iffr* aXjiBiig 17 Pporiav vapotfiiat 
\x9pSnf aStapa ddpa kovk bvri(np,a. 
Toiydp rb Xoirrbv tiffOfietrOa plv 9ioXg 
iiKtiVt fia9ri(r6fjt6<r9a d* *A.TptiSa akfiiit 
dpxovTsg ehiv, &<rB' vrrfiKTBov. ri fxij ; 
Kai yap Td detvd Kai rd Kopripm'aTa 
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rifuuQ vvebeti' rovTO fikv vt^ocrri/Scic 

i^iflrarai dk vvicrbc alaviiQ KincKog 
ry XiVKOirwktp ^kyyoQ Vl^kpi;^ ^ikkyatr 
dtiviiv T drifia w€v/idrutv kKolfwrt 
oTsvovra tt&vtov* kv d* 6 irayicpan); ^irvoe 
Xv€i wtdriffaQf oho* inl XaPwv ix^i, 
17/ieic dk srwc oif yviatTdfuaOa aw^poveiv ; 

646-677. 

GLUI. 

PhUoctetes deserted by the. Oreeks. 



'~T^OT &<rfievov fi* «c tWov Ic iroXXov aaXov 
^dovr krr dxriiQ kv Katiipt^l wsTpif, 
\iir6vTtQ ^xovff, ola ^tarl dvcfiSpifi 
poLKti TrpoBkvTtc P<ud KaL ri Koi fiopag 
kviit^sKriiia <rfiu:poi/, oV abroie tvxoi* 
ah drif TBKVov, ttoUlv fi dvourrcunv doKOC, 
ecbrSiv /3e)3wrwv, k^ ^wov or^vat r6T€ ', 
TTot kKdoKpvffMy vot dvotfiw^ai KttKd ; 
dpiavra fdv vavg^ &q £x«i>v kvavarSXovv 
vacaq PePwroQ, avipa ^ ohikv evroirov, 
oifx ^Mrrif dptdceuv oi^ 8(mg voaov 
KdfivovTi <rwXXci/3oiro' v&vra dk vkovSw 
t^ptffKOv oidkv irX^ dvtdaOcu 7rap6vy 
rovrov dk iroWrjv tbpj&puav^ & rkin/ov. 
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b fikv xpovoQ dfj did v6vov vpovfiaivs fioty 
KoSu Ti fiaiq, ry^ vv6 arkyy fiSvov 
BiOKOvtUrOai. yaarpl fikv to, aiffi^opa 
ToKov tSS' k^tvpicKE, rac ifiroTtrkpovQ 
PaKKov vskeiag' vpbQ dk tov9\ S jlcoi PaXoi 
vsvpoffTTodi^S arpaxTOQy aitrbc ctv rakag 
eiKv6fAtiv dv<mjvov I^sXkwv v63a 
vpbe TOVT^ &v' il T idei rt icai rrorbv XcLfifiv, 
Kai vov vdyov xv^ivroc, ola xet/iart, 
Zvkov rt 9pav<rat, ravr dv k^spvaw raKoQ 
kfirixavwfiriv' elra irvp dv oit vcLpijv, 
dX\' Iv vsTpoiffi verpov kterpiptov, fiSXtc 
l^riv^ d^avTov ^ioc, 8 xal 9^^£i /i' dei, 

Fhiloct. 271-297. 

OLIV. 

He entreats to he taken Home, 



n 



P02 vifv at warpbcy vphq re unrpb^y & riicvovt 

irp6c r* 61 ri <roi kut^ oIkSv icri wpoc^iKkQ, 
uekiTie hevovfiai, /irj Xi^ryc M* o^rkt fiSvov, 
Ipriiwv iv KaKoin rdio^ oioig bpfg 
S<rourt r* IKriKovaag iwaiovrd fu* 
aXX* kv TTopepyifi 9ov /u, dvax^peia fikvf 
i^oida, flroXXi} Tovbe tov ^oprifmroc* 
*6fuai dk rXijOu roTat yiwaioifti roi 
t6 t aiaxpbv ix^pbv Koi rb xpn^ov cicXfCf. 
vol ^ ^eKivbvTi tovt\ bvtidoe, oif koKov, 

N 
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dpdffavTi d\ & irai, TrXiurrov e^ieXccac yspag, 
Idv /iSXii) *ykt Z*i^ vpbg Oircuxxv x^ova, 
IG'' ^fjiipac rot fiSx^og oifx SXi}g fitag. 
T6\iAfi<T0Vy l/ijSoXov fi* Stti; OkXiiQ dyutv, 
tic dvrXlaVf ilg vpifpav^ If vpvfjtvtiv, 8iroi 
i^Kurra /ilXXiu ro^e Cvv^vrac aXyvveXv* 
vevffov, irpbc ccOtov Zipfbc iKfoiov, rsicvov, 
TnUrOi^Ti' irpotTviTvia tn ySvavL, Kaiirtp utv 
dicpdrufp 6 rX'^fuaVy xaiX^^. oiXXd fiii fi dipyc 
ipilfjLov o^Jtw X^P^C dvOpwvwv aripov* 

468-487. 

CLV. 

His Agony at the Loss of his Arrows. 

aUYP a^ jcai irav StXfia koI rravovpyiac 
^«ir^C TsxvfJii tyBuoTOVy old fi etpydcro), 
oF T/rranyjcac' obS^ iiraurxvvei fi* 6pwv 
rbv TrpoarpSiraiov, rov ticlri^v, & cx^'^^ l 
dTrearkpfjKac rbv piov rd t6^* tXiav. 
dvSdoQf uevovfiai <t, drrodoCf uctTtvu}, rkievov, 
Trpbg Bewv waTptpwv, rbv fiiov fie firj ^^yc* 
<S;koi rdXoQ, <iXX' o^^^ npoff^biveX fi crt, 
dSX kte /uOriaiav /jaiiro&', US' bpq, irdXiv. 
& Xifievig, & TrpopXiiTiQ, & ^vvouciai 
Btjpdv bpdutVy Si Karapp&yiQ irsTpcu, 
vfuv rd^y ov ydp dXXov 61^ &r^ Xkyut, 
dvixxXaiofJua irapomi tcIIq titoOdaiv, 
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oX ipy* 6 rraig fi idpaaev ov^ *Axt^«wc. 
6fA6aag dird^uv oIkoj^, Iq Tpoiav fx ayic 
TrpotrOelg r£ x^^P^ de^idvt rd rS^a fiov 
Upd Xa/3a»v tov Ziyvoc ^HpcucKkovQ Ixct, 
Kol Toiffiv *Apy6iouTt ^r^a(yBai OiXii, 
wg avdp* iXtiW lax^p^v U fiiag fi dytiy 
KoiiK olS* kvaiputv vucpov, ^ Katrvov (JKidv, 
ti$(a\ov oXXwc* oi) ydp dv aOkvovrd yc 
fXkkv II** kvd oid' dv iod' ixovr'f el fir^ ^dXy. 
vvv ^ ^itrdrfif/uu dwfiopog. ri xpV /<< Spdv | 
dXX' dir6doQ. dXXd vvv ir iv cavT^ yivov. 
^^ 0y£ 9 frtMTT^g; ovdiv elfi* 6 dvafiopoc, 
w crxfjua mrpac diirvKov, a^9ig a^ irdXiv 
eltrufu vpbg trk if/tXo(» oiiK ix^^ Tpo^iiv* 
dXK' aOavovfiai Ttf^ iv aiXltft jAdvog, 
oi/ TTTfivbv opviVt oi)dk Bfjp* 6p€(/3anji/ 
rSKoig kvaiputv rouri^, dXX* avrbg ToXag 
Qavbtv vaps^dt daiff inf utv k^tppdnijv, 
Kal fi oOg kOfiputv irp6<rB£ 9fipdffov<n vvv 
^dvov ^6vov ik pvciov riaia rdkag 
Tcpbg TOV doKovvTog ovdkv eidivcu Kaxov. 
SKoio—/i^Tru)» irplv /idOoip.* ti Kal irdXiv 
yvwfifiv furoitreic ci dk pii, 9dvoig KOK&g, 

927-962. 
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CLTl. 

His Farewell to the Island, 

Jf^ EPE wv OTiixiav xupav KciXjECta. 
'^ X^itp't *** fuXaBpov Ivfij^povpcv Ifiolf 
MfiifMi T* ewdpoi Xufiuwiddesy 
Kal KTVTTOQ apftffv vdvTOv TrpopoXfjs, 
ov TToXKaxi drj rohfibv irsyx^ij 
Kpar* lvd6fivxov irXtiyaXm vdrovy 
voXXd. dk ^>iinnig Tijg tifurkpaQ 
'Epfidiov opoQ vapsfrefinl/ev Ifwi 
otSvov dvrlrwov x€i/ia2^ofilv^. 
vvv S^, & Kprjvai Ujki&it re Tror^y, 
Xilvofuv vfjMQj Xeiirofuv iidij, 
S6^flS ov TTOTi TijaS^ kvifiavTie. 
Xoip'* & AriiAVOv wkdov afi^iaXov, 
Kal fi ebirXouf, 7rs/i\l/ov dfiiiiHTUtgy 
Iv0' 17 fJieyaXti t/lolpa KOfUZih 
yvwfJifl re ^iXwv, x^ irav^afi&nap 
daift4av, dg ravr lireicpavev. 

1451-1468. 

CLvn. 
Oedipus self -blinded and self -exiled. 

as l»Jkv rd^ obx ^^ ^^ dpurr dpycurfiiva, 
firi /i kKdiSatTKi, fitiSk (rvfipo&Xev* in. 
kyta yap oifK olS* ofifiaaiv woiotQ pXtrrtav 
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varkpcL iror' &v vpoaiidov c/c "Aidov fuikwy, 
ahV ad Tokcuvav /iip'kp*, olv ifwl dvoip 
ipy' i(TTi Kpslaoov* &yx^^C ilpyaxrpiva. 
dXX' 17 TiKViav SfiT wl^iQ ijv l^ifupog, 
pKaoTova* S^ro^c ejSkaori^ vpoakevatr&v Ifioi 
oi) Sfjra toXq y kfiouriv d^aKfioiQ frorl* 
oif^ d(TTV y oifSk irOpyog oifdk tcuftoviav 
dydXfiaO* Xpa, t&v 6 iravrkfifjuav iyta 
cdXXtffr dv^p elc iv ye rate Oripcug rpojpiig 
dfre<rripri<r' ifuturdv, atrrbg iwswuw 
itBuv dvavTOQ, rbv dffiPrj, r6y Ik Oe&v 
^vkvr* dvayvov Kcd ykvovg rov Aotov. 
TOtdv^ lyut KTiXida fupnfffOQ lfii}v 
6pOot( ifUWov ofifiaciv Tovrovg bpav ; 
UKurra y'' <iXX' el rrjs ^ovoifffiic It ijv 
TTriyric di Artav ^payfiSg, oifK &v laxb/itiv 
rb /itj *voKKy<rai robpJbv dOXtov di/iagy 
V ^ Tv^XSg re Kcd icXvoiv fuiSiv, rb yap 
Tt^v <ppovT^ Ifw r&v KaK&v ouceXv yXvKv. 
ua KiOcupdv, rl fi idsxov ; ri n* ov Xo^oiv 
tKrewaQ eiOvg, utg idei^a uriwore 
ifULvrbv dv9pwiroi(Tiv IvQev ^ yty^g ; 
& n6Xv/3e Kol KopivGe ical rd vdrpta 
X($y^ TToXatd diltfuxff, olov ipd fu 
KoXXog KOKStv ^vovKov iMpetjjare, 
vvv ydp KcucSg r* Sw Kdg Kcuciav evpiffKOfJiai, 
& rpeig KskevOoi koI KtKpvfifUvfi vdvii 
dpvfidg n koI ffrevbtvbg iv rptirXaiG bBoXgj 
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at Tovfibv alfia r&v Ifiutv x^^o^ diro 
iTTitrt trarpSct apd nov fUjivrioff Src, 
oV ipya ipOATcuQ ^fuv, tlra devp* iutv 
hiroX iwpacaov avOic ; & ydfioi y^/^ot^ 
h^ifcaff ^fiacy cat ^vnvffavTte vdXiv 
Aveire roitfibv tmipfui, K&iredtUiare 
TTaApas d^cX0oi^c iraidaCt alfi* ifi^vKiov, 
vvfi^ac ywaiKag firirkpag re, x^^^^^ 
alffxurT' iv &v9putvoi<Tiv Ipya ylyverau 
dXX* oi yap aitSav iffff & /iridk dpav Ka\6v» 
'oinac TCLXurra, wpoQ QtSwy I5w lu yriQ 
kKpaf/ar'f fj ^ovevaar* i) OaK&ffctov 
jcaX^^ar , ivBa firi vor iia6>l/nrff In- 
ir'y aMaar* dvdpbg dOXlov Oiytiv, 
vi9e<r9e, fir^ deiarirf, r&fjid. yAp Kcued 
oifdeiQ oUc re irXi)i/ I/aov ^Ipctv ppoT&v. 

Oed. Tyr. 1369-1415. 

CLTIII. 

Oedipus^ Address to Theseus, 

a*IATAT* AiykiaQ vai, fi6voiQ ob yiyvirat 
9eoC(Ti yiipaQ obdk KarSaveiv irorSf 
rd S* SWa avyxtt wdvff b irayKparilQ x/>6vop. 
^QivH fikv l<rxbc yf}Qy ^Bivei dk (nafuiTOCy 
OviiVKU dk rriffTic, pKcurrdvu ^ dviaria, 
Kai 'TTVtvfUL Tobrbv ovjtot ovt iv dvSpdfftv 
^iKoiQ pipiiKep ovTt wpbs irbXiv ttSKu. 
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toXq \ihf y&p 4^i|, rote d' iv varkpi^ XP^V 
rd T€pwd trucpii yiyvirai KaiOig ^tXa. 
Ktd ralai 0^/3aic ct rd vvv ebtifupei 
Kok&c rd irpbc triy \ivpiaQ 6 /ivpioQ 
Xp6voe TEKVovTcu vvKTaQ Tffupag r liuv, 
kv cHq rd vvv ^ifi^iova ds^iwfiara 
S6pu Sumtdwinv iie afwcpov \6yov' 

*lv* OVftbQ t^diav Kcd KlKpvp.pkvOQ V€KVQ 

\lnfxp^C voT aifT&v Bepfibv alfia frieroi, 
£1 Zfiic in Zevg, x^ ^^Q ^oi/3oif traipriQ. 
oXX' oi yap aiddv ridi> r&KivriT linj, 
ia fi iv oUriv rjpKdiiijVt rb vbv n6vov 
TTitrrbv ^vKjdffffiav kovwot' Oidlirovv iptig 
dj^eiov oUtirripa maaOcu rSvutv 
rwv IvOdS*, el^ep firj Oeol ij/eiffowfl fu, 

Oed. Col, T. 607-628. 

GLIZ. 

Description of Cohnus, 

P^VinnOY, Ikvi, rdffdi x^' 

^^ paq ijcow rd KpdrtdTa ydg iiravXa 

T^vd* dpyfira KoXiavbvy ivff 

& Xiytia /iivvperai 

9(ifiiZov(ra fidXurr' dii- 

Sijjv xXotpai^ virb pdcacuc, 

rbv oivdva viftovva kut- 

ffbv Koi rdv afiarov Qtov 
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0vXX(i^a fivpidKapirov dvakiov 

&vriv€fi6v re vavruw 

XiifJtt*»VbiV 1v 6 paKxt*^' 

roc ael AUwtroe kfipan^ei 

deals dft^iiroXwv TiOrjvatc. 

QaXXei ^ oipaviaQ itv a- 

Xvac 6 KdKXiporpvQ Kar fj/juip all 

vdpKKTffoe, fuyaXaiv OicSv 

dpXdiov aT£<pdvwfi\ '6 re 

Xpvaavyr^g xpSKog* oh^ dw- 

wvoi Kprjvcu fitvvOovffiv 

Kfj^urov voiAadeQ joel- 

9pbw, <IXX' alkv Itt* ijfiart 

ducvronos wediufv IwivUrfferai 

&Kripari^ aitv ofipptft 

ortpvovxov x^ov6q' oifdk Mov- 

ffav xo|9o£ viv &.irearvyii\(rav, oh^ av 

XpvffdviOQ 'A^podira, 

larw ^ olov lyw yac 'Acrfac oi)K kvaKOVb), 

aOd* kv rf fieyoKq, Atapidi vdff(ft UkXowoQ TTuwore 

plKaarbv 
(plrev/i* dyriparov avrSiroiov 
kyxs<av tpdjitifia datiov, 
8 T(fde BdWei fUyitrra X^P? 
yXavKdQ vaidorpS^ov ^vXXov IXaiof* 
rdv odriQ ovre veapbg ovre yripq, 
orifiaiviov dktuMrei x^pl irkpaag' 6 ydp aUv opCw 
cvcXo£ 
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\e()(Ta€i viv fiopiov Aibc 

XOL yXavK&viQ 'AOava* 

aXXov y cdvov exw imrpoiroKei rfie Kp&rurTOVy 

S&pov rov fuyoKov dalfiovoQ c/ircTy avxijfia ftkyurrov 

ebtirvovt ebrriakov, tbOakcujttov, 

& Trdi KpovoVf <rd yap viv elg 

t6^ eltrag avxniit dvaK Uoauddvy 

imrouri rbv &Kt(TTrjpa xaXivdv 

vpwTcuai raXtrde Kriaac dyviaXg, 

d ^ eirqpiTfJtoQ iietrayX aXia xcpal Trapawroiikva 

vKdra 

9pw<TKUf r&v iKUTOfiTrddiiiv 

HflpySiov dKdXovOoc. 

668-718. 

OLX. 

Antigone defends her Conduct 

KP. y^ AI dijr irSXfutc roixr^ vinpfiaivtiv v6- 
A ak. fju)vg 5 

AN* oi yap ri fioi Zeifg ifv 6 KripvKac rode 
oh^ f) KvvoiKog T&v Karw 9t&v Aixij 
Toto/j^d* iv dvOpwvoKTiv &pi<nv voftovg* 
oifdk aO'fVHV roaovrov tfSfiriv rd ad 
KTipvyimffj iaar dypawra Kda^aikri OiStv 
vSfujjLa dvvatrOai Qv^rbv ovff vTnpdpaiAiiv, 
oh yap n vvv y€ icdxBfCy d\K* dd wors 
ly ravTa, Koidelg oXdiv U '6tov 'ipdvri, 
TO^btv iyut oifK e/ieXXovt dvdpbg oiSevbg 



i86 ANTHOLOQIA GRAECA. 

^pSvfifia Stiffao', iv 9eoX<n rr^v diKtiv 
SuKftiv, Qavovfikvij ydp k^ydti, ri iT of; ; 
jtec ft)) on) TTpoifKripv^ag, ti dk rov j^6vov 
trpoijQiv OavovfuiL, KkpdoQ a^r* kyu Xlyoi. 
o(TTiQ ydp kv TToXXoiatv, wg fyw, Kcucdig 
i^y, trutQ b^ oirxl KorBavutv KBpdog ^Ipci; 
o^TiitQ ifioiye rovie rov fiSpov rvxeiv 
Trap' oifSkv SKyog' SW* ctv, li rhv 15 ifiiji 
firiTpbg BavovT^ dBairrov i/iv<rx6firiv vsmtv, 
Ktivoig &v ilXyovv Tciicde S* ohn &K.yvvoftai* 
<Toi ^ tl doKu vvv fi&pa dpwfra rvyx&vuVi 
ftXtdov Tl fiiaptit fMjplav 60Xi(rc^vai. 

Antig. 449-470. 

GLXI. 

She rejects Ismene. 

KP. '^^Y 5*, fj Kar oUovg &g ix^v v^eifihnfi 
-^* XriOovad fi iK^trivegy oi)S* ifulvBavov 
TpB^ufv Sv* dra K&Travatrrdffeig OpSvatVy 
^kp\ dvk Sri /lOt, xal vi) rovSe rov rd^ov 
^rffTEig fiiraffx^tv, ^ *KofJtu r6 fit^ elSevcu ; 

12. Sedpcuca rovpyov, el-rrep ^S'' 6fioppo9w 
Kai ^vfifitTLffxto Kai (pkpta Tijg alriag, 

AN. dXX' oifK Idaei tovto y* if dixti a, kvel 
ovT ^9^ri<Tag ovr* lyw *KoivuHrdfiriv, 

IS. dXX' iv Kcucdig ToXg troiaiv ohn ahx^oncu 
ivfjkirkovv kfiavTfjv rov rrdOovg iroiovfukvfi. 
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AN. Siv roipyov*'Aidtjc x^^ Kdrfa ^tfvicTOpig* 
\6yoic ^ lyu ^tXovaav ob orspyw ^iXi|V. 

IS. fi^rot Kaffiyvrirtj /i' drifULtryQ rb /ii^ ob 
Oaveiv re aifv aol Titv 9av6vTa 9* ayviffau 

AN. nil not OdvyQ trii Koivd fii|^ & fir^ *9iytc 
volov fnavTrJQ. ApKEffu 9vfi<rKov9* iyw. 

12. Kai tIq filoc fioi <rov XtKufmivy ^(Xoc; 

AN. Kpiovr Ipwra, t6v^€ ydp <rd midtiiwv, 

IS. H ravr dvi^Q n\ oMiv it^Xoviuvii ; 

AN. dXyovca jAkv SiJT\ el ylXwr* iv <roi ycXw. 

IS. r£ drjr' &v 6\Xd vw c It iHpekoXii iy(!» ; 

AN. c&ffov ctavrfiv, oh ip9ov& c vrrtK^vydv, 

IS. o7/iOi ToKaiva, KCLfiTrXoKia rov aov fiSpov ; 

AN. ah ftkv y&p I'lXov Z^v, iyut dk KorBaveiv, 

531-555. 

CLZII. 

The Power of Love, 

XO. T^POS dviKare ftdxctv, 

^"^ *£pctfC> 8c ^v KrrifUiffi vlvniQ, 

8c ^i' ftdKaicalg frapsuiiQ 

viaviBoQ IwvxeveiCy 

^oirfi 5* wirfiprr^vrioc ?v r dypovSfioic ahXaicy 

Kcd &* ovi' d9avdr(iiv ^v^i/ioc oiSeig 

oW dfuplutv as y' dv9p(uiriav' o ^ ixiov fdfitiviv, 

fri> Kai diKaiiav ddixovg 

^pkvoQ TTopaffirfg M Xtafi^, 
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<rb Kal rSde veXxog dvdp&v 
^^aifJLOV lxc(£ TopaXaQ' 
vucq. S* kvapyi^Q pXi^dptav ^fupog liXitcrpov 
vvfi^OQi rdv luyaktav vdpiSpoQ Iv dpxft'^ 
OtfffMV dfiaxog y&p k/iwaiZti Oibg 'A^podira, 
vvv y ijdii *yia KoifTbg Befffuav 
' Vita ^kpo/juu r6uS op&v, urx^^v ^ 
oIk in TTTiydc Hvafuu 'dcucpvufv, 
rov irayKoirav *6ff bp(a QaKanov 

rriv^ *AvTiy6vfiv &vuTOV<rav. 

781-805. 

CLXIU. 

From Antigone^a last Speech. 

aTYMBOS, iii wfi^eiov, & KarcurKa^g 
otia^aig diiippovpog, ol wopeOofiau 
vpbg Toi)g i/xavr^f, &V dpiBfibv Iv vucpoig 
TrXciorov didtKrat ^ipaki^cuTt^ b\ia\6ria^ 
Syv XoiaQia 'yu kuI KaKurra brj ficucpf 
carecfii, Trpiv fcoi fidtpav i^fiKuv piov. 
kXBovffa fikvToi KCLpT hv kXvhiv rpk^ia 
^CKif /ikv H^eiv Trarplt vpotrtpiKrjg dk (Toif 
firirep, 0(Xi} dk (rot, Katriyvfirov K&pa* 
kvd Oavovrag ahrbx^^ iffiag iyia 
tkovfra K&k6<TfAtiaa KawiTVfjkPiovg 
Xodg id(i)Ka, vvv ds, HoXvveiKeg, rb abv 
Hftag TrepurrkXXovfTa roiaif dpvvficu* 

891*903. 
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OUEIT. 

TTie Lament of JElectrcu 

a4>A02 ayvhv 

iroXXdc fJt^v OpiiviMW tfdde, 
TTciXXag d' SLvrripttc ycrOov 
frripviiiv ffXaydc cuiiaoffofdvutv, 
hirorav dvo^tpd viiK vTroXiupOy". 
TO, dk wavvvxiSf'tv 'fjdri (TTvytpal 
^vviaaa* thval fioyipwv oIkuw, 
litra rhv dv(TTrivov ifjUw Opi^vd 
varip% ^ Kurd ftkv fidpfiapov cdav 

^olvioQ "Aprii ovK kK^ursv, 
Unnup S* 17/41} xw KOivoXix^c 

Aiyia9oe, Sfrwc ^pvv v\or6fioi 

axi^^ovfTi KCLpa ^ovU^ irskkKiu 

Koidiie TovTiov dlKTog dir SWfiQ 

4 '/lov ^cpcrat, aov, irdrip^ o^riag 

cUk&c ouerpwQ re 6av6vrog, 

SlSX oi) fUv i^ 

X^^itf Opfyifiov (TTvytpiav re y6i*iv» 

ig r &v vafi^tyyiig aarpfov 

piiroQ, Xevfftrta dk t6^ ^liapt 

fir^ oit reJcvoXsretp' tag rig driditw 

iirl KWKvrif r&vde irarptfiinf 

irpb Ovpiav i^xo) vouji wpoiptavtiv. 
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& dwfi *'Aiiov Kcd Uiptn^Sviie, 
& xBovL *£p/i^ Kai trdrvi 'Apd, 
(TEfivai T€ Oedv tccu$iq 'Epii/^cCy 
ai TohQ Adixiac OvtifTKOvras bpaff^ 
ai TobQ iifvd^ virocXeirrofievovf » 
IKOer*, ipfllartf rUraodi varpbg 
^ovov riiurkpovy Kai ftot rhv kfibv 
frkfiil/ar Adsk^ov fiovvti yap ayav 
oifK en fftaKut 
XifiniQ ivTippovov axBoQ* 

£/ec^ 86-120. 

CLXV. 
From the Description of the Chariot Race, 
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AI ToiiQ fikv aSXovQ vavraQ Adi^dK^Q Spofiovg 
&p9ovff 6 rkfifuiw 6p9dQ U 6p9wv di^ptov 
etreiTa Xvwv iiviav c^urrepdv 
KdiirrrovTOQ ittitov \av9avti, <rrrikijv dxpav 
vauraQ, i9pav<re ^ a^ovog fiktraQ xvSaQ 
KCL^ cLvji)ybiv id\ia9t, aiiv S* i\i<r<nrai 
TfifiToXs Ifiaffi* rov Sk wiirrovroQ vkSip 
TT&Xoi duffTrapriffav ke fu<rov Spofiov, 
vrparbQ ^ ^rrutQ opq, viv lmr«iTa;fc6ra 
di^ptap, &vi»iK6\v^i. rov vtaviav, 
oV ipya dpdtruQ ola Xayx^vBi cojca, 
^opovfievog vpbg ovdoQf oKXor* ovpavif 
fTKtXri irpo^aivtaVf ttrre viv di<pptiXdraXf 



SOPHOCLES, 101 

lioXiQ KaTatrxtQ6vTtQ XinnKbv dp6ftov, 
ikwav olfiaTtiplw, &<m fiii$sva 
yvwpcu 0(Xa>v Idovr cLv aSKwv SsfuiQ, 
Kai viv mtpf KkavriQ ivBvq hf fipaxii 
xdkKff fuyurrov tr&na dtiXaiac ffrroSov 
^ipovfftv dvdptQ ^iMUckiov rtrayfuvoi, 
dfrctfc 'frarpifag rvfiPov kicKdxoi x!^ov6q» 
TOiaurd <roi ravr' kirrlv, utg fikv kv X<Sy^ 
dXytivd, Tois S* Uovaiv, oivip iUofia^, 
fikyuna irdvrwv tav oiriinr iyut kcuc&v. 

741-763. 

CLXVI. 

Electro weeps over the Urn supposed to contain 
the Ashes of Orestes. 

n4»XATAT0Y fivfifulov dvBpuwmf kfwi 
i^X^Q 'Opicrrow \onr6v, cig <r* vir* IXtridiuv 
oifx iawtp kikiTififrov elatdiKdfiriv, 
vvv fikv ydp oifdkv Qvra paard^ta x^polv, 
dofititv Sk <F*, & tclL, \a/iirpbv kKitrtfi^f* lytu. 
WQ oi^cXov irdpoiOtv IcXi^rctv piov, 
vpiv kg ^kvriv <re yalav Icirlfii^at xepoiv 
KXhpaaa toivSi KdvaawraoBai ^ovov, 
*67riag Qaviov tKWto ry riff Vf^p^j 
TVfiPov rrarpifov Kowbv dKtix^g fikpog. 
vvv ^ kierbg oicoiv Kdwi yrjg dSXi^g ^vydg 
Kcusutg drruikov, ffrJQ Kafnyvtiri^g dixcL' 
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coiir' iv fiXauri xepcrii/ y rdKeuv' iyu 
Xovrpolc <r* iK6fffifi<r*, ovre iraft^Xscrov nvpbg 
&vtiX6fiipf, u»c eUScf affKiov pdpoQ, 
dXX* iv K^vcMTi xipvi KijdevOiis rSXac 
(TfUKpbQ TrpoiniKet£ 5yK0Q iv efUKpt^ c^fi. 
oXftoi roKcupa rrjc ifirjc irdXoc rpo^tiQ 
Avut^tX^ov, rf^ iyta Bdfi* &iupl aol 
7r6vf^ yXvcei irapifxxov' ovre y&p vort 
fitirpbc ffv y i^ffOa ftdKXov ^ K&funi 0tXof > 
ov9' 01 Kar dlxov ^<rav, <iXX' iyot rpo^e, 
iyui ^ d^cX0i} <rol Trpotn^vdutfiriv &eL 
vvv S* IjcXeXocire ravr Iv rjfiip^ fuf 
Oav6vTL aifv <ro(* fr&vra ydp awapirdffcm 
OvsXX* htrtae ^fifiMLQ, oixerac irarfipt 
rkOvtiK ly<o <roi, ^povSos abrhQ c2 Oavutv' 
ytKufTi ^ ixl^polf fudvircu ^ v^* ^doinjs 
firintp Afirinapy jc ifiol ai> trdSXdKts 
^^ftoc \dOp^ vpoiaTrefiiTEQ utQ ^avovfUvoQ 
TifKapbQ abroQ' dXXd rw^ 6 ^vtmrxAQ 
dcdfuav b (t6c re K&fibQ IKa^eCKtro, 
Sc ^ ^$6 /M>i jrpovvtful/ev Avri ^iKrdrtiQ 
liop^fje tnrodov re Kai <rKtdv <ii/ai0€X^. 

olfMl flOi, 

& dkiMS ouerpbv, 0cv ^cv. 

Sf duvoraract oifun /m», 

irtft^OtiQ KtKevOovQ, ftkraff, &s fi diriikxffaQ' 

&7r^\]toaQ hy\T\ & Kcifflyvrirov Kapa. 

roiydp ai> Sk^cu fi Iq rb vbp rSde vrkyoQ, 
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Ti)v firfSkv €(£ rb fiJidkvy wc triv vol Kona 
vaUa rb XoiirSv* Koi yap i^vIk i^oB* avu, 
Viv dol fureixov tSv latav, cat vvv rroOSi 
Tov ffov OavovfTa /xi) . VoXeiirccj^cu rd^ov. 
roils ydp Oav&irrac ohx bp& XwovftevovQ. 

1126-1170. 

CLXYII. 

TJie Vine qfSvboea, 

P^STI ydp Tie kvaXia 

*^ ££/3ocic €Ua' rgSt pdKxuog pSrpve 
kjT iifiap Upveu vpStra nkv Xaftvpae tia 
KtKKaniULTuyroA xXutpbv. olvdvOtiQ SkfiOQ" 

< ilr' fifucp avUt fiiwov hp^^cucoQ rvirov 
y\vK€dv€Tal r£ KdiroKepKOvraifidrpve' 
Setkg dk iraaa rkfivsrcu pkeunovpkvri 
Kcik&Q hviapa Kdveuelpvartu vorSv. 

ThyetUM.^Frag,^ 235. 

GLXYin. 

Tyro. 

K0MH2 ik vep9oe Xayxdvia vuiXov dlofv, 
UriQ <ntviipvaa9tura PovkSXjuv ^o 
lidvSpMe Iv ImriUufnv dypi^ xcp2 
Okpog OepiaBy ^avObv abx^Vfitv d^o, 
OTrdtrovtra ^ Iv Xeifuavt vorafUuv warQv 

o 
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Kcvpmc ArifuoQ StartriXfiivfiQ ^fitiQ* 
^fv, KcLv Avoueripfikw tiq oliCTiiped viv 
vrtiffffovaav iuffxvvaifnv ola fuuvtroA 
mtfBovQa cai cXoiovva n}v vapoQ ^Sfiipf. 

593. 

CLXIX. 

Love, 

nnAIAES, 9 rot Kvjrpic oif Kvvptt fwvov, 
dAX' kori TToXKiav dvofMTunf imawfio^. 
ivrtv fikv "Ai^ifC} l<m ^ a^dtroc pioc, 
Innv dk \vava /tavidc* ifm ^ tfupoQ 
OLKpavTOCt IfTT olfJUtty/iic, kv Kfivy rb vav 
trtrovScuov, ri<rvxcuov, eig piav ayov. 
IvTfiKerai yap irKevfwvwv o<foiq Ivi 
rlnjx^l' tIq oixi TiiffSe r^g 9bqv popd j 
ci<rcpxcrai ftkp IxBviov 'xXwrtf ykvti, 
IviOTi S* kv x^pffov rsTpaffKEKtX yovy. 
vufif ^ kv oiiovdim roitKtivijs icrephv, 
kv 9ijp<riv, kv PporolffWy kv QioIq dvu. 
Tiv* oif ircLKaiova kq rplg lic/3aXXct Btdv ; 
fii /ioi 9ifugf 9k/AiQ dk rdXffi^ Xlysi)/, 
Aibg Tvpawu irkevfiowav, avtv dopbct 
avev ffidiipov' vavra rot avvrkfiverai 
KiirpiQ rd 9vfir&v icai OeCtv fiovkEvfUtra, 

856. 
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CLXX. 

On the Mome. 
'TpO ydip vSmifta rovr* i<pifUpov Kcuc&ir 

*&rav irdyov ^avsirrog aiBplov xfpolv 
KpinTTCLSXov apvdfTiom vdiSeg Atrrayri, 
rd vpwT* Ixow'tv ^SovdQ TroTawiovc 
riXoQ S* & XVI^C OU0* ^vtag &^ OkXsi 
ovr^ iv xtfmv rh Krfjfia cift^pov /ikvtiv 
olJnu dh roi>s ipSivraq ahrbQ Ifupog 
dpav Kai rb /ii) 8pav iroXKdKig Trpo&iirai. 

154. 

CLXXI. 

The Wheel of Fortune, 

AAA' ovfjibg del vdr/iog Iv WKVtf Btov 
rpoxff KvieKtlrat Kal furdXkdfrtrei ^voiv. 
&cirip fftKrivJig ^ 6^(c ii<ppbvag Svo 
arrival d{tvour* dv oCiror iv p-opfg /uf, 
dXk* kX ddfiXov vp&rov tpx^rta vka 
vpdffunra KctKKi/vovfTa Kai vXripovfuvti 
xSnavTtp aviiig tifyevtardrii favjy 

irdXiv diappei Kdnl firiShv Ipxerai* 

786. 
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CLZxn. 
Recti cuUus, 

T^ IIEI irkjrpaKTai vdv rb rov Oeov luik&Ci 
•'^^ Xtop&fuv fjSri, Trcudis, etc rd r&v <ro^Civ 
di^amcaXeia, fiovoucriQ Tratdevfiarcu 
irpoffXafiPdvtiv dk dtX Koff i^fispav &elf 
k'oic &v iKy fULvQavuv peKHova. 
UcuQ S* Sw *KaKbv fikv dpav ri irpdiK kTrtararai, 
aiirbg vap* abrov futvOdptov dvtv irbvov 
rd XPI^TCL ^, ob^ riv rbv didd<rKa\ov X&Py, 
kfiV7ifi6vev<rtv, dXXd KBicrriTcu fioKic. 
TOVT obv ^v\a^bjfie<r9a koI fioxBrirkov, 
& ircudtQ, d>Q &v fifiT* djraid£VT(iw fiporZv 
boKWfiev ttvai icdirodfifiovvTOQ irarpbc* 

736. 



EUErflDES. 

CLXxni. 
Music, 



2 



KA10Y2 dk Xiyuw Kobdkv rt aoi^obc 

TobQ vpSoBi PpoTobQ obK dv dfidprote, 
oinvEC ^/ivovQ iirl fikv OdXicuc 
iiri T iiKaTrivcuc cat vapd dtiwoiQ 
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rfipovTO, piov rtpwde iueoiiCt 
<rrvyiovc dk ppor&v oidde Xvirac 
jfiJpcro fMVffy Kal irokvx^pdotg 
^SoXq irabuvy 1% tav Odvarot 
lieival re rvxcu (T^dXXovci d6fiovc» 
Kcdrot rddi fikv KkpdoQ dKiioBcu 
fAoXirain PporovQ' *iva S' tvSeiirvot 
datreQ, ri fidrriv reivovfft podv ; 
rb iraphv ydp !%£( rip^^tv A^* avrov 
iturbQ Trkiipiaiia fiporoXaiv, 

MeduLy 190-203. 



CLjuulv. 

The Praises of AtheM. 

rpPEXeEIAAIV5 vdkaihv 5X/3(oc, 
KoX OiSiv TToidec ficucdpiav, UpaQ 

X^f^Q dvopOiiTdv r* &7ro^tpP6fieyot 
Kkuvor&TOv oo^lav, &d diet XafnrpordTov 
fiaivovTtg apfMQ aiOkpoc, lv9a voff. hyvaq 
hnfka UuplSaQ MoveoQ Xkyovat 

iavOdv *Apfioviav ^VTsvtrcu' 
Tov KciXXivdov T dirb Ktiifiiaov podg 
rdv Kvirpiv xXy^ovtriv dipvaaapkvav 
Xiipav KaTanvevtrai furpiag dvkpAov 
ildwrvoovg a^p{xg' del ^ LirtficiXkofisvap 
XoirauTiv ebiadri podsiov irXdKov dvOkwv 
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rf <To^ig. vapkSpovc irifivuv ipwraQ, 
vavroioQ dptrac Kwtpyovc* 
TTfitfC ovv Up&v vorafuav 

vSfiTTifiSQ fft xwpa 

T&v oix 6<riav fUT SXXtav $ 

824-850. 

CLXXV. 

The Conflict in Medea*s Breast 

A PASO rdd*' dXXd pdivi dtafidrtop law, 
Kal TTouri iroptrvv, ola XP^ '^''^ ^fikpav. 
& TEKva rEKva, ff^t^v fikv i<m dij vSXiq 
Kal S&fi, kp if XiTTovTEc iSXlav kfU, 
oiKfitTET vUi firirpbg Itrrtprifdvof 
eyut S* Iq SKXjiv yaiav tlfu dij fvydg, 
irplv a^tfv ovatrBai Kdnidtiv tifdainovaSf 
vpiv \BKTpa Koi yvpaiKa xai yafifikiovc 
dfvdc dyrjiXai, Xa/ivdSac r dvcurXiOeiv. 
Si dwrdkcuva r^g kfifjs avOadias' 
aXXwg dp* vfiag, Cf tekv, l(cdpeif/d/if|V» 
oXXaiy d* ifioxOow koI Kart^dvOi^v irSvotQ, 
(TTEppdg kvtyKova Iv tokoiq dXyri^ovcLQ, 
if fifiv TToO* rj difffrrivoe «?Xov ^widaQ 
iroWdg Iv vfiiv ytipofiooKriativ r kfjik 
Kol KarQavovaav x^patv rv vepiffTiktXv, 
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l^flKiorhv AvBpwirourt' vvv ^ SkaXt ^1) 
yXvKiia ^povric^ tfipifv yitp iareprifikvti 
Xwpbv Stasia piorov iXyeiv^ r* lfiol» 
vfuis dk firirkp* oifKBT* 6fifjuiffiv <plXotc 
^ttrff, kg SKKo ox^/i' &vofnr&VTtQ piov. 

tI irpofTyekan rbv vavvtrraTov ylXaiv ; 
aial* ri dpaur<a ; ixipdia ydp olxErai, 
yvvaiK€g, Bfifta i^cuSpbv i»s ilSov rkKvttv, 
oi/K &v dwalfifiv' xcupina povkevfiara 
rd irpSoBof* d^ot ircuZaQ Uycdac k/iovQ* 
ri del fu iraHpa r&pSt roig rovr^v KaKolQ 
Xvmvffov cdfTrjv dig rStra KratrOcu Kaiul \ 
ov dfj/ lyfoyi, xcufMroi PovXn^ftara* 
Kcdroi tI wdaxta ; Povkofjuu ysXa^r* 6^>kuv 
kxOpobg fuBtitra Toi>e i/iodc ^flfdovg ; 
ToXfiiirkov ra^, iiKKdi rrjs kfifis Koierig, 
t6 Kol vpoeffOat /ioXdaico^c XSyovg ^p€v6g» 
Xa»pe7re, vatdes, kg dofiovg' 5r^ dk fu) 
Okfug iraptXvai roXg ipLoXei Ovfuimvy 
ain-tf iuXri<rtt* x&pa ^' oh duupOepii, 



a CL, 



firj diJTa, Qvftk, nil vb y* kpyday raZv 
iaaov oAroi^g, & r&Xav, ^iXfrai riianav' 
IfceT fitff ^fi&v Z&vreg eifippavovtri <re. 
H& Toi>g leap* *'ki$'g ptpripovg dXacrropac* 
ovrot voT ifrrai rovff l^Trtog kxBpoXg kyia 
vaXdag irapfia<i» Toi)g kfjiohg KaBvpphai, 
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'^dvTiag irijrpuTai ravra Kobn iK^iv^ircu* 
Kai Sij Vi Kpari ari^avoe, iv rrkwXouri re 
v6fi^fl TvpawoQ oXXvroi, ad^^ ol^ iy^. 
<iXX* el/ii ydp dij TXtifioviarArriv odhv, 
Kcd rov<rde Trlfi^w Tk/jfiovearspav iri, 
iraidas rrpotTuveiv povXofiai. ddr, St rkKva, 
d6T* SKrirdffaoBcu firirpi St^idv x^pa, 
& 0tXran7 X^^P? ^^rarov Sk ftoi ffTSfia^ 
Kai trxji^ta Koi TrpStrtairov tirftvkQ rlicvcuV; 
eifdaifiovoirov, dXX' licei* rd ^ IvOc^e 
varilp d^ttXer. & yXvKHa 9rpo<r/3oXi), 
ci^ fidkOaKbc xp<<>^ 'Tvc^/ta 0* liditrrov rljcv<i>v. 
Xaipcirc xwpwT"'* oifKsr* etfil vpotipKkirtiv 
oia T Ic vfJtdSf dXXd viK&fuu kcucoXq. 
Kai fiavOdvfii fikv ola dpdv fikWu Kcucdr 
Ovfibc dk KpihtTdJV rStv l/juiv PovXevfidnav, 
hciTip fuyiffTtttv aXnog Koxiav PpordiC' 

1019-1079. 

CLXXVI. 

Hippolytua offering a Chaplet to Artemis. 

'V'AIPE ^1, & KoXXhray 

•^ ^ cfltXXiffra rSiv kut "OXvfiirov 

wapOsvtaPf'AprtfU, 

<roi rSvSe irXeierbv ark^avov i$ dKripdrov 

Xufi&voQ, & Skoiroivitt Kovfiriaag fkputy 

ivff ovre Troi/i^i/ d^iot^kp^eiv poTti 
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<^* fiK9k ^rw aldripoQ, &Kk* iucfiparov 
ItEkurfTa Xufi&v' »)ptvdv dikpxfTCur 
AMc Sk iroTafjUaifft Kriveva dpSvote. 

rb fTw^povtiv eXKrixev Iq rd irdvB* bfi&c, 
rotfroic ^p^vtifOcu, mc KaxoXffi ^ oi/ Oifug. 
dXX*, & ^(kfi dsffvowa, xpvffkac icbfiijc 
dvddrifia dklcu XitpbQ iiatfiovQ atro, 
fiovtit yap k<m tovt' kfiol yspUQ Ppor&v* 
<rol Kcd ^^vfifit Kol \6yoiQ dfiiippfuu, 
KktKOP fikv (xbdrlVf ofifia S* oitx bpStv rb fxSv, 
rcXoc Sh Kdii^cufi* wfTVip i/jp^dfiriv /3tov« 

mppolytus, 70-87. 

CLXXVJI. 

Quid sibi quUque velU nescire^ etqmerere semper 
commutare locum^ quasi onus deponere possit, 

TP. /^ KAKA OvfirCav (rrvyepal te vbtroi, 
A "^ H (T iyut Spdffut 5 rl dk firj dpdtna ; 
rSh eoi ^syyoQ XafiTrpbVj '6S^ cdOrip' 
Hdf Sk bSftiitv ijdri voffipaQ 

dsfivia Koirris. 
btvpo ydp iXOctv vdv itroc ijv aoi* 
rdxa ^ Is Qakdfiovg airtvaEUQ rb rrdXiv. 
raxb ydp a^dXXu Koi/devl x«^^C» 
Mi (7* i^(TK€t rb irapbvy rb ^ dtrbv 

^tkrepov yyiu 
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Kpeurffov di votrtiv ^ OepaireOeiv^ 
Tb fikv iffTip arrXovv, nf dk <rtivairra 
Xvirif re ^ptv&y xiQuiv n v&voq* 
Tr&Q S* ddtnnjpbc piog dvOputiridv, 
KoitK core irovmv ^dtrawfiC 
6XX! 8 rt rov C^v ^iXrepov dkXo 

dvffkpiaTtQ ^i) ^aivofuQ' ovrtQ 
TwS*t 8tx twto ariKpet Kara y^v, 
^<' Aveipoavvriv aXkov fiUtrov 
KoifK &v6Seiiiv r&y virb yalac 
fiiOaic ^ dfXX«»c ^tpS/ueOa, 

177198. 

OLXXTUI. 

The Beneficence of the Deity ^ 

OH. A AAOISI ^ 'irovTio* dfjuXKiiMg X^yy 
-^^^ rou^, IXf^c ydp riQ &c rd xeipova 
irXeIca fiporoieiv l<m r&v AfmvSvMn/. 
lydt dk rovroig Avrlav yvw/iifv Ixw, 
irXtUt rd xpj}<rrd rwv kuk&v ilvai Ppordig' 
ci /ii) ydp fiv r6S*, oifK dv fjfuv sv 0aet. 
cdv& S* 8c t)fiiv pioTov ix irei^vpfikvov 
Kal BfiptutdovQ BtStv SutTraOfiriaarOf 
TTpCjTOV fikv hvOdg avvteiv^ ilra ^ dyytkov 
ykStetrav \6yiav Soi^g, &<m yiyv&CKeiv 6va, 
rpo^riv re KOpvoVf ry rpwpy r dtr* oitpavov 
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ffraySvag xfdpriXds, &g rd r' U yaloQ rpl^y 

dpdy T€ vfidvv wpbg dk roiat xw/^a^oc 

vpoPKrifiar", dlQov r H^a^ivvaifQai 0€ov, 

ir6vrov rs vavaToSiiimff, wc Sia^Xay^ 

txoifuv oLKKfiXotffiv &v vkvoiTo yn. 

SuppliceSi 195-210. 



The Jand^ where girt with friends or foes, 
a num may speak the thing he will. 



o 



YAEN Tvpawov Svtriuvktrrtpov ir6\£h 
hvov rb lUv trp^TifSTOV ohK tlalv vofioi 
Koivol, KpartX ^• dg rhv vofiov KtKrrifikvoi: 
obrhQ leap avrf, Koi ro^ oMr' ear Uw. 
ytypafiiuvow Sk T&v vSfuav Ji r AcrOeviyc 
6 irXoiKTioc TB Hjv diicriv Irniv lxe*» 
lijTiv ^ Ivunruv roiaiv iurQiviorkpoi^ 
TOP eirrvxovvra raW^ ^orav My coicaic, 
vMq, ^ 6 /i«twv rAv fikyav Sixai cxwv. 
Toi/\iv9epw S" kKtlvo' Ti^9^u irSXu 
Xf)i)<rr6v n i3ovX«v/i' Ig fihov fpBptiv Ixwv ; 
Kol ravff 6 XPV^*^ ><afnrp6g M*, 6 firj BsKtav 
ffty#. ri TovTiav lor' haiTBpov iroXu 5 
Kai [liiv 8irov yi driiiog avOivrrig x^ovbg, 
VTrovtriv daroig i)5erai viaviaig' 
&vrip dk fiatriKtig Ix^piv riytirai rdSt^ 
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Ttivu, didoiKi^f: rije rvpavvUoQ itkpi. 

^av TiQ ^ \Hii&voQ ^pwov crdxw 
r6\/iac if^aipi K&woXurlZy vkovg j 

429-449. 
GLXXZ. 

^^^ cum victiscertamenetaetkere cassis. 

^f ^^^pOKfiiiTai: irpoa^kputv dym^ias, 
Oa^ai ducauo, rbv UaveXX^utv vdfiov 
triSfior. ri roirt^ kcrlv ob koK&q ^xov; 
ii rap Ti Kal wt'!r6v9ar 'ApyiUav «^o, 
TtOvatriv, ^ii{,vauei woUfiiovQ koK&q, 

^ar* ^dfi yj ic<AvperivaL viKpoig. 
8^£v ^ hcurrov ig rh ij&ii' iLfpUtro, 
^avQ* dTrrjXe,, ^evfm iiiv irpbc aiOkpa, 
rb a&fui d' kg yHv oOri ydp K^riiiuQa 
Mnpov aM, TrXijv ivoucijiTaL fiiov, 
K&TTHTa rriv 9p^,cuTav aiirb du XoPeXv. 
Wc KOKovpyav 'Apyoe oi Odnra^v peKpo{,c; 
iiKurra' vdtnje 'EXXddoc Koivbv rSde, 
« toUq Oavdvrae Po<T^hae &v xpvv Xaxeiv 



EURIPIDES, 205 

drd^ovc nc Ha* Seikiav yap lixr^kpu 
toIq iXKLfioifftv, oiTog yv rtffy v6fioQ, 

524-541. 

CLZXZI. 

Iphis on the Death of his Daughter Evadne, 

T^IEN. rt ^1) xpi) fbv ToXaimapSv fie Spav^ 
^^ arelx^iv rrpbg oiKovg ; jc^t* kptipiav Ida) 
7oXXi)i/ luKaBpiov drropiav r ifif fiit^ ; 
4 vpbg fikXaOpa rovSi Karravkiag /ioKm ; 
ijSuTTa rrpiv ye Sfi9\ 8r' ijv TraXg fj^e ftot. 
4XX* o^iclr ioTiV i/j y ifirjv yeveidda 
TrpoarjyeT^ del ffTOfJuiTi, Kai xdpa T6Se 
Kareix^ X^^P^* f^orpl 8* oiSkv ijdiov 
ykpovTi BvyarpoQ* dpakvuiv dk fiei^oveg 
^l/vxol, yXvKeiaL ^ ^avov kg Outvev/iaTa, 
oifx ^S TCLXiora dTJTd fi a^er kg Sofiovg, 
OK6r<^ Sk ^(6o'£r', ivff dnriaig kfiitv 
Ikftag yepaibv uwrcueelg diro^pBepSi ; 
ri /t' i)^eKii(rei ircuZhg darkiav Oiyelv ; 
& dvffTrdKaujTov yfjpag, Ctg fiiaSi (/ ix^av, 
fua& ^ 5<Tot xpy^ovaw iKreivuv piov, 
PpioToXai Kai worolai xai fiayevfiaai 
irtipeKTpkwovreg dxeriw dtrre /ii) 9aveiv' 
oDc XP^^9 k-Treiddv fiijSkv dt^teK&ffi yriv, 
BavSvTag ippeiv KdKWodwv dvai vkoig, 

1094-1113. 
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CLXCZII. 

Lament of Hecuba over Astyanax, 

AY2THNE, Kparhq iiq &* ccetpev iffkUaQ 

hv trd'SX* iicfivewr* 17 Tueovaa pSarpvxov 
^ikqfiaaiv r iSiaxeu, lv9tv lieyeKf 
dirrkufv paykvTfov ^ovoq, cV ahxp^ A*>) Xsyut' 
a x^H^'S* ^S eUo^n ftkv ^SeioQ irarpbc 
Ku^fioffy hv dpOpois S* cKXvroc TrpoKeiffOk fioi. 
& woXXA KSfivove kKfiaXbv <l>iXov (frdfta, 
oKutXoQ, iijftvffia n*, Br* hnrmnav frsirXovc, 
"^Q firJTtp, fivSact ^ voKvv (rot fioarpixwif 

vKoKafiOV KBpOVflCUt fTpbe TCL^OV 9* bfJUiXUiav 

KUfiovQ Aird^uft 0tXa dtdoifg Trpotr^OkyfAara. 
trif ^ oifK in\ iiSX lyw ai rbv viwrepovy 
ypavSf diroXic, drtKvoQ, dOXiov OavTut vaepSv, 
oifioi, Toi irdXK' dtnrdfffiaff' <& r' £fiai rpo^ai 
^woi T* Ikhvoi ^povSd fiOL, ri kcU iron 
ypdylfiiev dv at fiovaovoibe kv rd^(fi ; 
rbv vcuda t6vS* iiereivav 'ApytXoi wort 
deiffavTis ; aUrxpbv roifviypapifid 7' *£XXa^t. 

Troadet^ 1173-1191. 
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CLXxxni. 
IotCs Morning Song. 

A PMATA fdv rd$t Xaftirpd nBpifnn^ 
•*' ^ ^Xioc ^^1? Kdfiirrei jcard yfjy, 

aarpa 6k ^ivyu vvp r6S* dir* cdOkpog 

Iq vvxI9* Updv, 
UapviiaiddiQ S* dfiaToi Kopv^al 
KardKanvofievai n)y rifuplav 

a-^nda ppordiai Skxovrai, 
fffiiipviic ^ SivvSpov Kawba bIq 6p6^ovQ 

^oifiov Trkrerai, 
Qcuraii Sk yvv^ rpLiroda ZaBeov 

ds ^v 'Aff-iSXXaiv KeXa^4(ry. 
aXk\ & ^oifiov AtKtpol Qepawts, 

roe KaoraXtac apyvpoetSiiQ 
^iviTi Sivacy KaBapcuQ Ik dp6aoic 
&^vdpaafdfie,voi ffreixere vaovQ' 
ar6fui T ej;0i}/iov ^povpeir' iyoBbv, 
i^fifUic r' dyaBdg toIq kBsKovciv 
fiavrsveffOaL 

yXunToriQ IdiaQ ivo^aivtw, 

tifuiQ Sky rrdvovQ o^q kx irai^bQ 
fu>x9ovfuv dii, irrSpOoun Sdf^vfic 
trrk^&riv B* Upoic MSovq ^oifiov 
KaBapdQ Brfffofiev hypMQ rt irkSov 
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pavUnv porepbvy imjv&v r^ A-j^kas, 

(rkftv iLvaB^fiara, rdKounv kfuHQ 
^vyaZoQ OriffOfuv uq yap d/iririap 
Avdriop Ti yeyutg roiiQ Ophj/avrae 
^oifiov vaoi>g Bspavevia, 

Jon, 82-111. 

CLZZXIV. 

Revels of the Bacchanals, 

ArEAAIA itlv PocKrifiar dpTi irpbg Xkirag 
fi6<TXiav vve^riKpiZov, fivix ^Xmq 
iuerXvas l^ti}<n Otpfialvtuw x^ovcu 
6p& Sk Bidffovg TptXg yvvaiK&Mv x^P^* 
&v ^px* ivbg fikv AifTOv^fif rov Sevrspov 
firirrip 'Ayavti <y^, Tplrov ^ *Ivu xopov. 
ij^Sov dk Tcaaai outfjuiffiv wapeifdvcu, 
al fUv irpbg kXdrrig v&t ipsufcurcu ^opfiVf 
al ^ iv dpvbg ^vWokti vpbg irkStp Kopa 
tbeii ^akovacu. fno^powag, ovx ^g o^ 0yc 
tf^viafuvag Kpariipi Kai Xutrov ^o^ip 
Oripav Kaff {^Xijv KvTTptv ^pijpwfuvag, 
^ ai) Sk fifjTTip oiXoXv^ev Iv fihaig 
oraOiifTa ^cucxcug, 14 ^revov Kivtiv dkfuigf 
fiVKTifmO* <i)g i]Kov<n Kspo^oputv /3ofa>v. 
al d* dvoPcLKovffcu QdKtpbv bufJtdrtiw ^wov 
dvj^av 6p9al, Ocaifi* Idiiv iiKoaftiag, 
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viai, irctkauu, vapOivoi r «r* d^vysQ, 
Kal irp&Ta fikv KaOuoav ilg lifiovg KOfiOQ, 
viPpidac T dviOTtiKai^*, haauriv anfidruiv 
<ruvd£(Tfi liXkXvTOf Kal KaTaariKTOve dopd(; 
6<pt<Ti KUTtl^wravTo \iXfi<ii(Ttv ykvw* 
m ^ dyKoXaiai dopKa^ ^ ffKVfivovg \vkwv 
dypiovg txovffai Xevxbv ididofrav yaXa, 
oacuQ veoroKOic fiaorbQ i^v ovapy&v In 
fipi^rj XiTTovffaig' kvl 5* iO^vro Kiaoivovg 
ffti^dvovg dpvog re afjuXcueSg r' dvOea^Spov, 
Ovpffov dk Tig XaPovff liraunv kg virpaVf 
'oOev dpo<T(i>d7jg ^darog kKmidf vorig* 
dXXrj Sk vdpOrjK* ig ttsSov jcad^ice y^g, 
Kai rySe Kprjvrjv k^avfJK olvov 9e6g' 
*6<Taig di Xsvkov vdjfiarog w69og Traprjv, 
OKponTi daicrvXoi<ri ^lafiStftai xBova 
ydXaKTog ivfioig tlxov kg di KWttiviav 
Ovpffwv yXvKilai fikXirog iffraZov pool. 

BacehMy 677-711. 



A 



OLXXXT. 

Liberty, 

P* kv Trawvxioig xopoic 
Oriffw voTk XtVKbv 
vod* dvapcuex^ifovaa dspav 

etc alOkpa Spotrtpbv 
piirrova, utg veppbg xXoipaii 
p 



ato ANTHOLOQIA GBAJSCA. 

B^pa/i l^w ^vXcucai 
eifirMKTuw vvkp &pKUiaVf 
9fa^<rffwv Sk Kwayirag 
ewrtlvy ipdfirifia kw&v, 
Iti&jfiotQ T* iucvdpSfioic r* dtK' 

vcLpavoT&nioVt ^Sofuva 
Pporiav lpi}/ilaic> 
OKiapoKOfiov r* Iv ipvuriv SXac. 



863-876. 



n 



CLXXXYI. 

The Sacrifice ofPohfxena, 

A PUN fikv 6x\os teas 'Axacicov arparov 
irXopj}^ 7rp6 rififiov ffijg c^pijc ^ffl ir^aydg, 
Xafiiav ^ 'Ax(XXs6)c ffaig UoXv^ivtiv x^S 
i<rTTi<T* Itt* dKpov x^H^^^Q> wsKag 5* lyw* 
XiKToi r* *AxM&v iKKpiTOi ViavUu, 
aKiprrifia fi6<TX0V fnjg KoBk^ovTig X^^i^y 
'iairovTO' rrXripeg ^ kv x^>oiv Xafiiitv Siwag 
rrdyxpvfTOV ippti xecpi TTCug 'AxiXXiwg 
Xodg 9av6vTt irarpi srifialvii dt fiot 
aiyi^v 'Axaiwv iravri Kripv^cu <TrpaT(p> 
Kaybit rrapwrrag dirov kv fiiaoig rddi' 
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(fiyar*, 'kxaiol, ffXya rrdc laru Xiwg' 
<riya, <TM7rar vfpfefiov ^ i<rrfj<r 6j^op, 
6 S* cl7r£v, & iraX Ili^Xia^c, vaTrjp B* ifioQy 
dUai xoac fu>i rdtrSe KrjXfirriplovQ, 
vsKpCtv aytayoife' ^^^ ^i ^Q ^^VC fuKav 
K6pi\Q cLKpai^vkg alit\ o <roi SutpovfuBa 
OTparSQ Tt Kdy<a' TTptVfUviJQ ^ ^fiiv yevov^ 
Xvffol re Trpvfivas kul xoXtvoir^pux 
V6&V dbg ij/itv, TTpevfuvovc r* krc 'IXtov 
vwtrov Tvxovrac travraQ kg wdrpav fioKeiv. 
ToaavT^ eX£^e, rrdg d* linjvKaro trrparoQ. 
ilr* dfi^ij^wov f^dayavov Kutinjg \afiwv 
ViiCKKt Kcikiov, \oydai ^ 'Apysuav arparov 
vtavlaig ivevai irapBevov Xafialv. 
rl ^, tag i^ptitrBriy rovd* iarifirivev Xoyov 
a* TTJv kfir^v rrspffavreg *Apytioi TrdXtv, 
iKOV<ra ByrfffKut' fi"^ Tig a^l/rirai j^obg 
Toiffiov' vapk^w yap Ikptiv eiicapSitag. 
SKivBkpav Sk ii\ b>g IXtvBkpa Bdvuiy 
vphg Biinf fuBkvng ktuvot' iv vEJcpottn yap 
Soiikri KtKXrjtrBai patriXig ovtr' alffxvvofuu. 
Xaol d* ivsppoBriaav, 'AyafUfjiviav r' dva^ 
ilmv fuBiXvM rrapBkvov veaviaig, 
Kdrrel roS* iiariKOvat Siairorwv i-TTog, 
Xafiovffa TriirXovg U dicpag iTrtafiidog 
ippri^e Xay6vog tig fuffov trap dfi^aXdv^ 
fiaoTo^g T idet^s arkpva B\ tag dydXfiarog, 
KdKXurra' cat KaBiicta irpbg yaXav y6vu 
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IXe^e iravnav rXfifAovkaraTOV 'KSyov 
Idoii ToS^y et fikv orlpvov, & viavia, 
Tcaiuv irpoOvfut, iralffov, il ^ vir* abx^a 
Xri^iiQ, rrdptari Xaiftbg eifTpiinjg '6de, 
6 y oh OkXtnw re Kal ObXwv, oliert^ '^piJCs 
Tkfivei <nd7}pif> wtvfioTog diapQodg* 
Kpovvoi $" kx^povv 17 dk koI 9vri(TKov<T 8/mi/c 
7roXXi}v vpovouw ilx^v Eixrxhv^Q vtaavy 

KpVITTOVIT d KpvimtV OflflUT dpUBVUtV XPC^^* ' 

oitSeig rbv avrbv elx^v 'Apyuwv irovovy 
dXX' oi fikv aijrStv rrjv Bavovaav Ik x^P***^ 
^vXXocc ipciXXov, 01 dk TrXrjpovffiv rrvpcLv 
Kopfioig fpkpovTig wsvKivovg, 6 S' ov ipsputv 
irpbg Tov ^kpovrog roid^ iJKOVSV Kcucd' 
'iarijKag, & KaKiart, ry vedvidi 
ov TTSTrXov, Mk Kdfffiov Iv x^potv ex<uv; 
ovK il Ti diaffiiiv ry vaphv t{fKapdi<fi 
xj/vxriv r dpiary ; roidS* dfi^l aijg Xeyut 
waidbg Qavovarig' eifTeKvatrdrriv dk (re 
rrafftHv ywaucdv SwrvxitfTdrtiv ff bpw. 

Hwubay 521-582. 
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CLXxxvn. 
The Demon of Madness sent against Hercules, 



M 



Iris, — Lyssa. 

H <jh vovBira rd & "Hpac k&iiA firixavrifiara. 
AYTTA. Ic t6 Xtfarov kfifiipdZio a' ixvog 



avrl Tov KOKOV, 



1PI2. o^x ao)<f>poveiv y* iwefiyl/t SsvpS ff' »/ Atoc 

ddfiap. 
AYTTA. "EXtov fiaprvpSiuaOa dpwa & Spav oi jSov- 

\oficu. 
d di dri gi* "Hp^ ff virovpyeiv frol r dvayKaitoc tx^i 
TQ-xoe iTTippotpdeiv ff ofiapreiv uts Kwriykry Kvvagy 
elfii y'* o^re vovrog o^rto K^fiam trrkviav \dPpoQt 
ovT€ yrjg aeifffibg Kepawov r* dltrrpog dSlvaq ttvIwi/, 
ol' I7C1) (TTadia Spafjunifmi arkpvov dg *HpcucKBOvgt 
Kai Karappfi^o} fikXaOpa koL dSfiovg kTrtfiftaXio 
TSKV* diroKTiivcuTa irpStrov 6 dk Kavwv oi)K cio'cr/zt 
TToXSag odg irtier kvaiptov, wplv dv ifirjg Xworig vfpy. 
^v Idoii Koi 8i^ rwdairei Kpara fiaXpLSuiv dvo, 
Kai Sta<rTp6<povc iXifftrei aiya yopyujirovg Kopag, 
dfiwodg d' oh aunppovi^ei, ravpog &g tig ifipoXi^v, 
deivd fivtcarai Sk Kfjpag dvaKoXCJv rdg Taprdpov, 
rdxa fs iyu) fiaXXov xopcvirai Kai KaravXtiao) ^ofitp, 
<TTtXx* ^C OvXy/iTrov mSaipovo*, "Ipi, ytwcuov TrSdar 
ig dSfiovg ^' Vf^^C d^avroL SvaSfietrO* *B.paKXiovg, 

Here, Furensy 855-873. 
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cLxxxym. 
Ambition, 

"■• ^ikorifiiagt ttoT; fir) atw -y** &diKOQ ij 0e6t 
TroXXot^c ^ ^C oiKovf fcai irtSXcic ilficdfiovag 

1^' y aii fiaivei' keXvo jcoXXiov, rkKvoVf 
iooTfira TifiaVf fj <f>i\ovg del ^iXotc 
TToXiig re rr6\e<TL ffVfifidxovg rs trvfifidxoig 
Kwdsi' rb ydp l<rov vSfiifiov ivOpwrroig t^v, 
T(f TrXsovt ^ iul voXifuov KaOiararai 
rov\a<TiTov, kxBpag ff Vfdpag Karapx^'^^*^ 
nai yhp fikrp* iLvOpwroiffi jcat fjiptj <rra9fi&v 
hSTfjg iraKi K&pi9fibv iiwpiffe, 
vvKTog T* dilityykg pkkt^apov ^\lov re pug 
iffov Pail^H rbv kviavffiov jcvkXov, 
Kovdknpov aifrwv pQ6vov ix^i viKUfisvov. 
slQ* fjiXiog fdv vvK re dovXtvei PpoToig, 
(xif S* oitK &vi%ei Swfuiruiv ix^^ ^^^^ I 
H ri)v rvpawiS'f Adusiav e{fSaifiova, 
Tififg ifTrippeVt koI fiky* ifjyrjfrai roSe, 
vepipXkireaOai rifiiovi Ktvbv fiiv odv. 
^ TToXXd fiox^uv iroK^ Ixcoy kv Swfiaai 
povXti'y ri ^ loTt rb wXkov^ ovofi Ixm p,6vop' 
ktrd ra y dpKovv9* ikuvA rdig ye <rwfpo<nv. 
ovroi ra xpW°''^ '^'" Ksierfivrai fiporol, 
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TO. T&v 6c«5v y ix^^^^C ImfuKohfi^a' 

PAoentMoe, 531-557. 

CLXXZIX. 

Plectra watching by the couch of Orestes. 

OP. /^ ^lAON Zttvov 0«Xyi|Tpov, kiriKOvpov vo- 

^ ^ aov, 

iiQ ridv fioi irpoffiiXBtg iv dkovri n. 

& v&rvta \iiQfi rSh^ kclk&v, tag d aoiprj, 

Kal TOtn dvarvxoifiTiv ti/Krcda 9e6g. 

7r6Bs.v voT rjXBov Bajpo^ rr&g S* d^ueofitiv^ 

dfivrifiovui ydp T&vvplv airoXki^dg 0p£va)v. 
B.A. & (^tKraff, &g_ fi* rfifpavag eig ^rrvov iriobtv. 

^ovku Oiyto aov KavaKovipiao) Skfiag ; 
OP. Xa/3ov \apov dfJT^t ^k ^ ofiopKov &9\iov 

arSfiarog d^piadri v^avov d/i/tarctfv r Ifi&v. 
HA. idoii rb dovXBVfjL riS^, koIk ivtUvofiai 

• * * • • « 

HA. olfioi, KaaiyvtjT*, Sfifia aov Tapdoatrai, 

rax^S S^ (UTkGov \iffffav, apri tna^oviov. 
OP. & fiiJTep, iKirtviii ae, fit) Vc(K£ii fWL 

rdg aifiartoirovg koI SpOKOvrwdug xSpag, 
HA. fikv, *a TCLkaiinap' , aTpkp.a aolg Iv hpvioiQ 

op^g yap oifdky ^v doKflg aa^ eidkvcu. 
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OP. & ^oip', Avoienvoval fC ol Kwum^fc, 
yopyutirtSy Iviputv iipiai, dtival Ofcd. 

H A. ovroi fuOriaut' X'^P*'- ^* ififrXita<T* ifti^ 
(Tx^trw at rrriSfv Svtrrvxii inid'^fiara. 

OP. fu9ec ftC ovffa r&v ifji&v 'Epivvutv 

fUffov n* hxt^^^iQi ^Q pdXye tig Tdftrapov. 

Orestes, 211-222 1 253-265. 

cxo. 
From the Debate in the Argive Assembly, 

T^nEPPOeHSAN S' oifdvitc K<A&g \iyoi, 
^^ ol S* oi}K kvyvovv, K&irl nf^ dvitrrarcu 
dvrig rig &Bvp6y\ia<nrog^ lirxvwv Opdffii, 
'Apyuog o(/k *ApyBiog, i^vayKcurfievog, 
9opifP<fi rt iriffvvog KcifiuOtl vappiial^t 
viQavbg er' ahrohg weptPaXtiv Kcuctp nvi. 
hrav yap yBiig Tolg \6yoig ippoviav Kcx&g 
m-eiOy t6 irkijOog, ry iroKii Kaxbv ykya' 
oaoi dk aiiv tif XPV^^^ fiov\evov<T^ aH, 
K&v pil Trapavrue'f aHOig eiai xpi]ainoi 
itoKh, OeatrBai S* b)di X9^ ''^'' Trpocrrariji/ 
idovO*' 'ofiotov yap rb XPVH^ yiyverai, 
Zg ttir* 'Oplffnjv jcai <t' dvoKriivai Trkrpoig 
36iXXovTag' VTrb ^ ifEivt Twddpttag \6yovg 
Ti} a(pii» KaraiereivovTi roiovTOvg Xlyeiv. 
aXKog S* dvaardg eXeye rifS* ivavru^, 
uopfy fiiv ovK eviaTrbg, dvSpsiog S* dvifpt 
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dXiy^uac Sum) K&yopaQ xp^^*^^ kvkKov, 
ai}TOvpybgj onrip koX fUvoi truZovfri yrjv, 
Kvvtrbs dk, x^P^^^ 6fi6ae Totg \6yoiQ OiXtnv, 
dukpaiog, dveiriXriTrrov r)<rfn}jcci)c piov 
Zg cZir* 'Opsffrriv vaida riw *AyafUfivovog 
tm^avovv, Zg i}9IXf}<rc rtfuapttv warpi, 
icain)v yvvcuKa K&Oeov KOTcacTaviiw, 
9 Ketv iupyptiy firiff birki^ioQai ^epa 
p,ilTt (rrpart^tiv lK\Lir6vTa Swfiarat 
el rdvSov oUcovprifiaff ol XsKeififitvoi 
^Bupoveiv iLvdp&v eividag X^p^fievci, 

901-930. 

cxci. 

The Meeting of Agamemnon and Iphigenia 

at Atdis, 

I*. 

nnATEP, liTiiddv & dfTfdvri woXXtp xpovv- 
ArA. Kcd ydp rran^p ai. t6^ Itrov inrkp 
dft^olv Xkyeig, 

I*. x^^P'* *^ ^' A** ^y^y^ ffp^C ^* iiroiriffag, 

rrdrep, 
ArA. oiK old* hirtag 0(u tovto koI fi^ ^w, t&kvov, 
I*, ta- 

btg oil pkkvsig iVKtiXov dfffuvSg /i* idwv. 
ArA. ir6XX' dvSpl PaffiXii Kai ffTparrjXdTy fuXci. 
I^. wop* kfioi yivov vvVf fii^ 'm ^povriSag rpifrov. 
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AFA. (iXX' tiiil TTtipd irol vvv uvaQt Kohn SKKoBu 
I^. iikBiQ vvv d^ptv ofifia r* Iktuvov 0(Xov. 
AFA. Wo^ yiyfiQ& <r* «c yhvl^ bp&v, rkievov, 
I^. JcdTcira XdfiiiQ idicpv iuK* dfift&rtiv <rl0tv; 
ATA. fuiKpA yap i)fiiv 17 Viowr' dvovtria. — 
I^. fikv\ & ir&Tipi KOT oIkov ivi rkievoic trkBtv. 
AFA. OUku yr rb ^IXctv S* citK txtav AKyvvoficu. 
I^. oKoivro X6yxM koI rd MevkXeia Kcuca, 
AFA. dXXovc bXii irpoffO* afd SioXkaavr l^^t. 
I^. dtg voXiv iLwijaOa xpbvov iv AiXiioQ fivxolQ' 
AFA. Kal vvv yk ft* hrx^i bri ri fi^ trrlXXciv <rrpar6v. 
I^. vov ToiiQ ^pdyag Xkyovaiv i^KiaBai, irdrepi 
AFA. oi firiiror oIkuv cS^A' Upidfiov TIdpte, 

iiff ^v KoXtSv fux (Toi r ^yeiv ff^/iTrXovv ^fcl. 
AFA. ij* IfTTi KoX ffoi ttXovc, Xva fivriffu rrarpSQ. 
I4>. irbv fiiirpi irXivaatr ^ fiovii rrope^irofuiii 
AFA. fiSvTi, fioviaOtiff dirb varpbg rat fitjTepoQ. 
l^. oS TTO^ fi' Ic oXXa iiafiar^ oUiZtiQf ir&Ttp ; 
AFA- la ra^* oi xpi) roidb* iidkvM KbpaQ. 

Jphig, in Atdid., 640. 

CXCII. 

IphigenUCs Prayer for Life, 

Y^ I pkv rbv 'OpipkoiC i^xov, & wdnpt Xbyov, 
^"^ vtiOiiv l'jrg,dovff\ &(jBt bfiapreiv fioi irirpag, 
KTiXeXv TB toXq Xoyoiaiv oOc kpovXSfiijVf 
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ivravG* Slv HiKBov. vvv dk rdv' ifwv <to^d^ 

daKpva TrapKb)* Tuvra ydp dvvcUfuff' &p» 

iKiTTipLav dk y6vamv i^dvrui trsBsv 

rb a&fui Tohfihvy owep irixrtv ^de trot, 

firi fi dTToXkffyc autpov ii^i) y&p t6 ^wc 

pkkirttv rd S' virb yrjv firj fi iSsiv dvayKtiiryg, 

wpforri a hUikioa irarspa, Kai ffif TralS* Ipi' 

irpwrri Ik ySvavi uoiai (r&fia Sova* ifibv 

0(Xac x^piT^C ^SwKa KavreSt^dfiriv. 

\6yog S* 6 fikv abg riv o^'* ''Kpd a', & tskvov, 

eifdaifiov dvdpbg kv dofioKTiv oyf/ofiai 

l^CJodv re Kal BdKKovoav dKi(oc kfiov^ 

oiffibg ^ '6^ T^v ab, vepi abv k^apnafiivrig 

ykvBiov, o^f vvv dvTiXdZvficu X^P^* 

Ti ^ dp* lyo) <tI; wpsaPw dp* ehSsKoftai 

ifidv <pi\aL<riv viroSoxciig SofUitv, vdnp, 

rrovijjv Ti9rivoi>c dTroSidowd (toi rpopdg ; 

ro^riov kyut fjiv r&v Xoytav fivrifiriv ex^, 

ai) S* kinXBKfiaai, xai fi* dvoKriivai BiXeis. 

firj rrpSg ae UiXorrog Kal vpbg *ATpkutQ Trarpac 

Kai Tfjirde itrjrpbgt fj rrplv wdivovff* kfik 

vvv diVTipav dtSlva rrjvds Xafijidvei. 

ri fioi ftirsaTL TSyv 'AXt^dvdpov ydfitov 

*EXkvrig rs 5 iroOev ijXff kir bXiQpt^ TWfjttp, irdrip ; 

pXkyf/ov irpbg ^fiasy onfut Sbg ipiXtjfid rtf 

iV dXXd Tovro KarBavova ix^ ffkdev 

fiVTifiEioVy ii jLti) roXg kfioXg xetdct XSyoig. 

dieXi^k, fwepbg fikv av 7* kvixovpog ^iXoig, 
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8/xfiic ^^ frwdwcpvffov, tKknvffov irarpoQ 
riiv fftjv SbSik^i^ fit^ Oavtiv' aiaOrifid rot 
K&v vrprloi^ yc tuiv kok&v iyyiyvtrcu. 
iSoi) muTTiiv \i9vtrai cr* 'oS', (a v&rep, 
dXX' Mivai fu Kai KaToiicrtipov fiiov* 

1211-1246. 

GXCIII. 

■Iphigenia at Tauri* 

nKAPAIA TitKcuvcLt trpiv fikv Ic levovc 
yaXtivbQ ijoBa.Kcd ^iXoiKripfitav del, 
ic 9o{ffi6^v\ov AvafJLtTpovfiivri oaKpv, 
"EXXtivac dvdpaQ ^vIk' kg X'^P^Q XdjBoiQ, 
vvv ^ IK iveipiav olaiv i^ypuafuOa 
doKOVff *0p6<Trijv firiKeO^ ijXiov pXkireiv, 
dvffvovv fii Xqif/eaff, oirivsQ vo& ^Ken. 
Kai TtWT op' ijv dXriOkc, yoOSfiTiv, 0(Xat, 
ol dvcrrvxiie ydp roXaiv ebrvxeoripoiQ 
abroi kolK&q rrpdtiavTes oi/ ^povovaiv ev. 
dXX! ovrt wtvjJLa AioOev ij\9e TTwirort, 
oi TTopBfiig, t^tiq Sid irirpaQ ^vfiirXrjyddag 
"EXkvfiv dvriyaY ^vBd^, fj pi dirwktoiy 
McvlXcoiv B\ Iv abrovQ dtrrtTifuopriadfiTiv 
rfiv kv9d^ AvXtv dvnOeXcra rijc UtX, 
oi ft* wan /tdaxov AavcuSai xtLpovfUvoi 
l<r^a^oi/, ipebg S* ijv 6 ytwritfOQ varrip. 
olfjLOi' Koxiov yap t&v t6t* oi>K dfivfinov&f 
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oaaQ ysveiov x^^P^S ^K^KOvrura, 
yovdrtav re rov T£K6vrog i^aprwiikini, 
Xkyowa TOioJ^* *Q trdrep, wfi^evofiat 
Wfi^evfiar aitrxfid vpbc okQtv fi^Ti/jp S' ifi"^, 
ffkOtv KaroKTHVOVTOQ, 'ApyiXal tb viv 
vfivovffiv vfiivaiouTiv, aiiKiiTcu Bk rrav 
fukaQpoV ruiiiQ ^ dXKvfUirOa trpbc okQiv. 

'6v fioi wpOTtivag woaiv Iv apftaTuw oxoig 
€i£ alfmrriphv ya/iov IwopOfievaac S6\(p. 

Iphig. in TauriSj 344-371. 



CXCIV. 

Cyclops. 

OA. A FE vw ^iirtog &}ptiTOe rov SoiKov x^poiv 
-^^ i<f<a fwXSvTtg' didirvpog ^ lariv KaXCiQ 

XO. ovKow <rb rd^eu; o^vrivaQ rrpiaTOvg XP^^^ 
Kovrbv fiox^bv Xafiovrag licicaiciv t6 tp&g 
KvKXioirogf <i}g itv rrjg tvxvC K0ivdi)fis9a ; 

UM.a . ^fieig piv kfffttv ficucpdrepov rrpb rdv BvpCiv 
itJT&rtg dtOiiv eg rov 6(f>6a\fibv to wvp. 

HM./3'. rifieXg 8k %aiXot y' dpriiag ysyfvrifieOa. 

HM.a'. TaitTovTrfTTovOar &p* kfiol' Toiig yap rroSag 
itrrwTtg l<firdaOt\p.£v oifK 61^ 14 *&rov, 

OA. ioT&Ttg ioirdjoOfiTt. ; HM. ff. koI rd y ofifiara 
pivT* karl Kovenjg fip.iv ^ rk^pag iroOkv, 
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OA. avdptf Tovifpoi KoifSkv oiit aCiifiaxoi^ 

XO. orii) t6 vwrov rijv paxw r* oUrtipofUV, 
Kai ro^c ^6vrag iiefiaXilv oif Po^XofUu 
TvirrSfUVOQ, aJurti yiyverai irovii(Ha ; 
oXX' oU^ iirt^Siijv 'Op^fUiQ AyaB^v vdw, 
^C airr6fiarov ritv iaXbv Iq t6 icpaviov 
(TTtlxovG' v^imiv rhv ftov&va iraida ytj^* 

OA. troKai fUv y8fi <r* ovra Toiovrov ^voca, 
vvv S* ol^ dfutvov. Toitn ^ ouetioic ^SXoiq 
Xfifi<r9ai fi AvayKti. x^^P^ ^ ^^ fiiiSkv irOkvuCt 
aXX o^v iTTtyKsKevk y*, &c ti^x*^^ 
ipiXatv KeXevfFftoXg roloi odig KTria^fuBa. 

XO. dpdtria rdi^' iv rtf Kapi Kivdtfvevoofuv. 
KikeufffAaTuv i* %Kan rv^oBio Kvtikot^. 

Citf (<tf, ytWCUOTOTOl, 

&6tXT€y <nr(vder£y 
lieicaicrc rijv h^pbv 
Ofipbc Tov ^evoScUra. 

t6v AiTvag firi\ov6fiov. 
Tvpviv, tkKit Itfi^'i ff* h^ioBwriBiiQ 
Spday Ti tidraiov, 
KY. cu/iot» KarrivBpoKUifitff d^QaXfiov oiKag. 
XO. KoXdg y 6 rratdv* fikXrre fioi r&v^y & KvieXctfi/r. 
KY. u>/M)e ftoX', tag vfiphfiifff otg dXiaXafiev. 
dXX* ovTi fi^ ^vyf\Ti TTJo^ i^io mrpag 
XedpovTtg, Miv ovrtg* Iv irvKcuffi ydp 
araBilg ^dpayyog rdtrt Ipopfiotfto xspac* 
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XO. ri XPVf^* avTtXg, & KvK\<a\lf 5 KY. airuikSfiriv. 
XO. aiffxpoe yi ^alvtt. KY. kclttI rdiaSi y' dOXios. 
XO. fu9v<av Karkinoee kg fikaovQ rohg dvOpoKag ; 
KY. OvTiQ fi dir^Xtv. XO. oifK dp* oiSiig a* rtSiKsi. 
KY. Odrig fte rv^Xoi pKk^apov. XO. ovk dp tl 

KY. ci»c ^1) (TV* 20. leal ircuf <t' ovri£ dv Pe&i} rv- 

oKum^tc* S* O^tc TTov 'trnv 
XO. Manov, KvK\(i)yl/. 

Cfyclops, 632-676. 



FRAGMENTS. 

cxcv. 
Danae, 

rYNAI, ^CKov fdv ^yyog ^Xlov rodi, 
KoXbv dk vdvrev xevft' iStiv einjv€fiov, 
yrj r iipuvhv QaKKovfta TrXovffiov 0* i^^oip, 
7oXX(i)i/ r iTTOivov kori fioi Xk^ai koXwv. 
(iXX' o^^lv oi;ra» Xafirrpov oh^ IdiXv koXov, 
ug Toig dirauri Kai ir69tfi dtdriyfuvoig 
TcUdfiw vioyv&v iv i6fioig Idiiv ^dog. 
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CXCVI. 

Praxithea devotes her Daughter to DeaA 

T^ VQ dk SiiMTta rrjv l^i}v ircuZa Kravdv. 
^^ Xoyi^ofiai dk iroXXo* irp&ra /dv wSKiv 
obK av TKV aXXfjv rr\fjii fitKrUa Xo^&v, 
j frp&Ta fikv Xtwg oitK iircuerbc aXKoOev, 
ctifTOX^oveg ^ t^vfuv cA ^ dXXai ir6\%igy 
irtoff&v Ofioitag duupopaig kiCTUTfUvai, 
aXKai vap* aXktav thiv curaywyifcot. 
ofTTig d* dir* dXktfg vSXtog ouct^a irSXiv 
apftog rrovripbg Hffirtp iv (vXy traytlg, 
Xoyifi troXirrig larly roig i* ipyounv ov. 
Ivtira riffi/a rovS* lixari TiKTOfuv, 
iog Gtiov Tt puifioiig irarpLda re pvwfuOa. 
7r6X6<ag ^ arrdatig rovvofi* Iv, xoXXoi Sk viv 
vaiov<n' TovTovg vCig Sta^Oiipcd fu xp^> 
k^bv irporravTutv fiiav iJircp dowat Oavitv ; 
ctircp yap dpiBfibv dlBa Kal ro^Xourvovog 
rb fiii^oVf ovvbg oilKog oi) irXuov oBkva 
"Kraioag atrdoTig trdXeog, oh^ loov ^kpu. 
si ^ rjv kv oiKoig Avri OtiXetiav ffrdxvg 
ap<rriv, ttoXiv Sk iroXe/xIa Kartixt ^XbK» 
ovK av viv i^BTrefirrov elg fidxriv Sopbg 
Odvarov trporap^ovv \ dXX' ifcoi y Itma rixvay 
d Kai fidxoiTO Kai fitr dvdpd<nv vphirot, 
ft^ (fX^fiar* SWiag kv rrdXit irc^vjctSra. 
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TO. /triTEpu)v Sk ^CLKpv iOTav irk'fiiry rljcva, 
TToWoiig IBiikm^ eig fia\f\v oppuofdvovg. 
fiufSt ywcuKag dlnvtg irpb rov koXov 
^riv waXdag ciXovr', fj irapyvtaav Kaxd. 
Koi firjv GavSvreg y Iv fi&xy iroKXwv fikra 
HffJifiov T£ Koivbv ikaxov evKXfidv r tffiyv. 
ry fly $k iraidi arktftavog Hg luq, fiovy 
v6\tiag Qavoixry rrjifd^ ^rrep doG^otrai, 
Kol rflv TBKovoav Kai at Svo 9* ofioarrdpto 
ffdaif rt rovrtav oixl di^atfBai kclKSv ; 

Urectkmu, 

OXCVII. 

A Father's Advice to his Son. 

I I POTON tftpsvag fj^v rJTriovg i^^w XP^^^ 
•*■-*■ ry vXovaUfi re rtf re fii^ diSoiig fispog 
Iffov aeavrbv sb<nfidv iraaw dldov. 
dvoXv irapovToiv irpaynaTOiv rrpbg Odrepov 
yv^fjifiv irpotrdiTTiav r^v kvavriav ftk9sg. 
dSiKotg dk fiii KTw XPVt^r', fjv fiovXy iroXiiv 
Xpovov fuXdOpoig Ififikvtiv. rd yap Koitiaq 
oiKOvg k(nXQ6vT* oifx txa viarripiav, 
exiw dk rrsipw' tovto ydp rb r eifytvig 
Kal Toiig ydfiovg SLdiam roiig irpwrovg ix^iv. 
sv Tip TrkvioBai S* k<rriv ij r' ddo^ia, 
kAv y oo^og rig, ij r' drifiia plov. 
^ovg dk roi^g ftkv fiil x«^wvraff kv Xoyoig 

Q 
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KSKTTiao, roitg 3k vpbg x^^v <^ ri^ovy 
ry ffy irovtipobQ leKtWpov dpykria arkytiQ. 
ofuXloQ re rdc yepcuHpac ^iXuj 
&K6\affTa ^ ij9tif Xofivpd ttvyytkav ft&vov, 
fiiffw ppaxtta rip^piQ rfSoviJQ KOKfjc, 

ErecUms. 

CXCYIII. 

Enoy. 

nr^IS &pa fUfTtip fl iran^p i wcov fuya 
'^ PpOToig i^vtre rbv dvotiiwfwv ^ovov ; 
trov Koi iror' oUeX ffWfiaTog Xa^ii^v fdpog ; 
h xeptriVy rl avkafxyouTiv, rj irap* Sfiftara 
i<r9* ijfiiv ; wg ^v fi^^xOog larpdig ftiyag 
roncug A^aipiiv j xoroTc i| ^apfiaxotg 
vraff&v fuylffTfiv t&v kv AvOpwfrotg voaav. 

Ino. 

OZOIX. 
Peace. 

P^IPHNA, pa9vv\ovTt leal 
^"^ KcOCSiara ficucdpuw Oewv, 

ZrjiKSg /loi okOev, dtg j^oviZug* 

didotxa Sk, pii irplv irSvoig 

tnrfpP6Xy fu yijpagf 

vplv aav xap^e<r<Tav irpiMTiStiv &pav 
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col KdXki%6povQ doiSdg 

^iKoOTi^&VOVQ TE KiifflOVQ. 

Sd( fwi, iroTvia, x<$Xcv* 

rdv ^ ixl^pAv trrdaiv etpy* die ol- 

Ktav rdv fiatvofuvav t' IpiVy 

OriKrf TtpTTOfuvav <r^dpifi, 

Cresphantex 

CO. 
Paktmedes. 
'THA ttiq ye \xi9rjQ ^dpfiea^ bpBwroQ fiSvoQ 

iMpov dvOputTTOuri ypdfifiar eiSkvaty 
wot' 0^ tcap6vTa TCOvriaQ vrrkp vkoKbQ 
rdxei Kar* oiKovg irdvr kvixrraaQai jcoXciif, 
vauTW T* diroOvrjcTKOvra xp^f^f^v fikrpoy 
ypdyj^avTOQ elTreiv, rbv \afi6vTa S* dSkvcu^ 
& S* tig epiv TrivTOVffiv dvOpumotg KOKd, 
dikroe dicuptX, koIk i^ yj/eviri Xkytiv* 

GCI. 
Phryxus. 

TT^I fikv t6^ i^ftap irpwrov ^v Ktucovfisvi^, 
^^ Koi firj ficucpdv d"^ did woviov ivavtrrokowr 
tUbc c^aSdZiiv ijv dv, wg veo^vya 
wSXov %aXtvdv dpHiog deStyfisvov 
vvv ^ dfipKvg eifu koI Karrfprvicwg rroviav. 
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con. 
WometL 



A 



EIKH i»Jkv <iXic^ KVfidrfov OdXaoviow, 

Suvai Sk irorafiov Koi trvgdc Oipfiov woai, 
dtivbv dk vevia, ^ttvd ^ aXKa fivpia' 
&W* oidkv ovTia Sitvbv <ag ywri kcucov, 
oif^ Slv yivoiTO ypdfifia toiovtov ypa^y, 
ovd^ Slv \6yoQ Bti^tuv el di tov 9e&v 
t6^ ioTi vXdafia, drifiMvpybc Stv xaKiav 
ftkytVTOQ itniii koX fipordUri SvtrfitvrfC' 



THE MINOR TRAGIC POETS. 

NEOPHRON OF SICYON. 

coin. 

l^IEN. Ti dpaiTHQt 9vfMs ; /3ovX£V(rai koXws^ 
^"^ vplv ^ '^afiapreiv Kal rd trpoa^CKkaTara 
ixQiora 6k(x9ai» Hot iror* iiyK<^Qf roXoc ; 
KUTUfx^ X^^a Kai vOivoq Oeoarvykg. 
Kai TTpbc Ti ravra dvpoficu, i/zvx^v ijxifjv 
bp&ff iptjftov, Kal traprifuKrifikvtiv 
vpoQ (iuv kyipriv fiKuna ; iiaXOaKol di ^^ 
TOiavra yiyvofitaOa vdffxovres Kaxd ; 
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ov fi^ irpot&otiQi Oviik, vavrhv Iv KaKoig, 
olfjioi, SkSoKTai* TToiSeQt ktcrbg dfifidrtav 
cLTTsKOer' "^drj yap fu ^oivia fikyav 
dsdvKt \vaaa 9vfi6v. 'O x^P*C> X^P*C> 
rrpbQ olov ipyov i^oTcXtZofJiecFGa' 0«;, 
TciXcuva rdXfii^Q, fj voXilfv irovov ppcex^^ 
dia^Oepovaa rbv ifibv ipxofuu XP^'^^V* 

Medea, 

CRITIAS. 
CC5IV. 

Theory of the Origin of the Popular Religion. 

HN xp<5voc, 8r ijv drcucrog &vOpiif7r(ov /3«oc, 
Kal BripUtfdriQ, laxV^S ^ vTrtipkrrjc* 
*6t oifdkv &9\ov o(Jr£ rdig l(f9\di<nv t/v, 
ovT ad K6\a9jia rdig KoxdiQ lylyviTO. 
K&TniTCL fioi SoKouuiv AvOptawot. vSfiovg 
OsffBcu KoXatrrdg, 'iva diKti rvpawog j — 
iTTCir imid'^ T&pj^av^ pkv ol vSfioi 
airtipyov avToifg ipya fit^ wpdffffsiv fil^, 
XdOpa ^' iirpaocfov TroXXd, rrivucavrd jxoi 
doK€i TTVKvSg Tig Kal ao^bg yv^firiv dvrip 
yv&vcu Sbov OvriToiffiv, l^tvpsiv, oirujc 
ttri re deXfia roXg KaKoitn^ kSlv XdBpa 
irpdvaitxriv fi XiyttXTiv ^ ^povwtfi n. 
evToiOev oiv Tb 9uov ihriyfitraTO, 
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&Q ifJTi dcdfiutv, &<l>9iTtfi OaKK(ov /3iy 
v6tfi r' &Kointiv Kol fSXirriav ^pov&v re Kal 
vpoakxbiv re ravro, jcai ^hviv Bilav ^op&Vj 
8c ffOLV rb \tx9kv iv fiporoXg dKovatrai, 
Zg dpufuvov Sk vav Idtiv SwrfveTCU. 
idv Sk ohf myy ri povXtvyg KaKbv, 
TovT oifxi X^ffct ro^c 9iovg' rb yAp ^povwv 
Beoig iveoTi' rovffde TO^g \6yovg Xkyutv 
didayfidrftw iidurrov tuniyrivaTO, 
yf/tydii KoXvif/oc n)v iiKfiOetav \6y^. 
vaiuv S* i^atTKi roiig Oeoiig kvravff, %va 
/AaXt<rr* Av i^inXrifiiv dvOpwirovg Xkyuv, 
'69iv inp lyvia robg ^dfiovg ovrag pporoXg 
Kai rdg byriaiug rtp raXaiircDpy jSitpy 
Ik Tfjg vvipOe irepi^opdgf %v' Arrrpairdg 
Kwrwi^fv ovvag, tuvh dk Krvir^fiara 
fipovTfjg, t6 t dffTeptaTrbv ottpavov Sifiagy 

J^dvOV Kcikbv TToiKlKfUZ, TBKTOVOg (70001), 

oOiv re Xafirrpbg darkpog crreixei fivdpogy 
o Q* vypbg tig yifv 6fifipog Imropsvirai, 
Toiovg TTcpil i<mia€V dvOptavoig 06/3ovc, 
^i* oOc KciKwg re T(p XSytp KartpKuriv 
rbv dalfiov oiKtiv kv irpkirovrt X^9^ 
T^v dvofiiav n rotg vSfioig Korsffptotv. 

Sisyphut. 
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CHAEBEMON. 

GOV. 

I^KEITO S* V H'hf \fVKbv tig ceKfivo^g 
^^ ^aivovoa fia<rrbv \s\vfdvfig linafiidog. 
r^c ^ o^ xopiia Xaydva n)v ApiffTepdv 
ikvffe' yvfivr^ i* alBkpog Oedfuuriv 
ZiJvav ypa^r^v l^aive* XP&iul ^ ofificuri 
XtVKbv fiBkalvric Ipyov dvTrjvyu okuLq. 
oXXj; ^' kyvfivov jcoXXexeipac itXtvag 
oXXrfQ vpoaafiirkxovffa 9rj\w ahx^va' 
t) Sk paykvTwv x^v^^^v virb irrvxac 
i<Jiaive firipbv, Kd^aTna^pdyiZiro 
&pas yekdiotig x^P^i iKwidtav tpwg. 
virviofuvcu S* iTriirroif IXeWoiv licit 
Iwv Te fUKavdipvXKa ffvyKk&trai wrapd, 
Kp6KOV ffy Zg ^\t&dig dg b^dvfiara 
wkirKtav aiudg tlduiKov k^fofiopywro. 
tptry dt Bakepbg licrpa^tlg dfidpcucog 
Xstiujfft fuiXaKoig iisTHViV abx^vag. 

OeneuM* 
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COMIC POETS. 

THE OLD COMEDY. 

SUSARION. 
ccvi. 

AKOYETE \£if* 2ov<raptb>v Xlyct raZe^ 
vihQ <bCKivov fA.iyap69tv Tpt7ro^i<rc(oc* 
Kcucbv yvvaUtQ, aXX ^fiuic, & StifMrai, 
ovK iffTiv olKtiv oUiav Aviv kokov, 
Kcd yAp rb yrjfJKu koI t6 fii^ ytjiuu kokAv. 

EPICHARMUS. 

CCVII. 

The Parasite. 



2 



YNAEIIINEQ Ttf Xutvri, Kokkafu dii fiSvov, 

Kai T(f ya firjSk XiHirri Ku>vdkv del KaXiiv. 
Ttivti di x^p^tc ^* ^V'*' *<^^ tcodia voXh' 
yeXatra Kai rbv Iotimvt* CTratVEw. 
K&i Ka TiQ AvtIov Ti Xy TTivtfi Xlyetv, 
TTivtf) Kvddi^Ofiai re Kair &v ijxBonav. 
KT^iretra voXXd Koratpay^v, ttoXX' kfiirwv, 
direifu. Xvxvov S* ovx b ttoiq fioi (TVfi<pkpei' 
'iprrw y dXiffOpd^iDV re Kai Kara OKoroQ 



J 



CBATINUS. 233 

ipfjfioQ. Sicica d* kvr^x^ '^oXq TreptTroXocf, 
T0v9* olov dyaObv IwiXiyta rdig Otciig^ Un 
oi \wvTi TcXtiov dXXd fiacmy&v ri fit, 
kvd dk X c^ic(i> oUdSig KarafpOapeig, 
aoTpiOTOQ i^dta Koi rd fdv vpioT oh ko&, 
ig nd ft* dxparoQ divoq dfi^kirg ^pkvaQ. 

CRATINUS. 



o 



covin. 

Pericles, 

SXINOKE^AAOS Zc^c oU wpoaepxtTcu 
& TlEpiKkktiCf Tifdiiov iiri tov Kpaviov 
lxa>v, kireidrj rovtfrpaKov wapoixsrai. 

ThrtMsae. 



A 



COIX. 

From " The Wine-Flashr 

NASJ 'AttoXXov, riav hv&v t&v pevfidTtav. 

KavaxoxxTi irrfyaif SiodeKiiKpovvov t6 arojia, 
*lXuf<Fbg Iv ry ^dpvyi' ri dv tl-Troifi in ; 
€1 fJLTj ydp iirifivcrei rig avrov to arofia, 
S/iravra ravra KaraxKixTH rroirificunvm 
, , . . U&g Tig aifTbv, TrCJg Tig dv 
dwb TOV v6tov vaixtiu^ tov \iav ttotov ; 
B. iytfda. awrpiyl/u ydp aifTOv Toitg x^ac* 
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cat Tohc KodlffKove wyKtpawuwv airoSuv, 
Kal TdXXa lekin^ dyytXa rd xept rbv vorov^ 
Koif^ dlvfla^v oiviipbv In Kocrnmrai. 

TELECUDES. 

OCX. 

The Golden Age ofHeniy. 



A 



dpfqvn fikv TTputTOv avavnav Hv &airep i^aip Kara 

V yfi ^ c^cp' ov Skoe oiidk voifovQf dXX' obTSfUiT ffv 

ra dkovra' 
oiv(^ ydp &Ka9* ippa xapaBpa^ fiaZai S* dproic 

ifAaxovTO 
irepi role irrS/JLaaiv rwv dvOpurrtov iKirevovoai Ka- 

Tairiveiv, 
ti n 0iXol£v rdc XevKorarae, ol S* Ix^veg oIkoj^ 

UvTtQ 
l^oTTTuivrtc a^&Q avroh^ &v irapsKtivr kvl Toun 

Tpairki^aiQ. 
^of^ov y tppti vapd tSlq kXIvoq irorafibc xpka Oepfid. 

KvXivdiov, 
vwoTpififiariuw ^ dxtroi rovTiov toXq povXofikvoun 

iraprivav, 
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tt^ffr* A^Oovia Ttjv tvOtffiv fpf dpdovff avaXt^v Kara- 



— « 



TsjEKavtaKtufJiv ^ dvdiraurTa napfiv ydvafjutrloic na- 



rdvatTTCu 



diTTCu dk kIxKm fur' dfifirtaKiitv tig rttv ^dpvy et- 

(reirlrovro* 
tSjv hk vKaKOvvTiiw dtaTiZofikviMW wtpl rijv yvdBov 

firiTpac ^^ Tdfioig nal xvavftarioig ol vaiStc &v ^' 

ffrpaydkiKov. 

01 S* dvOpanroi icloveg fjeav tots koL fAsya XPrjfKi 

TiydvTdw, 

Atnphictyonet, 

EUPOLIS. 

COXI. 

Pericles^ Eloquence. 

KPATI2T02 oh-OQ iyiver dvOputvuv Xkytiv 
birdre TraplXOot S*, &<rinp dyaOoi dpofirJQ 
Ik Uku wodCiv ypti Xkytav roi^c phropaQ. 
B. raxt^v Xkyug fikv, Tcpbg dk Y abrov rtp rdxu 
vu9dt TiQ IviKdBiZiv M TOig xc^ectiv. 
o^wg InyXfi, kui fA^vog t&v pijTdpijav 
t6 Ksvrpov hyKarkXtiirt roXg dspoiofiivoig, 

Demi, 
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CGXn. 
Myronides on the Degeneracy of the Age, 

KAI fii^v lydf iroWStv ircLpdvriav ovk ex" ^^ 

o&ru» <T^6Sp* aXyia rr^v iroXiTtlav op&v Tcafi* tjfuv. 
rifuTc yap oitx^o^rta rlwc tfiKOVfuv ol ykpovrtQ, 
<4XX* fiaav'riyXv rg vSku vpSrrov fikv ot (rrpanjyot 
Ik t&v /Aeyiarutv oImmv, trXovrtft ylvet te vptoroif 
oIq <iiw^epei Otoitriv rfix6iUftBa' Kai ydp fjaav 
uJoT* d(7^aXa>f ivpdrrofuv, tnfvl S*, 8irot TvxoififVy 
irrpaTivSfitffO* aipovfuvoi KaOapfULra orpaTtiyovQ. 

DemL 

C0XII1. 

From " 7%e Flatterersr 

A AAA SUurav fjv Ix^va' ot K^Xaccc «rp6c vfiac 
"^^ Xf^ofifV' £KK* dxovvaB* wc ItT/Mv Sivavra KOfi- 

dvdpeg' Sroiffi irpStra /iiv sraTc aic6Xoi;0(5c l<Triv 
(i^XorptOf rd ^roXXd, puKphv ds ri xd/ibc avrov. 
ifiariw Sk fioi dv^ iar^ x^^^^^ Tovna, 
olv fieTCLKafj^dvutv dti Bdrtpov l^cXavva» 
etc dyopdv, Ikh d* kviiSdv KaridiM) riv dvSpa 
t)\i9iov, nXovTovvra ^, svOvc nepi tovtov ilfiL 
K&v n Tvxy X«y wv 6 irXot/ra^, irdvv tovt kvaivCi, 
cat KarairX^rro/iot doK&v rditri XSyoiai x^^ttpctv. 
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tlT* ivt Stiirvov IpxofJiea^ SXXvSic SKKog ruiGtv 

Tov cdXaic' fvQkiHQ \kyitVy ^ ^K^kptrai Gvpa^e* 
oXda S* *Ajcl<n"op' airb t6v ffriy ftariav iraB6vTa' 
VKtofifia y&p tlir* iLViXykc, eZr* avrbv 6 ircuQ BvpaZi 
i^ayayuw txovra k\oi6v vaptdfOKiv Oivti. 

ccxiv. 
CapriciousnesB of the Athenians, 

A AA' iiKo{)€T & Oiarai T&fid Kai ^wUrt 

prifuiT*' ebOiiQ ydp vpbc vfiaQ Trp&rov avoXo 
yriffojiaiy 
o Ti vaOovrtc roiiQ ^kvovg fikv Xsyire voitiTdQ ao- 

rjv Sk Tijf rwv IvBdS^ aifrov fitidk tv x^^pov ^pov&v 
iviTiOrJTCU rg voiriasiy iraw doKtX kok&c ^poveiv, 
fxaivtral re Kai irapappti tSw ^pivdv Ttf <rtf \6yy. 
dW ip,ol ireiOeffOe irdvT^q furaPoK^vrtQ Toitg rpo^ 

irovQ, 
pil ^9ovei9* orav tiq ^fi&v fiovciicy X^^PV vsaw, 

PHEYNICHUS. 



coxv. 



n 



*IATA0* ^Epfiri, vvv ^vKdrrov, /i^ vevdw 
fravrbv irepiKpovay kcu vapdoxyc SiafieXiqv 
(Tspifi AiofcXei^ft povXofikvip kcucov ti dpdv. 
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fAtlwrpa dovvai T(f vciKafivaUp (|yy. 
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cox VI. 

Dicaeopolis applies to Huripides for the Dres6 

of a Suppliant. 

AI. /^ PA *ffTiv dpa fAoi jcaprepdv ^vx^^ XafielVf 
^ •' Kai fioi padurrk' ktrrlv Ctg Eipiwldiiv. 

irdl ircCi, 
KH*. r£c o^TOQ 5 

^I» Iv^ov cffr* 'EbpiiriiriQ; 

KH$. oiric ev^ov ?v^ov iariv, €t yvwfiriv cxecf. 
AI. irctfc Mov, ttr ohK lv$ov\ 
Kfl*. dpOwg, & ykpov, 

6 vovc /ttiv ?5w ^i/XXIywv JirvXXca 

oifK ivSov, avrbc d' Mov dvafiddriv voul 

rpaytpdiav. 

^I* & rpifffuuedpi* EifpiirlSri, 

'69^ 6 SmiXog ovrufcri co^StQ vvoKpivtrai, 
kKKoiktoov adrSv, 

KH*. aX' ddvvarov, 

0^ 7^p dv dn-IXOoc/i', d\Kd K^na rfjv Oitpav. 
"Eifpividri, "EifpividtoVf 



ARISTOPHANES. 239 

hir&KovaoVy elirtp irutvor dvOp^vutv rivi, 
^u:ai6iro\iQ kclKH ae XdXXtidrigf kyut. 

EYP. 6XK' ob axoXri. 

M. 6XK* kKKVKKri9tiT. EYP. dTOC ddvvarov. 

EYP. iXX* iKKvicKfiaofMi' carajSalvetv ^ oit oxo\^, 
Al. WjpiMf], EYP.H l^XkoKaQ'^ AI. AvaPadriv 

IKifv KarapaBfiv ; oIk hTbg xcuXo^y^ iroccTc- 

drop H rd paxC Ik rpayt^Siag ix^iQ, 

karOjJT ^EiLvrjv 5 oijc irbc wnaxoi^Q voiiig. 

4XV dvTifio\& vpbg t&v yovdnav c*, Ev- 
piiriSri, 

dog fioi poKiSv Ti Tov irakatov Spap,aTog. 

811 yap fit Xi^cu r<f x^P^ pfjciv ficucpdv 

aliri} Sk BdvaTov, f^v kok&c Xt^ta, 0ep£c 
EYP. rd vdia rpixV > t'^^ ^^ olg Oiviiig bdi 

b HtTvoTfiog ytpaibg ^yiui/t^ero ; 
AI. obK Oivkfag i^, dXX' It dOXiwkpov, 
EYP. rd TOV TV^Xov 4>oivucoc; AI. oi; ifoiviKog, ov, 

dXX' Srcpoc ijv ^oivueog d9XiutT€pog» 
EYP. voiag iroB* dvfip Xcueidag aiHiTai irkvXwv', 

dXX* ^ 4>e\ofcr^rov rd tov trrtaxov Xkyug ; 
AI. ohKt d^d ToifTov wokb woKb Trrcuxurrlpov. 
EYP. dXX* ^ rd dvairivii OsXtig wevXutfiaTa 

d BiXXtpo^SvTfig fix b x^Xbg ovtovi \ 
AL oh BeXXcpo^oi/n7c* dXXd cdcctvoc f(^v ^y 

XftfX6£, irpooaiT&v, OTiafivXog, Stivbg Xsyav. 
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EYP. dl^ dvSpa, Mvabv T^Xe^ov. AI. vol Tq- 
Xc^oi/* 
TOVTOv dbg avr(j3oXJ> «tI /lot rd <nr&pyava. 
EYP. (itf 9rat, ^^c a^r^ TijXe^ov pcualifiaTa. 
KtiTCU d* avbiBtv T&v Ovi(Trtlb}v paxSiv, 
fiiToXii T&v 'Ivovc* ^^0^ tuvtI XafiL 

AchcamicaUf 393-434. 

OCXVU. 

Demtu metamorphosed by the Sausage'seUer, 

ArOPAKPlTOS. 
TT^Y^HMEIN xp^) d( arSfia KKeiuv, cal fuxprv- 

piwv Avkx^aOat, 
Kol rd iuccurriipui cvyicXcietv, oIq 17 ir6\iQ $^€ 

Ivi Kcuvdlaiv S* litrvxicuiTtv naiuwUitiv to 
Bkarpov* 
XOP. 5> reus upaXQ ^kyyoQ *A9^cuc Koi ratg vrj- 

aoig kwiKOvpe, 
Tiv* ixb>v 0^/ii}v dyaOi^v Hkeiq, I^' 8r^ kvi- 
irCafiev Ayvidgi 
A ro P. Tov Afj fiov Ai^e^l/Tiaag vfuv KciKbv H aiaxpov 

VEWOiriKCL 

XOP. Kai irov *<mv vvv, & OavfuurrcLg k^evpivKtov 

IvivoiaQ ; 
ArOP.ev raiffiv loari^dvotc oUfi ralg iLpxtuo-itfiv 

'A&tlVCUQ. 



> 
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XOP. vtoQ &v Idoifitv ; voiav riv c%6t OKcvriv ; 

iroXog ytyivriTCu ; 
AFOP.ol^c frep 'ApicTeiBy vp&npov leal MiKriddy 

Kvvefftni* 
5i(/Cfrd£ dk' Kol ydp dvoiyvvfAiviav if'^^oc ijSii 

T&v vpomXalbtv. 
dXX' dXciKO^are ^cuvofi^aunv rcug Apxaiew 

fsiv *A.9itvaiQ 
KcH OavfuuTTCug Kal voXv^fivoiQ, 'iv 6 kKeiv6c 
Afjfiog ivoiKiX, 
XOP. & red XivcLpal koI lotrrs^avoi koI dpiZ'qXatroi 

'AOiivcu, 
dti^cere ritv rrjg *£XXd^oc iffiiv koI rfjg yijc 
Ttiadi lUivapxov. 
AFOP.S^ hcAvog bpav Ttmyw^dpaQ, Apxaitft oxij- 

/lart Xajivpbg, 
oif xoipiv&v oZutVy dXXd <rvovd&v, o/ivpvy 
Kar&kuirrog- 
XOP* x^V* ^ fiaxfCKiej t&v *£XX^a>v* koI <roi (vy- 

Xaipofiev ^fuie. 
His ydp vdXifOQ aJ^ia irpamig nal rov Mapa- 
QStvi rpovaiov, 

JDUgKti, 1916-1834. 



r 
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CGXYIU. 

The Clouds. 

XOPOS. 

nAPeENOI 6fjilipo^6poiy 
IXBwfuv Xivtipdv j(j96va UaXXaSoc, ivap' 

dpov yav 
KkKpovog dyj/ofuvai voXvfiparov 
od (Tkp<iQ AppririMW iepSiv, (va 
fivffTodoKoc doftoe 
Iv TEkiraig ayiaig dvadiiKWTCU, 
oipavioic re BeoXg dutprifiara, 
vctoi & v^j/ipE^iig koI dyakfiaTa, 
Kai irpStroSoi futKapiiw^iEpwraTCU, 
EifffTSpavoi re Bi&v Ovciai OaXiai r£, 
rravTodavaiQ iv &paic, 
i}pi r kiripxo/isv(i> Bpofiia xopic* 
ti^ekaSiifV ti x^P^^ kpeOUriiaray 
Kai Movaa PapvPpofioQ avX&v. 
STP. TTpbc Tov £nbQ ivTi^oKSi ire, ppdffov, rivtQ 

i'ur, & 2<uKpar6Cy avrai 
cu ^OeyKdfJUvai tovto Tb (rtfivov ; fidv rip<f' 

vat Tivkc Htriv ; 
20. ^KifTT, dXX' ohpaviat Nc^sXat, fuydXai Btal 

AvSpdiTiv dpyoiQ 
amtp yviofJLtiv Kai didXe^iv Kai vovv ^pXv 

vapkxovtri 



ARISTOPHANES. 243 

Kox npaniav xal mpiXtKiv Kai Kpovaiv koI 

STP. Tcmr dp* AKovtraa^ avr&v rb ^Osyft 7) \pvxfl 

jjiov vevortjTai, 
Koi XexroXoyeZv ijdrj ^i^reZ jcat Trcpi Kairvov 

OTevoX£(TX"v> 
jcai yvufitdltit yvia/iriv vvliao* krepifi \6y<fi Av 

TiXoyiiirai' 
&frr\ ci VittQ ianv, Idtlv abrdc {jdrj t^avtpCiQ 

iiriOvftSi, 
2Q. pkkvi vw divpl irp6c rrjv napvtiG*' rjSri ydp 

6p& KariovffaQ 
i)(7vx^ aifTdf*' 2TP. ^ipi, ^rov; Sii^ov, 
20. x^P^^^ ah-ai iraw iroXKaiy 

Sid rcSy koiKwv koI t&v SaosutVy aUrai irXd- 

yuu. 

STP. ri rb XP^M" > 

QiQ oif KaSopu. 20. napd rr^v iicodov, 
STP. ijSri vwi fi&\ig ovru}Q. 

20. vvv yi rot 4^17 KoBopfs abrdg, ti fiii Xrififg 

KoXoKvvrqiQ. 
2TP. v^ Af iyioy, & voXunfiriToty wdvra ydp ijSri 

Karexovai. 
20. TOvraQ fikvTOi 01) 0cdc ovaag ovk yStig oid* 

2TP. fid Ai\ dXX' ^fiix^ijv Jcai dpotrov airdg r/yov- 

fiiji/ Jcai Kairvhv ilvai. 

SO. oir ydp fid Ai' oZorO* orii) ttXcio'tovc avrai j36- 

<ri:ov(ri ffo^ttrrdf, 
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Qovptoii&VTttjQy larporixvaQf irtppayiSowxO'P' 

yoKOfiriraCf 
kvkXUov Ti x^P^^ ^ftaroK&fiirraCt dvdpag 

/icrewpo^cvaicaC) 
2TP. ravr dp' inoioifv ** vypav "StiptKav <rrpe?r- 

raiyXdv ddXov opfidv,** 
" vXoKdftovQ & kKaroyKi^aka Tv^d" " irpij- 

ficuvo^aac ft OvEXXast" 
At " Aipias, Supdc" *' yafiyf/oic oltavo^c 

dtpovrixfic*" 
*^ ififipovQ ff vddrunf dpovtpav Ne^cXav" tlr 

AvT* aifT&v Karkirivov 
KEfrrpdv TSftaxfl fuycikdv dyaBdv, Kpia t* dp- 
vlBfia KixfiKdv. 
SO. iid fikvrot Tiles' oitxl BucaifaQi 2TP. XUov 

dri /lot, tI vaQovoai, 
eivtp Nc^lXai y* ctcriv iLK.ti9&c, OvriToi^ el^cun 

ywatUv^ 
oit ydp iKiivai y iiffi TOtavrai, 20. ^pe^ 
vdiai ydp TiviQ euriv ; 
2TP. oiK olSa act^iac' dKamv S' o^v Ipiounv ircir- 

Tapivoim, 
Koix^ ywtu^iv, fid dJi\ oi^ bnovv' aZTcu dk 
pXvaC ix^vffiv, 
20. dvdKpivcd vw arr' &v ipuffuu. 2TP. Xeyc 

wv raxl«i>C ^ "^ PodKtu 
20. ^^1} voT dvafiXeypas ilStg vt^iKtiv Kevravp^ 

ofjudav 
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ri vapdaXti j) XvKifi 1) ravpip ; 2TP. vi) AC 
lyu»7'. eZro rl rovro j 
20. ytyvovrot ttov^ 8 ri /SovXoa/roi* jc^r ^ fikv 

Iduttri KOjiriTijVf 
dypUv Tiva rw Xaelfov rovra»v, ol^wcp r6v 

tBitvo^dvTov, 
iTKiavTowcu TTJv fjMvlav aifTOV KiVTovpoig 
AKoaav airriiQ* 

800-350. 

G0Z3X. 

AOienian JEdticaiian in the Early Times, 
AIKAI02 AOrOS.— AAIK02 A0r02. 



A 



AIK. 
ESQ Toivw rf^ Apxalav vcuSilaVy <S»£ Sik- 

Ktiro, 
8r' lyut rd dbccua Xiyijjv rjvBow koI out^poavvri 

vtvSjiKrro. 
wp&TOv fUv Idu ircuSbg ^vrjv ypd^avroc fAtiHv 

&Kovacu' 
ilra PaSiZiw kv rdiciv btoXg fvr&KTtaQ dq KiOa- 

piarov 
Toi^S Kfoji^rac yvfivoiig &Bp6ovQ, Ktl Kpifivwdri 

Karaviipoi. 
At av vpofiaOtXv j-fffi UidatrKtVf rw fuipia firi 

liwkxovTaQj 
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t) IIctKkdda ntpci'jrokLV Stivdv, v Tfi\£irop6v rt 

pSafuit 
IvTiivafdvovc r^v dpfioviav, ^v oi varkpeg ira- 

pkdutKav, 
ei Ss rig air&v ^ianoKoxevaaiT it K&fiyj/edv riva 

KafnnijVy 
ouLQ 01 vvv rag Kord <Pp{fviv ravrag rdg SvtrKo- 

\oKdfiirrovgf 
kverpiptro rvrrrdfuvog voXkdg d)g rdg MoiJffac 

d^avlZiov. 
oifS* &v eKitrOai deiTO/ovvr IKijv Ks^SiCuov rrjg 

pa^avXSog, 
oid* dwrjOov r&v nptffpvrEpfov dpirdZeiv Me 

akXivov, 
oils' i^o^ayiiv, Mk Kix^LZeiv, oiS* tcrxetv rto 

vSS' kvaXkd^. 
A A. dpxdtd ye xai ^kiiroXMri cat rerriyittv dvd- 

/utrra 
Kai KriKiidov Kal Bov^oviiov. AIK. <iXX' odv 

ravr ktrrlv kKtiva, 
kK &v dvSpag MtipaOftwofiaxovg 'rifirj iratSevaig 

iOpiyf/iV, 
<rv dk roi>g vvv dtOiig kv l/iarioiai SiddcKiig kv- 

nrvXixOai' 
TTpbg rcmr*y & juipaKioVy Bapp&v kfik rbv icpdr- 

riii \6yov aipov' 
Kdvurriiasi juativ dyopdv Kai fidkavdinv dnk- 
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jcat toIq oUrxpoiQ odoxvvttjOai, kAv ttKbnrry ri^ 

Koi r&v B&Kunf rciig irpEtrPvrspoig viravicraaQou. 

vpoffiovaiv, 
Kai fii^ Vipi Toiic iravrov yovkag (TKcuovpytiv, 

dXXo re firidkv 
cdoxp^v voulVf 6 Ti Trie AUovg fiiWu rdyaXfi 

dvairXfiaeiv 
fii^y dvTUViiv Tif narpi firidkv, /iiy^ 'lawerov 

KoXkirapra 
fiyqcracoKqcrai rijv riXuciav, i^ ^e IvtorrorpO' 

961-997. 
OGZX. 

The Nightingale, 

£11 OY. A FE ffvwofu fioi, iraveai nkv ^wov, 
-^^ \v(Tov dk v6/Aovg UpHv ^fivuv, 
odg dtd Btlov oTOfiaTog Opfivtig 
t6v kfibv Koi obv voXvdoKpvv "Itw, 
IXtKiZofUvri dupoXg fuKiaiv 
ykwog ^ovOfjg' 

Kadapa X'^^P^ ^^ ipvXXoKSftov 
ofiiXcucog i^x^ trpbg £iibg Isdpag, 
W 6 xpvffOKOftag ^oipog dKovtav 
roig aciig IXkyoig ivrixl/oKkutv 
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iXt^avrddiTOv ipSpfuyya, BtSiv 

i(Tnjff» XopovC 

Si& ^ dOavuTwv ffTOfidruv x^P^^ 

K^fA^iopog 6fiov 

$tia luuc&ptav 6\o\vyri. 

Birds, 209-223. 

CGXZI. 

The Parabasis in the " Birds."* 

AVE 5rj ^v<nv dvdptc dfAavpSptot, fvXXuv ytvtq. 
vpoifSfAoioif 
dXjLyodpavUg, irXouTfiara vriXov, CKioadka ^vX* dfic- 

vrivd,, 
imiivtg k^ijfiipioi, rciXaoi fiporoi, dvkpeg eiKcXovci- 

poi, 
trpoaix^Ti tIw voxjv toIq aOavdroiQ i^fiiv, toXq aikv 

kovffi, 
roig cuBeploic, ToXaiv dyrjptpgf rdig d^Oira fii^dofu- 

i/ourtv. 
iv' dKovcavng irdvra irctp tiji&v 6p9&£ vipl rwv 

fitrttopiav, 
fifffiv oiiavStv ykviviv re Qt&v irora/iStv r* 'Epifiovg 

TB Xdovg T£ 
iUSng bpQStg Upoductft vap' Ifiov KXdeiv ctirijrc to 

XoiirSv, 
Xtiog ijv Kai Nv$ "EptfiSg re fikXav vpwrov koI Tap- 

rapog ivpvg' 
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yri 5* ov^ drjp ovS* ovpavhg rjv *Eplj3owc S* Iv dnEi- 

potri kSXitoic 
TiKTti vpwTifTTOV ifvtivifuov Ni^ V jukavoTTTtpoc 

k^ ov wEpiTiKkofUvaiQ StpaiQ lpKaaTiv''Epiag 6 fro- 

9tivbg, 
(rrCKPiav v&rov impvyoiv xpvadiv, tUedtc dvtfUiueiei 

divaic. 
ovTog dk Xciei irrtpSivri fiiytiQ wxitp Kard Tapra- 

pov ivpiiv 
ivt&nrtvffsv ykvoQ ^fdrtpov, gal rrpdrov aviiyaytv 

ig ^wg, 
TTpSrepov d* oifK rjv ykvog &9avdr(ov, vplv "Epufc 

^vvsjuKtv dwavra' 
Kvfifiiywfisvutv ^ irlp<i>v irspoig ysver' oipapbg it' 

Ktavog re 
Kai yij irdvnav n 9iS>v /lajcapwv yivog dt^Qirov. wde 

fABV kiTfliV 

vo\b 9rp£(7j3^raroi irdvrojv fjuxxapiav, ^fuig $* itg 

iofikv'EpiaTog 
voXKoXg diiXov' mroneirOd re ydp Kai roXaiv kpStoi 

trvviajitv. 
wdvTa dk OvriroXg karlv d^* 19/iwv r&v bpviOiav rd 

fjikyurrcu 
vpwra fikv upag ^aivofuv i7/i«c ^pog, x^f'^vog, 

dirwpag' 
(Tmlpeiv i»kvy hrav ykpavog spw^ovtr* kg rijv Aifi^iv 

fitraxtopy, 



i 
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Koi irriSaXiov tote vavKKrjpi^ ^odZu KpEfAdfravn ai' 

OtvSeiv, 
elra ^ 'Opkary xkdivav v^aiveiv, Iva fiij piy&v &- 

vodvy, 
UtIvoq ^ ad /ura rcmra ^avtiQ krkpav wpav diro- 

Tivlxa veKTtXv &pa irpop&Twv itSkov ripiv&v. lira 

oTi xpi) X^^y^"^ TTUiXuv ^dti Kcd XySopi&v ri irpia- 

ifffuv ^ vfilv ''Afifia}Vi AcX^ot, Aiadiavfi, ^oXfiog 

^B6vr€Q yap irp&TOV kir opvtig, <^u TrpbQ dwavra 

rpkinadt, 
TTpSg T kfivopiav koI vphg fiiOTOV kt^viv koI irpbg 

ydfiov &vdp6£* 
opvtv Tt vofiiZiTt vdvff *6<Tavrtp irspl navreiaQ dia- 

Kpivw 
<t>VM y V*^" ^pi^'C ^<t2, VTopfidv T opviOa coXfirc, 
S,vfipo\ov bpviVy ^(ovriv opviv, Qtp&vovr oftviv, ovov 

opviv. 
ap ov ^avip&c ^fiHC vfiiv iufikv fiavreioc *Air6\- 

XUVy 

685-722. 
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CCXXII. 

Contest before Dionysus between Aeschylus 
and Euripides. 

EYP. 

KAI /ii)v Itt* ahroijQ to^q irpoXoyovg trov rpk- 

Sttoic Tb irp&Tov rfJQ TpaytfiSiag fiipoc 

trpdirnTTov avTOv fiaaavid tov ^c^iov. 

Affa^TJg ydp r^v kvry ^pdati t&v vpayfidTfav. 
AIO. Kal frolov aitrov fia<TavuiQ ; EYP. irciKkohq 

iravv. 

TrpwTOV di fiot rbv i? 'Optfrrsiag Xsyt, 
ZilO. dyt dr^ ouaira itolq aviip. Xey*, AiffxvXfi. 
AI2. *Ep/i^ x^6vi6, varptp kiroirreviav Kparrj, 

(TuiTi^p yevov fioi evfifiax^c t aiTovfitVip. 

^Kb) y&p kg yrjv rrivds Kal KarkpxofAai. 

TOVTOiv «X"C ^Gy€iv T15 EYP. irXtlv fj dfit- 
dexa. 
VIS. dXX' oitdh Tcuura iravra y' ttrr aXX' ^ rpta. 
EYP. ?x£t ^ BKCUTTOV eiKOffiv y afiapTiac. 
AIS. op^c bri Xfjpctc ; EYP. aXX* 6Xiyoi/ yl fwi 

fikXu, 
AIO. A((7xv\e, vapaivd troi truaTrav' el H p/^, 

irpbQ rpiaiv iafipeioiffi irpoao^iiKiav ^avti. 
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AI2. jyui muyiria Ttf^ ; AIO. iiip vilOy y* IfioL 

EYP. i{f9i>Q yap rifidprriKiv ovpdviov 8<toi'. 

AI2. TT&g ^yq fi aftaprcTv; EYP. avOig IK ^pX'l^ 

Xkye, 
AIS. 'Ep/i^ ^&tfUt Trarpif* kvoirrevutv Kpdrti, 
BYP. oImcovv 'OpktmiQ tout ijrl rif riitfii^ Xiya 

T(f rov irarpoQ reOviCiroQi A IS. ovk dfWwc 
Xkyta. 
EYP. w<$rsp* oCv r6v 'Epfiijv, wf 6 iranyp <i7ntfXero 

aiiTOv pialutg Ik ywaueeiag x^P^C 

S6\oiQ XaOpaioig, Tavr' kTroTtre-Ouv itjni ; 
AID. oif SrJT kKUvov, dXXd rbv 'Epiovviov 

*Epfirjv xQoviov vpoffilTre, KodriXov X^ywv 

oritj irarpifov tovto Kkicrrircu yspag. 
EYP, m /4£i$ov k^rifxapTic fj 'yia *fiov\6firiv' 

£1 yap irarpi^ov rb xQoviov ixa y'^po-Qt 
AIO. o^TtoQ &v ilri irpbg irarpbg T-vfifiupixog- 
AI2. AiSwae, vivetg dlvov oi)K dvBoafilav, 
AIO. Xky Brepov avrtf* <r^ S* km-rfipii Tb pkdfiog, 
AIS. acjTtjp yevov ftoi tTUfifiaxog r airovfuvip, 

ijKU) yap Ig yrjv TrjvSe xal Karkpxofiau 
EYP, dig ravrbv rifClv tlirev b ao^bg AlaxvKog. 
AIO. ir&g dig ; 
EYP. (TC^TTCi rb prJiC* kydt ds (Tol ^pdacj, 

iJKW yap Ig yrjv, ^riai, ical KaHpxofmf 

HJKOi dk ravTOv kari r*} Karepxofiai, 
AIO. vi) Tbv Ai'. wffTTcp / £1 rig tliroi yeiropi, 

XpTJeov ad fMKrpav, ti dk povXu, Kapdoirov. 
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AID. oit dfJTa tovto 7*, & Karionanvkyikvi 

dvOptavrs, tovt tar*, <iXX' o^utt ImSiv ixov. 
AIO. trCJc dri ; dida^ov yap fie Ka& 5 ri ^i) Xsyeif . 
AI2. ^Oiiv fikv tig yrjv e<r9* 8ry fiery fr&rpaQ' 

XiopiQ ydp dXXriQ avfi^opoQ iXfiXvOtv 

^tiyuv S* &vr^p ^Kti Tt Kol icarspxerai. 
AIO. ev V)) rbv ^AirdXkta, rl (rd Xsyci^, "Eipv/rUfi ', 
£YP. ov ^tifd rbv 'Opkartiv KarsKOiXv oucadt 

\d9pa y&p ifKBev, ov triQCn' ro^ Kvpiohg, 
AIO. sv VTJ rbv 'Epfiriv* S ri XkyttQ ^ oif fiav9dvio. 
EYP. irkpcuvs rolvw UTtpov^ 
AIO. c9i fTipcuvi (rd, 

AtcTxvX', tii/^trac* <rd ^ elc rb Kaxbv dwd' 
j3Xex£. 

rvfifiov S* iv iyBtfi Ttfde KtipvtTtTo) varpi 

K\{f£iVf dgovaau 
EYP. TOvB* tnpov avBiQ Xsyti, 

KKOtiVy iKovffcUy ravrbv hv {rct^korara, 
AIO. reOvtiKSffiv yap IXtyev, & liojfiiipk <r^, 

olg oiSh Tplg Xiyovng l^iKvodfuQa, 

T^fVo^fy 1119-1176. 
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THE MIDDLE COMEDY. 
ANTIPHANES. 

CCXXIII. 

The Parasite, 

/^ PAP vapaairSc errriVf civ dpO&g aKorryg, 
KOivcjvbQ dfupdiv, Ttjg rvxns *^ "^ov piov, 
ovdelg TTCLpamTog €iJx«r arux^v roiig ipiXovg, 
Toifvavriov dk iravrag eurvxeiv ad, 
ioTiv TToXvrsXijg ry /3£y nc, ov ^QovA, 
fUTsxuv dk TOVTbiV cuxer avTf^ avfiTrapiav, 
K&ffTiv 0(Xoc yewaiog cur^aXrig 9* Hfia, 
oif iiaxi^ogt oh irapo^vg, oiixl PacfKavog, 
dpyrjv kvsyKEiv dyaOog* &v ffKtavrygt yeX^* 
iputriKbg, yeXoToc, IXapoc ry rpoTry, 
iraXiv arpaTiwrrig &yaQbg eig vireppokrjv, 
civ y rb airapx^V'^ dsi'irvov fhrpivkg, 

Didymi. 

CCXXIV. 



npON rpoTTOv fdv olaBd fiov 
^ 8ri TV^og oitK tvetrnv, ciXkd roig ^iKoig 
ToiovToei rig dfu, rvimoQat fiiSpog, 
TvicTUV Ktpawbg, kKTVpXovv rtv* darpairrj, 
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^kpiiv rtv' &paQ dvefiog, diroirviKai PpSxog, 
OvpaQ fiox^vtiv aeuTfibQf d<nrriSav Axptg, 
Seiwiiv aicXfjroc fivXa, /i^ *^t\9eiv ^psap, 
ayxitv, ^ovtveiv, fiapTvpBivy '6a' Bv fi6vov 
TVX9 TiQ dirutv, ravT &7rpoaKeirr(og iroieiv 
awavra. Koi Koikoval ft' oi vetorepoi 
did Tovra icdvra tricfivrSv' dXX' ovdkv fisKEi 
r&v (TKaififJMrwv fioi' r&v ^iXav ydp Stv ^IXoq 
ipyotm XPV^'^'^C ^^ \6yoie i^vv fiovov. 

Progoni. 



ccxxv. 
Uncertainty of Human Affairs. 

/^2TIi: dvOpojTTOc Sk ^iig 

^"^ de^aXkc Ti KrriiJL* VTrdpxsiv rtf fiitf Xoyi^crai, 

TrXtloTov iifidpTriKSV' fj ydp tia^opd nc rjpiraKev 

ravdoBev iravr, ^ duey rig frspijnautv dirujikero, 

fl (TTparriyiiffaQ irpoeuMpXev, ij x^P^y^S alpeOslg 

IfiaTia xpvffd irapaaxfiw T(f x^9V poxoQ poptt, 

^ rpi7\papxSiV dirriyKaT*, ^ v\k(ov {jXbiKs voiy 

rl padil^ojv ^ KaOtvdutv KaTcucsKO^O' vw* ouctrm/, 

oif fiefiaiov ovSkv itrriy ttXt^v oa dv Kuff i^fikpav 

iig kavrbv ifSiiag rig ihavcLKUrKiov rvxy* 

oidk ravra <rp6dpa ri* nai ydp irjv rpdiriZav dp- 

vdtrai 
KUfiivriv dv rig trpotrsKB^v' oXX' orav Tt^v ivOiviv 
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ivrbg ijBti t&v MSvmtv rvyxdvyc KaTttnraKutQ, 
rovr* iv d<r0aXci v6fitZt tUv vvapx6vTfi)v fiovov. 

Milet- 

CCXXVI. 

Comparison of Tragedy and Comedy. 

Ti^AKAPION ivTiv v rpayiadia 

troiijfjia Kara trdvr, ti ye Trp&rov ol \6yoi 
vvb rSw QearSiv doiv kyviapiafUvoiy 
vplv Kcd nv iineiv* iog vvofiv^trai ft&vov 
iti rbv voitiTtiV Oldirrovv yUp &v fiSvov 
^d, rdXXa iravr' ItrturiV 6 irnr^p Aatog, 
UriTfip 'loKaortj, Ovyarkpic, TraXdtc riv€C~~ 
itriiff 'drav fitidiv dvvwvr tivttv in, 
KOfuSy ^ dviipfiKiiMnv Iv rdig ipdfmtnv, 
o&povaiv &afrtp d6xTv\ov r^v firixatnjv, 
Koi Toig Oeiafiivouriv diroxpft^vrug ?x^** 
^filv dk ravT oix loriv, <iXXd vdvra $d 
evpiiv, dvSfiara Kcuvd, rd duaicyfikva 
7rp6npov,Td vvv irapdvra, rrjv Karatrrpo^i^v, 
rrjv elffpoXfiv &v h/ ri rovnav irapdKiTrg, 
\pkfirig Ttg fj ^tidutv ng iKtrvpirrtrai. 
n^Xei Sk ravr l^cari xal Teircpy irouiv. 

PoesU 
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EUBULUS. 
ANAXANDREDES. 

CCXXVII. 

HahitM of the Egyptians. 

YK &v Svvaifiijv ffvfifiaxiiv vfuv iyw* 
ovff ol TpSiroi ydp ofiovoove ov0* ol v6fU)i 
illi&v, kif dXX^Xwi/ II Suxovaiv voXv, 
fiovv frpofTKVvtigf iyta 6k Ovia roXg OiOiQ' 
r^v tyxiXw fikyioTOv lyyci SaLfxova, 
i^fuig dk Ttov oyj/iMW luyurrov Trapd. ttoXv, 
oi>K iaOUig {;«', kyu) Si y i^doficu 
fJiaXuTTa TOVTOiQ' Kvva akfiiiQ, riirrui ^ iya», 
Tov^pov KartoBiovffav r^viK^ div Xdfio).— 
rbv aiskovpov Kcucbv Ixovt* idiv iSyg, 
xXdeig, kyu) d' ^Siffr &7roKTsivaQ dkpb). 
Svvarat vap* vfiiv fivyiiXij, trap* kfioi dk / ov. 

Civitatea, 

EUBULUS. 



T 



ccxxvin. 
JEros not WingecL 
12 ffv 6 ypdtpaQ trpSfTog &.vQpwriav apa 



^ KtipovXaariioag 'Eptaff virSimpov ; 
utg oi/Skv y^ci ttX^ xcXt^oi^ac ypd^tiVy 
aXX r/v dfrtipog run/ rpSirwv r&v tov 9tov. 

8 
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iartv ydp ovTt kov^oq, ovtb p^SioQ 
dwaWayiivM nf ^kpovrt rffv v6uov, 
Pap^S Sk KOfiidy. v&g &v obv Ixoi irrtpd 
TOiovTO irpayfia ; XfipoQ, d Ka^ritri tiq, 

Campylio, 

CGZXIX. 

Ne quis modici transUiat munera Libert, 

'TpPBlS yitp fiovovQ KpariipaQ lyKtpawvia 
rolg eS ^povovai' rbv fikv vymag ?vo, 
8y trpdrov iieirivovai^ rbv Sk devripov 
ipwrog ^SoviJQ re, rbv rpirov ^ ^irvov, 
hv BKTnSvrtQ oi <ro^ol KiieKrifikvoi 
olKtide PadiKovo*. 6 ik rkraprog oi>K In 
rlfunpdc ior', dXX' C/3p£oc* 6 dk TrkfnrroQ porjc 
txroQ Sk KWfumr UpSofioQ S* vvujrUtW 
b ^ bydoog leXijrqpoc* b S* ivaroQ xoX^c* 
SkKaroQ Sk fiaviaQ, utrre Kal PaXXeiv irouX' 
TToX^g yiip tig Sv fwcpbv dyyeXov xv^dg 

^TToaKiKU^ei pftrra roi^g vtTrutKSrag, 

Dionysus. 

TIMOCLES. 

ccxxz. 

tFse of Tragedies. 

nTAN, OKovoov riv ri aoi doK& Xsyetv. 
dvOptavSg leri Ztfov iTrlfrovov 0v(rci, 
icai voXXd Xvjnip' b piog kv iaurtp 0cpci. 
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^rofMnf/vx^C o^"^ ^povri^iov Avevptro 
TCcOrag' 6 yAp vovq r&v ISitav X^Oriv XaPuiv 
Trpbg ASXorpitft Tt tf/vxaywyij^elc iro^ei, 
/uG^ i^Sov^g AfTfiXOE vaidEvOdQ Ufia, 
rot^c yap rpayti>doiig Trpwrov, ei fiovXtt, aKoweiy 
utg ^ftkovffi irdvrag, 6 fikv Siv ydp irivi^c 
irruxorspov avTOV KarafiaBbJV rbv TriXiE^ov 
yev6fUVov ^^ n^v iriviav pfov 0lpei. 
6 vo<T&v ri fjMvixbv *AXKfik(ov* Ivrlif/aro. 
d^OaXfuf TiQt tUrl ^iveXScu TvpXoL 
HOviiKs Tip vcuQ, ri Nt($/3]] KeKo^^ucev^ 
X«X6c tIq i<m, r6v *tXoicn;nyv 6pf. 
ykputv TiQ &TVxit» KarkfJUiOtv r6y Otvka. 
&jravra yap rd fttll^ot^ ^ mirovOk nc 
drvx^tuiT* SO<koiQ ytyovSr' iwoovfuvoQ 
rdg airbe aifrov trvfA^opdg fjirov vrkyti. 

IHonysiazusae. 

THE NEW COMEDY. 
PHILEMON. 

CCXXXI. 

Tears. 

Ij^I rd i&Kpv* iifiiv rStv kox&v iv ^pjiOKov 
^"^ dci 0' 6 KKaboag tov ttovHv IfraTuerOy 
'ijXXarrSiJLtaO* dv ddnpva Sovreg XP*^^^^^* 
vvv y ov Trpofflx^t "^d irpdyfuir oifS' AiropXi^u 
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iIq ravray dkarroTf iXKA rrjv cU/t^v b^hi¥, 
lav Tt KXifTiQ dv rt fc^, vopeveTCu. 
ri oiv ttouTq irkkov ; oirdkv* r) Xvini d' lx« 
&<jvip rb Skvdpov tovto koqitov rb daxpvov, 

Sardius* 

GCZXXU. 

A Cook hoasHfig of his SkiU. 

nS *ifiip6g iioiirrjXOe yy rt Koi)pav(p 
Xl^ai iM)\6vTt TOV'^fov iaQ koKtvaaa. 
vfi ri}v *A9rivav r/dif y ear* ehrifiepeiv 
iv livaaiir Ixfi^Q axaXdc oU>q ykyovk ftoi 
olov TraparkOiiK, ov TrepapfioKtvfikvov 
TVpoiffiVf oi/S* dvwBev t^tivOifffikvoVf 
aXX* oloc tjv K&Vf Kdifrrbc &v rotovroc ijV 
ovTwc hTToXbv idutKa Kai irpfov rb irvp 
oTrratv rbv ixWv, oitSk inoriv9riuofiai. 
hjjLoiov kykvtT, opvig birorav apvaay 
Tov Karairtdv fitXZbv Ti' vepiTpkx^i rt/«:Xy 
Tfipovoa TOVTO, KoravuXv ^ kfrirovdaKev^ 
^Tipcu diwKOVffiv Sk TatfTTiv* Tai/Tbv ^v. 
TTfV ^Sovfjv irp&TOQ aifT&v KarafiaBtav 
r^Q XoirddoQ, iviwi)Sri<Ti ca^cvyev jcvicXy 
Trjv XoirdS* ix^^* dKXoi 5* kbiutKov Kord rrobag. 
i^rjv bXoXvZiiV ol fikv ijpiraffdv n ydp, 
oi b' ovbkv, ol bk iravra, Kai rot vap%Ka^ov 
IxOvs froTafiiovQ Miovrag pSpfiopov 
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si ^ ikapov dpTitac OKagov, ^ V r^c 'Attmc^c 
yXavKUjKov, & Ztv awTipt 4 '^ "Apyouc rairpov, 

0lpct no(rc(^«uv yoyypov eIq rhv oi)pavhv, 
liwavrtQ oi ^ayovreg kyivovr &v 9ioi, 
aOavatriav e^priKa' roig ^^V viKpoi>e» 
oTavTTtp ba^pavQ&ait votSt Xnv v6ktv. 

Miles. 

CGzzxni. 
Advice to a wealthy Idler. 

nKAEON, Travaai ^Xvap&V &v dxvyQ t6 fiav 
9dv£iv, 
dvEviKovpijTOV atavTov t6v fiiov Xfitru Trotwv. 
ovTe ydp vavaybQ, &v /ii) yiJQ Xa/3i}ra( ^tpSfuvog, 
o^iroT &v ffutfftuv avrbv, oior^ iarf^p vkvtiQ ysyutc 
fni oh rkxvfiv ftaOatv dvvatT &v datfxxkwg Zijv rbv 

fiiov. 
" aXkdi xp^/«rr Ivriv ^fiiv,** & ye. raxun^ atrhX- 

Xvrai. 
" KTrifMLTy oueiat.** rdxvc ^^ furafioXaQ oIk ayvotig, 
'6ti rbv evfropov Ti9fj<n frroixbv tig t/jv avptpv. 
Kciv fikv bpfUffBy rig ii/iCiv tig Xifikva rbv rrig rkxytig^ 
ipdXiT* ayxvpav KaOdil/ag dtTptiXUag eivaca' 
dv y dTToidiVTog furdaxy fevivftarog ^opovfttvogf 
rijg dwopiag tig r6 yrjpag oifK ix^i (Ttorrfpiav* 
ttXX' iTaipoi Kai fiXoi trot Kal awfiBttgy v^ ALof 
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ipavov iuroUrowrtv. evxov ftrj Xa/3c7v Triipav ^lav, 
tl Sk fii), yvuieu (TtavTOv dXXo firidkv vXijv tTKidv. 

ccxxxiv. 

Quot homines tot mores, 

' I '•I TTore TlpofajStiis, Sv \kyov<r ^fJMQ vXdffcu 
Koi rSXKa iravra Zfot toXq fj^v 9ripiots 
iduix* UdaT^ Kara yivog filav ^vtriv ; 
UvavTtQ ol XiovTsg tlmv Skxifioi, 
deiKol iraKiv iKrig vavrtQ turlv ol XayoL 
oifK Itrr tSXoiTr^^ ri fikv Apiav ry ^vffti 
17 ^ aifBsKaffTogf &XX* k&v Tpurjivpiac 
cLKwirsKdQ Ttg avvaydyy, fiiav ^vaiv 
aira^anaam* o^irai rpoirov & Iva. 
vfiSnf ^ 5(ra fcat rd awfiar itrri rbv dpi9p.bv 
KoB* kvbg, TOffovTovg cori Kai TpSrrovg iSeXv. 

CCXXXT. 

£!s8e non videri, 

NHP Sucaidg Itrnv oix fit) dSixwv, 
dXk* *6<mg ddixiiv dwdn^vog fir^ /3ov\erai' 
M' dg rd fUKpd Xafifidvuv dTrkax^ro, 
dXX' 'bg rd fuydXa KOprtpii /i^ Xafipdvtav, 
ix^w SvvdfAtvog Kal Kpariiv d^tiiiUng' 
ovS) og ye ravra wdvra dtarripei ftovov, 
dXX' 'oarig ddoXov yvfjeiav r ex*^^ ^voiv 
Aval SUcuog kov SokeXv dvai BkXti, 



A 
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CCXXXVI. 

Non 9unt hnga quibus nihil est quod demere 

possis, 

• 

' I 'ON fit) Xlyovra rwv diovrtov firidk 2v 
fiOKpbv vSfuZt, Kctv dv tliry ffvXXaPds, 
rbv ^ sb "kkyovra fi^ v6fju^ tlvcu fuiKpbv, 
fitid^ Slv ff^dSp' ecTry TroXXd kcu voXiv xpovov. 
rucfiripiov Bk Tovde rbv^Ofiripov \api' 
ovTOQ yAp rifCiv fivptdSae kwiav ypcuftei, 
dXX' oitSk elc*'Ofifipov tiptiKiv fjuiKp6v» 



MENANDER. 

OGXXXVII. 

TTie proper Use of Riches. 

EPI %pi}/idr<tfv XoXclc, AfitPcdov irpayfiaroQ* 
ii fjikv yap oVrOa ravra Trapajitvwvrd aoi 
iivavTa rbv xpbvov^ ^vXarrt ftriievi 
aSXip furaSiSoifgy aitrbc &v Sk Kvpiog* 
tl firj Sk aavTov, Tr\Q TVxnQ 9k tfdvr lx«*C> 
ri &v ^Oopoii^Q, & 7rdr€p, rovnav rivii 
avr^ ydp SSXtfi rvxbv dva^itit tivI 
vcLptKofikvii (Tov irdvra frpoaBriati frdXiv* 
hUtTTip iyw ok ^Tjfu oeXv, *6<rov xpovov 
si lebptoQ j^ffOai at. ytwai(OQf irdript 



n 
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ahrbVi IjrucovptXv vafriv, s{>7r6povg rrouXv 
odg civ dvvy irkEurrovc dia aavTov' rovro y&p 

dOdvUTSv kffTlf K&V TTOTt TTTCUffaQ TVXySf 

kKtWiv iarai raifTb rovrS <roi ^roXiv. 
TToXKtf dk KpiiTTOv koTiV kiifav^Q 0(Xoc 
4 vKovTOQ d^aviiQ, Zv aii Kuropv^aQ ^xccf* 

Moromt. 

cczxxTni. 

Si quia deus — 

1^1 TiQ irpoatKBiitv fioi 9ewv Xiyoi ** Kpanav, 

kvdv dTToOdvyg, a^9iQ k^ dpXVQ ^<^<(* 
hu S* }i n av jSovXy, Kxnavt trpSfiaTov, rpdyog, 
dvOpfaTTogy Imrog' dig Pi&vai yap tre Sii' 
dfjMpfispov TOVT iariv, '6 ri povXa S* iKov*'' 
Hfcavra }iahXov, tvOifg iiirEiv &v doK&y 
TToUi /i£ vXtjv dvOptairov ddlKiijg e^rvxei 
KaKtag re vpcLrrii tovto rb Z<?op fiSvov' 
6 KpcLTiarog Wttoc iTrifuKefrrkpav Ixet 
hfpov Btpairtiav ayaObg oLv yst^y KvuWf 
ivTifioTspog tl Tov KaKOv Kvvbg vo\0, 
dXsKTpvuv yswaXog iv crlp^ Tpo^y 
ioTiv, b 5* dyiwfig Kal dkdu rbv Kpeirrova. 
avBpiavog &v y xp»l<^^C» iifysvijg, VipSdpa 
yfwaiogy oifdkv oipsXog kv rtf vvv ykpei. 
irpcLTTH ^ b KoXai apitrra iravTun/, dtvrepa 
6 avKo^dvTrig, b KUKO^Otig rpira Xlyei. 



1 

I 
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ovov yevBoBai Kpetrrov fj roi^Q x£iporag 
opav kavTov K^vrag Ivi^avktmpov, 

Fatidica. 

GCXXXIX. 

Leucas* 

OY df^ XsytTCU vptarti Sa9r0a> 
rbv vrripKOfirrov QmpSioa ^dutv 
ouTTp&VTt voOifi pcr/zat rrsTpag 
&irb rriktfavovc* oXXm icor ivxrjv 

rsfiivoQ rripl AevKddog dK-rijc. 

LeuccuJUa, 

CCXL. 

Nihil est ab omni 
Parte beatum, 

nP02 Tb Trpayfi* ix^ 
KaKutc. B. kTrapurrep&g ydp abrb Xafifidveig' 
tA dvax^PV y^P "^^^ ^^ Xvirriffavrd <re 
bpfg kv aiTtff rd S* dydO' oitKBTt pXewug. 
f&poig ^ dv oifdkv r&v dvdvTtaVt ^ifiiiXi, 
dyaObv, hrrov rt firj vpofftart Kal kokSv, 
yvvij rroXvTsXrig lor' bxXrjpbv, ovd* i^ 
Zriv rbv XafiSvff &g PoifXer' dXk' ivttTri n 
dyaQbv dir aiirfig, waXdeg' IXOovr tig vSaov 
rbv (x^vTa Tobriiv WtpdiretHTiv iirifieX&g, 
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drvxovvTi avfifrapsfutvtv, iLvo&av&mu Tf 
iOayj^, TrepikfrrttXev oUeuac' Bpa 
etc ravO', 8rav XvTry n t&v icaff ^fupav. 
oiJrw ydp oiffeiQ wav t6 wpayfi*' Slv ^ ixKhyy 
6.11 rb Xvwovv, /iridkv iLvriirapanOdQ 
rSxv vpoffdoKiafiivuv, hhvvtiaii ^lA tbKovq. 

MlsogyneSu 

CCXXI. 

Diogen» Laertku, Tin. 3. 

'TnOYTON e{fTvxi(TTaTpv Xkyto, 

htmc Beutprjaa^ dAvTruif, Jlapfikvtov, 
rd (Tifivd Tovr dwiiXOiv, *69ev ^\9ev rax^> 
rbv {jXiov Tov Koivbv, ouTTp\ ^Sutpf vs^ri, 
irvp* ravra koLv ixarbv irri fiitfc ^<^ 
&^u v€ip6vTa, K&v kviavro^c tr^odp* dXiyovs^ 
vtiiv&Ttpa TOVTiov %Tipa ^ oifK o^l^ei Trorl. 
Havfiyvpiv vSiiiffov riv ilvai rbv xp6vi3Vt 
Sv ^i7fM» rovTov ri *in8fifuav, Iv (f 
oxXoQ, dyopdf KKiirrai, jcv/Seioi, ^larpifiai' 
hv Trp&Tov dviyg KaTcikucBig, PtXriova 
e^65t* Ixwv dinjXOeQ ixBpbg oidevi' 
6 TrpoaStarpiliiov ^ kKovUunv dvoXk^aQt 
KaK&Q T£ yripStv IvderjQ tov ytv&rcu^ 
pefifiofuvoc ^x^^P^Q V^P*f kirelSovXelfOfi vo9kv, 
oifK MavdruiQ dirijXBev kXQdtp iig x/cm5vov. 

SubdiiiHw 



o 
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ccxi.n. 
Pulvis et umbra sumus. 

TAN ddkvai OkXyg fftavriiv 8<mc el, 
ifipXe^/ov iic t& fivfifuiff, utg bdoiiroptic* 
kvravO* ivioT dtrra re jcai KoO^ri K6vig 
dvdp&v PcunXkiiw koI rv^winv Kal tro^Civ, 
Kol fisya (fipovovvTiov iiri yevst cat xp^ftaoni/, 
avr&v re dd^y Kdvi koXXci (nafidrtov, 
dKk* oiidkv airdv r&vS^ kinipKe<nv XP^'^^^Q* 
Koivbv rbv g.Sriv iffxov 01 vavreg pporoL 
irpbg ravff bpdv yivioaKe travrbv ^vrig d. 

CCXLIU. 

Stenmataquidfaciv:ntt 

AnOAEI fu rb ykvog. ^1} \ky, ei ^iXtXg kfik, 
/liiTep, i0' iKdffTtfi rb ykvog, olg &v ry ^vau 
iyaBbv vwdpxy firidiv oUtiov Trpoabv, 
iKiiffi KUTa^evyovrnv, dg rd fivrifiara 
Kal rb yivog, dpiBfiovtriv re roi>g vdwirovg b<roi* 
oiSkv ^ ixowrt vXttov, oi^ Ipeig 8ry 
o^K eUri icdmroc v&g ydp kykvovr* av wort $ 
el ju^ Xlyetv ^ ixovm rovrovg did rtva 
t6vov fUTafio\^ f) ^iXiov kptifiiav, 
ri rtov XeySvTtov ehl dvoyevkarepoi ^ 
8c Av ed yeyovwg y ry ^v<rei wpbg rdya&d. 
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DIPHILUS. 

COXLIT. 

Tempestas barathrumque maeellu 

NOMIMON Toirt' Itrrl, /3«Xrun-*. Md^e 
KopivBiounv, dv riv^ 6^<avovvT' del 
Xofivp&e ^p<ofi€v, Tovrov dvoKplvtiv rroBev 
?y Koi ri voi&V k&v /xiv oholav ixV* 
fit cd trpSaodoi Xvovn rdvaXtafAara, 
idv dtroKaveiv rovrov ijSri rbv /3iov. 
hdv d* vvkp r^v oiKTlav Sairavuv rvxyy 
dwiivov aijrf tovto fii) wouiv m, 
5c dv dk firj viOrir' IttI/BoXov Zvf^v. 
kdv dk fifii^ bnovv Ixiav Cy 7roXi;reXu)£, 
Tif dtif/Utfi TrapkSntKav aifrSv, B. *Hpa«:Xctc* 
A. oifK MkxfTcu ydp C^i/ dvev kukov tivoq 
TOVTOir fftfvific ; <iXX* dvaygaiuiQ Ix^t 
9j XiiiTTodvTtiv rdQ v{fKrag ^ rot%a>pv%c7v, 
^ rdv voioifVTtitv ravra Kotviitvtiv rurw, 
4 mfKo^avniv jcar dyopdv, ^ /mpTvpiiv 
\f/cv^^« r6 roiovrov kisKaOaipofuv ykvoQ* 
R. 6p0(5c y€ vfl AC. dXKd dr^ rl tovt ifwl', 
A. opdfitv 6}f/iavovv9* Udffrrjc Vf^P^C 
oifxi lUTpiuQ Pskrurrk a*, <&X\' inreptj^vute* 
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o^jc £orriv ixOvripbv vrrb ffov furoKaPiiv , 
m/vrixas VfJt&v dc rd Xaxctvo, rrjv irSXiv. 
ircpi rtov <ri}dv<x>v fiaxofitff woinp 'IcfGfiioig, 
Xaydtc TiQ el<ye\ri\v9* , eitO^Q fjpTraKag. 
vkpSiKu d* ^ KixXfjv yi vrj Ai* ovk ert 
IffTiv di iffiae oifdk irtTOfiivriv ideXv. 
t6v $£voc6v oivov i7nTtTi;ifiKac wo\v» 

MercatOT^ 



o 



CCXLV. 

Unctum qui recti ponere possU* 

TAN fie KciXkffjf vXoitrioQ SeXwov iroiijjv, 
oil KaravoS) to. rpiyXv^' oifdk tAq arsyac 
oidk doKifiaZut roi^c KopivOiovg Kadovg, 
artvkc Sk rfipSt rov fiaydpov rbv Kairvov. 
K&v fikv opoBphQ ^epofuvoc ei'c 6p9bv rpixy, 
ykyriOa cat x^*P^ ^* "^^^ rrTepvTTOfJiai* 
&v dk irXdyiog koI XiiTTbQt eiOkuiQ vo& 
8r4 Twrd fioi rb diiTrvov aXX* oif^ alfi ex^i. 

Parasitui, 

CCXLVI. 

Cara pisces avertere mensa, 

nIMHN kybit Toi>c ix^vorriaXaQ rb irp&npov 
eXvai wovripoifQ tovq *A9i]viioiv fiovovg. 
rSSe d\ wff ioiKtt r^ y&vog wawtp Of\piov 
kvifiovXov kffTi rii ^bfjii kox vavraxov* 
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kvravBa yovv i<mv nc vtnptiKOvnKutQy 
Kdfiriv Tpi^<av ftkv vpStrov Uphv rov BeaVf 
&Q ^fiaiv oif did tovt6 7' &Kk* ktmyfdvoc 
vp6 Tov ftcnt^TTOv irapavirafffi* ctbrf^ Ixci. 
oiroQ drroKpivtr^, &v kputn^ayc ir&aov 
6 XdPpa^, dW dPoXiiVy oixl frpoiiBeic 6iro9air&v. 
ivtir idv r&pyvpiov abrtf KaraP^KyCy 
kvpa%aT Alyivdiov &v ^ ahrbv iky 
Kkpfior dTTodowcu, vpoffavkdutav 'Arrucd, 
icar' dfi^drtpa Sk r^v caraXXayi}!/ Ixa. 

CuriosuB, 

cozLvn. 
Fraeceps aka, 

APIST* dTroXXarreic lirl rovrov tov r^jSov. 
B. AffTiioQ tl. Spaxiii^ ifvSOtQ. A. khtcu 

vutQ Slv pdKoifi "Riipividriv ; B. oifK av iron 

"Ehpirridric yvvdxKa obKriC. ohx op^c 

iv rdic rpayt^Sicuffiv aifrdg vf; frrvyu ; 

ToifQ dk trapcurirovQ Tijydira. \iyti yk roi 

" *Aviip yap ^trriQ cv jSiov Koeniftkvoc 

firj ToiiXdxiffTOV rpiic dtrvyifioKovQ rpk^tiy 

oKoiTOy voarov fi^ vor eic irdrpav rvx^iv,** 

A. 4r<$9ev iarl ravTa^ wpoc Oeiavi B. H $i 001 fteXci; 

oif ydp rb Spafuiy tov dk vovv meoTrovfuOeL 

Synoris, 



BATO, 



BATO. 
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CCXLYin. 

Epjcuri de grege. 

AnOAOAEKAS rb fUipdKiSv fiov vapcLKaPutv, 
iucdBapri, Koi irirreiKaQ IXdcTv ii^ fiiov 
&KK&Tpiov airovy Kai itStovq loiQivoig 
TTivH did €rk vvv wpSripov ovk EiOurfikvov. 
B. £7r' €1 fUfidBrfKBf dttnroray l^riv, iyKoiXtiQ ; 
A. ?^v ^ kffTi rb TOiovff \ B. wq Xkyovtriv 01 ao<pol. 
b yovv 'E7rficoi;p<5c ^i^criv dvat rdyaQbv 
Tt)v ^dotr^v drjirovOev, oifK i<mv d* ixav 
TOVTtiv tTsputOev, Ik dk rov Zijv TrayjeaXwjf 
EVtTiag diravrag ij rvxbv duttreig ifioL 

A. kbpouMLQ (yOv ^iXoffofoVftivs fiof,Tiva 
fuOvovT\kirl Tovroig G* oIq Xeyfic KtiXovfuvovi 

B. dvavraQy o\ ydp rag d^pvg ifrtipKoreg 

Kai rbv 0p<$vt/«ov Kv^ovvreg kv roXg Trspivdrotg 
Kcd Ttug dtarpiPaig &<Hrep dTrodedpoKSrat 
o^Tiag ktrdv yXavKiffKog abroXg wapanBy, 
Itrcufiv oi Sei rrpSyrov ayj/curOai rSvov, 
Kai rijv icc0aXi)v l^tiTovaiv uawip irpdy/juirog, 
fioT* lie9r€9rX^%0m vdvrag. 

Condecipierm. 




BOOK V. 



POETRY OF THE PHILOSOPHEES. 



XENOPHANES. 



CCXLIZ. 



Discite non inter lances mensasque nitentes — 



N 



YN yap di) l^avedov Ka9api^ rot X^'P^C awdv 



Tit)V 



SKkoQ ^ ebwStc iivgov iv ^laKytri trporeivei' 

Kpajijp ^ tfTTtiKtv fitvrbc kv^potrvvriQ' 
SSXoQ d* olvo£ iTOifiogy 8c ovvore ^tioi irpoBdtiTUv, 

fuiKixoQ Iv KipdfioiQ, dvBtoi: dtrdofuvoc* 
Iv dk fiktTotg iiyvr^v 68fii^v XiPavutrbg 'iritnv, 

^vxpbv ^ itrnv ^Siitp Kal yXvieb Kai KaOapov 
vapKSiVTCU d' aproi ^avOol ytpapfq rt rpdrrtlia 

rvpov Kai /ikXiroQ ttiovoq &x^^H^^' 
fiatfibg ^ avBtffiv dv rb ftierov irdvTti irewineaaTaif 

fuikinj ^ dfi^ig Ixcc dufuiTa koI Od\iri. 
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XP^ dk irp&TOV fihv 9ebv vfivtXv tv^povaQ dvSpag 

eif^Tifioic fJiv9oie Kal KaOapoltn \6yoiQ. 
ffmiffavraQ Sk cat ei/^afj^vovg rd diKcaa dOvcurOai 

vpr}(Ta£iv — ravra y&p tbv ierri vpox^ipoTepov, 
oix ^/^piff, — vivHV orrSffov kev €X(*iv d^iKOio 

ouead* dvev vpoirSXov, fii^ trdvv yrjpdkkoc 
dvBpwv ^ cuvtiv tovtov, 8c i<r&Kd iriiav dva^aivti^ 

&Q o\ fivrifioffvv' j, Kal r6v, d£ a/u^' dptrijg, 
ovTi fidxaQ SdiTH Tit^vwv oiiSk riydvroiv, 

ovSk rd E^vravpatv, trkdafiara r&v icporkptav, 
fi ffrdffiac cf^edavaQ' rote oiSkv xpj/ffr^v ivetrriv 

Oidv Sk TTpofiriQtitiv cdkv c%€(v dyaOSv. 



PARMENIDES. 

OOL. 

De Natuba. Exosdium. 

InnOI, rat fJLS ^kpowriv, S<rov r iiri Ovftbc iKdvoi 
TrkfiwoVf Ittci fi* kc ^^^v Piiffav Trokb^tifiov dy- 
ovffai 
Aaifiovoc 9 Kard irdvT* dSaif ^Ipct tldoTa ^wra* 
ry ^tpo/iiiv, TJ ydp jab woKO^paaroi ^kpw imroi 
lipfia TiToivovffou Kovpai ^ odbv i^yifiSwvov, 
' aXladig Kovpai, irpoXiTrovffai diitfiara vvierbCf 
tig ^doQ, dMrdfiivai Kpord^utv drrb x^P^^ KaX{)7rTpac» 

T 
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a%iav ^ Iv xyoiyQ ui vvpiyyoQ dMjv 
aiBSfievoQ, — doioig yap iirfiyero itvutrdim 
kvkKoiq dfu^riputOtv — Idtc avipxoiaTO vkfiTrew. 
'Ev&a trtrXcu wktSq re koI IjfuiTOQ eht xiktvBbtv, 
Koi ff^UQ vvkpBvpov dfjultlc tx^i Koi \aivoQ oiiSbg, 
aitrai ^ aiQkpiai rrk^vTCU, fuy£Koitn Bvpkrpoig' 
raw dk AUcfi irdkvtrowoc ixti KkiitdaQ <i/ioi/3o^c' 
rr^ ^4 trapf^fJtivcu Kovpai ftoXajeoTcri \6youn 
TTUtrav Itri^padkiJCi &Q (f^^v PaKavwrhv 6x^a 
dLvnpkug &fnii miKkiav drro red Sk Ovpsrpuiv 
Xaxt^ iixovig Teoiqvav ivavrdfuvai, voXvxd^Kovg 
a^ovoQ Iv (Tvpiy^w dfioiPaSbv ttXl^aaai 
ySfi^oiQ Kol irt^vyaiv dpi^pSrag' ij pa it abrStv 
i9i>g Ixov KOvpai gar dfio^crdv dpfia koi Irrvrovg, 
Kal fu Qtd frp6^piav vMt^arOi xct/Mi Bi xecpi 
li^iTipiiv tkiVy &d€ y ivog fdro Kcd fie vpotn^vda 

''O Kovp* dOavaToitri vwriopog ^viSxounv, 
'iTTWOig rai oi ^kpovoiv Udvoiv f/fisrcpov 6&, 
Xaip* ^^^^ ^^^ ^^ liolpa JMXJc^ TrpovTrc/iirc vieaOai 
rifv^ 686v, — ij yap dw* dvBpiltViav kKrbg frdrov 

ktrriv — 
itXXd 9sfug re iiKti n, Xptio ik <rc iravra wvOkaOat, 
i^fikv dKriOelrjg ebiruOkog dTpackg ^ro/o, 
ySk Pporoiv SS^ag rgg ovk Ivi iriarig d\i^g 
cM dTrarrf xai ravra fia9ri<nai wg Te doKovvTa 
\/)i} SoKifJuag ikvai Sid wavrbg irdvra wtpuvra. 
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EMPEDOCLES. 

CCLI. 

De Natuba.. 
Exile of Souls into this World. 

^-^ iAhov, w\aT6t(T<rt Karetr^pfiyifffikvov i^pKOig' 
iVT6 TiQ dfirrXcuciyffi ^ovifi 0(Xa yvia furivjf, 
(daifiovtQ oire jSioio \i\6yxaci' luucpaiiavo^i) 
TpiijQ fikv fivplag StpaQ dvo ficucdpotv dXdXritTOai 
yeivSnevov vavrdia did xpc&> elSea OvriTuiv, 
Htv Koi kyu) vvv tlfii ^vydg 9i69tv koi oXi^njC; 
N£cjc£i naivofdvtfi irlffwog. 
cdOeptov fikv yap <r^t ftivoQ irSvrovdi dnitKei, 
TTOVTOQ 5* kg xOovbc ovdcLQ dvkrrrvffey yaia 8* ig 

aifydg 
i^ekiov 8^ dxaptavTogy b ^ aiOkpog efifiaXt Sivaig' 
dXKog S* l^ SWov dextrcu, trrvykovtn dk Travng, 

CCLII. 

Infirmity of the Human Intellect. 

nAYPON 8k T^iniiig dpiov fiepog dOXriaavrig 
&KVfiopoi Kdirvoio diicriv dpQstrreg dirkinav^ 
avrb fidvov TriKrOkvreg 'brtp irpoakKvpotv SKatnoQy 
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irdvToo IKawofuvoi' rb ck ovkov kfrevxiTai evpiiv 
avTiOQ' ovr iwidtpxTO, rdd* dvSpaviv ovr i7raicou<rra 
ovTS voifi TTcpiXi^Trra. Si^ ovv, kini a>^ ^KiaaQfiQf 
rrevffeai oif rrXkov ^k ^pornri fifJTig opiapi, — 
'AXXd» 9eoi, r&v fikv jiavitfy dvorpv^fart yk&vtrriQ, 
Ik d* offiutv (rrofidrbiv xaOapifv dx^Ttvaan wijyriv' 
Koi ae, TToKvfiviitmi \evK(jj\eve vapOeve Movaa, 
dvrofiai, iav BkfUQ kariv k^rifupioi<TW dKOvtiv. 
wkfirrt Trap* ihaifiiiiQ iXdova Evrfviov dpfia. — 
firiSs (TE y* tiSo^oio I5irf<nrai dvOta Tifirjc 
irpoQ GvrirSiv dviKkcOai, i^* tf B* ocriric vXhv ci- 

TTtXp. — 
Qdptriiy Kai roTi df) ao^iric kv* dxpouri Oodtrtreig, 

CCLTII. 

Love and Discord* 

AAA' dyty Twv^ ddpiav vporkpiav kTrifidprvpa 
dkpKcv, 
et Ti KoX kv vporkpouri Xi7r<5$vXov etrXtro floppy* 
i^sXiov fikv XevKbv bpdv koX Oepfibv dtrdvrri, 
dfij5poTd ff '6<T<f* eVerai re Kai dpykrt deviTCU avyy, 
ofijipov ^ kv irdffi Svo^Stvra re piyaXkov r«, — 
kx b* alriQ vpopkova^ kOiXvfivd re Kai <mpno'7rd, 
kv 8k jcory Sidfiop^a Kai dvdixa irdvra TrsXovrat, 
trbv ^ Ifiri kv ^tkorrin Kai aXXqXoiori ^roOctrac 
kx T&v irdvO* 'otra r ijfv 5oro r* ta& ooa r iarcu 
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dkvSped r* kpKdtrrtiot, Kai avfptc i/fdk ywcSxtg, 
Bi^phg T* oUavoi re icai vdaroBpkfifiovig ix^vg, 
Kai re Biol doXixalowtg rifiyeri ^epurroi. 
airrd. yd-p i<m ye ravra, di dXK.fi\(av dk Okovra 
yiyvtrcu (iXXotoiTra* ^idirTv^ig yap afuipu. 

CCLIV. 

The Golden Age. 

/^YAE Tig ijv Ktivouriv 'Aprjg 9t6g obSk Kvdoi- 

^ /"Ac, 

oidk Zei^c PcuriKebg oi/dk KpSvog oidk UotrtiSCJVf 

aSXa KOrrpig paaiXita,— 

Tfjv 01 y tbatpkitftfiv iLy&Knajinv IXoffrovro, 

ypavToig re li^oieri ftvpourl rt SaidaXtSSfioig 

(TfJivpvrig T &KpffiTOV Bvfflaig Xifidvov re dww^orc, 

KovO&v re (nrovSctg fuXir&v piwrovvrig kg ovSag' 

Tobpiav ^ dKpfjToifri ^ovoig ov deutTo p<ofibg, 

dWd fi(fffog TOVT Itrmv hv dvOpwrroitri fisyurrov, 

Ovfidv dvoppaiaavrag keSfuvai i^ia yvia. 

CCLV. 

KAOAPMOI. 

Exordium. 

n^IAOI, 01 fuya oufrv Kara ^avQou 'AKpdyav 
rog 
vauT dv cucpa voXevg, dyaBCtv fJLiXtStifiovtg Ipyiav^ 
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iiivutv cdioioi XifikvtQ, KOKorrjrog aTrcipoi, 
XtuptT* iyot ^ ififuv Oebg dfippoTog oifKen 9vTiTbg 
vwkaifuu furA vatri rerifiivoc ca<nrcp toiKCf 
Tcuioaig r« iFtpiamrroQ ari^ieriv re OaXtioig' 
ToUnv &fi' ev7^ &v XKutfiat Iq dtrrta rr}\i06(MtvTa, 
dvdpamv i^ik ywcu^l (rcj3i^o/Mu* 01 ^ a/i trrovrai 
fivpioi, l^cplovre^ loTni vpbg KBpBoQ drapirbc, 
01 fikv itavToawkiav cf xpij/uvoi, o\ S* ivl vovtnavy 
Sfipbv ^1} x<^^^ vBirapfikvot a^ 6dwy<nVf 
TcavToiiav hvvQovro kKOetv eiffjx^o. jSa^tv. 



CCLVI. 

lATPIKA. 

gf^ APMAKA ^ wToa yiydtri kokSw kcU yripaoc 

^» SKxap 

rreviry, kird fiovvtfi troi kyat Kpaviu rc^t wdvra' 

travtrtig ^ dKafidriav dvkiuav fdvoQt ol r kwl yoUav 

bpvvfuvot irvouiiffi Kara^BtvitQovviv dpovpav, 

Kal TrdXtv, e^r IBkXfiaOa, iraKivTiTa wev/iar* kird- 

Qrifftis d^ 1$ 6fiPpoio KiXaivov Kaipiov aiixjiJbv 
dvOpiOTToiCt 9fi(Ttic dk Kol l^ ab)QMio Oapeiov 
pevfjutra deuSpiSOptvra, Kara Okpoc tdOvffirovTa' 
d^eiQ ^ k^ 'Aldao Kara^Qipivov luvog dvdpog. 
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PLATO. 
CCLVII. 

AAKPYA ^v *EKdPy n cot *i\td8s(T(n yvvat^i 
"Nloipai kiriieKtaffav dri'vOTe yeivoftsvaig* 
ao( 8k, Aliav, fik^avn Kcik&v kiriviKiov ipyuw 

SalfiovtQ tipiiag ^fridaQ l$s%eai/. 
Kitffai S* evpvx6pip Iv varpidt rifiioQ dtrroL^, 
& ifibv kKfirfvaQ Gvfibv ipiori Aiaw, 

CCLVin. 

A STEP AS elaaOpilc iurnip kfidg' tWt yivoi- 
firiv 
Oi/pavhQ, b>i: voXKoXe ofifuunv eig ffk j3Xc?ra). 



\ 



A 



CGLIX. 

STHP vplv fjtkv iKafiTTtg Ivi l^iadtffiv *EtfoQ' \ 
vvv Sk Bavdv Xc^iveig *'E<nrcpoc ^v ^diftl- , 
voig. 

COLT, 



2 



IFATO Xdffiov Apvddbtv "SJkwag oi r* Awb m- 

Tpag 

Kpovvot Kcu /3X)7xi} trovXvfuyrjg roKadutv, 

aifrbg IttsI (lipiyyi fitKiadircu ei/xeXadip Udv, 

vypbv islg ZiVKriov x^^og virkp KCiKdfJuav' 
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al Ik rrkpi^ 9a\tpol<Tt xop^ rrofflv iarijiravTO 



GCLXI. 

T^IKOMON napd rdvdt KaOiZto ^tav^iwav 
^piooovoav irvKvdiQ kCjvov uvb ^c0i;po(c, 
Kal ffoi Kax^dZovaiv kfidif^ v<ipd vdfiatn ovpiyi 
OiXyofisvitw a^u Kwfia leard pXi^dpwv, 



GCLXIT. 

A I XdpiTSQ TSuevdQ n Xapiiv (imp oiixl vtffii- 
TO,, 

Zfirowai, ^vxi}v tipov *Apun'o^dvovQ, 



CGLZUI. 

A ASOS ^ <tf( ucdfUffOa PaOvffKiov, tvpofiiv Iviov 
vop^vpkoiQ firiKounv koucdra vaXSa KvBriprig' 
oh^ IXiv loddKOV ^apkrpTiVy oh KOfiirvXa roKa' 
dXKd rd fikv dkvdpt<r<riv vie' eifVirdXoun Kpifiavro' 
ai/rbg d* kv KakOKifftn pddiov veiriSrifidvoQ ^nvtft 
lidev fieiSi6<»)v' ^ovdai S* l^i/rrtpBB fiiWcrai 
KfipoxifTfiQ iff fibs Xttpdic M x£iXe(n Paivov, 
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AMSTOTLE. 

CCLXIV. 

To Virtue, 

A PETA, rroXvfioxBt yivu PpoTei^ty 
O^pafia kolKKuftov P'np, 
<ras fl'Ipc, TvapQkvi, fiop(J>aQ 
Kcd OavtXv ^lyXcur^t; Iv *EXKdSi vorfioQ 
Kai v6vovs TKrjvai fiaXfpoifs diedfiavraQ' 
roXov kirl tppsva PaXkeie 
Kopvdv T* AOdvarov xpvtrov re Kpehtritt 
Kai yovkiav fia\aKavyr}T0i6 ff Cttvow* 
(Tct; S^ ^Vcx' ovK Atbc *B.paK\6rjQ AridaQ tb icovpoi 
ir^XX' dyhrkacav tpyoiQ 
trdv dypeiovTic Svvafiiv, 

ffdiQ Sk v69ois 'AxiXei^c Alac r* *Atdao dofiovs ijXOoV 
ffds 5* iviKiv 0tXtov fiop^aQ cat *ATapvBOQ ivrpo^OQ 

dsKiov •xfipuxTtv ahydQ' 
Toiydg doldifioQ tpyoiQy dQdvarov rk fiw av^riaovtri 

Movffai 
"iHvafuxrvvag OiyyarpiQ, ^i6c ^eviov ak^ag daKovffcu 

^iXiaQ re ykpuQ fiifiaiov. 
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CLBANTHES. 

CCLXV. 

Hymn to Zeus. 



KYAIST* aOavoTiaVy voXviawfie, vayKpari^ 
aid 
Zcv, ^vffeiac Apxny^t vofiov lura vdvra KV^pv&v, 
Xatpc* trk y&p vavTiva OefUQ QvtiToici 'Trpofravdfv. 
Ik (tov yap ykvog ifffiiv, /^c P/ii^/uc XaxovrtQ 
fiowov, h<ra ^a»£i re cat Upvsi Ovffr* kvi yaXav. 
Tip a Ka9vfivriffii>, xai obv Kpdrog aikv dehia' 
aoi dr^ irac hde K6<Tfiog eXi(r<rdft£voc ^repl yaXav 
veiOerai, y av ayyq, koX tiuav vvb <rtio Kparitrai, 
rotov lx**C vvroBpybv dvuciiroic kvi X€p<riv 
dfi^fjKrif irvpSevra, dtil^biovTa KBpavvov. 
TOV yap virb irXriyyc ^vvtiaQ vavr Ipplyanv, 
^ ffv KartuOvveig Koivbv \6yov, Zg dia irdvruiv 
^oirf, fuyvvfuvoc fitydKoig fiiKpoig rt (pdioaiv. — 
ohik Tt yiyvirai tpyov iiri x^ovi cov dixa daXfiov, 
own Kar" axOkpiov OeXov 'ttSXov, ovt Ivl ir6vr<p 
TrXJjv bvStra pkl^ovixi jcajcot ff^trkpytriv Avoiaig. 
dWd (TV Kal rd iripurod kTrivravat apria OeXvcu, 
Kai KOtTfitXc rd aKoafuz, xat ov 0(Xa <roi ^iXa loriv, 
wdi ydp tic tv airavra avvripfioKac ItrOXd jcojcoiinv, 
ijffO* l^va yiyvioOai Trdvnav \6yov alkv kovra, 
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dv ^evyovreg kiaffiv, *6aoi BvriT&v kukoI ihi, 
HfffJLOpoif oir* &ya$&v fuv del KTrjaiv vo9kovriS9 
ovr Iffop&ffi. dtov Kotvbv vSfiov ovn icKvovffiv, 
if Kiv TreiOofievoi ai)v vtf filov MXbv exonv. 
aifTol ^ ai opfiiatnv avtv koKov oXKoq in aXXa, 
ol fdv vrrkp So^rig (Tirovdijv dvtrspurrov ixovreQ, 
01 S* ivi KtpBoffvvag rerpafifikvoi ovBevl KdfffUfi, 
&SX01 d' sic av€<nv, cat trutfUiTOc i^Ska tpya, 
avsvBovrsg fioKa vdfirrav ivavria rdvSe ytin<T9cu, 

'AXXa Zev 'irdvdutpe, KeKcuve^kg, dpxtKepawe, 
dvBpwrovQ p6oio dirtipoavvris drrb XvypTJc, 
^v en), vdrtpy ffKeScurov yinfxvs a?ro, She Sk Kvptjcai 
yvwfitiQ y iriffwog ai) S'ucriQ fikra Trdvra Kvfitpvfc, 
6<pp* dv rifitjOkvTtc dfiuPuffutrOd <Ti rifiy, 
hnvovvTiQ rd ad tpya ditiviKkc, dtg ivsouee 
Qvtirhv iovr'' kvii ovre PporoXg yipag dXXo ri /ixcT^ov, 
ovTt Oidigy fj KOivbv del v6fiov Iv diKy vfivelv. 



CCLXVI. 



A rOY dk fi* i) Zev Kcd av y ri Hewpiafiivri, 
ftTTOt 'TToff vfiiv eifil SiaTtTayfuvog, 
&C hj/ofiai y doKvog' r^v Sk fir^ OeXij 
Kanbg yivdfuvog, oidkv fJTTOv hj/ofiau 
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CCLXVII. 

Thyrsis. 

6YP. A AY r» rb ^iQvpwyLa koI a 'jriTVQ aiirSXt 

rfiva 
a voTi TcuQ 'Trayaiffi fieKiffderai, adii Sk cat rif 
ffupiffdeg' jutol TLava rb de6T£pov &0\ov A'TroKry. 
cuKa T^voQ tKg xepabv rp&yov, cHya Hi Xa^/y' 
aixa S* alya Xdpy rrivog ykpag^ kg rk Karappu 
a xi-fi^og' x'-V'^QV ^^ Kokbv Kpeag, ^<ttc k* afiiXKyg' 
AID. &5iov, & TTOifidv, rb rebv fikXag, ^ rb 
Karax^g 
rijv* Airb rag irkrpag KarcLXd^trai v^oQiv ^Sutp, 
auca rat Mwaai r&v olida Sdpov ayoivrai, 
dpva Hi vaKlrav Xa4/y yepag' ai dk ic' apiaicy 
rfivaig cipva XaJ^Hv, Hi Sk rav oiv tftrnpov d^y. 
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GYP. Xyf, iron rav Nv/i^5v, Xyg, aivSXfy riids 
KaOi^aQt 
u»g t6 KaravTiQ tovto yedjXo^oVf f re fivpiicai, 
(Tvphdev ; rdg S* aJyag iywv kv rtfde vofuvff&, 

AIII. oh OkfjiiQy & iroifULV, t6 fuffafippivhv oif 9i' 
fiig dfifuv 
avpiadsv rbv Hava dedobeafuc' rj ydp kic dypac 
rav'uca KiKfuuetag dfivavtrai' Ivrl Sk vuepbQ, 
Kai 01 dil dpifiiXa xoXd vorl pivi KaOrirai. 
aXXd (rt^ ydp Si^, Qvptriy rd Ad^idoQ akye diiStQ, 
Kal rag fiuKoXucdQ kvi t6 irXiov cjceo fiMffag,^ 
dtvp* virb rdv irreKkav hBwfieOa, rSt tb Upiriina 
Kai rdv Kpaviddiav Kartvavriovt irrep 6 Owkoq 
rrjvoQ 6 iroifieviKbg Kai rai dpviQ, ai dk k diUryi;, 
btg 'oKa rbv AipHaOe vori XpSfiiv j,ffag lpi(rdt»w, 
cHyd ri roi BiOffH didvfiaroKov kg tplg dfjiek^ai, 
d Sv^ ix^^* Ipl^utg voTafJikX^eTai kg Ivo fl'IXXac» 
Kai fiaOi} kioov^lov KticXvcfikvov dSii Kapipy 
dfi^utg, viOTivxkgy in yXv^Mvoio TrordffSov, — 

dpxtri /3<tfcoX(icac, McDffac <piXcu, apx^T* doiddg. 
Qvpffig *6S* 0)1 AiTvag' Kai OvptnSog ddka ^iovd. 
irf TTOK ap* ijirfff bica Ad^vig krdxerot jrf iroica, 

"Svfi^ai ; 
rf Kard Uriviui KciKd rifiirca, ^ Kard Ilivdfa ', 
ov ydp ^j) '7roTafi& ye fikyav poov tix^r 'Avaww, 
ov^ A'lTvag VKO'Tridv, o{fS*''AKiSog Upbv vdutp. 

dpx^TS .^wKoXiKagy Mwo'ai tpiXai, dpx^r* doiddg* 
Tijvov fidv Owtg, rrivov XvKot iiphaavro^ 
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Ttjvov x^ SpvfioXo Xkbtv iKKavve Bav^vra. 

apx^Tt PtaKoXucac, Mwiroi.^iXat, dpx^* Aoiddg. 
voXkai 01 vAp wocffi P6eSf voXKoi 8k re ravpoi, 
voWai S' axi laii&Sxu Kai iropruc itSipavro, 

dpxire fiuKoXucaQy MSiffcu ^tXoi, dpx^r do^dg. 
ijvff ^EtpficHg irpdrurroc &k (Spcoc, cZire dk' Ad^i, 
rig rv Kararpvxu ; rivog, & 'yaOk, rdwov Ipatrcu ; 

dpxert PiaKoXucdgt Mw(rai ^iXai, dpxir" dotdfg. 
TJvBov Tol pStraij toI iroi/uvig^ tfirSKoi ijvOov, 
TvavTEg dvtjpufTiw, H vdOoi kokSv, i^vff 6 Upiti'Trog 
icY/^a, Ad^vi ToikaVf ri w tolkicu ; a ds te Kwpa 
vdtrag dvd ttpdvag^ Trdvr' Sktrea vo<r<ri ^optlrai, — 

dpxtTt PuKoXixdg, M&trai ^IXai, dpx^T doiidg, 
rjvOi ye fjuiv dStia Kai d Kvvpig yiKdoiaa, 
XdOpuL fiiv yeXdoura, ^apifv S* dvd OvfUw exoura, 
Kyire* rv Otiv rhv iptoTa KarevxiOy Aa^vi, Xvytltiv 
ap* oifK airbg iptarog vir* dpydXita iXvyix9tig ; 

dpxiTt PtaKoXucdg, Mwrcu ^cXot, dpxir' doiddg. 
rdv d* dpa x^ Ad^vig vorafiiiptro' Kvirpt Papiia, 
Kvvpi vefjLiffffardt KvTrpi QvaToioiv dirtxPiig' 
•fjdri yap ^pd<rdei 7rdv9^ SXtov dfifu dedifKUV 
Ad^vig Krjv dtSa kok^v ivcfrax dXyog iptari. — 

XriyiTs ptoKoXucdg, M&trcu, ere, X^yer doiSdg. 
vvv ^ Xa fikv 0op6ocrc pdroi, ^opkoire S' ducovdac, 
a dk KaXd vapKurtrog iv dpKevOoitri KOfULtrcu' 
vdvra S* e voXXa ykvoiro, Kai d virvg 5;^vac kveUeai^ 
Ad^vtg i'TTtl OvdffKU* koI rwg Kvvag &Xa^g SXicoi, 
Kiijt 6pkit)v Toi OK&irig driddui dripltraivTO. 
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\riyere poneoXucaQf Mw<rai, 7rc. Xriyir &otZaQ. 
Xu fikv rdffff «V«v iirevavffaro* rbv ^ 'A^podira 
^9eK* &vop9&ffai' rd yt fidv \iva vavra XeXoi^rei 
Ik Moipdv' xot Ad^vig ifia poov cicXvcre diva 
rbv MdiffoiQ ^iXov avSpa, rbv ov TSvfi^aiaiv dvex^ff- 

/JjrZ. I. 1-28; 64-103; 131-141. 

CCI.XVIII. 
Amaryllis. 

nXAPIESS* 'A/uipvXXt, tI /x' oIk In rovro 
Kar dvTpov 
vapKOWTOura koXcTc rbv ipiarvKov i ij pa fu fuoeiq ; 

1/ pa ys roi fftfibf^ Kara^aivofuu iyyvQtv ijfuvt 
vvfi^Of Kal vpoykviiOQ ; dwdy^atrOai fie 'iroiijfftXg, 

i^vide rot dkxa fidXa ^kp<o' njv&Ot KaOtTKov, 
fa» fi* iiuXeu KaOektXv rv* leal avptov dXXa roi ohui. 

Odtrai fiAv OvfuiKyes ifJtbv dxog' alOi yevoifiav 
a ^fipivffa fikXifftra, Kai kg nbv dvrpov ucoifiav, 
rbv Kiffftbv SiadifQ Kai rdv irrkpiVf & rv irvKdadri. 

vvv tyvmv rbv 'EpiaTU* p<ip{>Q Mq* ^ pa Xiaivag 
fiaadbv iOriXaffde, Bpyfitf rk viv eTp£(J>i fiuTTip' 
oc fu Karafffivxotv Kai Iq btrriov dxpiQ idirriu 

& rb KoXbv voQopevffaf rb irdv XlOog' d Kvdvo(J>ph 
vvfji^f irpSffirrvKai fie rbv oittoXov, &s tv 0tXd(ra». 
tart Kai iv KO/eoiffi ^iXdfJuunv ddia TSp^j/ig. 

rbv trrk^vov rXXai fie KaravriKa Xevrd iroirfffeiSy 
t6v TOi iytiWf *AfjLapvXXi 0(Xa, Kur<roXo ^vXdoffiOf 
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dfiTrXk^ag KaXvKStm kcu tifddfioitn <reKivoie» 

w /Ml kyut, Ti vdOia ; ri 6 dv<raooc ; oix vira* 
Kovtii: ; 
rdv Pairav diroSiig Ig icitfiara ri}vw oXcvfuu, 
Wtp rwff Qvwiag ffKomdZtTat'OXirie 6 ypiirsiiQ. 
■oUa fii^ *7ro9dv<Oy r6 yi fidv nbv dSb rkrvKrcu, 

Idyl IIL 5-27. 

CCLZIX. 

PotypJiemus* Dog, 

l^AAAEI Toif UoX^^ajie, rb irolitviov d FaXd- 
"^ reia 

HdXoKTiVf SvffkpittTa rbv aiirSXov dvSpa KoXiwa' 
KOI TV viv oil 'TToOopytrOa rdXav, TdXav, dkXd jcadq 

dSka avpurduw. vdkiv H^y t^c, rdv Kiiva jSaXXcc, 
& rot rdv iltwv *ivercu trK0Tr6c' a dk fiav^dti 
stQ iiKa SepKOfikva' rd ds viv KoXd KVfiara ^alvu 
dvvxa KUxXdZovTOQ Iv aiyiakoio Okourav, 
^pd^iOy n"^ tSq vaudbg kvi Kvdftaunv dpovtry 
i^ dXoQ ipxofiivagf xard Sk xpoa KoXbv dfivKy. 
d dk leal avroOe toi SiaOpvirriTaif wg dTr* dedvOag 
rai Kemvpai ^aTrai, rb KoXbv Okpog dvixa 0pvyet* 
icai iptvyn ^cXlovra, jcai ov ^tKkovra SiutKU' 
cal rbv dvb ypafifidg Kivti Xi9ov' ^ ydp iputri 
'TToWdxig, & UoXv^afit, rd fitj coXd icoXd irk^avrau 

Idyl, VI. 6-19. 
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CCLZZ. 

The Harvest'home. 

^^IMIXIAA, irq, di^ Hf fuvafikpiov irdiag ^«c» 
•^4 avUca Bt^ Kol vavpoc 1^* cufuundtffi KaOivSuf 
oifd^ imrvfipiSioi Kopvd<iKkldtc i/fXaivovri ; 
rj furd daira jcXjjrdc iinly^ai ; ij tivoq oKrrStv 
'Kavbv kmOpwrKHC , ug rev votri viffffOfuvoto 
vaffa \l9og uralottra vot iLpfivXtiemnv Suldm 
rbv S* lydt Aful^fiv AvKiSa 0(Xc, ^avH Hi vovtiq 
tTvpiKrav Ifuvai fiiy vwtipoxov iv re vofiOMnv 
iv T* 6.fifiTripi9(n' rb dr^ fidXa Qvfibv laivu 
afUT€pov Koi Toif KOT* kfiov v6ov, ho^opUrdep 
ikvofiai' a ^ oSbc &de Qakvtrtde' ij ydp ircupoi 
dvkpEC ebfriirXifi AafiaTtpi daira rcXcvvrc 
oXpta dTTOpx^fiivoi' fidka yap v^un friovc /Mrf)y 
& daifiatv evKpiOov Avurkfiptafriv iikiadv, 
(iXX' dye ^1), {Kwd ydp oSbQ, ^wd dk xai due) 
PiiiKoXtaffSiOfUffOa' rax ufTtpog dXXov 6va<rtl, 
xal ydp iyot Moitrdv Kawvpbv ardnOf K^fik Xkyovri 
frdvTiQ doidbv dpurrov' iyd) ds tiq oi) raxi;9reidi)c> 
oi) Adv oif ydp ir<o, kut* Ipiw v6oVy ovre rbv M\bv 
^ixtKidav vixtifu top U 'Ldp.ot ovrt ^iXrirdv 
diidiaV SaTpaxoe Sk ttot' dxpidac &S Ti^ ipUrd<a. — 

itr<nTai Ayedvaieri xaXdc irXdoQ Is MirvXavav, 
X&Tav i^* itnrtploic ipi^oic v6tos vypd Siwicy 
cvfiara, x^P^*^^ ^' ^^' 'QKiavSt v6dag t<fX9* 

C 
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cuKiv rhv AvKiSav durevfuvov !( 'A^poSirag 
pihonTcu: Ospfibg ydp iptag aMt fu KoraiOn' 
XaXxvovtQ aroptffivvTt tol KCfiara rdv re 9aKa9<TaVf 
Tov Tt v6tov t6¥ t ivpoVf 8c Ivxora ^vKia Kivti' 
aXKvivfQf yXavKoig "Sttprfitn red rt itaXtxrra 
Spvix^tv i^iXaBtVf Sffoic rs vep i| iiXdc &ypa- 
*AytavaKTi 7r\6ov ^t^i}ftiv^ ^c McrvXavav 
iipM vavra yivoiro, Kai svirXoov ^pfMv ccoiro. 
KTiyia Tfjvo Kar^ i^p 6vii9wov ^ podStvra 
fi Kai XsvKotiiw OTS^avov vepi ifparl ^Xaff^wv 
t6v UrtKfOTiKbv olvov &n^ Kpar^pog ct^v^d 
Trdp wpl KuKiftsvog KvafUiv Si rig Iv wvpi ^pvlii, 
XCL (TT^As Iffcrctroi nirvKeuriuva Sor' M irdxvv 
KV^Z^ r' iffpodskip re roXvyva/iirry rt <rcXit^. 
Kai iriofuu fcaXaiea>c fUftvaftkvog *Aytdv€ua'og 
aifTcug iv Kv\lKt<r<n Kai ig rpvya xeTXoc iptiSuv, 
ab\ti9&fVTi is not Svo votfikveg, tig pkv *Axapvtvg, 
Hg dk AvKiMnrirag' 6 Sk Tirvpog iyyvOev ft<re7, 
iig voKa Tag Sievkag ^paavaro ^d^ig & Puyrag, 
X(»ig ^pog dft^irokuTO^ Kai d)g Bp¥eg aitrbv i9priv€vv, 
'Ifikpa aiTS fvQVTi vap oxj^yvw vorafidio, 
IVT6 x^^ ^C f^£ jcarcraiccro luuephv v^' Al/iov 
rj 'AOta ^ ^Vodoirav tj JLavKavov kaxarouvra, 
q,a& S', &g wok idtKTO rbv atTrdXov iifpka Xdpva^ 
Zu}bv Uvra^ KOKCUfftv aTaxrOcikiaunv dvcuerog' 
fa>C fk viv oi (Tc/Mu \biiimv69b ^lp/3ov loltrai 
Ksdpov ig ddtXav fJutKoKoig dvOtirtn f/LskurffcUy 
ovv€Kd 01 y\vKi> Moica Kara ardfiaTog xk^ vsKvap. 
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Si fuucapiffrk Konaroy rb di)v T^t Ttpwd vivSvOns,. 
Kai rii KarsKX&oQric kg XoLpvaKa, Koi rh fieKiOffav 
Ktipia ^eppSfiivos I^toc wpcov k^trrdvatrac* 
cuff ktr* kfuv Z^diQ kvapiBfuog cS^eXec ^fteV} 
&e TOi kywv kv6fi€vov Av* Apea Tag koKoq cdyag 
<P(twag daatonr rb ^ vvb dpvffiv fj {firb vevKaig 
adii fieXMrdofiivoe fcarduelicWo, Otu ILofiara, 

Idyll YU. 21-41; 52-89. 

GCLXXI. 

A Scene in Summer. 

'T*OSS' kfafuxv 6 Si fioi rb XayojfiSXov, a^v 

'*' ytKdffffag, 

ijjg irdpog, kK Mourdv ^uvffiov wvatrtv itfisv, 
X(ii likv dirOKklvag kir dpurrtpd rdv iiri Uv^ag 
Hp^* 6d6v* ai/rdp kyia rf Kcd EvKptrog kg ^paaiddfjttMM 
(TTpa^kvTig %« KciKbg *Afii)VTixog iv re PaOtiaig 
ddtiag oxcyoco xaiuwUnv kieKivOriiug, 
iv Ti veoTfidroun yiyaOSTtg oivapkoun, 
voXKal ^ dfifuv ^irepOt Kctrd Kparbg Soviovro 
aiyupoi wreXloi re* • rb i* kyyvOep iipbp ^u)p 
IXvfi^av kK dvrpoio KaTii^ofuvov KiXdpv<rdt, 
Tol dk TTori cfKUpaig bpolapviffiv aiSakiiavig 
rkmyig XaKayivvrsg ^x®" v6vov' d S* 6\o\vyuiv 
rqXodcv kv nvKivoudi fidrav rpv^eoKiv dKdv9aig» 
deiSov Kopvdoi Koi dKuvOidegy tffTeve rpvytav 
iruiTiavTo ^ovOai irept Maxag dfi^i fisKurffcu, 
vdvT (baZiv Qkpiog paKa irLovo:} &ade. ^ dviopaQ 
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oxviu fikv TTOLp voffffty 7r<ipd 7r\evp<wn dk fiaXa 
da^/iKktag afiTv kKvXivdtro' Toi ^ Uixwro 
'6pvcu:eQ fipaPvXoun KaraPpiOovrtg ipatrdt' 
TiTpdevis Bk TriOotv direKOtro Kparbg oKti^ap* 
"SvfA^ai KcurraXidtg napvaaiov cd'Trog ixourai, 
&pa ys vg, roiovdi ^6\ta Kard Xouvov avrpov 
Kpari^p' ^HpoicXiji ykpiiw karavaTO Xtipuw ; 
&pa ye vg, ttjvov r6v voifuva rbv ttot* *Avdvtp, 
rdv Kpanpbv UoXv^iwv, hg wptot vdag c/3aXXc, 
Toiov vsKTCip ivuas icar* aifXia voaai xopcverac, 
olov Sr^ Tdxa wdfia duKpavdoars Hvfiipcu 
Pfafjuf irdp Adfiarpog dXipddog ; &g kni ffiapf 
a\}Tig ly(a ird^aifii fiBya tttuov, & Sk ytKdoaai 
Spdyfiara Kai fidxiavag kv dft^oripauriv txoura. 

Idyll VII. 128-157. 

CCLXXU. 

The Bucolic Singers, 

Daphnis. Menalcas, 

MEN. A FKEA Kai irorafioi, 9eiov ykvog, ai n 
A^ Mci/oXrac 

v^vox* b avpuerdg npotr^iKkg j,<Te fJuXog, 
povKOLT Ik ^vxdg rdg dfividcig' fjv dk vok iv9y 
Ad^vig e%a>v SafidXag, fitjdkp (Xaffffov Ixot. 
AA4. Kpdvai Kai fiordvaif yXvKtpbv ^vrbv, aiirep 

OflOlOV 

fiovaUrdei Ad^vig rcdaiv dtiSovUriv, 
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TovTO rb fiwK6\tov vtcuvire' k9^ n "iAsv^LKKaQ • 
Tti^^ dyayy, xaipiav afjtOova viwra vk\Uiu 
MEN. Travrd iapy vavra $k vofiol, wavrd dk yd- 

XOKTOC 

m>9ara vKriOowrtv, Kai rd vka rpi^traty 
tvff d KCtkd vdic imviffatrat' at S* dv d^kpiry, 
X& voifidv Kvp^e Triv69i xol ^ordvai, 
AA4. ivff oig, iv9^ cdytQ iidviiorSKOiy iv9a fik\i99ui 
trfidvsa trKtjpovcfiVg xol Spveg v^j/lTtpcu, 
tvB* b KciXbQ MiXfiiv paivii iroaiv* ai S* dv d^lpiry, 
Xat rdg fiHQ fioirKiav x"*^ P^^€ aiSrepm. 
MEN. & Tpdye, rdv Xeviedv alydv dvip, & pdOog 
fiXac 
fivpioVf & ffifiai bivr' k^* ^diap tpt^oi' 
iv Tftvif ydp liivoQ' IG* & KoXe, ical Xkyt MtXoii/, 
Xw UpatTtifs ^wKaCy Kai OibQ &v, ivtfie. 
AA4. fiii fioi ydv UiXoiroc, ft^ ftoc xp^^^^o. raKavra 
All ix^Vy fuidk vpoifOe Oseiv dvkfuav 
dXK* vwb rf vkrp^ rfd* fffoficu dyndg Ixoiv tv, 
advvojta /ioK' ktropQv rdv ^uetKdv kg dka. 

Idyll, ym. 33-56. 

ccLXZin. 

Hyhu. 

/^YX diuv rbv'Epiara fibvoig irsx't wff ISoKtv- 

Nicta. tp Tivi TOVTO BiSyv iroKa t^kvov iyiVTO' 
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oijx ^fMv rck jcoXa rrp&Tw^ jcoXck ^iv.iT€u elfuv, 
01 Bvaroi vfXSfUffOa, rb S* alupiov ohK Ivop&fUQ' 
dXXd Kal *Afi^tTp{fiinK)i: o xoXkcojc^^coc vl^c, 
hg Tbv \iv vTrififivt rbv &ypiov, Uparo TroiBbg 
TtH xaptcvroc*'YXa, t& rdv wXoKc^uSa ^opeuvroQy 
Kai viv TT&VT UiiaKif Trar^p wrii ^(Xov via, 
*6<rffa fiaOwv AyaObc xai doUtfiog abrbg eyevro, — 
Ktfx^^ *YXac tavObg l^^wp iinSSpirtov ola&v 
avrtf Q* 'HpaKkiji Koi Asrefi^X Ttkafi&vi, 
(o( fiiav &fi^* trtipoi aitl ialvwro rpdinZfiVi') 
XoXxtov AyyoQ cx«i»v* raxa $k lepdvav Mtitrtv 
iifAiVip iv x**PV *''P^ ^^ Op^a iroXXA ire^vKfi, 
KvavE&v Tk xiXi^dviov, ykiapov t dSiavrovt 
Kai OaXXovra vcXtva cot flXtrcv^c &ypoMtTiQ* 
^San S* Iv pivtrt^ V^fi^ai xop6v ApriKovTo^ 
"Siufi^ai iucoijiriToiy Siival Ofol Aypoi^raiCy 
EivtUa Kol MaX(C) cop ^ bp6wra N^xcca. 
i^Toi b jcovpoc ^^c^xc wonf voXvxovika Kpwrfrhv 
/3dif/at kvuy6iuvog, red S* Iv xcpi vdtrai i^wrav 
vaodwv ydp ipuig airctkag ^pkvag Aft^tSSviioiv 
'iLpytUp Ivi iraidl' can^pi^rc S* kg fdXav fi^a>p 
&0p6og, ug hn nvpffbg Aw* oifpavia ijpiirey ioHjp 
&Bp6og Iv v6vT<p' vavTaig dk rig elvev halpotg' 
Kov^oTfp*, & vdidegy vouitrS^ hvXa' vKevorucbg 

ovpog* 
Nvfi^ lUv (T^erkpoig M yoivatn Kwpov IxoKrac 
ScacpvdevT*, AyavoUri 7rapi}j/vxov Mitrmv' 
^Ap^rpvutvtddag Bk rapaatrdfievog vepl vaiol 
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^Xcro, Mai<i>rt(rr2 \afiiav tifKafiirka r6^a, 
Kcd pdiraXov, t6 oi aUv ix^^^*^^^ ie^iripa X^^P' 
rpig fxkv "YXav dv9iVy liaov Pa9i>e ^pvye Xaifioe' 
rpig ^ dp* H vaig virojcoverev* dpaid 8* uciro ^iiwd 
14 tiaroc 7rap£wy dk fidXa <rxe^^» cl^cro wSppat. 
cue ^ ^TT^j^ ^vylvctoc dvSTpoOi XT; Jerajtoil/ffac 
viPp& ^eyKafikvoQ ric iv uptrnv, &fio^dyoe Xig, 
kt tOvdg ?(nrev(rcy iroiftordrav kiri Saira' 
*HpacXli7c rotovTog iv drplvrourtv dKavOcug 
vcuia wo9&v deS^varOf ttoMv S* kwtKdnPavi x<<>>pov. 

Idyll, XIII. 1-9; 36-65. 

OCLZXIF. 

Ptolemy PkUadelphtu, 
AIS. npAAAA5'<4v^p7roWcrtc5 eV. iXtvOepy 

eifyviofuovy ^Sfiovcog, ipwrixbg, dg dxpov dtitq' 
iiiutg t6v fiKioprOf rbv oh ^tXJkovr tri fidKXov 
TToXXoic voXKd diiovg' cUrtufUvogf oitK dvavevtav, 
oZa xpi) i3a(nX^'* aXriiv Sk iei oitK M Tavrly 
AUtxiva. cuffi^ €1 roi Kard de^ibv ibfiov dpkaKit 
X&TTog dKpov wipovdoBaiy kit' dfju^ftrkpoig Sk fii^^ 

K^ag 
ToXfuuTtig kviSvra fikvuv Bpaaifv daviSwrav, 
i Tdxog tig AiywaroV dirb Kpord^mv TrtXdfuaOa 
trdvreg yijpoXsoc, Kai kviffx^P^ ^C ysvw tpvu 
XtvKaiviav 6 xp^i^C* voulv n Sii, dg yow j^iapov* 

IdylL xiY. 60-70. 
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CCLXXV. 

AdofdazuscLe 

ropro. nPA»iNOH. 

rO.T^NAOI Upaliv6a'y IIP. ro/oyoi ^iXo, &q 

^^ xprfvy Moi, 

Oavfi Srt cai in;v HvOec. Upri Si^poVf "EivSaf airq,* 
ifiPoKe Kol irorixpavov* TO. 'Rx^' KoXXurra- 
nP. KaOlZiv, 

rb. *0 rag SiXeftdriit ^vxag* fidXig vfifiiv I<rw0i|v» 
TIpaKtvda, woWSt fikv 5xX<i>, iroXk&v Sk nOpimrwV 
wavrf KpfitriiiCf travrf xXafiv^iy^o/ooi dvSpec 
a y oSbg &TpvTog' Hi ^ iKoajkpia & fuK* dwoiKiig. 

nP. Tav9* 6 vapapog rrivog iir* ttrxptra ydg ikap* 

iKebv, ovK oiKti<nv, *6wug fiil yilrdveg &fug 
dWaXcug, ttot Ipiv, ^Oovtpbv KaKbVf alkv hfioiog. 
rO. fiij \ky€ rbv ribv dvdpa, ^tka, Aivuwa rot' 

avTa, 
rd fUKK& wapt6vrog. S/oij, yvvcu, wg voOopy rv. 
9up<r€iy 7jiinrvpliaVf yXvKipbv rlieoc* oi> \iyti iitr^iv. 
awB&vtrai rb Ppk^ogy vai rdv v6rviav» KtiKbg dfr- 

<l><fg. 
nP. dv^bg fULv rijvog rd vpi^avj (^Xiyofug Sk 

irpifav d^v 
vdvra) virpov Kai fftvKog dirb <rKavdg dyopdodiav 
iivBf 0lpa)v UKag dfifiiVf dv^p rpiaKaiS6Kdiraxvg» 
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rO. x«/*^C ravTOL y «x«*> i>^opoQ dpyvpiia, Ato- 

KXeidaQ' 
£7rra5pdx/ia»c KVvdSag, ypaiav dvoTiKfiara irripdv, 
irkvTe TTOKiaQ IXa/3' ijfike, &irav pvvov, tpyov kv 

Ipyifi. 
<iXX* Wi, rii/ifl-lxovov rai rdv tripovarpida Xa^eD. 
j8a/«C rw jSacrcX^oc kg d^vetw UroXc/ialcuy 
Oa<r6fuvai rbv 'A^iaviV ixovta XPniia KaK6v ri 
KotTiifiv rdv PoffiXiffirav. IIP. Iv 6X/3i«a 5X/3(a 

Travra. 
rO. wv iSeCy Stv tliraig Ktv Idoiffa riiTtf fii^ iS6vTi' 
Hpirttv &pa K* dri' UP. atpyotc aUv hprd. 
EivSttf cS.pt rh vdna, Kai kg fikaov, aivoOpvrmy 
9kc vdXiv' at yaXkai fidkaKUfC XpytrSovn KaOevhiv, 
KiVBV 5^, tftept Oaffffov ^diap. ^SaTOQ irponpov SeV 
& dk (Tfidfia 0f pa. dbe *6fiiag, firj wovkb ^, dv\ri<m. 
lyX*' ^^<»>P' ^if<rravt, tI fiev to x^t'^^wv dpSiigi 
iraift*' OKoia Oeclie lS6K£i, roiavra viviiifiai. 
d icKdX rag fuydkag wf Xopvoieoc ; &it fkp* cArav. 
rO. 'npa%iv6ay fidXa roi r6 Karairrvx^Q kiivt* 

p6vafia 
rovro Trps'TTii. Xfiy£ /ioc, Troatrut Karkfia roi d^* hrr&i 
nP. firj fivdtrycy Vopydi' wXkov dpyvpUa KoBapSt 

fivdv 
ij d(/o* rdig S' Ipyoig koX rdv ^l^xdv vorkBriKCL 
rO. dWd Kard yvwfiav airl/Sa roi. IIP. vat, 

KtiKbv iltrag. 
Titfiinxovov ^ips fioi, Kai rdv BoXiav xard xScfiov 
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dfi^lOiC oifK &iia TVy TSKvov ftopfUtff ddgyu Xirirog. 
ddicpv 5(T(r' JdsXcic* xcuXdv ^ oh Sii tv ytvioQcu, 
tpiruffMC' ^pvyia, rbv /wacbv vaiaSt XaPolffa* 
rdv kW ivia ttakittrov' rhv aijktiav Airokka^ov. 
Ct OioU '^ffOQ ox^oc ir&c koI irdxa Tovro vtpa<rai 
XP^ rb Koxdv I iihpiuuKQ dvapiOftoi Kai afUTpoi. 
voXKd roif & UToKi/uui, irt7roiiiT<u koXA dpya, 
i^ ut iy 6.9avaToiQ 6 rfcwv. ohitiQ KOKoepyb^ 
^oXcirac rbv Uvra irapkpwiap Aiyvnriffri' 
ola vpiv iK dvaTas fcciepora/ilvot dvdpis ivaurSov 
<&XX/<XoiC b/taXoi, Koxd TceUyvtOf Trdvris kpuoL 
dSUrra Fopyoi, ri ytvwfuOa ; roi voXtfiivrai 
t'TT'TTOi r& PanXrjos, dvtp 0tXc, pii fit war^tryc* 
6p9bQ dviffra 6 wvppSc i^ &g dypioQ, Kvvo9ap<ri^e 
'EbvSOf oi ^Kfi diaxpii<THrat rbv dyovrtu 
itvdBiiv luydktaQt Sn ftot rb Ppk^g pkvii iviov. 

ro. Bdp<ru UpaUvoa* Kai di^ ytytviiiu^ 5vur9ev' 
rci 9* ipav fie 'Y«^pav* nP. KcUfrd ffwayeipoftai 

tmrov KOI rbv ipvxpov 5^iv rafxakiara StioiKut 
Ik naiSog, mreifSwfut' Sx^^S voXbs dfifuv kiripptl. 
ro. 'EC ab\aQ & fidrepi FPAYS. 'Eytiiy & rkxva. 
ro. UaptvOiiv 
e{ffjuipie-y rP. ig Tpoiav vup&iuvoi ijvBov *Ax<tioi, 
KoXXiara wcdBiov. irdpg, Oi^v vdvra rektircu. 
ro. XpijiTfUiic a 9rpe(Tj3vnc aTr^xero BifT'iriXaoa, 
nP. wdvra ywaXKtc t^avrty Koi ug Zebe dydyiff 
"Hpav, 
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IX). daeroi, Ilpa^cvda, mpl tAq 9vpa/Q Hffffoc S/it- 

IIP. BtffvkoioQ. Topyol, She rav xW f^** ^^^ 
cai TV, 
Eifv6a, Eirvxi^oc ir^rex* a^rf , fiij rii wXavifijc* 
irweu Ufi* tltrsvOiafitQ* dvpi^ ^X'v> Birv6a, afubv. 
olfun iitkaUiy i'yxa fuv rb OipUrrpiov ^^if 
laxurrtUy Vopyou vottQ At^c, avn yivoio 
ivSaifiiitVy & "vBpiotrf, tftvKatrveo Td»fivixov6v fuv» 

AEN02. o^K ifr* ifdv /xiv ^fuae ik fvXdKofuu, 

nP. d9p6oe6x^<*C 
it9t»v9* &<nrtp i^cc* jB|£N. Bapvtty yitvaC Iv luxXtfi 

nP. KfiQ &paQ r^ireira, 0iX' <iv^pii»v, Iv Ka\f litis, 

ai/Lftt VtpiiTTSXXMV. XP^^^^ KtfKTlpHOVOS &vhp6Q. 

^XiPtrai Einfda dfifiiv ay*, & hiXd rd, j3id^ev. 
icctXXxor^ MoT irdtrai, 6 rav wbv flir* <&9roieXa4a£. 

rO. npa{tv6a» ir6ray' i^^c* ra irowiXa nparov 
&9pri<rov, 
Xtitrd cat ii»c x^'P^^'^a* ^c^'' Tepov&fiara ^oAq. 

UP. wovTi *A9avcUa* wdiai <t^* Iwovatiav (pi9ot, 
woioi C^oypa^ot rdxpifika ypdfifuir iypayJMiv ; 
iu£ erv/i' j<rrajcai/r(, cal u»q Itv/i iviivevvTL 
tfi\fwx*t oifK iw^vTOL, <ro^6v rot XP^M* iMpuynroc, 
airrbc S* Ctg 9arir6c iff* Apyvpiuf caroxetraA 
KkuTfi^, irpdrov !ovXov dfrb Kpord^utv KarafidK' 

Xatv 
6 rpi^iXiyroc "ASufviQ, b ic^v Ax^povri ^cXciroi. 
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ETEPOS ffENOS. UaiKraaB' & ivtrravoi, Avd- 
pvra KittTiKkoKTai 
rpvyovtg' iKKvaurtvvn TrXaruaaSourai liwavTcu 
ro. Ma, iroOtv &vBpiairog ; tL Si riVf ci KwriKcu 

ircurdfi€voc froriratrfn' ^vpcMoeicug iviTtia<nis i 
itC y dSys Kai twto, KopivOuu tiitkc dvuiOtv, 
ifc Koi 6 BcXXe/oo^wv* ntKowovveuntrrl XoXevficc* 
AutpioStv ^ iKtffTi, doK&y ToXc Awpusfnn. 

nP. firj ^viri, tiiKirtfiieCi ^Q ifi&v Koprtpbc cif?, 
irXdv ivSg' ovk dXkyw, fiif fioi Kevt&v dvoi/La^yQ. 

FP. (Tiya, Ilpa^ivSa' fj^XXti rbv' A^tavtv dtiStv 
d tcHq ' Apy iiac Ovydrfip woXviSpie doi86c, 
3.TIQ cat "LirkpxLv rhv iaktfiov dp'umvfrt* 
^OtyKtirai ti, <rdf* dIZa, kclKoV' diadpvTrreTai ijSti. 

PYNH A0IAO2. Ss<nroiv*, & ToKyws r£ Kal *Wd- 
Xtov i^iXaaag, 
aivfivdv T "EpVKUy xpvdtf vaUrdoio' 'A^poSirOt 
olov Toi Tbv''Aiiitviv dv* djevdia 'AxspovroQ 
fitivl SvwisKdrtfi imKoKaiTToSsc dyayov ^Qpau 
/Sop^ioTOi ficucdpiav ^Opai 0tXai, dXkd TroOsival 
ipXovTaif irdvTtffvi fiporoig aid n ^opwvau 
"SAiirpi Auiwaia, Ti> fUv dOavdrav dirb OvardCf 
dvOpu'Tnav o^c pLv9og, iwoirifraQ Bepcvicav 
dfi^poaiav If ar^Ooc avroffrdKaiTa yvvaiKOQ' 
liv dk %api^of(cva, voXviiwvfie cai woXvvatt 
d BtpiviKiia Ovy drrip, *E\kvy siKVia 
*Ap<Tiv6a wdvTKTOi KoXoiQ arcroXXci 'A^iaviv 
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vap fUv oi wpia ceirai, (iva Spvbg dxpa ^Lpovrtf 
trAp B* avroKoi cdiroty in^vkayfjiivoi Iv raXaphKOiQ 
apyvpkoig, '2vpUa Sk fivpw )^v<rti>* dXafiaarpa' 
ildara 0* ^<raa yvvouKiQ ivi ir\aQav(^ irovkovrah 
dvBea /wryourai \ivKtfi iravrdia fuxXivpi^* 
btTad r* dirb yXvKipia /xlXiro; rdT* iv vypif IXaUf, 
frdvT^ aimf irtruivd kcu. ipvtrd TtiSi vdpton^ 
X^<ii>pal dk (TKiddig [jLaXaxip Ppi9ovTie dviiOtfi 
Hdfiavff' ol ^ In K&poi vwspv(»»T&VTcu''EpiareQf 
oloi dfidoviZijie de^ofuvdv ivi SkpSpiiw 
ViaT&VTCu, impvyiav mtpbtfuvoi 6Zov air* 6Zu» 
it ipivoQt St j^vooCt «^ iic XtvKia ^^avroQ 
aliru, oivox6ov Kpovii^ Aii irdUa ^fpovrec, 
iropipvpsoi dk TaTTfireg dvia C futKaKUTepot ^nvta ** 
a MiXaroc ^P^h X^ ^^^ ^ftiav KarafioffKutv') 
iffTpiitrai jcXiva T(f 'A^wvi^t r<f KdKtp dX\a* 
rdv fidv EvTTpic ?xci, rdv S* o fiMwaxys 'A^a>vt£. 

dKTWKaiSiKSTric fl kwsaKcdiex* ^ y^^f^P^C* 
oh KtvTii t6 (fttKan"' in ol vtpi x£tXca wvppd. 
vvv fidv Kv^rpc^ ix^^^^ ^^ avTcig %aipcrcii dvdpa. 
d&Otv S* dfjifiee viv dfia dpootfi d9p6ai l(a> 
ohevfUQ woTi KVftar kit' iii&vt TrrOovra' 
Xvffatrai Sk KOfiav Koi kfrl a^vpd koXttov dveiocu 
(rrriOetn <^awofjiivoie Xiyvpag dp^€vfu9* doiSag. 

*ipireis, (b ^iX''A^a>i/(, jcat kvOdde kbIq 'Axkpovra 
TffuBkiav, (U£ (^avTi, fiovwraToe* ovr 'AyafUfivwv 
Tovr lvaB\ ovr* AlajQ ftiyag Papvfidviog ijpvgt 
(Aff "Eierwp 'EKdfiaQ 6 ytpairaroQ Akoti vaidutVf 
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oW oi In fTpSripoi AAwiBat koX AcvieaXiwyef , 
oi HikomiiaZav n Koi "Apyeog atpa UtXaffyoi. 
'iXaOt vWf 0(X''A^wvi, Kai in vlwr* fhBvpaiocu/Q, 
Kai vvv i^e^f'A^iitvtf leaiy 8kc' d^^r 0(Xos ^^tt^. 

rO. npa^ivSa, rb XP^H^ fro^nSiTtpov, & BriXsta. 
dXfiiOf hwa umrtf iravokpiof ^ yXuici ^(ovtL 
&pa hfjMc Ktig oXkov, 6vapi(rTog AiokXcc^o^. 
X(tfvi)p &log dwav treivavri dk fttiik vorkvOpc- 
X^y>h "^iitv iLycewarkt ^al \q x'^^P^^^^ iL^ixiv, 

LfylL XV. 

CCLXZTI. 

Neglect of Poets. 

AIEI rovro Ai6c Kovpmc filXet, a&lv iovSoiCt 
vfivilv dOavdrovQf ipivilv iyctOutv kMu &V' 
dp&v, 
Mdacu fikv 9eai kvHf 9toi>g 9ted ddSovri' 
dfifuc Sk pporoi oi^c* jSporot^c Pporoi &BiStafu§. 
ric ydp T&v oirSffoi yXaviedv vaiovviv vir* a<tf, 
fifurkpag Xdpirac werdaag VTodk^erai oticy 
ounratrUitg, oh^ aitOiQ ASutprirovs avoirifiil/ei ; 
at dk CKvKoiievai yvfivoig froeriv olxaB' Icuriv, 
iroXXa [At TbfOdffSouraif hr dXiBiav bSbv rjvBov' 
oKviipai dk vdKiv Kevidg iv m/Bfuvt x*?^^ 
ilfvxpote iv yovdrtfrffi xdpti fjUftvovri fidXoiaeUf 
Ivd* aiii ff^iaiv t^pa, lir^v dTrpaxrot uaavTM. 
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riii tSjv vvv Toiovdt ; rig ei iifr6vTa ^CK^ouni ; 

ovK oW' oi> ydp ir dvSpiQ iv tpyfiaffiVf wc vdpo^, 

aivtloOai trirevSovri* vcytnyvrai S' virb KepSkiav. 
rrae ^ vwb K6\ir(a Xttpag ix"^ woOiv oinrai dOpit 
dpyvpov oifSi kev ibv dTTorpirf/aQ rivi Soiif, 
dXK* liBifc fjivOtiTaf " dwiaHpn*, ij y&inf, Kvfjfiti' 

aitT^ fioi Ti yivotTO' 9iol ripMHtv do^ovQ. 

rig ik K6V aKKov dKo^fftu ; &Kiq fravretnrcv "O^iy- 

poe' 
*' oifToc doid&v Xftrroty 8c U V^ ounrai oiSkv," 

IdyU, XTI. 1-21. 

CCLXXYII. 

The FishermarCs Dream, 

AnENIA, Ai6(ftavTt, fiSva rdg Hxyc^c iyiiptf 
a^d rtS ft6x9oio SiddffKoKog' oifSk ydp t^duv 
dvSpdmv ipyarivaufi kokoI irapixovn ftsptjiwu, 
xdv &KJiyov wktoq ne fiiri\f/av(ry(riy rbv ^tvov 
ai^viStov BopvptvtTiv k^urrdnivm fifKiS&VM. 

iX^ifOQ dyp£vrrip€q &fi&s ido giivro yipovrsg, 
(TTpbtffdfuvoi pp^ov aitov virb irXtKTCUQ KaXvj3auri» 
kikXj^uvoi ToLxfp r^ fvXKiv^' iyyvQi S* avroiv 
Kiiro rd Talv xeipoiv dBX^fiara, vol itaXaOiffKOi 
Tol Hokafioiy rdyKurrpa, rd ^vKtotwa diXtira, 
opfutalf Kvproi rif Kal Ik trxplvwv XafihpvuQi^ 
firipivOoif Kwdg Tif ykpntv r Ifr' ipiioiMVt XkufioQ^ 
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vkpBtv rag Kt^ciKas ^pfjU>q jSpax^c* tifiarOf ircXoi* 
ovrog ToXg aXuvviv 6 irdg w6voq, ohrog o TrXovrof. 
oi^bQ ^ ovxi Bvpav eZ;^, oi Kvva' irdwa wiptava 
TrcLvr* ISSku ttivoiC a yAp vrevia v^tv eraipa, 
oithlc d* Iv fuffffti^ yilmv, iravra dk trap* air^ 
BX^ofiBva KCLkb^av rpv^pbv wpoaivaxt BaKouraeu 
ovwia rbv fis<rarov Spdfiov &wiv apfia ScXavoc* 
Tovg d' aXuXc i]yap€ ^ikoQ TrivoQ* Ik pKt^apiav Sk 
virvov dTTunrafievoi ffferipmc ^petrtv ^ps9ov tfddv. 
A£. yj/ivdovTOi, ^iXt, irdvreg, 'dvoi rdg vvktclq 
i^avKOv 
T& OspBog fuv69tiVt *6t( rapara paxpd 0cpet ZeOg' 
ijSri pvpi laetdov 6v€lpara, KoifSiwio a^g, 
/i^ XaOSpav 5 tL t6 xP^I^ 5 Xpovov S* aX vvKteg 
tXovri. 
ET. *Aff^a\iwv, pkp^y rb coXdv Bipog* oh ydp 
6 KttLpbg 
airopdrwg Trapkpa rbv ibv SpSpoV SiXXd rbv Stvov 
& ^povTig KdifToura paxpav rdv viixra woul Hv, 
AS. &p* IpaBtg Kpiveiv vok' Mirvta ; X|9f|<rrd 
ydp tlSov, 
oh <r* kBkXta Ti>p& ^avrdoparog ^fuv dpotpov' 
wg Kai tAv dypav, r&v(ipara wdvra fuplZiv, 
dg ydp dv tiKoXi Kard rbv vSov, oUrog dpurrog 
kffTiv dviipoKpiragf 6 diSdoKCLK6g k(m ir<ip* ip vovg, 
oKktag Koi (rxoXi) kvri' rl ydp irotiiv dv ixoi rig 
Ktipevog kv ^vXXoic irorl Kvparit pri^k KaBtudiitp 
doptvog kv pdpvtp ; rb Sk Xv^viov kv vpvraviiip' 
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fpavrl ydp aUv dypav t6^ ix^iv. ET. \syi ftoi irorf 

VVKTOe 

dif/tv, "TrdvTa Ttiji dk Xkyiav fidwtrov iraipifi. 

As. BiCKivbv iiQ xandapOov tv dvctkiouri trovof 



ffLV, 



(ovr r^v n&v 'TrdXiKTiTog* Ittbi duwvfwrec kv &pg.» 
ei fisfivy, rag yaarpbc l^uSSfjiiff') ddov ifucvrbv 
iv vkrp^ fuiia&TW KaB%fri6iuvoQ ^ kdoKsvov 
iyOvaQt Ik Kakdfiiiw dk wXdvov Karkatiov kSiaSdv. 
Kai TiQ Twv Tpa^spwv dtpk^aro' (xal ydp kv ^woie 
irdva Kvwv apKnaQ fiavrtvercuy ix9va ic^yiuv.) 
Xi*i fikv TtayKurrpifi itots^vito, Kai psiv alfia' 
rbv Kokafiov ^ vvb r& KivijfiaTOQ dyicvKov Uxov. 
r(t» x^pc TiivdfievoQ vepi KvudcLKov ivpov dySiva, 
trSiQ Kiv tKiti pkyav ix9i>v d^vpoHpoun oiddpoie, 
tW VTTOfjiifivdiTKiav T& TpttffJiaroQ, ripkfi evv^a, 
Kai vv^ag Ix^o^l^y ^^oX ov ^ebyovroQ Irciva. 
{}vv(T* iSiav rbv deOXoV dvttKicv<ra xfivvtov ly^vvy 
vavrd rot XP^^V fmfVKa<rn6vov' €7%c Sk diifia, 
fiilTi Uo<reiddt»tvi wsKoi iri^CKapAvoQ Ix^^Qt 
^ rdxcL Tag yXavieaQ KtififiXiov 'AfjupLrpirag. 
^pifia y ahrbv lywv lie rityKitrrpu) dirsXvtra, 
firi won T& (TTOfiaroQ TdyKiOTpia XP'*>^bv Ix^^^"^* 
X&fipov pJkv murrrjptn Karrjyov Iti^ i^ndpoio, 
&fwffa d' o^clrt Xoiirbv virkp vekdyovQ voda dcTvai. 
dXXd fieviiv iwl ydg k<u tS* xpwria fiaaCXsOotiv, 
ravrd fit Kal^ycipc* Hi ^, & $lv£, Xoiirbv iptide 
rdv yviafuiv' 'SpKov ydp lyu) rbf kvwfioaa rapfiSt. 

X 
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£T. cat av yc /trj rpiooyc' oirK &fu)irac' Mk yap 
ixBiiv 

ci ^ ^TTop, oh KvwKwv Hi TO. Xf»fpui Tavva fiartv- 

iXiric T&v ^Tviov* Caret rin/ trapKivov Ix^iiv, 
fit^ cii Bavys ^ftnf* i^airot xpviroTfftv 6v(ipotQ. 

Idyll. ZZI. 

CCLXXVIU. 

Alcides thus his race began. 

HPAKAEA d&cdfAiivov idvra vox* ^ V-i^Mrti: 
*AXK/iiiva Kai wkti veurepov 'I0cicX^a, 
AfA'porkpovn Xovaaaa cat kfJiirXrioaoa yoXojcroCy 
XaXKelav KurkOriKiv kg iuTTrida, tAv UripiKdov 
'Afi^iTpvuw KoKiw l^wXov dinoKvXtvot inoovToe. 
airroftiva dk ywd Kt^akag fivQiiffaro fraidkW 

i^dtr\ifid, Pps^iOf yXvKSpiw cot kykptrifiov ^wov, 
t^hr, ifid ^x^9 ^^* idiX^fUf tvaoa rkieva, 
SXpioi li/vdJ^oiaBtf Koi dX/3tot dd iKoiaOt, 

(!;£ 0a/ifiva divaoi oaKOQ /uya' rohe ^ iXaff vir- 

VOQ. 

afiOQ Sk OTpkpiTcu fuooviKTiov ig Svow dpKTOS 
*Qpiiitva Kar aifrbv, Z ^ d/t^atvet ftiyav &fiov' 
TOLfiOQ dp* aivd arlXcapa Svta iroXvp.iixf'i'VOQ "Upfi, 
Kvavkaig ^pUroovrae vvb oirdpauri SpaKoirragy 
&pciv kicl irXardv oitdbv, '69i OTaBfid KoXXa Qvpdmv. 
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riu S* litCKvaQkvTiQ inl xBovl yaaripoQ dfi^ia 
aiiAopSpovQ kKvXtov" oltt htpBcLKfiStv dk Koxbv irvp 
kpxofjivotQ \dfiw€iTKit Papvv ^ k^kirruov I6v. 
oXX' 8r€ ^17 vailtav Xij^dfuvoi iyyvBtv iiXQov, 
Kai r6r dp* i^kypoirro {AUtg votovrog UiravTa) 
*AKKniivag fftiXa TSKva' pdog ^ dvd oIkov kTvxBr}» 
t}roi hy evOiig dvaiVf oiriog Kcucd Qtipi dvkyvta 
jcoiXov vvkp ffOKiogf koI avcuSkag eXdiV 6d6vTag, 
'I^icKktig* ovKav Sk iro<riv dUKoxrifft •)^euvav 
^svysniv opfudvwv* 6 ^ kvavriog iixtTO X€p<rti/ 
*Hpcuc\irig, dfi^ut dk Papti IvtStiiraro iefffufi 
dpa^dfitvog ^dpvyog, t69i ^CLpfjLoxa \vypd rkrvKTai 
oifXofiivoig 6^U(r<n, rd koI Oeoi exdaipovrt. 
ro) d' avT€ (Tvtipymv ^itT<rs<rQr}v frepl irdiSa 
oif/tyovov, yaXaOfivbv, vvb Tpo^tp aUv ddaKpvv 
Sif/ Sk frdXiv d^vov, STrel fioysouv dKavOag, 
dsfffiov dvayKaLov irsipwfXEVoi IicXv(Tiv evpetv. — 

"Urol dp' utg itSovr* IwititBiov *Hpajc\^a 
9fip6 Sviit x^''9^^^^'*^ dwpiZ dwaXaimv ixovra, 
cvfi'TrXriydriv idxfl<T€iv' 8 d* kg varkp* * Afi^iTQtuava 
ipictrd SwcavdaoKiv, kvaXXtTO d* vif/odf xaipiuv 
K(opoavvg,f yiXd<rag dk Trdpoc Kark97jK£ voddiiv 
irarpoc kov Qavdrt^ KeKaptafjiva hivd irsXwpa. 

'AXKfjiTiva fJi^v iiretTa woti <r^£rEpov Xaj3e kSXttov 
Kfipbv vTTcd deiovg dxpaxoXov 'I^ticX^a* 
'Aft^vrpviitv dk rbv dXXoi' vtt' dfivsiav 9iro xXaXvav 
fraida' ^roXiv b* kg Xsicrpov ia>v kfjLvdaaro Ko'vna. 

Idyll. zxiY. 1-23 1 53-62. 
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CCLXZIX. 

The Distaff. 

rAAYKAS, & ijuXkpiff Hkcuedra, S&pw 'ABa^ 
vaaQ 

BoLpaiva dfifiiv iffidprij w6\iv ie NetXcoi SiyXei&p, 
'omra KvfrpiSos Ipbv coXafiO) x^^P^'*^ ^^* cLTraXio. 
Tvidi yStp 'ttXoov sbdvtfjiov cuT^fuOa vdp Aibg, 

Hfixlav, "Kapirutv Ifupo^iovm^ upbv ^vrbv, 
Kal ak tAv iXk^avros 7ro\vfMx9(o yiyevrifdvav 
dwpov NiKiaac €ic 6X6xiiif x^PP^ oirdatrofiev 
ahv rf 'TroXkd fikv Ipy kxriKkoiiQ dvdpitoic irlfl-Xoif, 
iroWd d* ola ywaiKig ipopkota' vddrtva ppdidj. 
die ydp fiarkptQ dpv&v fiaXoKolg kv fiordvq. ttokoiq 
TTB^MVT* aitTOtrd, Qevy eviioa y* %vvtK iva^vpta' 
o^TiaQ dwaupyhQ' 0cXs£i ^ 5(T<ra ttad^povt^. 
oi) ydp HQ dxipae oii^ l£ dkpyui Ktv kpoXkofiav 
bir'jrdvat <rk SSfioic, dfurepag ifftrav dirb xl^ovog. 
Kal ydp (TOi waTplcy &v utK 'E^vpag KThfre vor 'Ap- 

vdow TpLvaKpiae fivsKbv, dvdpdv SoKlfAtav frSXiv, 
vvv fidv oIkov Hx^ur dvepog, hg w6XK* iddi^ troipd 
dvBp&'rroiai vSaoig ^dpfjuixa Xvypaig d7raXaXics/i£v, 
oUritnig xard McXXaroi/ ipavvdv fur* 'labviav, 
4»f iidKaKUTog Oivysvig kv dajidrtoiv rrlXy, 
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Koi oi fivoumv ial r& ^iXxioidSi vapkxye K'svu^ 
Ktivo yap tiq ipti rtp woTidatv <r*' ^ fuydKa xapic 
^wpy <r^v dXlytfi* trdvra dk TifiavTa rd vdp 0£Xw. ' 

IcbfU, XXYUI. 

EPIGRAMS. 

CGLXXX. 

' I ^A fiSda TO. dpoffSitrra, xal a KaTairvKvog IkUvo 
IpirvXXoc Ktirai rate ^EKuewviounv 
Tat dk fitkdfju^'Woi dd^cu riv, U{>9u Uaidv, 

AeX^cf iinl virpa tovto toi dyXaiofv, 
puiftitv S' alfid^ei Ktpabg rpdyoq, o^froq h ficiXXbCt 
npfdvOov rpwytav Itrxarov dKpkfiovcu 

Epig, I. 



A 



CCLXXXI. 

H2 votX Tav Moiffdv SiSvfioig abXoXaiv del- 
vat 

dii> ri fMi I ler/yw frcueri^ dtipd/ttvoQ 
dp^€Vfud n fcplicctv* 6 dk jScaie^Xoc iyyvOtv q.au 

Ad^vis, Kapoisrtp irveOfiari fUkirSfttvog. 

kyyi>s Sk ffravreg Xatriavxivoe kyyvOev dvrpov 

Hdva t6v aiyifidrav bpi^aviataiUQ ^irvov, 

Epig, V. 
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GOLZXXII. 

« 

nAEIAAlE H) Ovpffif rl rot irXcov, tdcara' 

iaKpvm diyXfpfioc HiiraQ 68vp6fi£voQ ; 
oixiTcu a xifuxpOQ, rb KC^itv rUoCf oixtr Ic 'Aidav 

rpaxyc ydp xoXaZc dft^tiriaii X^koq. 
ai Sk K^tQ KXayytvvTi' ri rot irXe'ov, avuM r^voQ 

SffTBov, oidk tk^pa Xeixcr* ^^xotxcfccvac; 

Epig VT. 

CCLXXXIIl. 

r\ MOYSOnOIOD MaS* 'Ivvi^val Kiirai. 
fl /ikv vovfjpbct firj vorspxiv rtf H/fifitfi* 
il i* Ifftrl Kpriyvdc re icai vap& xpiyorwi/, 
Oapaiiiiv KaBiZiVf Kfjv OsXyc, ivSjipiKov, 

Epig» ZXI. 

BION. 

CCLXXXIV. 

£!ros and the Fowler. 

I {BARYTAS in KwpoQ kv aXaii SevSpdivri 
opvta Bfiptiutv rbv vrrSnTepov eldtv "Upotra 
itrdSfUvov wv^oio ttoti icXddov' wf ^ kv6ri<re. 
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Xaipwv wvEKa ^i) fikya ^aivero opviov avT^, 
TU)g KaXdfjuog afia wavrac kir OLkXaXoun truvcunTitw 
rq. Kcd rq. rbv "Epiara fieroKfuvov dfi^tdoKeve. 
XO) vaXg dtrxcLXdiov, oica oi rkXog oifdkv dtravnty 
tCjq KakcLfiMQ pi^ag iror dporpka tcpkapvv 'ixaveVf 
bg viv ravdt < ^x* "" ISiSd^aro, Koi Xiyiv avrf, 
Kai o\ dti^ev "Eputra KaBfifuvov. airdp 6 vpka^vg 
fiBiSidwv KivriffE Kdpri jcat dfuipiro traXda' 
" ^tideo rag Oripagf firiS* kg t6^ It* &pv£Ov lpx«;. 
^tvye jumpdv. koxov kfrri rb Orjpiov* SXfiiog itrory, 
iUTOKS firi fuv sXyg" fjv ^ dvkpog ig fitrpov iX9yg, 
ovrog 6 vvv ^cvycov Kal dvdXfUPog aifrbg d^* aifria 
^X0(uv i^airivag Ki^aKdv im <reio KaBiXii,*' 
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CCLXXXT. 

The Runaway Eros. 

A KYITPI2 rbv 'Epwra rbv visa fiaxpbv Ifiu- 
(TTpef 
ocrrig kvl TpiSdouri 'TrXavtofUVOv eWev 'Epwra— 
dparrtTidag kfiog 1(ttiv — 6 fiavvtrag yspag fKiig 
fiKrQov Toi, rb ^iXrjfm rb Kvirpidog' ijv ^ dydyyg 

viv, 
ov yvfivbv rb ^iXrifia, rl ^ d) ^kvi Kai irXkov eliig. 
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tori S' h wdig vspitrafios' iv UKOtri irafft fuj^^riay. 
Xp&ra fUv oh \svKhQy irvpl ^ cucAoc* ofifiara ^' 

abrf 
ipifivXa Koi ^Xoydivra' Kcueal ^pkvec* a^^ XoXjjfia* 
oh ydp Iffov vofH Kcd ^Osyyerai* «t»c fuKt ^uwd, 
Iv Sk xoXd v6oc iorlv ivdfupoQ' i^Trepo^evr^c* 
ohdkv SLKaBtvav, doKiov ^pk^OQ, dypia vaitr^iov. 
ihirkoKafiov rb KopavoVy ix^i S* irafibv rb fikriawov, 
fiiKKvXa fikv rqvfp tA %cpv^pia, fiaxpA Sk /SoXXet, 
PdXXu fcet'c *AxBpovTa koI etc *AUE(a fiatriKja, 
yvftvbc dXoc t6 ye triafia, vooc Si ol eh tnirvKaorai. 
Kai Tcrepoeig ias opvig iflirrarai aSXov kw* dXXtpf 
dvspag i^dk ywaiKogy kvl oirXdyxvoic Sk KdOriTot. 
t6^ov exc( lidXa fiaibv, virkp roKw dk fieksftvov, 
TVTObv pJkv rb fitKipvov, kg aidkpa S* dxpi popeirai. 
Kal XP^^BOV irepi vStra ^apkrpiov, Mo9t ^ kvrl 
Toi iracpoi KoKafioi, Toig iroXXoct Kdfifie rirpdnJKU. 
trdvra fikv dypia ravra* rroXh vXkov & ^ del avrtp 
fieud Xap,7rdg koXna rbv "AXtov ahrbv dvaWei, 
1JV Tig *iXy rrjvov, d^trag dye firiS* kXerjtryg, 
Kr^v TToriSyg KXaiovra, ^vXdtraeo firj oe vXavi^ffy. 
Kfjv yeXdy, rv viv eXice. Kal fiv l9kXy tre ^iX^croi, 
^evye' Kcxbv rb ^iXrificLt rd xeiXca ^dpfuucov ivrL 
f^v dk Xkyy ** Xdfie ravTa, x^tp^ofmi hoad ftot 8irXa,** 
fti) rh Oiyyg irXdva SCipa* rd ydp irvpl irdvra /Sl- 

fia'rrrau 
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CCLXXXTI. 

Europa. 

A I ^' lird cnltv Xeifiutvac h avOefiSevrag wavovy 
aXXf| krr* HXXoioKTi t6t dv9tat Ovfiitv tnfyrov 
T&v 4 f^v vdpKurtrov ivwoov, 17 ^ v6xiv9ovy 
ri ^ loVf ») S* l^prrvXXov iirraiwTO' iroXXd S* tpa^E 
Xufiuvav kaporpe^suw daXe' e<Ticc irlnyXa* 
ol ^ ai^re KavOoXo KpoKov BvSetrffav kOtlpav 
dpiirrov IptSfialvovtrai* &rdp fd<T<Ty<riv avaatraf 
AyXcdiiv irvpaoXo pSSov xc^pc^ci Xkyovtra, 
old ircp kv Xaplrifffn Sikirpiviv 'A^poyivua. 
oii /i^v dripbv tfuXXtv Iv dvOtffi QvpJbv laivHVt 
o^S* dpa vc^tOtviriv fiirpriv dxpovrov ipvirOai. 
^ ydp Si^ KpoviSriQf Stg fuv ^pdvaO', &c k6\ijro 
OvfibVf dviittoTOiffiv vvodfirjOils /3cXs£0'(n 
Kv'TrpidoCi 9 iioinni dvvarat. Kai Ta^va daiidotrcu. — 

"Qc ^afikvri vurounv k(plZav£ fuidiSwfrOy 
cu ^ dXkcu fuKKtffKov. d^ap d' AvfTriiXaTO ravpoc* 
fiv Qkktv dpiraJiaQ' ^c^c ^ kvl v6vtov ^Uavev. 
fj dk fitraffrpe^Oeifra ^CKag KaXketnuv hcupaQ 
XcTpoc Speywfuviiy Tai ^ oifK kdvvavro kvxclvuv. 
dyduv y kirifiAc irpSfftna Okiv yvn deK^lc, 
XijXaTc dfipiKToiffiv kit* lipsa icOnara Paivav. 
q Sk tSt' kpxopivoto yaXjivtaatrKt doKaaaa, 
KiiTta y dft^ic draXX^ Aibg irpoirdpoiBt rrodcuv, 
yfl96cwoQ y iftrkp dldfia Kvfiiarit fivaaoOi SeK^iq. 
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Vfipddes ^ &vkdv<rav virk^ dX^c* at ^ dpa vatrcu 
Kfinioi^ vwTOnnv Biptifjievcu itnix^ufvro, 
Kal ^ aifvbg PapvSovirog vvtip liKa 'Evvocriyaioe 
KVfta KariOvvutv aXirig ^ytXro KtXevOov 
avTOKaaiyvTjrtfi' rol d* dfi^i fuv riyif^Qovro 
Tpcrwvec, v^vroio PeipvOpoot avXtiriipic, 
Kox^ounv ravaolQ ydfuov fuKog riirifovnc. 
^ ^ dp* l^eZofdvij Zijvbg Poiotg sirl viaroig 
TJ fikv ix^v raypov ioXtx^v ixpag, iv x^p^ ^ aXky 
itpvt vop^vpktiv OToXfiov irTVXCL, o^pci JCE firi fiiv 
itvoi k^eKKdfiivov iroXiqc ciXbg dairtTov ddtitp. 
KoXv^iOri y dvifiottn irkirXoc fiaO^q ^{jpiainifiQy 
ItTTiov old Ti vribcy IXa^pU^axt ik Kovprfv, 

/dftfZ?. 11.63-76; 104-126. 



ccLxxxvn. 
From the " Lament for Bioni 



It 



APXETE SticcXiffai ria vkvOtog, dpxtrt VLdiaau 
KXaiii Kal FaXdreia rb trbv fikXog, &v -kok? 
htprrtg, 
iijdofiivav irapd treio irap' &i6vtoin QaXdooag, 
oh yap iffov KvkXmvi fiiXlfrdiO' rbv fUv i^tvytv 
d KoXd TaXdnia' <rk ^ ^i^iov tpKvjrfv HXfuig, 
Kal vvv Xatrafikva ria Kvfiarog iv ijjaftdBoutt 
Isffdir* iprifialauTi, fioag ^ In fftio vojiivei, 

opxiTt XixeXucal rSt vkvOeogf apx^rt t/ioltrai. 
irdvra toi, & QiHtraf ^vyKdrOave d&pa rd MouTav, 
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cat OTvyvoi rrtpi trafia nbv K\aiov<nv " Epit)TSQ, 
a KvTTpif ^iXlet a£ iroKi irXeov, ^ rb ipCKafia 
rb wpwav rbv^ASaviv iiroOvdarKOVTa ^tXacre. 

dpx^TE SiceXical tCj TrivOEogy dpx^re Mdiacu* 
rovTo roi, & TrorafuHv Xiyi/pwrorf, divrepov oXyoc 
TovrOf MfiXf;, vsov dkyog' arrbjXtro v^dv Toi"Ofiri- 

po£, 
Trjvo rb KcLXXioirag yXvKspbv ffrojiOj Kai at Xiyovri 
ff6pe(y9at KaXbv via froXvKXav(yTOi<n pekOpoig, 
vdffav S* itrXriarac tfnavdq UXa' vvv vakiv aXXov 
vua daKpvtigf Kaiv<^ d* IttI v&vBh rdiey. 
dfup&npoi irayaXg Tre^tXafisvoi' hg fikv iirivs 
Tlaycuridog Kpdvag, 6 d* txiv irSfta Tag *Ap€9ourag, 
X& fi^v Tvvdapkoio KoXdv diure Bvyarpa, 
Kal Qkndog fUyav via, cai 'ArpilSav MevsXaov 
KeXvog d' oi) TroXkfuag, ob ddKpva, Udva ^ efieXin, 
Kai fiwrag iXiyaivBt Kai deiduw kvofuvE, 
cat avpiyyag frn^x** ««* a^«« iropnv dfitXys. — 
"Apxere SuccXtjcal t& irkv9iogy dpx^Ti MoT<rat. 
at, alj rai fiaXaxai fikv iirdv Kard Kavov oXtavrai, 
^ rd xXwpd trsXiva, t6 t MaXig o^Xov dvriBov, 
^orepov av Ccaovrt Kai eig irog dXXo ^iovrt' 
dfifug Si, oi fuyaXoi Kai Koprtpoi ^ ao^oi dvdptg, 
dvirSTE irpdra Odviaftigf dvaKooi kv xBovi koiX^ 
ilidofisg d> fiaXa fUiKpbv drkpfiova vqyperov ^wvov. 
Kol trii fikv kv oiyq, rrtrrvKaafikvog l<f<nai kv yf. 

IdyU, in. 58-83 5 99-106. 
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CCLXXXYin. 

The Contrast 

'TpAN SKa tAv yXavKdv hrav &vtfioQ irpifia 

^ PdKKy, 

rdv ^tva rdv diiKAv iptBil^ofim, oW en juot ya 
ivrl ^pCKay voT&yu dk iroXd rrXkov dfifu yaXdva. 
oXX' l&rav dyfitrg iroXi^i^ fivQbqt d dk QoKcuiaa 
KVfyrhv kira^piZyi rd Sk KVfiara fiaxpd fiifirivy, 
kc xOSva vaitraivta koI divSpea, rdv S* UXa 0ei;ya»* 
ya dk fioi dffircuTTd, x o. ddtrKiog evadev ^Xa, 
iv9a Kal, fiv irvivay irdkbg wvtfioQt d irirvg ^dsi, 
rj Kcuebv 6 ypiirebe Z<*fit' j3(ov, ^ dofiog d vavgt 
Koi rr6vog kari OdXcurffo, cat ix^ifg d irK&vog dypcu 
airdp kfioi yXvKitg ^InTVog vrrb rrXardvif} fiaOv^vWtft, 
Kal vaydg ^iXsoifu rbv kyyvOsv ^%ov dKovew, 
& TspwH ^o^oura t6v dypiov, ovxi rcLpdtrcret. 



CCLXZXIX. 

JEros turned Ploughman. 

AAMIIAAA Oeig xai To^a, fiotfXdnv etXero 
pdpdov 
oCXoc'Epwff, TTtipi^v ^ tlxe KarmnaJdifiv* 
Kcd Ze^^ag roKatpybv vrrb Zvybv avxkva ravpiov 
iffvtipiv Ariovg avXaxa irvpo^opov. 



CALLIMACHU8, ^\*j 

tlvB ^ avta jSksrj/ac airfff Ad' UXijtrov ipovpaCf 
firi fft rbv 'EvpfiyrrriQ povv vir' dpoTpa pHXia* 



CALUMACHUS. 

ccxc. 
From the ^^'Lavacrttm PaUadis,^ 

OS2A1 XioTpox^oi rag ILdXKaBoQy l^irs vaffai. 
Hire* rdv Imriav &prt ^pvaotrojuvav 
rdv Updv kawtovvoj koX a 9ebc iihvKog ^pxei* 
(TovtrBk vw & ^avBal ffovaOE Htkaoyiddis, 
ov TTOK *A9avaia fuyaXwc AirevbpaTO ttclxiiq, 

TTplv kSviv iTTireidv ^CeX4(Tai \ay6v(t>V 
oif^ Bica ^]) XvBpif} verraXayfuva iravra ^kpoura 

T£{fX^o- T&v dducaw i}v^ dirb yaytvkiav. 
dXXd. rroXii irpdrtarov v^* dpiiarog aifx^vag XvTTbtv 

Xvijaftkva TraydiQ fjc\v<rev d}Keav& 
idp& Koi paOdfuyyag' htpotfiatriv dh Traykvra 

fcdvra xdXtvo^dyatv d^pbv dirb (rrofidrufv, 
& It 'AxauddiC' 'cat fii) fi{fpa fitid* dXapdarpiagf 

{<rvpiyy<ov dlw ^Qoyyov vir d^ovUav) 
fij^ fivpa XioTpoxooi rf IlaXXddi firiS* dXaPdarpiag 

(pif yap 'AOavaia xp^fiara yuKTd ^iXcI) 
okTcre, fkri^k Kdrovrpov del jcoX^v Sfifia rb rrivag, 
oid^ Sea rdv 'iS^ ^p^^ ISiKoZev tpiv. 
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ovT* Ic SpeixaXxov fisyoKa 9ibc ovrt ^tfiovvroQ 

ipXe^tv divav Ic Sia^aivofiivav 
ov$' "Rpa* KtnrpiQ ii diavyia xoXcdv ikoiUra 

voXKdici tUv aifrdv dig furiOi^Ke icSfuiv, 
• ••••• 

i^iB* *A9avaia 'n-epffitrroXt xpvo'Eox^Xfil, 

Xfnriav Koi uoKktav adofuva rrardyt^* 
ffdfupov vdpo^opoi nil ^okteti (oafupov 'Apyog 

Trivu iirb Kpavav) fiij ^ Airb t& iroTafi&» 
ffctfupov cu daXai rdg KaKinag ^ 'g ^vaddeiav 

^ Ig *Afivfuwav oifftrt tAv Aavaut. 
Koi yap df) XP^^V ^^ '^^^ dvOttriv ^dara fii^ag 

fl^u ^opPcMov 'Ivaxog i4 Spkiav, 
rdOdv^ rb Xoirpbv dywv koX&v, dXKd lleka<ryk 

^pdl^to nri ovK Wkktov rdv PaaiXiuiv i8yg, 
8c jcev l^y yvfivdv rdv JIdXXdda rdv iroXiovxov, 

Tiapyog kfro^f/etrcu rovro •Kawardriov, 
TTOTVi *AOavaia, trif fikv l^cdt. fUff^a ^ kyw ri 

ralffS* iplw. fivOog ^ oiiK ifibg dXK* Irsptav. 
-jraXdtg, *AOavaia viffju^av fiiav iv iroKa Oiifiaig 

in'ovXv Ti Koi iripi $i^ ^cXaro rdv hepdv, 
fiaripa TeipttriaOf Kai oviroKa %<iipif lyevro' 

dXXd Kai dpxcudv evr ivi 9e(rircE<i>v, 
^ V2 Kopojveiag, ^ dg *AXiaprov ikavvoi 

'ivinagt Bouur&v epya Bupxofikva, 
fy V( Kopaweiagf 'iva oi reOvfafikvov aktrog 

Koi Pfafioi TTorafjuf KtXvr ivl KfapciKufit 
ToWdicig d Saifuav viv kd iirefiritraro Bi^pw* 

ovd* oapoi vvfA^dv ovdk xopo<rra<riai 
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hdeuu TeKkOfffKoVf '6ff oi/x ayeiro XapixX^, 

aXK* in Kai rrivav douepva voXK' Ifuvev, 
Koiv^ *A9avaiq, KaraOvjuov toaav iraipav, 

Sff TTore ydp irkirkuiv Xvtrafitva vepSvag 
(TTircu kvi Kpavq. ^lEXixuvidt koKA, ptohq, 

XSnno' fUffafipptva ^' c7%' opog acrvxia. 
Tiipetriac ^ in fwvvoc afif Kvtriv apn ykviia 

Trepjcd^cuv upbv x^pov SiveaTpi^tTO' 
di'<f/daag S* d<par6v n vorl poov ijXvOe Kpavac, 

(txbtXioc, oiiK lOeXciiv S* elit rd fiij Oifiird, 
rbv dk xoXwaafuva frep hiuog vpotrk^aaev *A9d a 

" TiQ ffk Tov 6^9aXfJMg oiiK ir dTrouroftevov, 
& Evripitda, %aXe9rdv 6S6v dyayt Saifuovi** 

d pkv ipa, iraidbg S* 6iifiara vi)^ eXaPiv. 
iara 9i)v d<p9oyyog* iKdXXacrav yap dvXcu 

ytavaTOj f^oi tptavdv iax^v dfiaxavia. 
a vvfi^a ^ kfiSatrt *ri fwi rbv K&pov ipsKag 

iroTVia y roiavrai, dcdfiovEg, ktrrh ^piXat ; 
onfiard fioi rio iratdbg d^ptCXio, TtKvov SXaarSy 

eldeg *A9avaiag (JTd9ea Koi Xayovag* 
dXX' oifK dkXiov iraXtv 6\l/eai' & Ifik SeiXdv. 

& opog cu *£Xtic(uv oitK in fioi vapirk* 

ccxci. 
The Votive Offering of a NaiUiltis. 

KOrXOS iyu) Ze^vpin irdXai ripcig' dXXd <rv 
VVV /LCC 

KuTrpc H,tKf\vaifig ctv9efia Trpwrov ix^f-Sy 
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vavTikov* Zq viXayeffmv l^rcTrXfov, el ftkv arJTcu, 

Tiivac oUtUov Xai^og irrb wpoTovav 
ei dk yaXi|vatf| \iirap^ Oibct o^Xoq ipkvfnav 

voffffiv If to»c TfUpytfi Tovvofta avijuphpircu' 
ioT ivtffov rrapct ffivac *lwvidasy o^pa ykvufieu 

ool t6 vtpioKtVTOV vaiyvtoVt 'ApcrivSri, 
fii^dk not. kv BaXdfiytnv 19* tag wapog (elfu yAp dv' 
vovq) 

TlKTfiTCu vorepijg wcov dXn/cSvtjc* 
EXetvtot; aSXd Ovyarpl diSov xcLpiv olZi ydp kaGKA 

plCetv icai ^fiOpvijc iariv iir* AioXidoc. 



coxcn. 



'npH^E 2aa>v 6 Aucwvof 'AkclvOioq Upbv ^irvov 
'■' Koiftarai. Ovtitnettv fii^ Xkye roi>c AyaOoifS* 






ccxcni. 

HQOI yifkavitnrov kddirrofiev, i^tXiov ik 
dvvofikvov BacnXw KarOave irapOevixrl, 
diiroxfpi' Z^ew yap dSeX^tbv Iv Tcvpl BtXtra 

oIk IrX)}. dLdviwv ^ oTkoq i<relde Keucbv 
warphs 'Apuntinroio, Karii^ritriv Ik Kvpt)vfi 
vdffa ritv evrtKvov xijpov Idovtra dofiov. 
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T7^ IDE nc> *RpaK\iiTty rthp fUpov, kg Si fu doKpv 
ffyayeVf iiivr)<i9j\v S* bavaKiQ d/t^drepoi 
^cXiov \i(Txy KUTid^irafuv, dXkd aii fuv wov, 

^eiv 'AXueapmiatreVf nrpdiraXai trTroSiii' 
tu Sk Tcai Z^ovtrtv Arid^ptgy ftriv 6 irdvraiv 
dpiraterilp 'AUric oitK hrri x^'^P^ jSoXet. 



ccxov. 
The Chase. 

arPEYTHS, ^Ewimdee, kv ovprn vavra Xa- 
yiahv 
dt^f Kol irdatiQ ixvia SopK<iKldoSt 
(fri^y KoX vu^iT(f Ktj^fUvoc f^ dk rtg cc^ry, 

rij' rdde pkpkfirai 9tipiov,—'oiK ikafitv. 

Xovfibg IptoQ TOiSffh, Td pJkv ^i^oyra duaicuv 

oldty Td S* iv fuffffip Kiifuva vaprrirarai, 

COXCVI. 

'TpON TpUTTj vaiZovra vepl ^piap 'Apxtdvcuera 

elduXov fiop^dQ Kta^itv lirfffirajnaro* 
h $* ^daroc rbv iraida didppoxov ijpvafre fJMTijpf 

crecnro/iiva Z^aq el riva fuilpav ex^** 
vvfi^ac S" oifK kfiiavev 6 vtiiriog, dXK* ivl yovviav 
fiarpbg Koifiafiiic rbv fiaOifv Sirvov Ix^i. 



322 ANTHOLOGIA ORABCA. 



RHIANUS, 

CCXCYU. 

On Timon. 
npPHXBlHN KOT Ifuv, ^a^Ofit^ k6vi, pdfivotf 

ir&vroQev, ^ OKokiriQ dypta KcuXa pdrov, 
&g iir ifiol fifiS* opvis iv elapi kov^ov ipiUoi 

iXvoc» ipfiiiaZia ^ 4<n;xa ccieXi/iivoc* 
ij ydp 6 fU(ydv9p(a7ros, 6 fii|^ dtrrdUri ^iXtjOtiQ, 

TifuaVf oifS* *AMff yvtitriSg ilfu vbkvc. 

coxovin. 

nOY vvv Upa^iTEKfic; vov ^ ai xh^Q <** IIoXi;- 
kKUtov 
ainraig vp6aQt rkxvcuQ irvev/ia xapiZ6fuvai \ 
rig rrXoKOLfiovg MeXtrfic eitudtag, ^ irvpotwa 

ofifiaraf Kal ditprjg ^kyyog ATrotrXatrtTCu ; 
trov vKdarai, ; irov S* eial \i9o^6oi i tvptm roig 
futpfy vrjbv ix^iv, litg fioKapwv ^odrip. 
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APOLLONIUS RHODIUS. 

CCXCIX. 

Recollection of the first Interview tvith Jason . 

nPOnPO d* dp S^aXfiHv in oi IvSdKXiro 
vdvra, 
oifTOQ ff oloc iilVy o'louri rt ^apetnv 'iffro, 
old r* huf, &c 9 IW I-kI Qpdvov, &g re 96paZe 
rjuv' oi Si rtv* SKkov Slacaro irop^{>pov<ra 
ifjifuvcu Avkpa roXoV iv ovcurt S* aifv Spwpti 
aitSri re fivOoi re fuki^povtf;, otg ay6ptv9tv, 
Top^H S* &iuf avTtfy p,fi fuv pSeg 97I xal aiirbg 
Altirrig ^OitTiuV hlvptro ^ }}vre irdftirav 
tidri Tt9veiwT<if ripev ds ol (i/i^t vapudc 
doKpvov aivordrtp iXttp pie Kri^oavvytriv 
f/Ka Sk fivpofiivri XtylitfC dveveUcaro javOov 
" rivr ifAE ieiKairiv t6^ Ixii axoq ; tlQ* oye iravrwv 
^iaeTM iip^iav irpo^ipiaraTog, eire xiptitaVy 
ippiriik, 1^ fjdv 5^eXXev dic^piog k^aXiaoOai, 
vai ^1} rovro yt, vorva 9td Uep&nif vkKoiTO, 
oiKode voarritrHt ^vy<av fi6pov' ti ii pav alaa 
SiifiO^vaL virb Povai, rode irpovdpokB'e Stuiti, 
ofo/eccv ov oi iyutye Koxy ivayaiofiai dry.^* 

ArgonauHca, ill. 443-460^ 
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COO. 
Midnight Agony of Medea, 

NX% likv iiretT Iwi yaiav dyev Kviff^ag' ol S*M 
WOVTtfi 

vavTtu tic 'EXki^v re Kal iaripag 'Qpiuwoc 
idpaKov Ik vriSiv vwoio ik Kai rig odirric 
ijdri Kol wXautpbg kiXdero' Koi rtva Traidiav 
fifjrkpa reOviwriov ddivitv rrepl k&h* iKaXvimv' 
oii Sk Kvv&v vXaxri er' iivd. irroXtv, oh Opoog ^ev 
VX^^^S' cty) ^k fitXaivofuvtiv Ixtv op^vrfv. 
&kKa fiaX* oif Mt;^ctav Irrl yXvKtpbc XdjSsv Sirvoc. 
TToXXd ydp Aloovidao ir6B^ litXtdrifiar lyupiv 
dtiZvXav ravpwv Kpartpbv fiivog, dUriv IficXXcv 
(pBurOai dtuceXiy fJU>ipy Kard vtdfv 'kpiioQ. 
irvKpd'^Bk oX Kpadifi orriOkwv ivrotrOiv iOviev, 
iqiXiov wg rig re dofioig iviTroXXerai aiyXri 
vdaTog i^aviovtra, rb dt) vkov ^k \l/3t}n, 
ijk vov kv yavXf jcl^vrat* fj d* ivOa Kai Ma 
oMcety (rrpo^dXiyyi Tivdovirax dlaaovfra* 
&g dk Kai kv artiBttftn Ksap IXeXt^cro Kovprjg, — 

*H) jcat ^iopiafibv fiSTEKtaOev, y ivt voXXd 
ipdpfiaKa oi, rd fikv laOXd, rd dk paiarffpt* ecetro. 
ivOefdvri S* km yohvar* oSvptro, divs dk KoXirovg 
oKXi^KTOV doKpvouri, rd ^ ipptiv daraykg avnagt 
alv 6Xo(l>vpofdvrig rbv ibv fiopov. uro d* ^ye 
<l>dpfiaKa Xk^atrOeu Ovfio^Oopa, roippa vdvairo, 
Tfdri Kai SetrfLoifg dvtXuero ^<aptaficiiOf 
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i^iKktiv fUfiavXn, dvffdfjifiopoc. dXKd ol d^vta 
delft* 6\obv ffrvyepoio KaTa ^pevac rjlKff 'Ai^ao. 
tcrxiTO S* &n^a<riy Sripbv xpovov, dfi^i Sk Travai 
BvnTitiiQ Pi6toio fiiXti^Svec IvddXKovro, 
fivri<raTO fdv TEpirv&v, 09 ivi Ztaolffi TrlXorrai, 
fivriffaO* ofitiXiKific TTEpiytidkoQ, old r€ Kovpri' 
jcai re 01 i^kXioc yXyxUav ykvtr dffopdoffOai, 
^ vdpoQy el knov ye v6<fi kntfiaUQ* heaffra, 
KOI n}i' fuv pa vakiv <r<lftTkpijJV d'^'OKdrOero yovvuv, 
"Hpi/c ivveviyffi lurdrpOTroQ, ov ^ in ^ovXdc 
aXKy dotd^eoKtv' iikStTo ^ alif/a ^vijvai 
y& TtXXofikvriv, Vva ol OeXxrfipia Soiri 
^dpfuuea eruvOttriyvif cat dvriitnuv Iq itirfiv. 
trvKvd d* dvd KXrfiSafi kwv XvitrKt Ovpdtov, 
alyXriv aricewTOfjiivri* ry ^ dtrirdaiov pdXe <^lyyoQ 
*HpiyevrjSy Kiiruvro S' dvu iTToXUOpov ecacrrot. 

742-7585 801-823. 

CCCI. 

The Interview in the Temple of Hecate. 

f\^ y dpa Mi}^«'i}c Qvfibg TpdireT* d\Ko vorjaai, 
^"'^ fieXvofUvrie vep ofuuc' vdaai Se oi, i^vriv 

d9vpoi 
fioXtrf^, oifK iiri itiphv l^rivdavev iij/idaaOai, 
dXXd fAtToKXfiyfarKtv dfirixavoc, ov Sk ttot ocrne 
dfi^iTToXtav fuff '6fiiXov tx dTpkfiac Ic ^k KeXivOovQ 
rrjXotre 'rrairraivtffKE, rrapaKXivovaa rrapeidg, 
>/ 9afjid ^}) (ttijObuw Idyri Ktap, oTTTrore dovirov 
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tl wodbc 4 dvifwio irapaOpklavra coavvau 
aiyrap 8y' ob fitrd dtipbv ieKSofiivy l^advOt} 
%r\t6ft' dvaOpwmav, &ri Scipioc ificeavoio, 
hg dri roc coXdc fihv dpiZfiXSg r iiriBktrOai 
avrlXXci, firjkoun 8* iv Anrtrov fjcev 6t!C6i^ 
&C dp<^ rg KaXbg fikv hriiXvBtv tiaopdaoBeu 
Ahovidfic, Kdfiar<tv dk Stmifupop &pfre 0aavOe^c* 
ix S' dpa ol KpaBiti ortfisuv irktnv, ififtara S* avrutg 
ijx\v(rav' Oipfibv dk ir<xprii8ac cIXcv ipevOoQ, 
yovvara ^ ovr* dvitru, o^t wpoirdpoiOev dtUpcu. 
loBevtv, dXK* {>7rivep0t vdyti ir6Sae' al ^ dpa reifog 
dfi^voXoi fioKa ircurcu dirb fj^Uav iXiaoBev, — 

"Qg ^droy fukixioim lutra^^wv hdpoimv. 
T^g ^ dXrftiv&raTM Kpalifiv ipiOtmeov dvXai, 
cat fuv dxtixtfjuvri ddivtf vpovirrolaro fiu9<ft, 
** *£\X(i^i TTov rdde coXd, frwriiiOfHjvag dXtyvvEiv, 
Airirrig ^ oi Toiog iv dvlpaxriv, olov hivrag 
"Mivut Ucun^drig irotjiv ififUvai' oh d* *Apid8vy 
iaovfuu* T& firiri 0iXo^£vlf}V dyopivt, 
aXX' cllov Tvvri fikv ifimj, 5r* 'ItaXxdv Vciyat, 
fivmo' ado ^ lya» koX ifi&v dsKtiTi toktiwv 
fivritroficu' IKQoi ^ ^fuv dtrSvpt^ev >)k rtg Sctra, 
i^s rtg dyyeXog 6pvig, Sr kicKtKdOoio ifitio' 
ri aitrfiv fit raxfiai vtrkp ir6vTOio ^spouv 
MivS* tig *Iau\Kbv dvapirdleurai. StKXat, 
o^pd fff iv txpQaXfioiaiv IXcyx^^ vpo^kpovtiOj 
fivqaio ifiy iSrriTi 7rc0vy|ilvov. aiOe yap slffv 
dirpo^drutg rdrt ffdiaiv i^kanog iv fuydpoimvV 

947-965; 1101-1116. 



BOOK VII. 
EPIGRAMS. 

EROTIC. 

CCCII. 

HAH XiVKoiov 9dXX£t, OdKKu Sk ^iXofj^pog 
vapKiacoQ, BdXKti y oifptai^ira Kpivcu 
ijSfi ^ t) (^tkBpaoTOCy iv dvOeaiv &pifwv dvOog, 

Ziivo^iKa TJiuBovQ ridit rcdqXc poSov. 
Xfi/Awvcf, ri fidraia Kdfuug liri ^iSpd yeXarc ; 
a ydp TToig Kpktrffwp aivirvSiov fm^viov, 

Mbleagbr. 



CCCIII. 

nEMnO (roc, *Po^oieX«a, roh ark^oQ, &v9iai 

airbg v0' rffitrkpatc vXt^dfitvoc vaKdfAaiQ. 
ion Kpivov, pohkii ri jcoXv^, vonpri r dvefiiSivrif 

Koi vdpKUTffog vypbg, Kal Kvavavykg tov, 
Tavra 9Tti\/apkvrii Xij^ov luydXavxoQ howta." 

dvOtlQ Kai \riytig koI tn) koi 6 ark^vog, 

RUFINIIS 
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CCCIV. 

Tj^ I Kid TfiKorkpia M(p<$i}c rebv Txvoc ^cmtcic* 
^-^ vnivbc'Epioe, Trntvhv Ktiffi fu wtrrt ^kpuv. 
H KOi Ic avToKitiv vph^ Ofioxpoov llecu *Hdt, 

wi^b^ dfUTpfiroic t^Ofitu kv irradiois, 
tl dk n (Toi ariWia pvOtov yepaQ, *iKa9iy kovqti, 

etc ffk Bdkaijoain tovto 0spei Ila^li}, 
icuXXei viKfiOtiffa rcoS Xpo^c ifitpoevroc, 
rb vplv lir* AyXaty Oapaoe dirtaaafikvti. 

Paul the Silentiaby. 

cccv. 

K EI MAI. Xd^ iiripaivi jcar* aix^^ot, aygu 
Aalfiov* 
olda (re, vac fid Oeobg, Kai fiap^v hvra ^kptiv. 
oJda Koi ifiirvpa ro^cu fidk^v ^ kv ifirjv ^pkva 
wp<roiiQ, 
oif (l>\k^ug ijSri' wdva ydp iari rl^pi}. 

Melbaqeb. 

COCVl. 

A NEPA Xv(r(rf}r^pc Kwog PePoXrifUvov ty 
"*" ^ ^tdaai Otjpeiriv tin^va ^curl /JXIireiv. 
Xvfffrmav TCLxa triKpbv "Epiag kviirri^ev bdovra 

siQ ifikf Kai fiaviaiQ Bvphv iXnifTaro, 
oijv ydp ifiol Kai v6vTog iTrrtparov tueSva ^aivti, 
Kai vorafiiiiv Sivai, Kai Sitrac olvox6<av. 

Paul the Silektiabt. 
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CCCVII. 

AEINOS'Epwc, iiiv6Q, ri U to ffXIov, ^ vdKiv 

jcoi vcikiv, olfJUoZiiw fToWdiu, dtivbQ 'Epoic ; 
ij ydp 6 icclIq tovtouti ycX^, icai vvKva kokutOiIc 

f}^crac* riv ^ elfna Xoidopa, jcat rpk^irai. 
9avfia Sk fAot, irwQ &pa diA yXovjcoTo ^avtltra 

KVfMTog, U ifypov, KvTrpc, od 9rvp rlroca^. 

Meleager. 

CCOTIII. 
IT^rXEI, cat fl'aXtv ccVI, ttoXiv, 9r<iXcv, 'HXio^cu- 

dirk, aifv iucptirtfi rb yXvcd fuoy* ovofia. 
cat ftoi r6v PpexBkvra fivpoic Kal x'^'-Z^v lovray 

fivaftdarwov Ktivaf^, dfi^iTiOei ars^avov. 
daKpvti ^iKkpafTTOV Idoii pSdov, o&vciea Kiivav 

SXX(^i, Koi) k6\icoiq t)ft€T6poig hopf, 

Meleaoer. 

cccix. 

A N60AIAITE fj^Kurfia, ri ftoi xpobg ^EXtoddpag 

}l/avuQf iKirpoXivovi:* tlapivdc jeoXvjcac ; 
j <ri>yt firivitig Sri Kal yXvjct) Kal dvavrroiffTov 

TTiKpbv iitl Kpadi^ Kivrpov 'Epurog ix^i ; 
vai SoKBu, Tovr^ tlirag' m, ^i\ipa<rT€, ircikiftirovg 
<rr«X€' vaKai r^v oijv oldafuv ayyeXtijv. 

Meleaoer. 
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CCCX. 



H210A0Y irorl /3(j8Xov l/iaZc v)rd xcfN^i' ^^- 

Hvppvfv ViarrlvfiQ tlSov iirepxofiivriv. 
pipKov Sk plil/ac ivi y^v xtplt twot l/36f}9a* 
tpya ri fwi n-oplxcc* ^ yl/^oy *Hffio^(; 

Mabcub Asgbvtasius. 

GCCXI. 

o^e XiOopKiiTtav, vdrvta, Jccjcpv^oXoiv. 
ftapyapa tniQ XP^^^^ dvoXtmrai^ oifSk KOfd^tt 

XpVffOQ AvrEKTiiTOv <njg rpix^c Aykcdriv' 
Ivdtfri S' vdKiv9og ix^i x^^v alOovoe alyXriCf 

dXXd rt&v XoydSijJV rroWiiv d^avporkpriv. 
XCtXea fk dpoffSiVTaf Kai 4 fuXi^vproQ kKtivri 

iiBeog dpfiovUif KtarbQ l^v lla^irig. 
TovToiQ iraaiv iyut KaraSdfivafuu' Sfifiairi imvvoiq 

9kX.yofiai, oIq iXfric fuiKixoc Midii. 

Paul thk Silektiart. 



CCGXIl. 



E 



19' SvifiOQ ytvSfirfV, <rd dk ^i) anixovca trap* 

aifydg 
(mfiia yvfAv^tra'g, Kcd fu wkovra Xd^otg. 
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ilBt poBov yivofiriv vwoTrop^opav, o^pa fu X^P^'^^ 
dpafjivri x^P^<nf ^friiQiai %iovsoic* 

CCCXIII. 

Tj^YAElS dypvwovg lirayotv Ovtiroifri fupifjivas, 
^^ cv^ciff <iri}p^c> ^ rkKOQ *Ail>poytvovQ, 
ov vevapf wpoaraav iirripfuvoc, oifS* d^vXcuerov 

Ik lApcLOQ y^foXkbiv dvrirSvoio fisKog, 
aXKoi OapffUTOMrav' kytit ^y iykpiax^f Sk^oixa, 
fi^ /ioi Kal KvwTffwv viKpbv ovtipov iSyQ, 

STATTLLinS FlACCUB. 

€CCXIY. 

nEBAHSOO KvPog' U'Trrt, voptvaofiai, rjvide, 
TSXfia, 
olvopapkg, riv Hx^v ^povrUfa ; Kiafi&vofiai. 
Kwfuiaofiai ; Trii Ovfii rpsTcy i ri ^ ipwri \oyurfi6g ; 

arrre raxyC' «rov ^ ij irpStrOt XSywv fieXInj ; 
ippipOta oo^iag 6 voXvq vovog' tv fi6vov olSa 
Tovff '6ti Kai Zrivbg XrjfAa KaOiiXtv 'Eputg. 

Mbleager. 

SATIRICAL. 

cccxv. 
'T'HN Kt^aXf^v pdimig, rb dk yiipag ovirort 

oidi iro^iidiav iicTavvfnig pvr^ag. 
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/it) Toiwv rb vp69iavov liwav ^ifivOt^ KaTtiirXaTTf 
ijtrre vpotrufirtiov, ko^x^ TrpSinavov €X<tv. 

oifdkv yap vXsov iori. rt fialveai ; ovtrort ^koq 
Kai ^ifivOoc rtvitt n}i/ *£jcd/3i}v 'EXivi^v. 

LnciLLins 

cccxvi. 
'"T^O Trarpi fiov rbv dStK^bv oi AarpoXdyot fuucpc - 

TrdvTtc kfiavTivffavO* wq a^* ivb^ orofiaTog' 
dXX' 'EpfioKXeidric aifrbv fiovog dvt vpSfioipov' 
tlwe ^, Sr' abrbv iota vtKpbv iKOtrrSfjiiOa. 

LUCILLIUS 

CCCXVII. 

IHTHP TiQ Ifiol rbv kbv 0c\ov vibv iTrtfirl/ev, 
&CTt fiaOeiv, frcLp* ifAol ravra rd ypafifiariKa. 
wc Si rb "M^vtv aei^e" Kai " dXysa fivpi' 
iOtjKiv" 
iyv(o, Kai Tb Tplrov roXtr^ dKoXovOov ivoQ, 
" TToXXac S' i^Oiftovg tl/vxdg diSi trpoU 
a^iv,^ 
obKin fuv vkfiTTH trpoQ fit fia&riiTOfuvov, 
dXXd fi Idijjv 6 varrjp, vol fikv x^P^C> iivtv, iraXpr 

abrdp b TraXg vap' ifioi ravra fiaBiiv Svvarai. 
Kai yap eyut iroXXdg tlwxdg *At^i itpdldirrta, 
Kai wpbg rovr^ oidkv ypafAfiariKOv dkofiai. 

LUCILLIUB. 
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DEDICATORY. 

CCCXVIII. 

AINAYMA Kox ^pvyiric irvpuuiUoc dfi^ivo^ 
Xtvfra 
TTpdavaQt rffv fwcpffjv^ firiTtp, 'ApurroSiKriVf 
Kovpriv 2c(X^i}c 9ra/i7r6rvia, kci£ Vfikvaiov, 

Keig ydfiov a^pvvaic, TTiipara Kovpovvvag, 
&v9* ^v 9ol Kal iroXXd vpovrfiot kuI irapd fiiafuf 
vapOtvueijv kriva^ lv9a koX Ma Koyiiiv. 

Leonidab of Tarentum. 

cccxix. 

^^'* 021 ff oeric 'Ayx't^IC tov tivuea voXKoki Kvtrpi, 
^^ rb vplv Iq 'IdaiTiv iTptxfS i^iovay 
vvv fidXic tvpt luKaivav dwd Kpord^div rpixct 
Ko^ai, 
OfJKt Sk (Tol vporkpfiQ Xtbf/avov i^Xuctqc* 
dXKd Otdy dvvatrcu, ydp, ^ ifPtjTripd fit rtvlov, 
fj Kal r}}v 7oXii}v &c vcor^ra dkxov. 

Agathias. 

ccozz. 

Asms 'AXtldvdpov TOO ^vXXIoc Upbv USt 
dupov 'AiroXXwvi xp^^OKdfjup SkSofiai, 
yripdkia fdv irw voXsfuav ^jvo, ytipciXka Sk 
6fi^tdk6v' oXX' dpirq. Xdfiirofiai, ig iKixov 
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Avipi KOpwTfrafiiva aitv Apurriif oq fi* avsOtiKtv, 
Iftfd S* SuiimaToc Trd/iirav d^' ou yevSpLav. 

Mnabaloas. 

occxxi. 

'^^ 01 fdv KafiirvXa TO^a, ical ioxuupa ^apkrpa, 
'^■^ d&pa irapd Upofidxovt ^oc/Sc, rdde Kplfmrat' 
ioifg Sk vrepSivrag Avd kK6vov dvSptc ixovatv 
iv KpaSiaiQ, iXod ^iivta Swrfuvwv. 

Mnasalcas. 

cccxxn. 

AA4NI2 6 frvpuerdq Tpofitp(f irtpl ytipal Kdfi- 
viav, 
Xecp6( dspyijXdg rdvde ^apwofikvoQ 
Tiavl ^iKaypavki^ vofilav dvk9riKt Kopitvav^ 

yiipcu voifievUav vavodfuvoc KafiaTtav. 
dairi ydp avpiyyi fJuXitrdofuu, tiein ^unMoL 

drpofioc iv rpofupf atJfiart vaurdtu 
dSXd XOkoiq vivTyciv d%^ ovpea fiii riQ Ifulo 
tdwdXac dyyiiky yripaoQ ddpaviriv, 

Macbdoniub. 



n 



CCCXZIII. 

AIAA 9ran)p 'AXxtav 6Xof e^iyxBkvra Spd' 
Kovn 
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i/i^ev, rvrOov Paibv Xnrtp9£ /3p80ovc. 

Gabtulicus. 

CCCXXIV. 

H20BAP0N y6\a(rcura itaff *EXXo5oc, ^ r6v 
ipaffrufv 

ry na^iv rA caroirrpov* iirci Toin fiiv opaoOai 



DESCRIPTIVE. 



cccxxv. 



OnAOOS itpaioc Kal ydp XaXaytvaa xtXMv 
fjdn iufip\t»KiVy xw x^p'^^ Zkijtvpoc' 
XiiH&vtc ^ oofBiwi, ffSffiytiKtv Sk QaXaatra 
Kviuun Kai rpnx^'^ irvivfMri ^pa<r<ro/ilv»?. 
dyKvpae dviXoiO, Kai kKkveaio yvaia, 

vavTikB, Koi irXwotff vwrav i^de 6$6vtiv- 
ravff 6 Upirivoc iyutv lirirlXXofww, 6 Xifieviroc, 
MfBptoip*, wc TcXuiOic rraaav iv Ifivopiriv. 

Leonidas. 
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CCCXXYI. 

AEYP* IBi, poihVf hSira irttrutv wrb SA<nuov 
SXffOQf 

&fiirav<rov gaftdrov yvXa voXvvKavkoty 
xXwp6iA hvov irXardwav aitrSppvrov Iq fuaov tidiap 

jcoXd rroXvtpovvuv Imrpopiti ffTOfidrfttv" 
6inr60i vop^vpiriQ bvip avXaxoc etopt BaXKti 

vypbv iov poSky Ktpvdfuvov KdkvKt. 
^ISe ir&c Spoffepolo 'jridov XeifiwvoQ ipi^ag 

iKxvTov eifXfdrrig Kurvbc cirXeCe KOfiriv, 
ivOdSe Koi vorafibQ Xcuriijv vapofuiptTcu oxOiiv, 

TriZav viro^ij(ov ahro^vroio vdrr^Q. 
ovTog EPQS. ri ydp SXXo icai Ivpurev ovvofia 

TrdvTi^ev IfUpr&v irXviOofuvtp Xapirtav ; 

Mabiakus. 



ccozxvn. 

A T6I jc^pa, fuXiOpeiTTt, XdXoQ XdXov dpTrd^aaa 
TSTTtya vravoic daira ^Ipeif rkiuffiv, 
Tov Xdkiov a XoX^cffao, rhv (virrfpov d irnpoeava, 

rbv ^kvov d ^elva, rbv Btpivbv Otpivd ; 
Kovxl rdxog plyj/eig ; oif ydp Bk/uQ, oidk dixaiov, 
oKkvtrB* vfivovSXovQ vfivoiroXoig trrSfiatriv. 

Anon. 



A 
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CCCZXVIII. 

ABPOnOAH x^^V^Ph f*^ ^^ rStrov ut^s ko- 
pvdffy, 

TTil^hv &TroK\siiav IxyoQ bdoiTropivig ; 
^ fuBviig Sfifipotffi, cat oi Mfi^cLun dtavykc 

vafia ^kpHQy OoXeptuQ ^ ^pdvurcu vt^sKouQ. 
o^ofuu fjikiifi (r€ KiKavfikvoVf 8(mc iXiyxccv 
Kai y6vifiov vorafiMV Kcd v69ov oWtv ^d(op, 

Antiphilub. 



occxzix, 

AYSinilHS 6 vioyv6g Airb KptipLVov vcuq Sp- 
Viav 
* AfTTvavaiertiric ^px^^^ dvtrfiopiriQo 
7/ Sk fu9(i)S^yti(r€v Airb arkpvtav frpo^kpovaa 
ftaZbVf rbv Xi/iov pvropa sal Bavdrov- 

Leonidas of Alezandioa. 



cccxxx. 

tig Xovrpbv fwcpSv. 

H vefi6<ra fiatoitn' X<iptc fiawiciv bmiSti. 
/SoiOff Kal Ila^ific ^irXfro Kovpog "Eputg. 

Anon. 

z 



M 
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CCCXXXI. 

g9^ EYFE K&Kiitv frork Sfjptv ifwavruuraaa dk fiif 

Hr rtip 

ciTTC, Kord arkfivuv &op ivaaxo/dvri' 
Zil^iav fikv ffio fifirpt Stafimpkg cdaxoQ iLvairrets, 

tal Kpartpric ^vdprrig wdrpta OefffiA, \vuq' 
fiv 9k Odvyg wciKdfiyaiv ifuuc* V'W*i9 V^v dKovtrut 

iiHTfiopoQt dX^ iv ifiy varpidl ffta^ofibnii. 

Palladas. 

cggxxxii. 

/^ nPIN iv *A\^eup aTt^oani^6poQ, 5t Vep, 6 rb 
^"^^ frplv 

turadxi KripvxBtlc KacrraXtiyc vap* iSufp, 
6 Tcplv lyu) "SsfUy fit^otiiikvoQ^ 6 vpiv irr 'laOfuf) 

TrCJXoc, vpiv vrrfvoiQ Xcra Spafuitv dvkfioiQ, 
vw Sre yripaibg, yvpoSpoftov ^viSt vkrpov 
divevu, fm^iav ^PpiQ, ^kawSfuvog. 

ABCHIA8. 

CCCZXXIII. 

npANTAAI Trdi, Nt6j3ar, kKv kfidv ^riv, dyye- 
\ov drag' 

St^ai ffdv dxktav oiterpoTdrav XaXidv. 
\v€ KOfiag dvddtfffiov, iu), papvrrevOkei 4»oi/3ov 

yuvafuva ro^oiQ dpaevovaida yovov 
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ov (Toi traXBec It daiv dT&p ri t6^ ahXo ; ri Xevvoo) ; 

oZ, al, vXrififivpsi vapBivvcoutn <^6voq. 
a ftkv yd.p fiaTpbQ vipi yoifvarnVf a ^ Ivl KdXiroig 

ceicXirai, a ^ kiri yact a ^ iirifAafrrldiog' 
aWa y dtmairdv Oafifiei j34Xoc* o, ^ lir dloroXg 

rrrdKTffEi' tcLq ^ ifjiirvovv ofifi in ^dg opdq,' 
a dk XoKov OTSpKaca trdkai ffrSfia^ vvv uirb 9a/jiPtvg 

fidrrip <rapKovay^g ola Trlm^ye XiBog. 

Meleaoer. 

cccxxxiv. 

' I *AN ^\odv "iifideiav 8r' lypa(^i Tifiofidxov x^'f** 
ZdKtp Kal TSKvoig dvniiaQeSxoijivav, 
fivpiov dparo ftSx^oVy tV ijOta durcd xf^tpd^y, 

wv rb pkv ilg hpydv vevs, rb ^ tig ikeov, 
ifi^ut ^ iv\rip<i»<r6V opa tvttov. iv yap dveiXf 

ddKpvovt kv 8* IXly Qvfidg dvaorpki^trai. 
^Xpnti S' & fdWriaig, i<^a ao^6g' alfia Sk tskvoji/ 
iirpeiTi MriStufy Koif xept Tifiofidxov. 

Antifbilus. 
SEPULCHRAL. 



CCCXXXY. 



O 



YKETI OtKyofdvagy 'Op^ev, Spvag, oifKBri irl- 
Tpag 
a^etc, oif Oripdv aurovofiovg dysXag* 
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oiftkri Koifidaetc &vtfiuw Pp6fAevy oifxi x&\aZaVt 
oh vi^iriav ffvpfuvg, oh trarayhi'vav Ska, 

(SXfo yap* 0^ hi xoXXd KarwSvpavro Qifyarpig 
M.vafio<rhvaQ» fiarfip ^ VioxO' KoXXi^Tra. 

rt ^ifikvoic OTOvaxfVfUV if* vidffiv, avut cLKcikKCiv 
T&v iraidiov 'Atdrpf oifik QuAq dvvaftig j 

Antipatbs of Sidon. 

cccxxxti. 

"^^^ HM A rS^ 'Apxikoxov irapavovruiv, 8c vote 
^^ vixp-^v 

fiovffav Ix^^voi^ TTputTOC ePaij/e x^Xf(>, 
cufid^ag ^EXucwva rbv i^fupov, olit Aviuifiprigt 

fAvpSfuvoc Tpurtrwv Hfifiara Qvyarkpiov* 
ripkfUL ^i) vapCLfUiyf/ov, 6dot,ir6pe, firi iron rovSe 
Kivficyg T^iifiip v^tiKog i^iZofUvovc* 

Gabtulicus. 

coozzxth. 

1BYKE, XijitrTai tre Karkieravov Ik ^rore vfjvov 
fiavT Iq kprjfjiairiv d(m/3ov i^lova, 
dXX! iiri^iaaaiiivov yepdviov ve0oC} at rot ticovro 

lidpTvpiQ akyiuTov dXKvfiivifi Bdvarov 
ovdk fidrtiv idxijoag, l^rei voivjjtiq 'Epivvg 

T&vSi Sid KKayyijv rtaaro vtio ^6vov 
^lovipirjv Kard yalav lu) ^iXoKepSka ^v\a 
XriiaTetav, n QsHv oif ve^ofiiioOe xoXpv; 
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ovdk ykp 6 vporrapoiBi Kavu)v AlyitrOoQ doiSbv 
onfia /icXa/iTTSTrXwv iK^vytv "Evfitviduv. 

Antipatbb of Sidon. 



CCCXXXVIII. 

HPEM* vTTip rvfiPoio So^oicXIoc, hp^f^ci, Ki&ak, 
tpirvKoi^t X^ospoiig liKTrpoxBav rrKoKCLfiovg, 
Kal irtraXbv iravrri BdKKoi podov, fj re ^iXoppwK 

afnrfkoQy vypd iripi^ K\rifmra x€vtt/ili/ij, 
twiKSv iijfiaOirig TrivvrS^povog, fjv 6 /xcXixp^C 
ijijKTjcriv Mova&v dfifuya koI Xapirutv. 

SiMMIAS OF EhODES. 

CCCXXXIX. 

AAKPYA <roc Kcd vkp0E M jfiovbg, 'EXioSiopa, 
diapovfiai, vropydg Xeirj/avov etc 'AtSav, 
Scuepva dvcrddicpwa' xoXwicXa^ry ^ kiri rvfiptp 
ffirkvdto nvofia vr69iav, fivafia ^iKo^povvvaQ. 
oUerpd ydpt oUrpd tpikav <n Kai Iv ^BifiivoiQ MeXc- 
aypoQ 
cud^iOy Kividv de *Ax^povTa xdpiv, 
ctX aif fcov rb rroOeivov kjioi BdXogi a/57raor£i/ "At^af, 

UpvcuriV dKfmXov ^ dv9og e0vpe koviq. 
dWd (TE yowovfiaif yd '7ravrp6^€f rdv rravShipTov 
^pifjM ffoXg KoXiroigf fidrep, kvayKaXurai* 

Meleaoer. 
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CCCXL. 

/^Y ydfutv, (iXX' 'AtSav liriwfi^iSiov EXiapi<rra 
^^^ Sk^aTOf vapOtviag dfifiara Xvofdva. 
dpTi y6,g ioTrkpiOL vvfi^ag liri SiKkitrip dxivv 
XuToi, Koi Bakdfjuiiv iirXaTayevvTo Ovpeu' 
ij^oi ^ dXokvyfibv ivsKpayoVf Ik ^ ^Yfuvaiog 

ffiyaBtiQ yoipbv ^Qiy/ia fu9apfi6varo, 
cu ^ ccbrai xal i^kyyog iS^Sovxovv vapa va<rnp 
mvKaif Kal ^Oifikv^ vkpBev i<paivov 6S6v, 

Mbleaoeii. 

CCCXLL 

X ^H fUfi^j/y vapiMV ra fiv^fiard fiov, vapo^ra' 

Mkv ixu Opfiviav dl^iov oifSk 9avwv. 
rsKVuv rkKva XIXoiTra* fuijc dirfXavva ywaixbg 

(wyytipov TpurffoiQ vauriv iSwica yd/Aovg, 
l^ &v iroXXare tccCiJ^ag kfAOig iviKoifuaa KdXvoiSf 

oidivbg olfM^ac oif v6<rov, oil Qdvarov, 
oi fu KaTacrireiffavrtc dirfifUiva, rbv yXvKiiv ^wo% 
KOifidaOcu X^PV^ vsfirj/av iv litfftfikiav. 

Carphtllides. 

CCC2XII. 

nOIMEN£2, ol ravrriv opeoc paxtv oloTToXtire, 
<dyae KfifiipovQ Ip^aT'tBVTtQ oig, 
KXiiTaydpyt rrpbg P^c, 6Xiytiv x^P^^ dXXd 7rpo<nivij 
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irlrpi7£ avplZoi vprika poffKOfikvaig' 
eiope ^1 npu»T<fi Xufunfiov avBoQ AfupacLQ 

Xa>p£n}c OTC^ero) rvfi^ov kfibv <m^dv(pt 
Kai TiQ iv* tijdfivovo Karaj^aivoiTO ydXaicTt 

olbc, ifAoXyaXov fUKTrbv dvcurx^fuvoc, 
KpiivVf vypaLvniv imTVfiPiov eltri Bavdvnov, 

Lbonidas of Tabbntck. 

ccozliii. 

nAIAA fit vivTcdrripoVy AKtiSka Ovfibv Ix^^^^' 
mXtt^e *AlSrig lipvatre, KciWlfiaxov. 
aSXd fu fii) kKcuoic' koI y&p fiiSroio furktrxov 
vccbpov, KoX Tavpiiw r&v Pidroto kok&v. 

Anon. 

SPECIMENS OP THE LATER POETS. 

MELINNO. 

COCJXIY. 

Ode to Rome* 

"V" AIPB fJLOi 'Ptofta, BvyoTfip 'Apiyoc 
J^vcreofilrpa dcd^piov dvaocra, 
tnfivbv d vaieic iTrl yac'OXvftnov 
aUv a9pav(JT0V, 
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ool lUv^ wpkffPttpa SiSioici Motpa 
wSoQ SipfniKrta fiaaikyov &pxa^, 
6^pa Koipavfov ixoura tcuproQ 

<rf ^ vwb aieOyk^ Kparep&v \tvddvutv 
tnipva yaUig koI Toktdg Odk&trvaQ 
tr^lyyiTM' av If i-o^oKkbtQ KvPepvfg 

dtma \a&v, 
ir&vTa dk 9^£XXtinf 6 fUyurroc alwv, 
Kai luravKoLfrciov /Slov &\k.0T ShXutq, 
col fi6vg, trXfifrioTtov o^pov ctpxaQ 

oit lUTofi&yXu, 
4 yAp h irdvTtnf trd fiSva KparUrrovq 
dvdpctt cUxfiarac fttydKiag \oxe6tic, 
ebtnaxyv, ^fkarpoQ Syxwc* AvAva 

Kapvbv iv AvSpwv, 



ANACREONTICa 



CCCXLV. 

MR20NYKTI0I2 vot wpaif, 
arpsferai 8r* ^Apxrog ffdfi 
Kara xecpa lijv Bo4>rov, 
fiipSrrutv dk ^v\a vdvra 
KtaTcu Kdwtfi daftivTOt 
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tSt 'Eptag imaTaOeig fitv 
Bvpkftw hoTTT dxfiae. 
Tig, i^rjVt 9vpag apoujaii ; 
Kard fuv crxt^cic ^vtipovg. 
o ^ "Epiog, dvoiyEt ^ri<riv 
fipi^og ftfu, /i^ (pontiff at- 
Ppkxoiuu dk Kdcrkkrivov 
Kard vvKTa irtirXdvrifiai. 
kXifiva ravr &Kovaagf 
Avd ^ e60{f Xvxvov &yf/ag 
dvit^Kay cat Ppkipog likv 
iffopu ^kpovra T61iov 
vrkpvydg re cat ^apkrpnv. 
vapd ^ IffTifiv Koffiaa 
vaXdfiaig rt X* V"C avrov 
dviOakirov, U dk x«Mc 
dirkOXifiov vyphv Uup, 
6 5*, kvrd Kpvog fAi9i)K6v, 
fkpt, ^l, vBipdefofUv 
T6it ToKov, it ri fioi vvv 
pkaptrai /3pax«<ra v€vpfi. 
ravvec ik Kal fu T^irnt 
fj^trov JTop, &ffv(p olargog 
dvd ^ SSXbtui KaxdZfov, 
Ksve 5*, elirc, <yvyxdpfi9i' 
cipac &p\aPkg fikv Icrrtv, 
<r^ H KopUriv iroint<nig. 
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CCCXLVI. 

^TpON dpyvpov Topevwv 
•*- "B^cuffTS fioi voiticrov 
TravoTrKlav fikv oifxh 
H yap ftdxaivt K&fiol ; 
voriipiov ik Kotkov, 
h<Tov Svvy, fia&vvag. 
iroUt ds fuii Kar abrov, 
fiXfT dfJTpa itxiT dfioZav, 
firj vTvyvbv 'Qpl<ava' 
ri n\udd(»fv fUku fioi ; 
ri ydp koKov Bowtov ; 
TToifiaov ifiiriKovc /ioc, 
Kcd pSrpvaQ kot aifTwVy 
Koi MeuvddctQ Tpvywoag^ 
TTOicf di Xrivi^ olvov 
\ijvofi&TaQ irarovvTaQ, 
ToiiQ larvpovQ yeKwvTa^t 
KOI xpvtrovc roifc'Epwrag, 
Kai KvOriptjv ytk&caVf 
6ftov Ka\(p Avcdtp 
"EpwTa KCL^poUrnv. 



M 
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CCCXLVII. 

AKAPIZOMEN <re, nrrt^» 
ore divSpktav iv aKpiov 
/tXiyriv Spocrov TnirioKUiQ 
fiacriXevc 'oTrwQ diiduQ' 
era yap Itrri Ktiva Trdvra, 
ovoaa jSXfiTTCic kv dypoTc, 
X&TTocra ^ipovaiv &pai. 
ah dh 0cXia yitapydv, 
dirb firidtvoe n pXdirnav 
aii Sk TiiiiOQ Pporoicriv, 
OkpeoQ yXujc^ff Trpo^ijnjc* 
ipCKsovai fikv (r£ Movaai, 
^(XsM dh *oT/3oc ahrhQy 
Xiyvp^v 5* iSuKiV oifiriV 
rb dk yijpaQ ov trt recpci 
ao^l, ynyivriQ, ^iXvfive, 
djraOrig, dvaifiScrapKf 
cX^Sbv el Oeoig 'ofioiog, 

OPPIAN. 

CCCXL-VIU. 

llie YoiUh and the Dolphin. 

AAA' oi^ i^Wkoio v69ovc kiri vdcra XsKfjcrat 
'AtoXif ovTi iraXaibv k^* rjfUTBpy d£ yadOXy 
dtX^iQ bis TTort iraicbg Ipdaffaro vi^ffaioio. 
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vi)Oif y iwaU<TK€Vf dd ^ !%£ vavXoxov Hpfiov, 
darbc hvotQ, STOpov Sk Xiiriiv i^aiviro 9vfuf 
dXX* avrov ftiftvaZt irapearioc iK^Ti tvtBov, 
(TKVftvog dt^riOslQy 6\iy6v Ppk^oc, ijOsffi vaiSoc 
vvvrpofoQ' dX\* '69* iieovro HXoc yvuxXjcioc ^i3»jc, 
Kcd p* 6 fikv rfiBkoitn /urkirptinv, airrap 6 irdvry 
iiKvrarog SiX^is irkptav irpo^EpkcTaroQ i^tv, 
dri pa TOT iKirayXSv n Kal oi ^arbv oif^ IvUXtttov 
Baji^og Iriv tdvouji koI iwakryaiv IdetrBar 
iroXXodc S* wpop€ ^ijfiic ^^v akfiojQ opfitiBkvTCLQ, 
^i9kov dsK^lvi awri^&ovTOQ kraipifi. 
voWai ^ riloviav Ayopal vskag ijfiap iir tj/iap 
Ufuvwv *i(JTavTO ffifiag jikya OrjfiffcurOcu. 

'Evff 6 fikv lju/3e/3aa)c axarov KoiXoio irdpoidiv 
*6pfiov dvanXmrnci, fcoXft ^1 fiiv o^ofi dttrag 
Keipo ro /uv ^riju^iv in irpfarrig airb ^wrXijf 
SeX^lg ^ ^VT bXorhQt kmi kXve rraiSbg iiorjv, 
Kpaiirvd Os<av dKoTOio ^tXijg ayx^orog ucai/c, 
(jalvwv r oipaiy, KB^aXtfv r dvd yavpog aeipcjVt 
TTcudbg iTTi^avaat XeXirjfikvog' aifrdp b xcp^tv 
ijjca KaTapiZiVKt, ^iXo^pocvvyaiv traipbv 
dfi(l>aya7raZ6fuvoe, rov ^ Xeto 9vp.bg iKecrBai 
avriiv tig SxaTOV traidbg irkXag* aXX' 8r iff aKjii]v 
Kov^a KvPtoTTitreuv, 5^ kyyv9i vrix^TO Kovpov 
aifTycri vXtvpyoiv dvd irXevpdg vapfveipiav, 
aOryffi yevvtcrcri irkXag ykwVf ^Sk Kap^vtfi 
kyxp'^f^'n'Tfav ice^oX^v* ^airig icl fiiv iiieipotna 
Kvaaaty koX irrkpvouri 'TrspLtrrvKai fuveaivHV 
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iliBiov Tovg yAp dirdovt vriXiTO piiry. 

'AXX' hre kuI xeXoircic irap' yotriv, aifrUa Kovpog 
aiffCLfiivoc Xo^i^c Sup&v kTn^r)(jaro v&nav 
(tOrdp 5y dtrrracritos vaiBbg dkfiag tfi<j>povi Ovfif 
fi^dfiivoc ^oiracTKEVy owij voos i^Wsoio 
ijXacrfv, iiT dpa 'jrdvTOv kir ebpka r^Xc KiKtvoi 
9TtKKi<Tfft Aff aX)Tia^ XipivoQ dtd, x*^pov oLfieipuVf 
^ X^P^V ^<:Xaciv, 6 ^ iirtidiTO rraaav i<pirfiriv, 

OvT£ TIC ijfvtoxy vwXog Toaov Iv yevvifjai 
paKBajthq tvyvdjivroidw k^kainTai iaSi x^^t'otf 
ovrt rtQ aypiVTijpi Kbutv i9d^ hrpyvovTi 
roffffov ifTreueaOkiav IviTniOerai, j Ktv dyyaiv. 
ovT In KtkKofikvoio tSoov Otpdirovrtc dvoKroc 
TCEidoiuvoi pkZovaiv iKoivwv ipyov cicdvrcct 
'ocrcrov vir ifiBki^ hikfiQ ^iXoq dTpvvovri 
iriiBfT dviv WyXtyc r€ PutZofikviov re x^*'^^' 
oi) fiiv viv fiovvov ^opiuv Oiiktv, dXkd Kal dXXip 
vtiBtrOy Ttfi fuv dvwyiv aval co^, dv ^ USfuZt 
vwroiSf ovnva ii6x9ov dvatvSfuvoc 0cX6ri|n. 

Toifi ftkv {luy 0iX(i} viktv' <iXX' ^re jraiSa 
TrdrfiOQ SXc, irpCtrov ftkv ddvpofiBVip aToXavToc 
SiKflg iii6vt9<nv ividpafuVf Hj^uea Kovpov 
ficuntviav' ^tcdtic Kiv krifntpLov wraav dKO^tiv 
fivpofuvov* Tolov fiiv dfirix<ivov dfAirex* 'TrkvOoc. 
oif^ in KucXfiffKovffiv kveiOtro xoXXamc dfrroiQ 
vtiaaioiQy oif flpUfftv dptywfdvriv kOskiVKt 
dkxyvcrOat, fidXa ^ cd^a xal k^ aXoc cfrXcr outrroc 
KiivriQ, oidk nQ ai/rbv kvi^pdtrar oi^ in x^pov 
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'Uero' Tov fUv vov vcuSbg iroOog oixoftkvoio 
f <r/3c<Te, aiv Sk 9av6vTi Qavtiv t(nnv9iv hcuptp, 

HalieuHea, ▼. 458. 
NONNUS. 

CGCXLIX. 

Bacchus triumphs over India. 

T7' AI x^P^C dvTTiTog iffKev* iireffKipniin Sk iroXX^ 
Bturffiipii ouTTp^iVTi vidov Kpovovoa indtkip, 
Kcd XdrvpOQ PapvSovvov Ivippriffcrwv ^Odva rapff^ 
\oKd KvPumiTrjpi vodwv /3ajcxcv£ro traXfuff 
ir^xw kiruckivtov fiavMtoQ ahxkvi BokxijC 
Kcd Trpv\k£Q Bpofuoio avv^pxh^^^'^^ fioiiaic, 
Kai rpoxoX^g Kkovkovrtq MwXia KVKka xopdtiQ 
pvOfidv ifUfi^vavTO ^tpwacucktav Kopvpdvrtavt 
Kcu OTpaTOQ Ivwriiav KopvBcuoKov tig x^P^'^ ^^^9 
vixriv vavdafidnipav dvevdK*ov Aiovifffov 
ovSk rig a\(fo^og ^cV ofioyXtatrcrtfi ^ dXoXijr^ 
lig TToXov kirrdZiavov dvkdpafuv eviog ^x^» — 
Kai dijiiov 8Xov oSfiov kXijiKovTo fuixfircu^ 
u)v 8 fdv 'Ivdbv lafftriv, 8 Sk ypavrijg vaxivQov 
^oi(3ddog tlxt fiircLKka Kai tyxkoa viora fiapdyiov 
dXXog IvKprividog bttI trKomyffiv *Ifuuov 
op9iov ixyog iiruye Sopuerrinav iXe^avroii/, 
hg Sk wap* 'UfuadoXo fiaQvovriKvyyi, KoXwvy 
TfXcuTiv Ivdtpwv /UTavdoTiov apfia Xeovrwt* 
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KvBioitiv, trtpoQ dk Kar aix^v<>€ uf^fio, irtdrjcraQ 
TAvydovlrjv ifrwEvdev If y6va iropdciKtv eXxuv 
Kal Sarvpoc irt^oprjTO, 0tXaicp^ry dk virriXtp 
ancrbv Ixiav TrpoKsXevBov iKUffJuzot riypiv ifid<r<Twv' 
dKXjo^ dycjv vSffrriffiv iy Kt;/3eX)}tdc vvfi^y 
^VTcCKiijv tvodfiov oKirpeipkcav Sovaiefnav, 
Kal XiOov darpOLTTTOvtrav *Epv9pairiQ yepoQ aX/xijc* 

Dionysiacuy XL. 239-250; 255-268. 
MUSAEUS. 

CCCL. 

Hero and Leander. 

HPQ p.lv xocp^fcrca, SioTpe^hg alfia Xaxovca, 
Kifrrpidoc 9iv Ispeca, ydfiutv 3* ddiSaKTOQ 
lovtra, 
nvpyov dvb TTpoyovtav vrapA ytlrovi vaXi Bakdaay, 
aSXfi KvirpiQ avatsaa" <rao^po<rvvy Be Kai alSoi 
oidkrroT dypop^vycri fu9b)fiiXti<r£ yvvM^iv, 
oiSk xopbv xo-pf-^vTa furriXvBev ^Xutos f|/3i|C» 
fiwiiov aXtvofikvfi JiriXfjfiova BriXvnpduv 
Kal yap hrr dyXaty ZvXvf'^ovsg tun ywaXKeg' 
iXX' aiei Kv9kpeiav IXacrieo/xci/i} 'A^podirriv, 
iroXXaKi Kai rbv "Epiora irapriyopUffKE OvriXaXs 
firjfpl ^v oipaviyt 0Xoyep^v rpofiBov<ra ^aphrpriv. 
dXX* oh^ S)Q aXkeivi 'Trvpirrvsiovrag oiorovQ* 
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^Qq ol fikv, ^iKSrriroi: vvoKXiirrovTtc Avdyiajv, 
KfwirraSiy Hpyrovro fier dXXijXciiv KvOtptiy. 
dXX' dXiyov J^taemeoy M xp^ov, ohj^ hvl Srfpdir 
AXXiiKitiv dvovavro iroXvirXdyKTuv vfttvaiiav 
dXX ^Tt vaxvfl^vTOt iir^XvOe xdfueroQ ^pf|> 
^pucaXkaQ dovkowa vo\v<rrpo^dXtyyas (UXXaj;, 
fikvOta ^ dm^piKray OtfulXiM ff vypd BdkatnnjQ 
XC'ftcptoc wtiovTfQ del urv^kXiZov drjrcut 
XaiXavi fiacrTiZovreg 'oXtiv iika* rvTrrofjiivric Sk 
TJSrj vija fiekaivav dvkXxvcrt hx9dh X^P^V 
Xitiapiijv Kai dtrurrov akovKal^iav SXa va^rti^. 
aW oif xet/i£pii7C o^c ^ofiog KarkpvKi OaXdvfffig 
KapTipoBvfie AkavSpe' hoKTopiti dk ac vvpyov 
ifOdda frrifiaivovffa <pat(r(fK)pirjv vfievaiotv, 
ficuvofuvilC (orpvvtv df>eiB^<ravra OaXd&atic, 
i^Xcti)c Kcd dirurroc. o<fnXKi dk Svtrfiopog 'Hpuj 
Xeifiarog hrrafikvoLO fikveiv dirdvivOt AidvSpov, 
yLflKkr dvaTTTOfJUVfi pwv&pwv dtrrkpa XsKvpatv 
dXXd woBoe Kai fMipa finfvaro' QfXyofdvti Sh 
ftoipdwv dvc^atye, Kai oMn SaXbv *KputTutv. 

"Sif^ 17V, e^n fidXurra Pctpvwiiovrig diJTcUf 
X^^f^P^yS irvotymv dKOvriZovTee dtfTaif 
dBpoov kfitrl'nTovcnv M ptiyjiivi Ba\d<r<nig» 
^1) Tort Kcd AeiavdpoSy iBffftovog iXiridi vvftftig, 
SvaKtXdSuv 7n^6priTO BdKa9fTai(av lire viiynav. 
7\dtj KVfiOTi wajJM fcvXIv^cro, avyxyro ^ fi^w/o' 
aiBkpi fuffytro 7r6vrog' dviypero rrdvroBiv ^xA 
fiapvafikvijv avkfjuav Jji^vptp ^ dvrkirvetv Evpoc» 



\ 
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cat "Soros Ic Bo/osijv fuyoKag d^kriKtv AwiiXae' 
Kai KTVvoc ijv a\ta<TTOc IpuTfmpdyoio OciKdtretic* 
alvo'TraOrje Sk AkavdpOQ &Kri\fiTOiQ Ivl Sivaig 
TToWaKi fiiv XiTOLvevcrt QcCKaaaaifiv 'A^podinjVf 
TToXXoKi ^ avTov avcucra UocrtiSdtova QaKafrmje* 
drOiSog oh Bopki^v &/ivrifJiova icoXXtire vvfi^tic 
dXKa oi ovtiq dpfjyev, 'Eputg ^ oiic ijpKEtrs Moipag, 
vdvToOt ^ dypo/uvoio dv<ravTii KVfUirog bpfig 
rvnrSfUvog ir£^6pi|ro, voBwv dk ol v^KKatrtv opfii), 
Kai ffOkvog ^v dS6vriT0V dKoifitirtov vaXaftdtav, 
TToKXrj ^ oebrofJUiToc yjbaiQ ^^otoq eppcc Xaifup, 
Kai vorbv dxpffiorov dftatfioKkTOv ttUv HKfiiic' 
Kai Bfi Xvxyov dvurrov dtrkvPtve viKpbg drirtiCf 
Kai rffvx^v Kai ipwra iroXvrX^roco AtdvSpov. 

'H ^fin driBvvovTOCf kit' dypvrrvotnv dvutrcuc 
taraTOy KVftaivov<ra froXvicXavroiat fupiftvaiQ, 
rj\v9£ ^ *B.piysvaa, koI ois iSt w/i^iov *Ep<a» 
trdvroOi ^ ofifUL rirauvtv krr eifpka vStra OaXdfftnig, 
cc irov kffaOpriffiitv dX^fUvov 6v vapoKoirriv 
Xvxvov vPivvvfikvoio* Trapd KprirrXda Sk vvpyov 
9pvTrr6fUvov <nri\dd€<r(Tiv or iSpcuce vacpbv dKoLniv, 
iaidciKsov ptiKaffa wtpi arfiOiffvi xtrcSva, 
poiZiidbv trpoKopfivoQ drr* ^Xifidrov vktra vvpyov. 
KdS ^ 'Hpa> rsBvriKtv krr bXXvftkvtfi xopojcoiry, 
(iXXqXctfv ^ dirdvavTO Kai iv irvfidrtfi 9rcp bXiOpi^, 

30-41 ', 289-341. 
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NOTES. 



BOOK I. 

L. 9. ^aXX'* The monosyllable standing alone at the 
beginning of the line, and at the end of the description, 
is yery forcible in the Greek. Gp. Od. ix. 290 :~ 

009 ^E M« /u^p-tj/tt; Stt Ti o^uXAXOf 9roT( ytun 
»ker\ 

In two well-known passages of Milton a similar effect is 
produced : — 

" in his right hand 
grasping ten thousand thunders, which he sent 
before him, such as in their souls infix'd 
plagues ; they astonish'd all resistance lost, 
all courage ; down their idle weapons dropt." 

Paradise Lost, Vk. yi. 

" While oyer them triumphant Death his dart 
shook, but delay'd to strike."— /6. bk. xi. 

L. 2S. Mupfxt^ono-o-tv avdff-a^. The scorn with which 
this is uttered is returned by Achilles' imii ovri^avoXa-iv 
av&a-ati^t P* 4. 1. 10. 

L. 13. vo^ fM To^i tf-xn^rrpoy. 

Ut sceptrum hoc — dextrft sceptrum nam forte gerebat— 
numquam fronde leyi fundet yirgulta nee umbras, 
cum semel in silyis, imo de stirpe recisum 
matre caret, posuitque comas et bracchia ferro.'' 

Virg.^ Aen. xii. 306. 
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Pa0B No. 

s. nu L. IS.'^H Jut2 xtwvii)0'tv. It is unnecewary to quote the 
imitatioiis of this oelebrmted passage by Catnllns, Ixix. 
305 ; and Virgil, Aen. x. 100. Milton makes a fine ap- 
plication of it : — 

*' Thus while God spake, ambrosial fragrance fill'd 
all heayen, and in the blessed Spirits elect 
sense of new joy ineffable diffused." 

Par, Last, bk. iii. 

Pheidias admitted that the Homeric description was 
the model which he had before him in the execution of 
his chryselephantine statne of Zens at Olympia. 
C> IT. L. 7. hurt t&na. I have selected largely, it will be seen, 
from the Similes in the Iliad (of which this is the first 
that oocors) from the intrinsic beauty of the passages, and 
from their exemplifying the luxuriance of fancy and 
the loTc of Nature which characterize Homer. Col. 
Mure (Literature of Ancient Greece, rol. ii. p. 89) re- 
marks — (1) that their number, as a general rule, raries 
inrersely with that of the events described. ** Hence the 
similes of the Iliad, as a consequence of the greater sim- 
plicity of its action, are more numerous than tiiose of the 
Odyssey. The first book of the Iliad is remarkable abore 
the rest for tiie number and diversity of its details ; it 
contains accordingly not one simile, being the only book 
distinguished by this peculiarity ; " (2) he dwells upon 
their "parenthetic enlargement," or the way in which 
the poet works up his images, and dwells upon the orna- 
mental element of the comparison beyond the limits of 
the comparison itself. Of this peculiar feature of the 
Homeric similes, instances will be found in pp. 28, 86 : 
No. XVI. II. xii. 277; No. lit. Od. xxiii. 233, of the 
present volume. 
^ .. L.9. BoT^viiv, Soyirgil(6.iv.558)ofbees,"lenti8uvam 
demittere ramis." The introduction of this simile widtin 
a simile is in accordance with the exuberant fertOity of 
Homer's imagination. Thus, too, in the next extract we 
have five similes closely following one another. " He 
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Pack No. 
does not hesitate to borrow several figures in succession 
froin the same class of natural phenomena ; as if his 
mindt once powerfully arrested by the aptness of the 
parallel, had fondly dwelt on it till tiie aid it supplied 
was exhausted." — Mure, 

Euripides, as is well known, has imitated this passage a. ?x. 
in the opening of his Phoenissae, where Antigone on 
the walls of Thebes learns the names and deyices of the 
Argive leaders. The scene in lyanhoe, in which Rebecca 
describes the besiegers of Torquilstone may also, it has 
been remarked, be traced to the same source. 

L. 11. yvv 9* aXKwq fxh vkyraq. 11. — 

" Clenrly the rest I behold of the dark»ey'd sons of 

Achaia ; 
known to me well are the faces of all ; their names 

I remember ; 
two, two ooily remain, whom I see not among the 

Commanders, 
Castor fleet in the car — Polydeukes braye with the 

cestus — 
own dear brethren of mine — one parent loyed us as 

infants. 
Are they not here in the host, from the shores of 

loved Lacedaemon, 
or though they came with the rest in ships that bound 

through the waters, 
dare they not enter the fight or stand in the council 

of Heroes, 
all for fear of the shame and the taunts my crime 

has awaken'd t 
So said she ; — ^they long since in Earth^s soft arms 

were reposing 
there, in their own dear land, their fatherland. La- 

cedaemon." Edward Craven Hawtrey. 

L. 1. ioq}^ or iv at>'iaXw. is. tu 

*< As by the west wind driy'n, the ocean waves 
dash forward on the far-resounding shore. 
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ware upon ware ; fint curls the mffled fea 
with whie*niiig crests ; anon with tiinnd'ring 
it breaks npon the beach, and firom the crags 
reooOing, flings in giant cnrres its head 
aloftf and tosses high the wild sea-spny ; 
column on oolumtt, so the hosts of Greece 
ponr'd, oeaMless, to the war." Lord Derby. 

IS. Tii. L. 8. e{ y aXXoi. 

" The rest in silence marched, 
as though in all that mighty moTing host 
Toice had not been : awe for their leaders wrought 
silence so deep ; while from their raried arms 
a glittering radiance shot throughout the field.** 

Wright. 

IS. — L. 0. If fuoyiynaua. The union of the two streams 
in the bed of tiie rarine does not appear in either of the 
places where Virgil follows Homer (Aen. ii. 307 ; xii. 523). 
The rush of separate water-courses is the chief point in 
the latter: — 

*' Dant sonitum spumosi amnes, et in aequora currunt 
qnisque suum populatus iter." 

14. iz. The ancient title of the Vlth Book took its name 
from this famous scene. " There is, perhaps, no he- 
roine,** says Mure, *' in the whole range of poetical 
fiction who inspires more powerful feelings of admira- 
tion and interest than Andromache, a fine proof of the 
poet's faculty of imparting life and reality to his actors 
with the smallest apparent amount of machinery.*' 
There is a tacit contrast between her and Helen 
throughout the book, as there is also between the two 
brothers, Hector and Paris. 

le — L. 1. "ExTop, arap. Wilson calls these *' the two most 
comprehensive lines ever breathed by loye," and '* the 
test of translators." Of those that he had before him, he 
gives the palm to Sotheby : — 

" Yet thou, my Hector I thou art all alone, 
ure, mother, brethren, husband, all in one." 
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Lord Derby's rendering is similar^— 

** Bat, Hector, thou to me art all in one, 
sire, mother, brethren 1 fhoa, my wedded love! " 

The late Mr. Worsley's translation of this passage, ig. x. 
eren after Mr. Tennyson's, than which it is rather more 
difinse, is very successful: — 

" So they, with high thoughts, on the bridge of war 
sat through the night, the watchfires blazing nigh. 
As when the moon and every shining star 
beam loveliest, when the winds in slumber lie, 
and in clear outline stand revealed thereby 
sharp peak, and sunken valley, and rifted hill : 
Deep upon deep unutterable the sky 
breaks open, and the night spreads cahn and still, 
all the stars shine, and joy the shepherd's heart doth fill — 

Such in their multitude from Xanthus stream, 
betwixt the rolling river and the main, 
in front of Troy the Trojan watchfires gleam, 
which the men kindle and all night sustain. 
A thousand fires were burning on the plain, 
and beside each sat fifty, in the shine 
of burning fire ; and, champing the white grain 
of barley and spelt, the steeds in ordered line 
hard by their chariots stood, waiting the Dawn divine." 

L. 7. Avral , . • "Athc fMr^TTia^ xiduo-eu, " The *Ani 34. sm* 
of the later Greeks is Calamity simply, with a shadow of 
Destiny hanging in the distance; as in the figure of the 
lion's cub in Aeschylus (Ag. 096-716). But the word 
never bears in Homer the sense of calamity coming 
simply from without. — It may be said that the word 
Temptress would best represent the Homeric idea of 
"Atu. In this sense it will supply a consistent meaning 
to the fine passage in the speech of Phoenix : — For we 
are swift, so says the poet, to fall into temptation, and 
to offend, ingenious only in not seeing our fault, and 
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ooTering it with exciue*; but dow, and like the half- 
hearted decrepit Airal, when we haye to make our en- 
treaties for pardon, and to think of reatitation and 
amendment. Yet as even the goda listen to their en- 
treaties, * 80/ says Phoenix, • shonldst thou O Achilles; 
and if thou dost not, then mayest thoa yet thyself fall/ "— 
Gladstone. 
S8. xtv. L. 5. Zftrf }| ffonrfif, 

" Whom yet the Father smit with fear, and he 
glaring amaze, with shield behind him thrown, 
stood like a hunted beast, or tamed to flee 

a little and a little, changing knee for knee.'' 

Worsley. 

38. xn. L. 17. &q n vt^aicc* Here the comparison lies simply 
between the frequency of the snow-flakes and the rolleys 
of missiles. The remainder is ornamental, and affbrds a 
good example of tiie parenthetical enlargement so fre- 
quent in the Homeric similes. See abore, note on No. 
IT. p. 6. 

33. ziz. h,lZ.o\oolrpoxp(Saea9^friTpK. Here,on the other hand, 
ajt also in No. xiT.l. 12, ^0; ff Tt ^a^tvol dSi;. the parallel 
is more elaborately worked out in detail than is usual. 

" As some huge boulder, from its rocky bed 
detach'd, and by the wintry torrent's force 
hurl'd down the cliff's steep face, when constant rains 
the massive rock's firm hold have undermined; 
With giant bounds it flies; the crashing wood 
resounds beneath it ; still it hurries on, 
until arriving at the level plain, 
its headlong impulse check'd, it rolls no more." 

Lord Derby, 

S3. XX. L. 2. iff J* OTS Tiff OTATOff t^VOf. 



u 



Qualis ubi abmptis fugit praesepia vinclis, 
tandem liber equus, campoque potitus aperto, 
aut ille in pastus armentaque tendit equarum* 
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ant assnetutt aquae perfnndi flumine noto 
emicat, arrectisque fremit cervicibos alte 
Inxorians, Induntque jubae per coUa, per armos." 

Aen. xi. 492. 

L. 14. toMfua H a^* So Virgil, on the funeral of ss. 
Pallas:— 

'* Poet bellator eqnne, poeitie insignibne, Aethon 
it lacrimane, gnttisqae humectat grandibus ora." 

Aen, xi. 89. 

L. 17. Hclvdiy Ti fMi Qkvvraf fjuimuieu,. " Compared with 40. 
the melancholy which Hectori howerer determined, car- 
ries with him to the field of battle, anticipating the dark 
destiny that awaits him, how lofty is the feeling of 
Achilles, who sees his early death before his eyes, and 
knowing how close it must follow upon the slaughter of 
Hector, yet in spite of this shows the most determined 
resolution before, and the most dignified calmness after 
the deed."— iiT. O. MIMert BUt, Lit, Gr, i. p. 67. See 
the end of the extract in p. 42 : aXX* tm roi koX |/bio(. 

This description of the horror and tumulv accom- 4t. 
panying the adrance of the gods is imitated by Virgil, 
Aen. ii. 012, and by Tasso, Giemsalemme Liberate, 
XTiii. 92. 

L. 9. xAi^an *ai IIctTpOKXo;. Cp. 43. 

** Ipse Epioarus obit decnrso lumine Titae, 
• • • • • 

tu yero dnbitabis et indignabere obire f " 

Lucr, iii. 1042. 

L. 22. x^H-"^ ^' ^ txunfft Mpx^. dp. 44. 

** Excussi manibns radii rerolutaque pensa," etc. 

Virg.f Aen, ix. 470. 

" Achilles appears greatest at the funeral games and at 48. zzziu. 
the interview with Priam, a scene to be compared with 
no other in ancient poetry." — Miller, 
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«i. zzziv. L. 19. 8 yt: Le. Bidothea. Mr. Hairman traces fhe 
MoroM of this episode partly to the Tyrian Phoenicians, 
and partly to Egypt. The former may hare become ac- 
qoainted with not* in tiieir northern royages. There is 
mndi humour in this tale* similar to that which perrades 
many of the Homeric H3rmns ; seethe Hjrmn to Hermes, p. 
00. The burlesque in which Hercules is represented in En- 
ripides' Alcestis is a strong instance of this comic element 
in the treatment by the Greeks of their gods and heroes. 

i» — L. 18. aK>C flTOi n^omrra. Cp. Virg. Georg. vr, 441, 

" The Homeric story has over the Virgilian imitation 
the adyantage of appoeiteness. Proteus has no con- 
nection with the loss of Aristaeos' bees, but a close one 
with the perplexity of the wind-baffled royager in 
strange waters."— J^oysum. 

(St« — L. 13. aXKa, aiq *K\ua-un fei'^iait' 

" Thee to the Elysian plains, earth's farthest end, 
where Rhadamanthns dwells, the gods shall send, 
where mortals easiest pass the careless hour ; 
no lingering winters there, nor snow, nor shower ; 
but, ocean erer to refresh mankind, 
breathes the shrill spirit of the Western wind." 

AbriUuan Moore. 

** Where falls not hail, or rain, or any snow, 
nor eyer wind blows loudly." 

Tennyson, Morte d* Arthur, 

" Lands nndiscorerable in the unheard of west, 
round which the strong stream of a sacred sea 
rolls without wind for ever, and the snow 
there shows not her white wings and windy feet, 
nor thuDder, nor swift rain saith anything, 
nor the sun bums,— but all things rest and thrire." 
Swinburne, Atalanta in Cafydon, 

The similar passage, Od. ri. 41, translated by Lucretius, 
iii. 18, has been condemned, on good grounds, as an 
interpolation. 
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L. 9. uXq ^ wif^ a/jt^. The description of Calypso's 
isle, the most elaborate picture of natural scenery in 
Homer, forms a striking contrast to the artificial splen. 
dour of Alcinons' Palace, No. xl. Leigh Hunt's ren- 
dering is good : — 

'* A sylvan nook it was, grown round with trees, 
poplars, and elms, and odorous .cypresses, 
in which all birds of ample wing, the owl 
and hawk, bad nests, and broad-tongued waterfowl. 
The care in front was spread with a green vine, 
whose dark round bunches almost burst with wine: 
and from four springs, running a sprightly race, 
four fountains, clear and crisp, refresh'd the place ; 
while all about, a meadowy ground was seen, 
of yiolets mingling with the parsley green; 
So that a stranger, though a god were he, 
might well admire it, and stand there to see ; 
and so admiring, there stood Mercury." 

It is true there is no mention of elms in the original, 
KXfiQfn being the alder. See on this passage, and on 
Homeric landscapes generally, Ruskin's criticism ; — Mo- 
dem Painters, Part 17. ch. xiii. 

L. 4. aXX* y iv* oxrqf xXaTi. " Homer has placed 
before us his two greatest heroes consuming their hearts 
in nncompanioned passion on the solitary sea-shore, 
and we know not which of the pictures is the more 
affecting to the imagination and the heart. Achilles is 
possessed with wrath, Ulysses with sorrow, and both 
alike feed their sufferings on the hollow-sounding deep." 
,-~Prqfetsor Wilson. 

L. 19. xp^}E/bcvoy,tbe magic scarf which had been giren 
him by Ino Leucothea. 

L. 30. ou) ^''"Apn/Mtc* Virgil's imitation, " Qualis in 
Eurotae ripis," etc., Aen, i. 498, should be contrasted 
with this. Mr. Hayman points out that the gem of the 
whole passage, ftTi, r ofiyvwrnt x.t.X. is dropped by 
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him as foreign to his purpose. Obeerre the dactylic run 
of tiiese lines, 
ea. n. L. 5. xf^^ xwpoi edBofAMOf ^dt^ag fjora x*P^^ '^X""^ 

TIC* Gp. 

*' Si non aurea sunt iuvennm simulacra per aedes 
lampadas igniferas manibus retinentia dextris, 
Inmina noctnmis epulis nt suppeditentur." 

Luer, ii. 84. 

— .- L. 12. luupoerUtv Y ^anon : i. e. the linen is so well 

woren, that oil does not oosee through. 

*< And from the close-spun weft the tricUing oil wfll 
fall."— ^orsi^y. 

tt. zu. L. 3. fekf ii inrac oTvoio. Compare the Lay of the 
Last Minstrel, Canto ii. aubfin, 

66. zm. L. 6. Ton ^ t( TIC XorroTo ^yoi /jisXttiiia XAffrcv, k.T'X. 

Compare the higher treatment of the sulgect by Tenny- 
son in his Lotos-eaters. 

— — L. S4. ToXo-n f ovr ayopait ict.X. ** This union of the 

superhuman life with the brutal, that dwells in solitude, 
and has none of its angles rubbed down by the mutual 
contact between members of a race, produces a mixed 
result of extreme ferocity, childishness and a kind of 
horrible glee* which as a work of art is most striking 
and successful. We may justly think much of Caliban, 
but Caliban cannot for a moment be compared to Poly- 
phemus. It is equitable, howeyer, to remember that 
contrast with Ariel, which must hare been a goveroing 
condition in the creation of Shakespeare, required a 
nature which should be fatuous and groTelling as 
well as coATae.^—Gladstonet Homeric Studies, vol. ii. 
p. 310. 

67. xiiju L. 14. oZrlq fM Kr&ni, Col. Mure (vol. ii. p. 00) re- 

marks that " the most delicate point of the joke is the 
series of mutual references between the term Utis and 
its ambiguous cognate Metis, as the latter occurs, some- 
times in the synonj^mous sense of Nobody, sometimes in 
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that of WiBdom and Sagacity. The hero is thtu made to 

describe himself as outwitting the giant as much in his 
real capacity of Sage as in his assumed character of 
Nobody." Compare h [jA tic o-i Bial^irai, ».t.X. 

L. 4. Kp(8 viwov, Keble has illustrated this affection flO. xun. 
for some favourite animal, which is often found in the 
worst characters, by the instances of Tiberius and Ca- 
ligula, and by Mezentius' address to his horse : — 

'* Rhaebe diu, res si qua diu mortalibns ulla est, 
Tiximns." 

L. 1. ovros yokp xa2 lywv, Jt.T.X. 71. xue 

** So hare I also perished ere my time ; 
I, too, thy mother, by such fate was slain ; 
nor arrows of the Huntress-qu^en sublime, 
silently falling in a sweet death-rain, 
my life inraded, nor the lingering pain 
of sicluiess, that all strength drags to decay- 
But lore, my child, that cuts the heart in twain 
thy lore, thy dreamdd sweetness night and day, 

made bitterness my bread and reft my soul away. 

Therewith she ended, and a deep unrest 
mrged me to clasp the spirit of the dead, 
and fold a phantom to my yearning breast. 
Thrice I essayed with eager hands outspread, 
thrice like a shadow or a dream she fled, 
and my palms closed on unsubstantial air." 

Worsiey. 

L. 3. ^Upmnof ii rk sort Xtftqv, x.t.X. There seems 77. umb 
no reason to question the identification of these localities. 
Sir 6. Bowen describes the horse-shoe port or '* deep " 
whence Bathy, the modem capital' of Ithaca, derives its 
name. *' Large ships can moor in perfect safety close to 
ike doors of their owners." *' On the southern side of 
tiie gulf local tradition exhibits, in a small creek, the 
port of Phorcys, and, a little way up Mount Stephen 
abore it, the grotto of the Nymphs, in which Ulysses 
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was d«po«ted by the Phaeadans. The yaalt within ia 
lighted up by delicate gleams of a bluish hue, and i« 
hong with atalaotitea, expanding here and there into 
what Homer calla weba of atone, where the Nymphs may 
be fanded to hare woren their threads, whose colour 
was like the sea."— /^Aoca M 1850, pp. S4, 26. The last 
words, however, it may be remarked, do not accurately 
reader aXiw^p^upa, which is rather " of true sea-parple 
dye," i. e. rare. See Hayman, on Od. ti. 53, the only 
other place where the word occurs. 
M. un. *' Pray," asks Socrates, " when yon are chanting 
about Ulysses in the act of leaping upon the threshold, 
revealing himself to the suitors, and raining down 
the arrows at his feet, are you tiien in your senses, 
or are yon carried beyond your proper self t" — Plato, 
Ion, 585, B. 
87. LIT. L. 10. ffaZpoi }^l^i^vyw,K.r.\* The description in this 
and the following line of the shipwrecked saUor is pa- 
renthetic, and does not bear upon the case of Penelope. 
See above, on p. 0, No. iv. 

L. 15. SxjSif niiXioc t4f . 
<* Wieder begann die Seele von Atreus Sohn Agamemnon : 
glClcklicher Peleus Sohn, du gOttergleicher Achillens, 
der du vor Ilios starbst, von Argos fern I denn umher dir 
sanken sugleich der Troer und Danaer tapferste Sohne, 
MuthvoU kimpfend um dich : du lagst im Gewirbel des 

Staubes 
Gross, aufgrossem Bezirk, der Wagenknnde vergessend." 

Foss, 
** O lord Achilleus, like the gods on high, 
hail, son of Peleus, above heroes blest, 
who, far from Argos, didst in Troia die, 
with all the flower about thee falling nigh, 
of Ilion and Achaia, friend and foe ; 
while careless of thine old car-mastery, 
thou where the diut whirled eddying to and fro, 
a great man large in death, wast mightily lying low." 

Wortley. 
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The terra Hymn, in accordance with the derivation 90. lvi. 

(v^ivw) asRigned to it by DOderlein. originally comprised ' 
any kind of epic composition. It was not till a late 
period that the stricter definition (h it; deoy oa^) pre- 
vailed. The Homeric Hymns were not composed for 
the service of the gods, and they have only a general 
reference to the deity whose name they bear, — as patron 
of the festival where contests of rhapsodists were held. 
This is pointed out by K. O. Mttller, who explains the name 
Prooemia, given to them, as meaning, in the case of the 
longer hymns, preludes to such contests. This absence 
of connection with religious ceremonies constitutes one 
marked difference between them and the later hymns, 
such as those of Callimachus, which were probably 
written to order, to be chanted on special occasions. 
Two other points of contrast may be noticed: (1) there 
is a principle of unity in these earlier ones which de- 
pend upon some one leading incident; (2) with all their 
levity there is a natural simplicity and reality about 
them which constitute their greatest charm, and of 
which the stilted imitations of later writers are wholly 
devoid. The well-known ascription of this hymn to 
Homer himself by Thncydides (iii. 104) proves, at least, 
that he believed it to be a poem of considerable anti- 
quity. The author was one of the Homerids of Chios, 
probably not Cinaethus, to whom it has been attributed, 
who flourished b.g. 504, but of an earlier date. Col. 
Mure is inclined to assign it to the age of Pisistratus. 
He mentions several points of divergence from the 
usage of the Iliad and Odyssey, in the language and 
versification. Among them, the following o'ccur in the 
extracts in the present volume: (1) the word rrpvra' 
nuatfMv (p. 90, 1. 8), which is not found in Homer, 
indicates a flourishing condition of the Asiatic towns 
I^OTerned by prytanes (praetores), who often became 
despots; (2) Qna-aro (p. 01, 1. 14) =" suckled," with 
Homer "sucked;** (.H) apia^nvin (p. 93, 1. 4) is in 
Homer used of men only. 

B B 
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to. X.TI. L. 18. iroo'rt xaroTT^-'l^* Cp. 

" InjttrioM ne pede promai 
■tanCem columnam."— Hor,, Od, i. xxxv. 13. 

n. vm, L. 8. Ivi Kuvdov. Cp. 

** IpM jogis graditnr Cynthi/' etc. — Aen. it. 147. 

— — L. 14. iXxi;^fr«vfc 'looMC* See Grate, Hist. Gr., vol. iii. 

pp. 225, 226. 

9S. ux. The Hymn to the Pjrthian Apolle is assigned by Bav- 
meister not to one of the Homerids, but (as he argues 
from the description of Delphi, the legend oi TUphossa, 
and the local allosions to Boeotia) to some writer of the 
Hesiodean school of poetry. He places its date at some 
time prior to 992 s.c. In bringing it down to a period 
later than 585 B.C. Col. Mnre has confounded Krissa (to 
the deslruction of which, by the Amphictyons, he thinks 
the conclusion of this hymn refers) with Kirrha. It was 
against the latter place, and not the former, that the 
Sacred War was proclaimed. See Grote, vr, p. S4. 

» _ L. 10. ^iX^Tw lotxdtff. The animal abounds along this 

coast. 

. __ L. 19. 'Korraff ayewrtiaoiU' Cp. The Tempest, Act i. 

Sc ii : — 

'* I boarded the k.ing*s ship ; now on the beak, 
now in the waist, the deck, in every cabin 
I flamed amazement ; " etc. 



9S, 



_ L. 7. ouXi = Salve ; either from a lost verb, or a 
vocative used as an imperative, like macte. 
gg^ 1^2. '^ ^ inferred from the mention of the seven strings 
of the lyre, p. 97, 1. 8, that the Hymn to Hermes 
could not have been composed before the time of the 
Lesbian Terpander (01.40, B.C. 020), who first popularized 
the use of the seven-stringed lyre in place of the Tetra* 
chord. With regard to the origin of the myth, in Mr. 
Cox's words, " In the old speech of which the Vedic 
songs have preserved to us the fragments, Hermes was 
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the hound of the gods — the wind; — in this form of a 
hoand he stands by the side of Artemisi or goes forth to 
drive the cattle of the sun to their pastures: — the 
wind may freshen to a gale before it be an hour old ; 
where it cannot throw down it can penetrate. It pries 
wnseen into boles and crannies, it sweeps round dark 
comers, it plunges into glens and caves." See the In- 
troduction to Tales of Thebes and Argos. 

L. 10. SoiTOff iraifn- 96. lx. 

'* Divitum mensis arnica." — Hor. 

L. 19. ;^eXt;c opso't i^»ova-ct. The tortoise is mentioned . _ 
by Pausanias as abounding on Mount Parthenius, and is 
still found there and on Mount Gyllene. 

L. 16. lm>iUO-uis Ix/^M. ** Munimen adversns incanu- . . 
tiones.'* — BaumHster. 

** Better to be at home than out of door; 

So come with me, and though it has been said 
That you alive defend from magic power, 
1 know you will sing sweetly when you're dead." 

Shelley, 

L. 20. avaviKno-a^t constipanst Hermann's conjecture. . _ 
The simple verb vikioa is so used. 

« Then scooping with a chisel of grey steel, 
He bored the life and soul out of the beast." — Jb. 

L. 21. ata>y is properly the marrow of the dorsal spine. -. — 
L. 1. KvTJJnmt y, X.T.X. 98. lx,, 

** All night he worked in the serene moonshine — 
But when the light of day was spread abroad 
He sought his natal mountain-peaks divine. 

On his long wandering, neither man nor god 
Had met him, since he killed Apollo's kine, 
- Nor housedog had barked at him in his road ; 
Now he obliquely through the key-hole passed. 
Like a thin mist, or an autumnal hlaisV—Shelleif. 

L. 12. aXsttvcv savrov. Hermann proposes — — — 

aXiaiVi, 1 ax/tnv etv I'hiyv sX^-a;, x-r.X. 



372 JtfOTES, 

Paor No. 
100. Lsu. The conjectnre that the Hymn to Aphrodite was smigr 

in honovr of some princes of the house of Aeneas ia not 

acoepted by Baameister. He refers it to the time when 

the worship of Cybele was established in the Ionian 

cities of Asia Minor. The goddess, as here described, 

has rather the attributes of Rhea Phrygia than of the 

Homeric Aphrodite, as appears from the submission of all 

creatures to her sway, which the first lines of the 

hymn, imitated by Lucretius in the opening of his 

poem, celebrate. 

;m Lzm. L. 3. nrw ^ nrot ^Mwq, ji.t.X* 

" Alasl for this gray shiAow, once a man — " 

Tennyson, T%thonuSm 

Compare the whole of that beautiful poem. 
— LziT. This hymn is of a dithyrambic character. The repre- 
sentation of Dionysus as a youth, in which form he does 
not appear in the earliest works of art, points to a com- 
paratively late date. The poem is interesting as having 
supplied the subject for the frieze of the choragio monu- 
ment of Lysicrates, at Athens. 

103. — L. 17. o^poy ojpeu *' * Ventum obserra ;' h. e. nnde flet 

▼entus cognosce." — Baumeister, 

104. — L. 19. ^e Karup. Numerous emendations have been 

proposed of this doubtful word. Baumeister suggests 
txreop, or axaroap from axarog, but thinks Ihat some 
proper name has been lost, Ovid in the corresponding 
passage (Met. iii. 696) having Acoetes. 

105. Lzv. The '* Gaminus" or " Potters' oven," a form of poetical 

benediction on the batch of earthenware, when submitted 
to the furnace. Minerva, as the patroness of handi- 
craftsmen, is invoked for a prosperous issue, and ex- 
orcisms are uttered against unfavourable influences. 
There is a slight resemblance in the spirit in which 
they are conceived between these lines and Schiller's 
well-known Song of the Bell, with which they have 
been compared. 

106. LzvT. Plutarch assigned this earliest specimen of the mock 
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heroic to Pigres of Halicarnassus, who floarUhed during 

the Persian war ; but it was more probably the work of 

an Attic Homerid, not earlier than the age of Aeschylns. 

Observe the humour in the composition of the names of 

the combatants. Tup^Xu^ (Gheeae-niboier), 'Vi'^cLfirA^ 

(Crumb-snatcher), ^vaiywAoq (Puff-cheek;. 

L. 24. }* hfenrnct ».t.\* *' The mender of whom I got io7« •» 

the stuff presses me, and demands payment." See 

Coleridge's Classic PoeU, p. 331; and Cox's Tales of 

Thebes and Argos, p. 260. 



BOOK n. 

This Book embraces the long period which, for sim* 
plicity, may be described as the Vllth and Vlth cen- 
turies B.C. Strictly speaking, its limits might be extended 
a little in either direction ; Archilochus baring taken part 
in the colonization of Thasos, the date of which cannot be 
fixed later than 708 b.c. He is, however, generally re- 
garded as having commenced his poetical career towards 
the end of Gyges' reign (716-678), and as having been 
in the main part of his life a contemporary of Ardys 
(678-629). The question of the relative antiquity of Cal- 
linns and Archilochus is one that need not be discussed 
here. The weight of the evidence seems slightly in 
favour of the Parian poet; but as Mure defers to the 
common opinion of the priority of the Ephesian, while 
Mdller regards the opening passage of the latter as the 
earliest specimen we have of the Elegy, 1 have not de- 
parted from the usual order. In the later extracts we are 
carried on to the beginning of the Vth century B.C., as 
seen in the Elegies of Simonides of Ceos, upon the heroes 
who fell in the Persian war. This important period in 
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the history of Greek- literature is marked by the riife and 
cultiratiun of two great branches of composition, the 
Elegnr and the Iambic. These are to be traced to distinct 
sources. The latter, which has been called '* the metre 
of familiar discourse," had a popular origin. The germs 
of the former lay in the Epic hexameter. The primitive 
spirit of the Iambic is perhaps best seen in the rude 
Terses of Simonides of Amorgos, and in the halting but 
for satirical purposes not less effective form, which the 
metre assumed in the hands of Hipponax ; for unfor- 
tunately in this particular branch, the remains of Archi- 
lochus, whom the ancients esteemed so highly that they 
regarded him as second only to Homer, are most meagre 
and fragmentary. Even so early however as Solon, the 
suitability of the Iambic for the tragic dialogue begins to 
appear in the vindication of his State policy, which readx 
almost like a passage from one of the Dramatists. In 
analysing the growth of the Elegy and the Iambic, the 
following points are chiefly to be borne in mind. (1) They 
dealt with political and engrossing subjects, often with 
the .domestic concerns of the poet himself, and in this 
respect differed widely from the old Epos ; the *' Works 
and Days" of Hesiod forming the intermediate stage 
between the two styles. (2) This greater freedom in the 
expression of opinion and feeling was aided by di- 
vergences of the dialects, by the break up of the old 
hereditary governments, and by the revolutions which 
produced, in the earliest instance among the lonians, 
the establishment of republican institutions. (3) Their 
cultivation was closely coonected with the development 
of music. Lastly, the adoption of both these metres by 
the same authors is to be observed, as in the case of 
Archilochus, of Solon, of Simonides of Amorgos, though 
no elegies of the latter are extant. Great diversities of 
style appear in this period. There are the stirring 
strains of Callinus and Tyrtaeus, the pungency of the 
early satirists, the grace and the melancholy of the first 
erotic poetry, the sterner language of the moralist Xeno- 
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phanes (see p. 272), the wider grasp of the practical 

statesman Solon, the thoughtless gaiety of Anacreon, 

the subdued spirit of the Gnomic writers, the pathos of 

the later Simonides, and the wild and impassioned music 

of the Aeolic school. See K. O. Muller, toI. i. ch. x. xi ; 

Mure, Tol. iii. ch. i. iii. 

An address to his apathetic countrymen, the Ephe- i09. ucnx. 
sians, on the approach of the invadiug hordes of the 
Cimmerians and Trcres. The greater freedom of the 
earlier elegy, which is unfettered by the limits of the 
couplet, will be obserred. 

L. 9. tta-mii. Alcaeus and Horace are not ashamed no. ixna. 
to make the same boast. 

L. 0. 2aiw. A Thracian tribe with whom the Thasians _ 
were often at war. 

L. 13. neptxXEE;. This Pericles is elsewhere denounced — lzb. 
as a glutton and a parasite by the unsparing satire of 
Archilochns. 

L. 10. yi<^. A storm in the political horizon is in- ni. uoo. 
tended. 

L. 10. rvfiw. Some rocks among the Cyclades, off — — 
Myconos, distinct from Gyarost are intended. See Od. iv. 
▼. 500. Miiller remarks that Archilochus employed the 
Trochaic metre as a medium between the Iambic and the 
Elegiac. As compared with the elegy it has less rapidity 
and elevation of sentiment, and approaches more nearly 
to the tone of common life. 

L. 16. du/ccs. ' — uczm. 

" Anime noster, anime iam nunc aestuans cura gravi, 

fortis obdnra, atqne in hostes obvium pectus ferens 

imminentes inter hastas pone securum pedem ; 

nee data nimium feroci, si datur, victoria; 

nee, secus si quid ceeiderit, stratus in Inctum iace, 

cum modo laetare felix, cum modo infelix dole, 

qui, yidens, qnantiqne casus res agant mortalium." 

Grotius, 

** Mens mea 1 mens incompositis exercita curis ! 
surge age 1 et adversum infensis vigil obice pectus, 
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arma inter media, atqae hastia hoatilibas iiutaiiB 
tncolamia. Ne ta, Tictrix, oatende trinmphoa ; 
▼icta, domi neu procombaa labefocta dolore ; 
at neqne laeta niznia laetis, neqne maesta ainiatria 
oogBoacaa, q«o sit revolubilia ordine TiU." 

Wellesley. 

L. 9. \xjyfh' Ilgen, who includes this as well aa 
No. LXXiii, in bis list of Skolia, reads lyfin, illustrating 
it by Horace : — 

** SUxU oculis monstra natantia." 

" When the Spartans were on a campaign it was their 
custom, after the erening meal, when the paean had been 
sung in honour of the gods, to recite these elegies. . . . 
They were, however, never sung on the march of the 
army and in the battle itself; for these a strain of 
another kind was composed by the same poet, yiz. 
in the anapaestic marches." Of these embateria, as 
they were called, the following is a specimen : — 

ayrr\ S lira^aq tlkn^fw 
xovfoi TTATSpan TroXtqrac 
Xata /4.EV *ruv nrpo^aXio^i, 
^6^ ^ elr&kfjLotq vaKKarrtQ, 

" Simonides made a new application of the Iambic, 
taking not individuals but whole claiises of persons, as 
the object of his satire." — MOlier. In this poem he pro- 
bably had in view the Hesiodic fable of Pandora. 

Cp. Hor., Ep. I. vi. 05 :— 

" Si Mimnermus uti censet sine amore iocisque 
nil est iucundum, vivas in amore iocisque." 

In Mimnermus the effeminacy of the lonians is strongly 
marked. — Compare the vain attempt of Dionysius of 
Phocaea to induce the Ionic crews to submit to training. 
Hdt., vL 19. 
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L. 3. qrrfp* i9«xa . . . xii/uvoc h rnfAoa-if, Cp. 
litare per ora Tirorum." 

L. 13. Kvfvt' " All the complaints, warnings nnd les- 
sons haying a political reference appear to be addressed 
to a single young friend of the poet, Gyrnus, the son of 
Pol3^as. Wherever other names occur, either the subject 
is quite different, or it is at least treated in a different 
manner." Thus it is manifest that the poem addressed to 
Simonides (No. lxxxtiii) was composed during a reign of 
terror, which checked the freedom of speech. Cf. raura 
/xoi rni^ot, p. 135, 1. 3. The bitter animosity of Theognis 
oomes out in most of these extracts, and shows itself in 
the political sense in which he uses the words a/cidoi 
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These few lines are all that remain of the most re- 
markable of Solon's elegies. It was sung by him, after 
spreading a report that he was mad, under the assumed 
character of a herald returned from Salamis, at a time 
when it was penal eren to bring forward a motion for 
the reoonquest of the island. 

L. 15. gXm )d, N.T.X. : i. e. " In case the island is not 
regained." 

L. 1. h/juripi H «roXic* Quoted by Demosthenes in 
the speech De Falsft Legatione, p. 422. 

L. 3. ^/juo fAsy ydf. See Grote, Hist. Gr., ch. xi. rol. lao. 
viii. p. 109. 

" This seems directed against the luxurious living of 
the Asiatic Greeks, a farourite otrject of Hippouax' 
sarcasms."— jlffl//er. 

This epigram was a reply to a similar one of Demo- 
docus, directed against the Chians. He had also satirised 
the Milesians. Cp. the well-known parody of Person : — 

" The Germans in Greek 
are sadly to seek : 
not five in five score 
but ninety-five more : 
all save only Hermann, 
and — Hermann's a German.'* 
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and KAJtot for the nobles and the commoni. Charles James 

FoK was especially fond of the spirited lines : — 
Am^ iin^a hifAM xsvto^ort* rvfm ii xkrr^aa 

eu ya^ Id* tvpuntf KfMt ^"keHinrorm Si§ 

lUi. Lxxxu. L. 5. Kqptfdec. The Lelantian plain in Euboea. con- 
taining raloable copper mines, was the sulgect of constant 
strife between Chalcis and Eretria. Bergk (who does not 
consider this to he really an epigram of Theog^is) nnder- 
stands an allusion to a war in the time not of Peiiander 
hut of Cypselus, about 030 B.C. 

— xci. L. 13. Zpridoc, the crane. Hesiod speaks of its warning 

the farmer of the season of tillage. 

— — L. 16. aXXot ix^)vo-a dypoOf. " By a fresh partition of the 

Megarian territory , made by thedemocratic party ,Theognis, 
who happened to be absent on a Toyage« was deprived of 
the heritage of his ancestors." This seems to be alluded 
to in the last line. Welcker's conjecture rnc atifxn- 
trnq is adopted in place of the ordinary reading rvt akknc 

i2«. xciT. L. 17. S fcMr'. 

*'• Die, hospes, Spartae nos te hie Tidisse iacentes, 

dum Sanctis patriae legibus obsequimur." — Cicero. 

** Tell the Spartans, passer by. 
at their bidding here we lie/* — J. R. 

IV. zcv. I'* 1* XAit' ilveiv. For a specimen of this, see the 

extract in p. 151, No. cxxix. 

— xcn. ^* 3. l^ ov T* Evpoonrnv. The reference is to Gimon's 

double victory at the Earjnnedon, 466 b.c. 
12S. xcix. From the Stasiotica or ** party poems." Compare the 

imitations of this and the following Odes in Horace, 

Ode I. xiv. " O Navis," and xi. «» Vides ut alt&.'* 
I -29. a. I have been favoured by the Rev. H. A. J . Munro, with 

the following translation of this poem : — 
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Sede gemmanti, lovis o propago, 
quae Bedes» aetema, dolosqne nectis, 
ne precor, cari«> era. taediisvet 

corda domato. 
Hue veniy si iam prius audiebas 
supplicis vocem, Yenna, aureaque 
patris auscultans procul hue ab aula 

recta meabas 
cnrribus iunctia : cito te ferebant 
pasaeres pulchri, mediam per aetbram 
ut coruscabant ad opaca terrae 

limina pinnis. 
Protinns yentum est : ibi tu refuse 
OS per immortale, beata, risa, 
quid mali tandem paterer, rogabas, 

cnrre Tocassem : 
ipsa Taesano quid adesse velleni 
maxima cordi : " cnpis obstiuatum 
qnem tuo oogi sub amore t per quern 

laedere, Sappho? 
Nnm fngitt iamiam, fugiat, sequetur: 
dona contemnitt dare perget ultro: 
non amatt iamiam, rel am are noils 

rursus, amabit?" 
Adveni iam nunc, et acerba nobis 
solve curarum : rata cuncta sunto 
quae cor exoptat rata : rursus a me 

stare memento. 

L. 13. xATdavoM-tt ^s. A proof of the satirical powers 131. cai, 
possessed by Sappho. The following passage appears, as 
in Catullus* imitation, *' Vesper adest iuvenes/' to have 
been composed for choral recitation, contrary to the 
normal character of the Aeolic school. 

The Ode to Rome, once attributed to Erinna, will be 03. cvi. 
found in p. 343. 

L. II. rf\n, JI.T.X.: i.e. yiavt^t ^rouuXo^-av^aXa;. . cvu. 

L. 4. dvarraXv^at, Tald6 lacrimor; (cp. a-ra^oo, crret- lu. cyia. 
Xajftj). 
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Quae Telat latit eqna trima cunpis 
Ittdit exsnltim, metaitqne tangi." 

Hot., Od, iix. xi. 0. 



BOOK ni. 

TLia diTuion syncbroniMfl rery nearly with the Uvea 
of SteaicboruB, Simonidet, and Pindar. Each of these 
poets liyed upwards of eighty years; their resjyectiTe 
dates being b.c. 043-956, 5S646B, 633*430, and the first 
of them prepared the way for the more elaborate and 
brilliant performances of the last. We are thns carried 
on to tbe close of the earliest of the three periods into 
which Mailer distributes the literature of Greece. As yet 
it was national, flourishing as much on the shores of 
Asia Minor, of Magna Graeoia, and of Sicily, as in the 
mother country. The birth-plaoes of the writers of the 
time indicate this. Some of these were celebrated rather 
as musicians than as poets. Music had always found a 
home at Sparta from the order and method prescribed by 
the Lycurgean drill, and the art was greatly developed 
there first by the Lesbian Terpander, and afterwards by 
Alcman, a Lydian slave. It is not necessary to detail 
the stages through which lyric poetry advanced from the 
simple repetition of one or two lines to the perfection of 
melody. The combination of song and dance led to the 
structure of strophe and antistrophe, which were next 
reliered by the epode, differing in measure, and affording, 
while it was being sang, a rest to the chorus. The author 
of this last innovation was Stesichoms. Thus, in its form, 
and in the fact of not being recited by a single person, in 
its greater connection with public affairs, and particularly 
with the religious festivals. Choral Poetry, besides the 
difference of dialect, is distinguishable from the previous 
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Aeolic school. The next improTement to be noticed^ — 

important m containing the germ of the Attic Tragedy— 
IB the Dithyramb, which was perfected at this time by 
Arion. A good specimen of it is afforded by the Pindaric 
fragment in p. 140. This was the age when the ofiScn 
of Ghorodidasoalas became a regular profession, as it 
was that of Stesichoras and Simonides, the former of 
whom assumed in consequence the name of leader of 
cborusest in place of bis real name, Tisias. Of all his 
various works only about fifty lines are extant. Lyric 
poetry, in its later and more polished form, is represented 
by Hie minstrels who were entertained at the courts of 
princes, Ibycus of Rhegium at that of Poiycrates, Simo- 
nides and his nephew Bacchylides by the Sicilian rulers. 
" Pindar maintained a more independent attitude to- 
wards the great men whose praises he celebrated, and 
did not shrink from giving them wholesome advice in a 
manly spirit. His superiority to his Cean rivals consists 
not so much in beauties of detail, in which they were 
sometimes his equals, as in his moral grandeur and in 
the sublime dignity of his thoughts." " He sung because 
his mind was full ; they filled their minds that they 
might sing." — See Miiller, ch. xiv. xv. ; and an article 
on Pindar in the North British Review for January, 
lbC6. 

L. 3. 0dKi, utinam so a0a\t for a Bahi. Call. Fr. iss. go. 
455. 

Mure remarks on the vivid manner in which the de- -~ cxii. 
scription shadows forth the scenery of the vale of Lace- 
daemon, from the peaks of Taygetua down to the dark 
blue sea which washes the base of the mountains. For 
a similar description, see Ap. Rhod., p. 324, No. ccc. 

L. 1. ^Iflrac* The idea of the golden bowl in which 1M> cziiu 
the sun floated back from west to east during the night 
in common to other early poets, e. g. Mimnermus and 
the old epic poet Pisander. These lines formed part of 
the Geryonis. Of the Palinodia of Stesichorus only the 
three opening lines remain : — 
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owK Xa-r irvfuuf \oyof 

wV iKMo frifyAfMi Tp»ag. 

197. cxT. L. 19. veuieBtf. MflUer, reading attfASna-i KftvreuSit 

inio&tv a-aTJa-a-m, x.t.\.» tnnslates, "full of fury, be 

•tire up my heart from the bottom." 
IM. czn« Ilgen (who includes this passage among tha Popular 

Songs) tliinks the conclusion was added by a later 

hand. 

— — L. 4. CUT iV^t Jl.T<X« 

*' Quod non imber edax, non Aquilo impotens 
possit dimere, ant innnmerabilis 
annomm series et fuga tempomm." 

JJor.t Od. III. XXX. 3. 

— cxm. L. 10. OTi XA^ctxt* This beautiful poem probably 

formed part of one of the Dirges (dpnvoO for which 
Simonides was so celebrated. Gp. *' Maestius lacrimis 
Simonideis."— Catu/lus. 

— — L. 15. ffv 9*1 x.T.X. An ingenious emendation has been 

proposed, av V aZr mq ya Xodnv ioip raBuS' 
139. _ L. 6. l3^f $fS^. 

** Care quiesce puer, saevique quiescite fluctus, 
et roea qui pulsas corda qaiesce dolor." 

Jortin. 

— czvui. L. 13. vvv H (xn. Ilgen regards this and the following 
passage of Baochylides as Skolia. For yvv ii fuuv 6oaf 
he reads |y it fjuv Biarw, x.r-'k. Iv> sc. vrirpaic. *' Ibi 
yero in propatulo ambulat et castum locum obire solet, 
omnibus, qui in rupem ascenderunt, conspicua." 

He quotes the similar passage of Hesiod: — 

Trie y apiTtic lipSira &toi fr^ofoiBiv iBnuaf 
adavATot' fjutK^o^ ie xeu opBio^ otfxw; iir' au7rv> 
xo* Tpflj^iif TO ir^Snar linn V si; axpov TxnTai, 
fmVvn ^ iTrtira TriXu, j(tiKgrrr> vep loZa-a. 

Works and Days, 287. 
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L. 18. yXvxir ava^oca, JC.T.X. Cp.Hor., Od. iii. 21. 139. cxiz. 

" Tu lene tormentam ingenio admoTes 
plerumque duro/* 

The same Ode contains imitations of other parts of ttiis 
passage ; e. g. 

" Tn spem redacis mentibus anxiis 
yiresque; et addis comua pauper! , 
post te neque iratos trementi 
regnm apices, neqne militum arma." 

Pindar has been consoling Thero for the yicissit-ides i4i. cxzi. 
which his family had undergone. This magnificent 
passage should be contrasted with the Homeric descrip- 
tion of Elysium (aXXa <r 1; 'HXuo'tov* x.t.X.» No. xxxiv), 
which is much more faint and negative. 

L. 9. Icaiq ^i* x.tX> Eternal sunshine seems to be — « 

Intended, rather than, as Mr. Tremenheere translates, 
*'An equal inte;rchange of night and day." Cp. Mas- 
singer, Virgin Martyr : — 

** There's a perpetual spring, perpetual youth, 
nor joint-benumbing cold, nor scorching heat» 
famine nor age have any being there." 

L. 18. Atoc o^oy Va^ Kporov rvpciv : i> e. " the path — ■— 

which Zeus takes when he visits his dethroned father 
Cronos (now reconciled with him and become the ruler 
of the departed spirits in bliss), in order to advise with 
him on the destiny of mankind." — M€Uer. 

L. 16. yttfvsrar. The dual probably refers to Simonides 143. — 

and Bacchylides. 

L. 0. fu^it V Mfct anairrtot x.r.X. Gp. Gray, Progress 144. cxxni. 
of Poesy ; — 

'.' Perching on the sceptred hand 
of Jove, thy magic lulls the feather'd king 
with rufBed plumes and flagging wing : 
qnench'd in dark clouds of slumber lie 
the terror of his beak, and lightnings of his eye.'* 
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So, too, Hatthew Arnold, in the Harp-player on Etna :— 

" And tbo eaclo* at the beck 
of tlie appeaeing gracioiu harmony, 
droop* all hia sheeny, brown, deep-feather'd neck« 
nestling nearer to lore's feet ; 
while o'er bis sorereign eye 
the curtains of the blue films slowly meet." 

Of these extracts from the Epinikia, the first, from the 
3nd Olympic, is in the Aeolian rhythm, which exhibit* 
stronger personal feeling than is found in the more 
stately Doric Odea, of which the Ist and 4th Pythian 
Odes afford specimens. The "soft Lydian airs" were 
less seldom employed by Pindar. In No. cxxii, p. 142, 
there is a mixture of the Dorian and Lydian rhythms. 

Bergk*s text differs here in several points from that 
of Donaldson. *' This dithyramb was designed for the 
vernal Dionysia at Athens, and seems to breathe the 
perfumes and smile with the brightness of spring." 

The date of the eclipse referred to in this hyp<nrcheme 
has been fixed at April 80, b.c. 463. 

L. 10. vdklaiufn. Cp. Shakespeare, Rich. II, Act iii. 
So. i : — 



(( 



The searching eye of heaven.' 



151 czznu. L. 10. Hxu TOi /btiy. Cp. Virg., Aen. vl. 642-655: — 

" Pars in gramineis exereent membra palaestris," etc. 

— czzn. This invective is interesting, as illustrating the hatred 
inspired among the insular allies by Themistocles* ve- 
nality. Timocreon wrote it when smarting under the 
disappointment of not being recalled from exile by 
Themistocles, who betrayed his friend for a bribe. 

i&i, — L. 9. 'l<rQ/jtoX }if x.T.X. It would seem that Themis- 

tocles had on some occasion provided for the accommoda- 
tion of visitors to the Isthmian festival in a sordid way 
(yXoMi). Miiller remarks of Timocreon that, " powexfnl 
both as an athlete and a poet, he transferred the pug- 
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nacity of the Palaestra to poetry." He was also the 
author of the following SkoUon. This latter term is not 
applied to all drinking songs, but only to those sung by 
particular guests to whom the lyre or a sprig of myrtle 
was handed. Of the two derivations of the word, 
(1) from the irregularities allowed in a performance 
of this kind, (2) from the irregular course in which 
the song went round the table, the latter is generally 
accepted. MAUer, however, adopts the former. 

For the historical delusion on which this famous song iss. 
was founded, Hippias having remained despot four yean 
after Hipparchus, see Grote, vol. iv. pp. 153, 164. 

L. 1. ia^i fco(, x.T.X. iSi. 

" My wealth's a burly spear and brand, 
and a right good shield of hides untann*d, 

which on my arm I buckle : 
With these I plough, I reap, I sow, 
with these I make the sweet vintage flow, 

and all around me truckle. 
But your wights that take no pride to wield 
a massy spear and a well-made shield, 

nor juy to draw the sword : 
Oh, I bring those heartless, hapless drones* 
down in a trice on their marrow-bones 

to call me King and Lord." — T. CampbeU, 

L. 5. fAmof. By this name the Cretan serfs were «- 
known. 

L. 11. aXs(, X.T.X. This ditty is generally understood 
<n a political sense, referring to Pittacus* cruelty. Pln- 
caroh, however, and Diogenes Laertius took it in the 
literal sense of his having worked at the hand-mill. 

A Rhodian specimen of one of the mendicant songs 
sung on the arrival of Spring. A similar Lay of the 
Swallow is still sung by the modem Greeks at the same 
season. The Lay of the Fieldfarei (iTFudx^^i)* ^^^ ^^V 
of the Woolwreath (gipga-ucvti), and the xopan^futra, were 
probaUy of the same character. 

c 
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BOOK IV. 

It hat often been remarked that great crises of history 
are moot faToorable to poetry. Athena, after haTing 
pas-ted through the ordeal of the Persian war, presents 
a signal instance of this truth. The ascendancy in 
Literature and Art, which she attained simultaneously 
with her political hegemony, is the great feet which 
marks the earlier part of the Yth century B.C. It is 
briefly described by Pericles in his Funeral Oration, 
when he calls her •* the School of Hellas" (tri^ 'EJO^o; 
veuitva-a)' In the place howerer of that Tariety of styles 
which has hitherto been cnltiirated by the different mem- 
bers of the race, Poetry now finds its crown and consom- 
mation in the Drama, the most suitable mirror of the 
spirit of the age. While other forms of compoeition fell 
into abeyance, the deyelopment of Tragedy and Comedy 
during the period immediately succeeding the Persian 
war is certainly unparalleled. The abundance of plays 
represented, and the fact that some of the finest which 
we possess, such as the Oedipus Tyrannus and the Medea 
failed to gain the first prize, cannot but impress ns with 
the highest idea of the genius that could produce and 
of the critical acumen among the mass of Athenians 
that could appreciate these masterpieces of creative in- 
tellect On the origin of the Greek drama, and the 
important influence which it exerted upon rhetoric, 
dialectics, and ethical philosophy, see Muller, toI. i* 
ch. xx-xxTi; Grote's Greece, toI. viii. ch. Ixvii; Theatre 
of the Greeks, Part i. ch. i-ir. 
ISO. cxxxa. L. 18. xai fxAf- 

** And now in deed, no more in word, 
the rockings of the earth I heard ; 
Hark the long thunder's bellowing sound! 
Volumes of lightning blaze around ; 
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fierce hurricanes roll the cloudy dust, 
forth leaps each wind with roaring gust 
meeting in furious enmity; 
confusion mingles sea and sky : 
So wild a blast, and full of dread 
from Jove pours manifest upon my blameless head. 

O, my great mother's holiness 1 
O Heaven I that giv'st thy common light to bless 
all human-kind, look down and see 
the black injustice of my misery ! " — MUman. , 

This description of the battle of Salamis, in which, as 16I. cnu 
well as in those of Marathon, Artemisium, and Plataea, 
Aeschylus took part, is, it has been remarked, the earliest 
extant specimen of Greek history. 

L. 3. <|)eD Tou IwvaXXeuro-orroff. Cp. Hor.,Od.iii.2.29: — i64. ctlh. 

" Saepe Diespiter 
neglectus incestum addidit iutegro." 

L. 19. Tiiv jMONpav 9roXiy : " the far*off city" is Hades, _ _ 

opposed, as Haley says, to the short expedition from 
Argos to Thebes. 

L. 1. avayxac V^u XE^ra^oy: i. e. he yielded to the first 16€. czun. 
impulse of sin, and so subjected himself to a series of 
retributive punishments. 

L. 7. irXtt y ovr flimp ywio^ai. — — 

«( Ergo immerentem sustinuit pater 
mactare natam ; classibus ut via 
felix, et ultrici daretur 
materies animusque hello. 
Nee profuerunt tarn miscrae preces ; 
nee vox, parentem nomine patrio 
donare princeps; nee iuventae 
gratia, vii^neumque robur. 
Sed, apprecatus rite Deos, pater 
iussit ministros, quum super impium 
altare circumfusa vestes 
prociderit velut agna virgo. 
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raptim expeditu tollere brachiis, 
et ue «uprein& quid Toreat mail 
liogu&. lapatonuD ailenti 
aere graTem cohibere Tocem. 
Ilia inquinatam fuilit bnmi croco 
pallam* et ministris iniiciens simul 
ictus ocellorum, Tidetnr 
▼elle loqni miaeranda, taoqaam 
picta in tabellia :— Saepe etenim patris 
aal& frequent! dulce dabat meloa: 
Baccboque ter pleno beatum 
Tirgineo celebrabat ore." — E. B, 

ift7. otUT. L. 11. vape0-T( a-t-y. Dean Milman here follows the 
MS. reading:— 

" Silent there she 8tood» 
too false to honour, too fair to revile ; 

For her, far off over the ocean flood, 
yet stiU most lovely in her' parting smile, 
a spectre queens it in that haunted spot. 
Odious in living beauty's place, 
is the cold statue's fine-wrought grace. 
Where speaking eyes are wanting, love is not.'* 

lea. aiLT. L. 20. ^xnifMo-aj. Paley compares, — 

** Water with fire in ruin reconcQed." 

Milton, Par. Beg. iw. 412. 

'* Sunt duo discordes, ignis et unda, dei." — Ov., Fast.. 

So, too, — 
" The seas and winds, old wranglers, took a truce, 
and did him service." — TYoiius and Cressidm. 

170. czLTi. L. 18. Bufjulu varfotw. Cp. Virg., Aen. ii. 550. 

171. cuTii. L. 8. Si i/x»ai yufaXxsg, x.t.X> 

Or. Maidens, they are upon me, Gorgon-skapes, 
folded in sable amice, an'd entwined 
with clustering snakes. I can abide no more. 

Ch. What thoughts, oh faithfuHest of sons to sire, 
distract thee : hold : let fear subdue thee not. 



n 
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Or. There are no fancies in these plagues for me, 

These are a mother's dogs of wrath set on. 
Ch. Fretfh blood npon thine hands is reeking still ; 

from this doth trouble fall upon thy mind. 
, Or. Oh Lord Apollo, here they gather thick, 

and from their eyes drop blood abominable. 
Ch. Yet are there cleansings. Loxias with a touch 

will set thee free from these calamities. 
Or. Yon see them not ; I see them face to face ; 

I am pursued ; I can abide no more. — W. J. 

L. 4. y iytatiitAi nraq IfAoq. Stallbaum suggests 17s. cl. 
that this was the original reading. The words are 
quoted, in the oblique narration, in Plato, Rep. ii. 383 B» 
Iv^ATEiVdai raq Idq. The passage is one •i those objected 
to by the Platonic Socrates on the ground of its inyolving 
dangerous notions respecting the gods. 

L. 2. S 9raT, •^•voiOt x.r.X* Boyes, in his illustrations 174. cjj. 
of Aeschylus and Sophocles, to whom 1 am indebted for 
a few of the following quotations, appositely compares 
Bums' Lament of Mary Queen of Scots : — 

*' My son ! my soi\! may kinder stars 
upon thy fortune shine ; 
and may those pleasures gild thy reign, 
that ne^er wad blink on mine I " 

L. 24. xa2 ya.f ret, $siva, x.r.X. I'.i, eta- 

** Habent et numina legem : 
Serrit et astrorum ycIox chorus et vaga senrit 
Luna, nee iniussae toties redit orbita lucis." 

Statius, SUv. ill. 3. 40. 

'* The hearens themselves, the planets, and this centre 
obserre degree, priority and place." 

TroHus and Cressida, Act i. Sc. 3. 

See too, below, Phoenissae, 542, p. 214, 1. 11. 
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IT7. CU9, L. 15. wfS( T* iT 1^ om, ibT.X. 

" Per riden testor, 
per mperot* atque hoc cmU spirmbile Imnen, 
toUits me, . . . qnaacuiqiie abdncite terras." 

f^itg.f AcH, iii. SBS. 

ns. ALT. L. U. A«Btf«rlf«Mc 1X9 0im. 

«' Yea take my life, 
when jen do taJte Uie means by which I lire.** 

Merchant of Venice, Act ir. Sc I. 

! «c. GLTi. L. 9. xaTp' S ftikaBfWt ».T.X* 

Farewell I my grot, my shelt'ring celt, 

Nymphs of the watery meads, farewell 1 

And jotting crag and headland steep, 

and Insty clamour of the deep. 

Fall oft in darkling care my head 

hy drifting rains was haffeted. 

Full oft yon monntain's hollow tone 

echoed my melancholy moan. 

Bat now (what Hope dared nerer dream) 

from fount and wolf-frequented stream 

I take my way. Yet once again 

fiurewell to Lemnos' sea-girt plain I 

Fair breexes, waft me o'er the mainl 

where friendly counsels lead, 

where mighty Fate, where Hearen doth call, 

resistless arbiter of all, 

thither my Yeasel speed l—F. SL J, T, 

18!. CLTn. L. 18. Tv « • • • «c s^Ei^a. Compare a similar expression 
of a wish now past the possibility of fulfilment, ovok 
tiavan Iftauru, p. 101, U 10, p. SOI, 1. ft, cp. also p. 230, 1. l». 

19S. CLTx. L. 10. tUirirw ^cvs, jct.X. The following translation 
is by one of my colleagues : — 

Stranger, rest : thy toil is o'er, 
thou hast touched the happiest shore 
of tills land of mighty steeds. 
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bright Colonus' glistening meads : 

Where clear-throated Philomel 

hannting every leafy dell 

her sad story loves to tell ; 

for her home is in the gloom 

of the ivy's parple bloom, 

where the forest deep-embayed 

droops its myriad-fmited shade, 

there nor sun nor wind nor shower 

pierce the lone-sequestered bower, 
where Dionysns treads and wood-nymphs wild 
join the mad revels of their foster-child. 

Here 'neath heaven's soft caresses 

see the dew-enamelled tresses 

of the bright Narcissos vie 

with the crocus' golden eye, 

meet chaplet for the locks divine 

of Ceres and of Proserpine. 

Here a mace of sleepless waters 

o'er the champaign softly glide, 

old Cephisns' myriad daughters 

straying from their parent tide, — 

and daily stvoln with constant rains 

dew the broad bosom of the plains, 

plains, where the holy Muses dwell, 

which golden Venus loveth well. 

Dost thou know the sacred tree 

of self-creatiTe energy, 

ne'er disturbed by mortal hand, 

terror of the armid foe, 

such as ne^r on Asia's strand 

or Dons' far-famed isle might grow T 

Tis the olive, grey and hoary, 

Athens' boast and Athens' glory, 

the tree divine, whose guardian leaves 

the Attio mother round her infant weave* 

Never young jior old shall dare 
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with McrilesioiM hand to tear 

the holy aymbol, watched eternally 

by Morian Zeiu' unwearied care 

and Item Athene's eagle eye. 

Raise for Athens, raise again, 
ere ye close, the exulting strain 1 
our mother city, long renowned 
for the mighty sea-god*B dower, 
whose plains the fleetest coursers scour, 
whose coasts with brightest wares are crowned- 
Hail, Poseidon, for to thee 
Athens owes her mastery, 
mighty son of Kronos old, 
who for Athens first didst mould 
the forceful bit of matchless skill 
to curb the courser's fiery will : 
While upon the hearing sea 
bounds the oar in lightsome glee, 
in the sun-light gaily glancing, 
and the Ocean Nymphs are dancing 
to its measured melody. — E. D. S. 

117. cLzii. L. 18. tm^iuitc* Cp. 

** Ille ▼irentis et 
doctae psallere Cbiae 
pulcris excubat in genis." 

Hor.^ Od, !▼. 13. 

IM. cLim. L. 11. S rv/A0OQ» ».t.X. 

" O tomb I O bridal chamber I O deep-delred 
and strongly guarded mansion I I descend 
to meet in your dread chambers all my kindred 
who in dark multitudes hare crowded down 
where Proserpine receives the dead. But I 
the last — and oh how few more miserable! 
go down, or ere my sands of life are run." — MUman. 
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L. U. yuy S* Ixrdc ^»un* x.r.X* I9i. cuvi. 

'* By foreign hands thy dying eyei were oloeed» 
by foreign handii thy decent limbs composed, 
by foreign hands thy humble grare adorned, 
by strangers honoured, and by strangers mourned." 

Pope. 

« Unfamiliar hands 
must strew his pillow : and his weary eyes, 
by unfamiliar hands be closed at length, 
for their long sleep." 

Mibnan, Martyr of Antioeh, 

Cp. also Horn., II. xi. 452; Yirg., Aen. ix. 480. 

L. 7. BoTfvit at Nysa, alluded to in An tig. 110, Eu- 193. clxtu. 
ripides, Phoen. 226. 

*' Upon Euboea's coast is seen 

a wondrous vine to shoot : 
at sunrise 'tis with tendrils green, 

at sunset dark with fruit ; 
at dawn it spreads its leares around, 

at noon-tide blooms its flower, 
and soon with grapes its boughs are crowned, 

that ripen erery hour : 
and now more soft, more purple grown, 

the clusters lade the Tine, 
and when the erening shades draw on 

the peasant quaffs the wine." — Anstice* 



Tyro, the wife of Gretheus, was jiersecuted by her step- — clztiii. 
mother, Sidero. The fragments that remain afford no 
cine to the plot of the play, liraa-ourat " when about to 
drink." 

L. 14. ila-i^x}rai,K.r.\. Cf. No. LXii, and the opening 194. clzix. 
lines of Lucretius' poem. 
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cLxu. L. 18. wttikBMua' ic rp^Ci jct*X< Sor— 

'Ev fjth Tt^ hfjuv rSn r^iSn waXauff/AaTan' 

Im T^tSh ¥ airikku/juu-^Or. 484. 
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cux. 



— CLXUt 



w. 



Hence the words rpt^M, rfuuiTv^* aTjpuwr^ 

L. 4. 9ra7c tot Jif uo^aXXoit wai a prorerb said of 
peraons who wish Deither to keep a thing nor to let 
it go. TLcuhq i^ray^ is Salmasine* oonjectnxe for voiZuuq 
ayn. Xv/Mf, Meineke cofuectares uft^tiq* 

At mea Deomm rita praedpiti rota 
Tenatur usque et usque* et altemat rices : 
ut ilia Phoebi, sidus inconstans, soror 
serrare rultom nescit in noctes duas; 
sed ex latente nascitur primum nova, 
maiorque pulchriorque pauUatim Tenit: 
at ore postquam fulsit integerrlmo, 
tabescit iterum, denique in nihilum redit. 
Menelaus is speaking. GroHms. 



CLxziT. L. 18. ToU xaXXivoov r* avo Kri^io-du fokft Jur.X. Camp- 
bell's translation, or rather paraphrasei is graceful, 
though Tery diffuse: — 

" Where sflent vales and glades of green array 

the raurmuring wreaths of oool C^hisos lare, 
there, as the Muse hath sung, at noon of day, 

the (jueen of Beauty bowed to taste the wave ; 
and bless'd the stream, and breathed across the land 

the soft sweet gale that fans yon summer bowers ; 
and there the sister Loyes, a smiling band, 

crown'd with the fragrant wreaths of rosy flowers 1 
* And go,' she cries, * in yonder valleys rove. 

With Beauty's torch the solemn scenes illume ; 
Wake in each eye the radiant lamp of Love, 

breathe on each cheek young Passion's tender 
bloom 1'" 
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" The land where Heaven's own hallowed waters play, 

where friendship hinds the generous and the good* 
'say, shall it hail thee from thy frantic way? 

Unholy woman ! with thy hands imhrued 
in thine own children's gore I Oh 1 ere they bleed, 

let Nature's roice thy ruthless heart appal t 
pause at the bold, irreTocable deed — 

The mother strikes— the guiltless babes shall fall I " 

With this famous speech compare the fragment of 
Neophron, p. 228, No. cctii, and the Epigram of Anti- 
philus, p. 330, No. cccxxxiT. 

The Prayer of Hippolytus and the Morning Hymn 
of Ion (No. CLXXXiii.) have a freshness and a charm 
which contrast favourably with the severer and gloomier 
speculations on religion in which Euripides was inclined 
to indulge. 

L. 21. 0-M T^y^i, X.T.X. 

En tibi Diva fero contextam flore corollam, 

primitias prati, quod sine fraude viret, 
quo neque pastor oves tonsuras gramina duxit, 

necdum virgineam vomer adortus humnm ; 
sed vaga verrit apis vemo pia rura volatu, 

flumineoque rigat pinguia roi'e Pudor. 
Inde, verecundos cuicunque Modestia mores 

insita, doctriuam non habitura, dedit, 
talibus inde licet flores decerpere, pravis 

non licet : est adeo religiosus ager. 
Sed mihi dona maniis caatae, domina, excipe aerta 

florea flaventes implidtura comas. 
Namque meum est, quod non mortalibus obtigit ullis, 

ire tibi comitem, reddere vota tibi. 
Fas voces audire tuas, non ora tueri. 

Carceribus vitae meta sit apta meae. 

T. S, E. 1860. 

L. 13. «3i iuuta 8v)it£v, k.t*X. 

A plague on the whimsies of sickly folk : 
What am I to do, what nott 
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Wby, here'i the fair sky, 

and here yoa He 

with your couch in a sunny apot. 

For thii yoa were paling, wheneTer yon ipok^ 

craTing to lie outude* 

and now you'll he aare not to bide ; 

You wo*nt be here for an hoar — 

you'll want to be back to your bower; 

longing, and nerer enjoying, 

shifting from yea to nay ; 

for all that you taste is clojring, 

and sweet is the far away. 

lis bad to be sick, but worse 

to have to sit by, and nurse; 
for that is single, but this is double, 
the mind in pain, and the hands in troablc^ 

The life men live is a weary coil ; 
there is no rest from woe and toil : 
and if there's aught, elsewhere, more dear 
than drawing breath as we do here, 
that Darkness holds 
in black inextricable folds. 

LoTO-sick it seems are we 
of this, whate'er it be, 
that gleams upon the earth, 
because that second birth, 
that other life, no man hath tried ; 
what lies below 
no god will show, 
and we, because the truth's denied, 
drift upon idle fables to and fro. — W, J, 

WB. CLzxnn. L. 23. rpo^v n xapirov, x.t.X. Compare St. Paul's 
speech at Lystra : '* He left not himself without witness, 
in that he did good, and gave us rain from heaven, and 
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fruitfal seaiMns, filling our hearts with food and glad- 
ness." — Acts xiv. 17. The last words indeed have been 
supposed to be part of a chorus in a lost Greek piay. 

Theseus is speaking in behalf of the Argive suppliants, sx. 
and maintaining the right of sepulture as belonging to 
all members of the Greek race. Throughout this play, 
he appears as the true knight, the type of chivalry, as 
he is represented in Chaucer's Knight's Tale. A good 
illustration of the present passage is supplied by the 
history of Manfred, the representative of the Ghibelin 
party, who fell at the battle of Benevento, a.d. 1266. 
H« was excommunicated, and Charles of Anjou refused 
him burial ; but his Frenchmen cast each a stone on his 
body, and so made their enemy a tomb. See Michelet, 
Hist, de France, ii. 694. 

L. 8. Tov UavtXkhw vofxn- For the four elements of — 
union which held together the Hellenic aggregate, Com- 
munity of (1) blood, (2) language, (3) religious senti- 
ments, localities, and sacrifice, (4) a general analogy of 
manners, see Grote's Greece, vol. ii. ch. ii. 

L. 14. odfiv V %MLrr(n. Cp. Lucr. ii. 090:— ~ 

« Cedit item retro, de terr& quod fuit ante, 
in terras, et quod missumst ex aetheris oris, 
id rursum caeli rellatum templa receptant." 

L. 16. oSri yag xexTw^fflai x.t.X. — 

** Yitaque mancipio nulli datur, omnibus usu." — Lucr. 

L. 4. lydiv Ixt/eXa lrnu9 payhnran ^y«;. Paley quotes 206. 
Julius Caesar, Act lii. Sc. i : — 

•* Thy wounds — 
which like dumb mouths do ope their ruby lips." 

This si>eech (as also the description of the death of 208. 
Pentheus, which, from its length, I regret to have been 
obliged to omit) is perhaps unequalled for picturesque- 
uess by anything else in Greek poetry. 

L. 27. igf iydKfxaroq. Cp. ^Sa-av ypi^, Chaeremon, sii. 
p. 231, and p. 160, 1. 23. 
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The idea of LyMft, the GoddeM of Madoeas, wa» hor 
rowed from the EarrfUu of Aee^hylne. 

Compere the condueion of the Choephorae, pt 171. 

The deep irony that perredes thie paeeage sboald be 
oboerredf and Hie girlish simplicity of Iphigenia, nnoon- 
•ciooe of her impending fate, and begging Agamemnon 
« to toke her with him to Troy.** 
919. oEcn. L. 7. fr^tim c' Udkm. 

"Nee mieerae tali prodesee in tempore quibat 
qaod patrio princeps donarat nomine regem." — JLucr. 

931. cxoiT. The Cydope, which Shelley translated, is chiefly in< 

teresting as the only extant specimen of its class. The 
Satyric Drama has been defined as "playful tragedy" 
(frai^aua-a rgayatiU). It was introduced for the sake of 
those who, in the improved state of the drama, were 
still unwilling to lose the original chorus of Satyrs. 
" It exhibited the highest persons of tragedy thus at- 
tended, and under circumstances which were humour- 
ously contrasted with the solemnity of their character." 
The best satyric pieces were those of Pratinas, of his 
son Aristeas, and of Aeschylus. With this scene com- 
pare OJ. ix. (No. xuii. p. 67.) 

934. cxcTu L. 1. icicoi rnv IfMV vaXia. Poseidon had demanded 

the sacrifice of one of the daughters of Erectheus, in the- 
war between Eleusis and Athens. Euripides is fond 
of introducing a daughter deroting herself to death for 
the state, e. g. Polyxena, Iphigenia, Macaria in the 
Heradidae. Fox was a great admirer of the last-named 
play, and loved to dwell especially upon the address 
of lolauB to Macaria : — 

S TEXvov oux I0-T* aXXodsv t^ o-h ttofa, 

vi^vxai *HpaxXqoc. — ▼• 540. 

Of all poets he thought Euripides the most useful for a 
public speaker. See Earl Russeirs Life of Fox, vol iiL 
oh. Wi. 
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Pulcherrima diva dearum, 

Paxy drcumfusa beato 

seqnitur qnam copia coma, 

niminm mmiumque morantem 

te*ta, dea, cemere flagro, 

metaeBB ne plena laborum 

senio znea vita fatiscat, 

tna nectare plena prinsqnam 

detor semel ora tneri 

et oarmina iuncta choreis 

epalaaque et florea serta. 

Ades haio Tenerabilis vrbi, 

longeqae penatibus arce 

dirae mala iieditionis ; 

fagiat difloordia, ferro 

quae ludere gaudet acuto. — Grotius. 
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Boripides ia aaid to have imitated Neophron in his 
Medea, bnt there is some donbt whetiier Neophron did 
not imitate Enripides. 

A sophistical doctrine, that religion waa inrented in 
early times to give a sanction to law by inspiring fear 
of the gods. The passage is interesting, as illustrating 
the nnion, not uncommon at Athens, of the political, 
philosophical, and literary character in one person. 
Gritias, the author, was the uncle of Plato, the pupil 
of Socrates, the head of the oligarchical party, and the 
most violent of the Thirty Tyrants. 

Tragedy, by the time of Chaeremon (b.c. 360), has 
degenerated into mere word-painting. Aristotle classes 
him among poets to be read (dvayvuffrtKol) rather than 
to be admired on the stage. Sir William Jones quotes 
this fragment with admiration, and illustrates it and 
similar descriptiTe passages largely from Oriental poetry. 
The latter part is difficult. *E^a7rta-^&yil^tro, ** resigna- 
batur," Hermann. Grotius (reading Ka^imr^ayi^tro, 
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^pXSc^ai for truynXmaiMf and l^f for owSc) translated it 

!• IbUowi :— 

•* arridente gratia 
mihi M imprimebat apem non addooens amor. 
Et iam TolTuntnr lapaalmndae per ianlas, 
lam nigrioolorM Tiolas popnlantes legnat 
croc^ae florem, qai pnrpureis sapparis 
ioiectos rutilom Solii imitator iabar.*' 

COMIDT. 

While Tragedy drew its ralgect matter from the mythi- 
cal past (the only exoeptionff known being the Persae and 
the two nnaucoeMfal plays of Phrynichas), Comedy, as 
a rale, dealt with the immediate present. Of its origin, 
all that need here be said » that it is traceable to the 
Megaric farces, whether its iuTention be attributed (as 
Bentley held) to Epicbarmns in SicUy, or to Susarion in 
Attica. Nothing worthy of the name of Comedy existed 
before 400 b.c. Of Chionides, the earliest writer ac- 
cording to Aristotle, only a few lines remain, whilst of 
Magnes and Crates nearly all we know is contained 
in the Chorus of the Knights (520, sq.) The first who 
employed this new engine in political warfture was 
Cratinos, the great inncTator in Comedy as Aeschylus 
was in Tragedy. He attacked Pericles, as did also 
Telecleides and Hermippns. Alcibiades was assailed 
by Pherecrates, Cimon and Socrates by Eopolis. The 
license of personal satire had grown with the growth 
of republican institutions, and is characteristic of these 
early dramatists. (See Hor., Sat. i. ir. 1-5; x. 16. 
Persius, Sat. 1. sub fin.) The pbilosopVy and educa- 
tion, the judicial system, the literature uf the day, are 
successively attacked by Aristophanes in the Clouds, 
the Wasps, and the Frogs. With the cessation of this 
universal censorship, we feel that the Old Comedy has 
passed away. The triple division into Old, Middle, and 
New Comedy is unknown to Aristotle, who speaks only 
of Old and New. We may retain it, however, bearing 
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in mind that the tenxi Middle Comedy denotes a traoB- 
ition state and exhibits some features common both to 
what preceded and what followed it. The first extends 
to the restoration of the democracy, 396 i.e.; the second 
embraces the subsequent period, down to the battle of 
Chaeronea, 338 i.e. ; in the last we are carried on to die 
age of Pyrrhus, 280 b.c. They bare been deseribed as 
the Comedies of Caricaturtt of Criticism, and of Mem- 
ners. Already in Aristophanes an important change 
can be traced in die omission of the Parabmsis from 
his two last plays, the Ecclesiazusae and the Plutus, 
owing to the crippled state of the finances of Athens. 
There is no eridence of the employment of a Ghoms 
«!ren in the Middle Comedy, with regard to which three 
further particulars may be noticed : (1) the frequency of 
in3rthical suljects ; (2) the introduction of lote stories 
and intrigue by Anaxandrides and Alexis, afterwards so 
common in Menander, the nephew and pupil of the last- 
named writer; (3) a milder and gentler tone of banter, 
couched in more ordinary language, and regarding the 
philosophers and poets only from the literary point of 
view. Of the New Comedy, a clearer notion can be 
formed from the light dirown on it by Roman imitators. 
It was but a still further dcTelopment of its predecessor. 
We see the decline of Athenian vigour, the absence of 
any high otdects in life, the general corruption of society, 
reflected in the Fragments of this period, and equally in 
the plays of Plantus and Terence. These last belong 
exdnsirely to the class of Camoediae PaUiatae, in which 
the characters are Greek, and the scene ia laid at 
Athens. Of the six Terentian comedies, four are adapted 
from Menander, with the addition in the Adelphi of a 
scene taken word for word from the J.vtavtJMia^umq 
of Diphilus. The remaining two, the Hecyra and the 
Phormio, were based on plays of ApoUodoms and Ca- 
rystns. The situations and characters which perpetually 
reour, the braggadocio and parasite (the Thraso and 
Gnatho of the Eunuchus), the cook; the intriguing slave, 
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the pftnlnoiiioiis father, are all traceable to a Greek 
origin. Lastly, we most not omit to notice the influence 
of Epicuma (bom at Athens, 342 B.C., the same year 
with Menander, and his intimate firiend from yoatb) 
on the whole of this later Comedy. See an exceUent 
chapter (zxiz.) in Mailer's Literature, whence tbe 
abore summarj is mainly drawn. See too Meinekr, 
Frag. Com. Graec, toI. i. jMUSfm; Donaldson's Theatre 
of the Greeks ; Parry's Terence, Ezcarsus. 
•St. ocTi. These five lines are all that remain of Snsarion , if indeed 
they are bis, which lleineke, as tiiey are not mentioned 
by Aristotle, is rather inclined to donbt. He does not 
lay much stress upon the other objections made l7 
Bentley,who denied diat Snsarion published any written 
plays, and maintained that if the lines were his tbey 
were not written for the stage. The strongest ngameai 
alleged against them is, that audi an address in the 
person of Susarion in tbe /osaMc metre Is contrary to 
the role of the Comic Poets, who employ lor this pur* 
pose the Chorus in the Parabasis, which usually conftft* 
of tetrameter Anapaests, nerer of Iambics. The germ of 
this spirit of satire upon women, which so largely pe^ 
Taded Greek Comedy, has already been seen in Simonides 
of Amelias, (p. 115.) 
«- ocvn. Epicharmus, originally of the school of physicians at 
Cos, and a scholar of Pythagoras, migrated to Sicily 
about 488 B.C., where he lived, first at Megara and after- 
wards at Syracuse, under Hiero. He differs from tbe 
Attic writers of Comedy in the following points : (I) there 
is an absence of any distinct political tendency; bit 
Matire dealt with the follies of mankind in general; 
(2) his Comedy was tinged with philosophy ; (3) mydio- 
logy sujiplied him with many of his subjects. Hb 
maxims contained in single lines are often referred to 
by Cicero, and are striking; e. g.:— 

«v /uiTayoc7y iiKKk le^ovuXv xjlh rh ivi^eu tod ov^-- 
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Epicharmus was the first to bring on the stage the 232. ccm. 
Parasite. The word originally denoted nothing more 
than a class of priests who feasted together in the 
temple of Heracles. The chief Dorisms in this passage 
are ya, nmh rhw, Skka, e^q xa> fJMO^iySn, otxa^tp, irx«» 
xo£: in Attic, respectively, ys, Ixc7, xavco, Srav, iooq av, 
fAoa^iywVy oUaii* nMt and yow. The hiatus in bikm 
olKaiif wUl be obserred. In Sicily no doubt the latter 
word in Epicharmus' time still retained the Digamma. 

L. 11. ttvid^ofMth from the root xv^of, ** abuse." The >. _ 
word is not common ; Sophocles uses it once, Aj. 772. 

L. 11. xiv* Sv lij^OfjbOM. The insertion of o?y between 
the Preposition and its Verb, to denote the immediate 
sequence of one action on another will be familiar to 
readers of Herodotus. Lorenz thinks tx^o/Axu may be 
the true reading, as throughout the passage the Parasite 
•peaks in the present tense. 

L. 3. w >Mmi »«T.X. *' I thank my stars that I get 233. — 
off without their wanting to do more than giro me a 
blow or two." 

L. 7. 0^iVoxe<}>aXoc. We learn from Plutarch that . ocriiu 
the statues of Pericles generally represented him as 
helmeted, to conceal the defect of his " peaked " bead. 
The Odeum, built under his direction, was an imitation 
of the Persian king's tent. These lines, from the men- 
tion of the Ostracism, would seem to have been written 
about 440 B.C. 

The Wine-Flask (Tlvrin) won the first at the same — ccuu 
time that the Clouds gained only the third prize. " The 
Comic Muse was represented as the lawful wife of Cra- 
tinus, the faithful partner of his younger days, and she 
complained bitterly of the neglect with which she was 
treated, in consequence of her husband haying become 
attached to another lady— the bottle. She goes to the 
Archons, and brings a plaint of criminal neglect against 
him; if her husband will not return to her she is to 
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obtain a diToroe from him. The conaequence im, that 
the poet returns to his senses, nnd bis <dd Iotc u xe> 
awakened in his bosom." — M4Uler. 

3tt. aax. L. 11. ImiiKoMfoufatt alluding to the fonntain 'EmA- 
jtfoiffotf or Callirrhoe, either as a comic exaggenttum, 
or as haTing really been increased by Uto additum of 
three new pipes. 

33S. ecu L. 1. a^a^ The order is &<pB. nt tutrav. rnv 1*9. 

avaireua^a' Dindorf conjectures eaoB^ao^ei, ** boiled 
meat;" Casaubon, &)dfraa^a: Meineke, af -^fOio-nret, 
"cakes of ground barley," ca haring the sense of re- 
petition. 

— ocn. L. 7. K^a-no'TOf, x.r.X. Cp. Ar. Ach. 530:— 

q0*T^avny, i0^6trra, ^t/mtvxA tov 'EXKahu 

Hie optimus quidem omnium eloqaentiA, 
nam celer nt cursor pedibus promotes decen» 
facile Tincebat oratores caeteros. 
Yelox loquendo, sed cum reloci impetn 
Snada insidebat quaedam labiis illius. 
Ita delinibat homines, unusque omnium 
linquebat stimulos in animo andientium. 

GrotiMs. 

33t. oczn. Myronides, the hero of Oenophyta (456 b.c.), having 
survived the great men of his day, was represented in 
this play as descending to the shades and bringing back 
Solon, Miltiades, Aristides, and Pericles, whose help 
the Chorus, consisting of the Boroughs of Attica, invoke 
against the new generation of statesmen. 

— ocxiiz. The object of this play was to satirize Callias, the son 

of Hipponicus, for the number of flatterers that fre- 
quented his house. 

237. — L. 4. 'Axco'TO^a, a tragic poet ridiculed by Aristo- 

phanes. L. 6. Olm, probably some public slave no- 
torious for his cruelty is intended. 

'" ocziT. Eupolis is supposed to be here glancing at his rivals, 
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particnlarly AriBtophanet. The latter was one of the 
settlers (xXh^u^m) to whom Aegina was assigned. 

Qaotqnot hie spectatnritis, anrem et animum adTertite* 
namqne se conyertit ad yes nostra caussae dictio : 
Yos peregrino poetae grande clamatis sophos : 
ciyinm sed si qnis arti carminam se tradidit 
ingeni non seqnioris, mente oaptnm dicitis, 
sic quasi tutela iamiam danda sit gentilibus. 
Sed mibi quaeso audientes ponite hanc sententiam: 
nee iaventae Testrae honores invidete musicos. 

GroHus, 

This Phrynichas must not be confounded with the author 337. 
of ** The Capture of Miletus." The allusion is to the 
mutilation of the Hermae. Teucer, a metic, who had 
fled from Athens to Megara, received 1000 drachms 
(fjuvftrr^k) for his information. Diocleides confessed to 
having made a false depontion, and was put to death. 

L. 7. ogd«C> 338. 

" I speak correctly, old sire I his outward man 
is in the garret writing tragedy ; 
while his essential being is abroad, 
pursuing whimsies in the world of fancy." — Frere, 

L. 0. "kkifa^t an epithet peculiarly gratifying to the 941. 
Athenians. It was first applied to Athens by Pindar, 
with reference probably to the Olive. 

L. 8. 'nrrty^^^aq. See Thuc. i. 6 : — — 

" There, see him, behold I with the jewels of gold 
entwin*d in his hair, in the fashion of old ; 
not dreaming of verdicts or dirty decrees, 
but lordly, majestic, attir'd at his ease, 
perfuming all Greece with an odour of peace." 

Frere. 

L. 8. <* The line ^tk ton xo/x«v, ».t.X. could have been 343. 
written by none but an ardent lover of the hill-scenery, 
ooe who had watched hour after hour the peculiar 
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obliqse side-long aetioii of deioending clouds, as ttey 
form along die liollows and raTines of the hiUs ; " quoted 
from Ruakin** Modern Painters, in Notes on a Transla- 
tion of the Cloads by Rogers, whence the following 
passage is taken. 

L. 14. ev >«f fis Ai*» S'TJl. 

«< Act. So then till this day that celestials were they, 
you never imagined nor knew. 
St. Why no, on my word, for I always had heard they 

were nothing bat vapour and dew. 
Soer. O then, I declare, you can't be aware that tis 
these who the sophist protect, 
prophets sent beyond sea, quacks of every degree, 

fops signet and jewel bedecked, 
astrological knaves and fools, who their staves 

of dithyrambs proudly rehearse, 
'tis the Clouds who all these support at their ease, 
because tiiey exalt them in verse." 

L. 14. vf^Xw Kfrr. of*. Cp. Ant and Cleop., Act iv. 
Sc 1<: Lncr. iv. 137. 

L. (^ AtwoXui^ : L e. oltsolete, from an ancient festi* 
val ; Cecides in the next line was an old-fashioned dithT- 
ramlnc poet. 

In no play of Aristophanes is the marvellous richness 
of his inventive genius more conspicuous than in the 
Birds. It was brought oat in 414 b.c., during the Sici- 
lian Expedition, and abounds with allusions to the ex- 
travagant schemes and hopes entertained by the Athe- 
nians of the time, to their impatience at Niciaa* delay 
(/bclXXoyixtay, v. 039), and to their speculations in phi- 
losophy. 

L. 1. S^of* Meineke (Ed. 1840) rea^ i^Arr. 

L. 3. ^of. The sense is that he can no more leave 
a banquet than a man who has fallen into a well can 
get out of it. 

L. 10. Tfin^a^Ssv airfty^aT% from the oatlay necessary 
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for fitting OQt a trireme* which averaged fifty minae, 
or £203 2r. M. In later times the expense was a 
talent. 

L. 13. A?|^ou0*( • • . /uq^etm. 350. 

« Tam facile qnam digitulnm tollimt machinam." 

Grothu. 

The oontrivance of die DeMS ex machind, only once 
resorted to hy Sophocles, appears in nine out of the 
nineteen extant plays of Euripides, a proof of die de- 
cline of Tragedy, in its inability to rely apon its own 
resources. 

The Athenian State is represented as replying to the 367. onxvu* 
euToys of the Egyptians. 

Contrast with this, Propertius, hk. ii. eleg. IS : — — cczzvm. 

*' Qnicunque ille fait puerum qui pinxit Amorem," etc. 

Tlmodes' Attic Greek was remarkably pure. Among S5t. 
the otgects of his satire were die orators Demosthenes 
and Hypereides. 
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Lamenta nostris si mederentur malis ^w* 

et possent fletu deliniri miseriae, 

auro licerent contra et pluris lacrumae. 

Nunc non attendit Inctum res nee respicit: 

sed plores seu non plores, insistit Viam. 

Quid proficis t nee hilum : et interea tamen 

ut arbor poma, sic dolor lacrumas parit.— Gro^iujr, 

L. 5. ooq Xfxt^oq, ».T.X> A parody on Eur. Med. 57, aso. ocxxxn. 
wf r/uf^C . . . Xi^Ai fxdkovayi hv^o havomg rvx/if. 

L. 2. yXawdoTUVt « gray ling, L. 2. 1^ "A^uc xanr^ov : 961. 
i. e. from the AmphUochian Argos. The district roond 
Ambracia was famous for its boars. This passage is by 
some assigned to the younger Philemon. 

L. 10. }Jt$nreu ^p^/bttyoc* Person notices this as a rare '« cczzzm. 
instance of a dactyl before the final iambic, in the Tro- 
chaic metre 
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L. 18. «f )* ovaOivra;, ».t>X. 

<* At n CTeniat imperito, nt tempestatam tarbme 
rapUtur, non reperit quod senectiu piaeaidiina 
oocapeC' 

Cp. Aeadi. 8. c Theb., 588, sq., on the utterance of 
which liiMS«aU eyes are said to hare been tamed 00 
Aristides. 

L. 1. tunhi Gaisford propoaed Auror fV(xoi;p§rr. 

L. 18. «Xf»Tpu«v> X.T.X. 

" GeoertMiu frnitar gaDiu praecipaa dape."~-6roflMj. 

TtTHuoQ is used by Plato and Xenophon of weU-bred 
animals. 

L. S3. Tp(ra xiyf(» L e. rfwayvmrrfu. 

L. 3. w Vh >JeyiTMi iut.X. Sappho was a faTonrite 
character widi the later comedians. Schlegel thinks that 
the story of her leap from the Lencadian rock was in- 
Tented by them. The subject was probably treated in the 
amatory style, for which Menander was so famous : — 

" Fabola iacundi nolla est sine amore Menandri." 

Ov, Tr.t ii. 60. 

L. 0. MAT iv)^ oiifi L e. quemadmodum tibi, Apollo, 
TOTimus. 
L. 8. oixfutfc-' "dutifully/' as in Thnc. ii. 60. 
L. 14. fraimyufa, 

" Life is a fair, where diousands jostle, 

where all is dice and thieres and bustle, 

all tumults fierce and wranglings loud, 

and we are pilgrims in the crowd. 

Who would not long such scene to leare « 

ere strife or losses bid him grieve? 

To be the first his home to win, 

or rest him in a quiet inn Y" — Anstice, 

Compare Addison : " When I look upon the tombs of 
the great, erery emotion of envy dies in me; when 
I see kincs limine by those who deposed them, when 
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I consider rival wits placed side by side, or the holy 
men that divided the world with their contests and dis- 
pates, I reflect with sorrow and astonishment on the 
little competitions, factions, and debates of mankind. 
When 1 read the several dates of the tombs, pf some 
that died yesterday, and some six hundred years ago, 
I consider that great day when we shall all of us be 
contemporaries, and make our appearance together." — 
Spectator, No. xxvi. Cp. Hamlet, Act v. Sc. 1. 

L. 7. aXX' 9vih avrSn. Meineke suggests avroT^: 
** But none of these things warded o£f from them the 
ravages of time." 

L. 2. 2itvdiic Ttf > X.T.X. 

" Scythem exsecramur ? nonne et Anacharsis Scytha 1 " 

Grotius, 

See the curious account of Anacharsis' visit to Greece, 
and his death, in Hdt. iv. 70, 77. 

L. 8. avoXoviiy rov /Stoy* 'A^roXo^rriiv should perhaps 
be read, as the construction with the accusative is rare. 

L. 3. rk "hAj^avA, " the vegetable market ;" as d Ix^S* 
Ran. 1068 ; to fxvfcv, Eq. 137A, etc 

L. 7. imrtrifMtiutg '' ** you have raised the price." — 
In Demosthenes the word is used intransitively. 

Hence the name jiaTrvoo-^^irmet invented by the comic ~^ 
writers for such a parasite. 

L. 8. Ai>'(varoy. The weight of the Aeginetan talent 370. 
was about 82^ lb, that of the Attic not quite 57 lb. 

L. 10. rrit xarahXayh : the profit on the exchange. " 

L. 13. Eupt^^, a name given to a throw of the dice, " 
when the numbers made up forty, from Euripides, one 
of the forty in office after the Thirty Tyrants. 

Bato lived about 280 b.c, and satirized, among other 
philosophers, the Stoic Clean thes. This fragment used 
to be wrongly attributed to Plato, 

L. 9. Ik H rov ^v. 

" namque qui vivunt bene 
hi rectft vivunt: uonne id concedes mihi? -^Grotius. 
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BOOK V. 

Some of tlM followinf puMgeo might hare been 
differently amBgtd, by cHmmg Xenophaneo with the 
loniuu of tiio •izth ceDtory ■.€., reMrring the few 
•pecimens that ozict of Platonic Poetry for a place 
among the Epigrama, and indnding th« lines of Aris- 
totle among the Skolia. It seemed howerer desirable 
to group together a few of the most Btriking l^nigments 
of the philosophers. The Eleatic School is dins r^re> 
sented by Xenophanes and his aaccessor Parmenides. — 
the former of whom was the first to attack the Humeric 
description of the gods, with criticism as bold as that 
employed by Plato on the same sulgect in the second 
and third books of the Repablic. He does not scrapie 
to style the battles of the Titans and Centaurs ** fictions 
of the men of former times/' and to ridicule the an- 
diropomorphic tendency of the myths. Of Pythagoras 
no genuine remains are extant, but about four hundred 
lines haTe been preserred of Empedocles, one of the most 
interesting of the precursors of the Socratic philosophy. 
That remarkable man united in himself the character 
of priest, philosopher, physician, and rhetoridan, and 
though, according to Aristotle, to be regarded rather 
as a physiologist than a poet, he was unquestionably 
gifted with a lofty imagination. If his verses display 
less musical sweetness than earnestness of thought, yet 
the solemn and impressive tone which pervades them, 
accounts for the enthusiastic eulogy pronounced on him 
by Lucretius : — 

•( Carmina quinetiam dirini pectoris eius 
Tociferantur et exponunt praeclara reperta 
ut vix humana videatur stirpe creatus." — i. 733. 

Aristotle's Ode to Virtue may remind us of the in- 
stances in our own literature of men like Bacon and 
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Wottoni whoM thoughts occasionally found Tent in 
poetry. Lastly, Gleanthea furnishes a fayourable type 
of the Stoic. His H3nnn to Zeus has been styled the 
most devotional fragment of Grecian antiquity. 

L. 5. VfcHAowf. Cp. fr^m)vat ra, piid^et. Hdt. of 373. ocxux. 
the riyers /ai/in^ on Xerxes' march. 

L. 8. Kai rdv o( ofx/^ ^m;. Sc. oq ava^amt, i. e. iia- 37S. — 

XiyfTM a/u<f>' ^piT?C' L* 9* )t>4r». '* Regit tanquam 
imperator, quod non sine cayillatioue dictum." — Kar- 
sten, 

L. 12. Bmv }i v^fAMnf, JUT.X. " Cum de Diis immor- .. ~ 

talibus disputamus, dicamus digna Diis immortalibus." — 
Cic. N, D,y iu. M. 

L. 15. juu /Ml QiAi »<T>X> Compare Gray's Progress of 974. ccl. 
Poesy :— 

" To him the mighty Mother did unveil 
her awful face : " &c. 

L. 3. ^iflm. This, according to Plutarch, is not to be 37s. cclu 
limited here to the sense of murder, but includes the 
consumption of animal food. There is a strong resem- 
blance between these opening lines and the Platonic 
myth on the pre-existence of the soul. See Phaedrus, 
p. 345. 
L. 8. Nf (xf r fxanafAinep : the Disecrdia demens of Virgil. — ^ 

L. 13. vcuj^cv }i l^wiq. See Grote's Plato, i. p. 49; — ocui. 

Hist. Gr., ch. Ixyii : and compare the melancholy lines 
of Lucretius, iL 570: — 

" misoetur funere vagor 
quem pueri toUunt risentis luminis oras ; 
nee nox ulla diem neque noctem aurora secutai(t 
quae non audierit mixtos vagitibus aegris 
ploratus mortis comites et fuueris atri." . 

L. I. feamff-* iKautSfjtiwif x.t.X. 376. — 

** Hither and thither spins 
the windbome mirroring Soul : 
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A thovsaod glimpses wins, 
and n«T«r sees a whole : 
looks once, and drives elsewhere, and leavos its last 
employ/' 

Matthew Arnold, Empedocles on Etna. 

««. ooui. L. I. tJ tS/Kof, " the nnirerse." 

— "■ !«• *. •iJt' iirihfKrJk, Compare St. Paul's words, " Eye 

hath not seen nor ear heard," &c. 
*~ " L. a. 0^ oZv. Some deity is here addressing the poet 

as a disciple. L. 4, mva^eut i. e. the amount of troth 
attainable by man is limited by the capacity of the human 
intelleot. 

— ~ L. 10. futnit a-i. Here the Muse is speaking. The 

sense is, '< Let not the fact of gaining honour from 
mortals, impel you to use intemperate language." 

— - L. 11. |<j>* ^ T«. "Ed lege, sc conditione ut, hie 

idem Talet quod &m**—K» 

— — L. 12. Qoia-eniqi ** hasten to," rather than "sit on," 

according to Karsten ; ivl then will have the pr^nant 
sense it has in Horn., 11. ii. 89, mrarrat Iw' avflftrw {fty 
on to the flowers and settle there). 

— ocun. L. 14. Xiffo^vXav, a word used twice by Empedocles, 

and by no other author, in the sense of "feeble." 
*' Proprie con venire Tidetur in arborem cni lignum 
(L e. yis ac robur) deest, vel in ramum a stirpe de- 
cerptum,"~-K, 

— — L. 16. JiuiTflM. Cp. Lucr. ii. 8: — 

" LarguB item liquidi fons luminis aetherius sol 
inrigat adsiduA caelum candore recenti ;" 

and aKrXtn 0s$piyfjthoe, Pind., Ol. tL p. 143, 1. 14. 
* ~ L. IS. iQiKvfxva* *' Videndum, num deriratum sit for- 

tasse ab i\uM coutoIvo, ut IdsXv/btv^ idem notet quod 
^XXq;, confertus." — /C, 
tn» — L. fi. ha/KTv^iq, ** Non discretionem significat, sed 

mutnas discretionis et concretionis yioes."— JT. I hare 
here adopted Stein's reading. 
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L. 10. S ^Xm. Epimenides composed similar *' hymns 
of purification." In the physiological poemt a single 
person, Pausanias, in thb latter one, the whole State is 
addressed. 

L. 2. iyoa V vfA/xn Btof» ».r-X. Empedocles is said to ^^ 
have suggested to the Selinuntines the means of curing 
a pestilence by works of drainage. Shortly after this, 
on his suddenly coming upon some of them at a banquet 
near the river, they rose and paid him divine honours. 

L. 13. vava-uq V eMAfAarrm» cp. Matthew Arnold: — 

** He could stay swift diseases in old days, 
chain madmen by the music of his lyre, 
cleanse to sweet airs the breath of poisonous streams, 
and in the mountain chinks inter the winds." 

L. 19. a^ii^ Vt x.r.X. There is a reference perhaps 
to Panthea, whom he is said to have restored to life 
after lying 

** thirty long days in a cold trance of death." 

The genuineness of many of the Epigrams commonly 
attributed to Plato has been questioned. Those here 
given, are assigned to him (the first three however with 
some hesitation) by Bergk, in his latest edition of Poetae 
Lyrici (1800). 

L. 1. ^oxpva, the inscription, according to Diogenes 
Laertius, on Dion's tomb at Syracuse. Plato's friend- 
ship for Dion began on the occasion of his first visit to 
the elder Dionysius, B.C. S87. On this, and on his two 
later visits to the younger Dionysius, with their disas- 
trous consequences, see Crete's Greece, oh. 83, 84. 

" Dost scan the stars 1 O would I were those skies, 
to gaze upon thee with their myriad eyes I" 

G, Smith, 



t 






' Thou wert the morning star among the living, 
ere thy fair light had fled ; 
now having died, thou art as Hesperus, giving 
new splendour to the dead."— <yAe/ley. 
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*' The Musea seekiog for a shrine 
whoM gloriea ne'er should cease, 
found, as they stray'd, the soul dirine 
of Aristophanes.'* — Merivale, 

Plato sent TV Clouds to Dionysins as a specimen of 
Athenian literaturei and introduced Aristophanes as one 
of the guests, who each delirer a pan^nnnc on ISros, in 
hii Symposium. 

" O Virtue, won hy solemn strife 

and holding out the noblest prise 

that eTer gilded earthly life 

or drew it on to seek die skies* 

for thee what son of Greece would not 

deem it an euTiable lot 

to live the life, to die the death 
that fears no weary hour, shrinks from no fiery hreathf 

Such fruit hast thou of hearenly bloom, 
a lure more rich than golden heap, 
more moring than the Ioto of home, 
ntore soft than spell of soft-eyed sleep. 
For thee Alcides, son of Joto, 
and the twin boys of Leda, strove, 
with patient toil and sinewy mfght, 
thy glorious power to grasp and reach thy lofty height. 

Achilles, Ajax, for thy Ioto 
descended to the realms of night, 
Atarneus' son thy Tision drove 
to quit bereaved the glad sunlight. 
Therefore to Memory's daughters dear, 
his deathless name, his pure career, 
lives shrined in song, and linked with awe, 
the awe of Xenian Jove, and faithful Friendship's 
Law."—*/. K Y„ 1852. 



L. 13. 'Arapvio; syTpo4>o;. Hermias, the tyrant of Atar- 
neus and Assos. Aristotle erected a statue to )us memory 
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at Delphi, with an inscription stating how he bad heeu 
treacherously murdered by the Persians. 

L. 4. Ix a-Wt x.T.X> To this passage, and to the Hymn 26S. oclxv. 

of Gleantbes generally (as well as to Aratus), no doubt 
St. Paul alludes in his speech at Athens, Acts xtu. 24. 
Itwill be remembered that, before delirering it, he had 
been encountering certain of the Epicurean and Stoic 
philosophers. 

L. 18. iyw ^f, acr.X. Thus translated by Seneca : — ass. otlxti* 

« Due o parens oelsique dominator poll, 
qnocunque placnit: nulla parendi mora est: 
adsum impiger. Fao nolle, oomitabor gemens 
malosque patiar, quod pati licuit bono* 
Ducunt Tolentem fata, nolentem trahunt.' 



*» 



BOOK VI. 

The fragments of Menander hare already brought us 
to the post- Alexandrian age of Greek literature. Comedy 
was the only form under which the drama survired at 
Athens. Theodectes (b.c. 303) brought out the last new 
tragedy. The theatre was now turned into a recitation 
room for Homeric rhapsodists, under Demetrius Pha- 
lereus, who, as head of the Macedonian party, goremed 
Athens from 317 to 307. With his migration to Egypt a 
new era commences in Greek literature, at the home 
prepared for it by Alexander. His influence on Ptolemy 
Soter, at whose court he took refuge, was most important 
as leading to the foundation of the Library of Alex- 
andria. Philadelphus,withCallimachns as his librarian, 
greatly improved it; and still further additions were 
made by Euergetes, who dishonestly gained possession 
of the authentic MSS. of the three great Attic tragedians. 
But of all the rarious branches of study pursued under 
the Ptolemies, court patronage proved least favourable 
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perfasfM to poetry. It aoqvired an imitatiTe and affected 
tone in the handi of men like Callimachus and Apoi- 
lonias Rhodiua. In tpite bowercr of the complaint 
which had heen made by Choerilas * of the exhaustion 
of all poetical •ahjects, the age produced one apeciea 
of composition, the Pastoral, which appears then and 
then only in its perfection. " One natural strain," 
sayi Mr. Kingaley, "is heard amid all this artificial 
Jingle» that of Theocritus. It u not altogether Alex* 
andrian. Its sweetest notes were learnt amid the 
chestnut grores and orchards, the Tolcauic glens and 
sunny pastures of Sicily ; but the intercourse between 
the courts of Hiero and the Ptolemies seems to have 
been continual. One can well conoeire the delight 
which his Idylls must bsTe giren to those dusty 
Alexandrians, pent up for erer between sea and sand- 
hills, drinking the tank-water, and never hearing the 
sound of a running stream, whirling, too, for erer, in 
all the bustle and intrigue of a great commercial and 
literary city.** — Alexandria and her Schools. See also 
Mailer, ch. xIt; Keble's Praelections, -vol. ii. xxxi. 
«4. ooLzm. Idylls, (it^r, fl^uXXM,) i. e. little picture-poems of 

common life. 
— — L. 7. aZun% x.r.X* 

*< Nam neque me tantnm renientis sibilus austri," etc. 

Vhrg., EcL T. SSL 

Ml. . L. 3. wc for ofinov. L. 6. jtixfuuu»f ofcvaumu. Cpi 

I Kings xTiii. 27, on Baal, " Or peradrenture he sleepeth, 
and must be awaked." 
. L. 20. flr« vox If q<rd*. Cp. Eel. x. 0, " Quae 

* ^A (xaxa^t Srri; inr HtXvn 'Xjfimn i^^tc am^Sn 



i/rri^ aZn ipofjuv xaraXuvifJuB* ou^f in io^f 
crarrg VAirreuvorra no^^t/yic ci(/MA triXao-O'eu* 
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nemora/' and Milton's Lycidas, ** Where were ye, 
nymphs?" 

L. 2d. Twov: p. 286, 1. 9. ?vdov, 1. 24. vvy $* Ta. Com- 
pare with these passages respectively Eel. x. 13, sq. ; 
T. 27. sq. ; viii. 52-58. 

Here again the Third and Eighth Eclogues of Virgil 
present obyioas imitations. 

L. 7. ^uaipoara. Polyphemus is represented as af- 
fecting indifference, in hopes of thus attracting Galatea. 

L. 11. yty, i. e. the dog, which Galatea sees from 
under the wave, as Paley explains the passage, which 
contains, in a short compass, a perfect picture. 

L. 18. Toy airo ypAfxfx.af, xtX. She moves the stone 
from the centre line (called the sacred one), ** omnia 
tentat quasi ad incitas redacta." The allusion is to a 
game of draughts played with five lines, the middle one 
of which might not be crossed. Chapman, who com- 
pares Ben Jonson, — 

" Follow a shadow it still flies you. 
Seem to fly it, it will pursue," Sec, 

translates the passage from vaXiv a^i thus :— 

*' And lo I she pelts the watch-dog — with a bound 
he barking starts, and angry looks aroundi — 
then bays the sea; the waves soft murmuring show 
an angry dog fast running to and fro. 
Take heed he leap not on her, coming fresh 
from the sea-wave, and tear her dainty flesh. 
But like the thistle-down, when summer glows, 
the sportive nymph, soft-moving comes and goes ; 
pursues who flies her, her pursuer flies, 
and moves the land-marks of lore's boundaries. 
What is not lovely, lovely oft doth seem 
to the bewildered lover, Polypheme I *' 

The scene of the Yllth, the most charming perhaps 
of all the Idylls, is laid either near Velia in Magna 
Graecia, or in Cos, where Theocritus was a pupil of 
Philetas. 

B B 
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L. S. amxa )4 lud ^Atfoc* 

" Now the noon-day quiet holds the hill ; 
The grasshopper is silent in the grass : 
The lixard, with his shadow on the stone, 
rests like a shadow, and the cicala sleeps. ** 

Tennyson, Genome* 

L. 17. xdA ya^ lyw!-* 

" Et me fecere poetam Pierides ;" 

(EcL IX,) much of which is borrowed from this IdylL 

L. 20. 2ixiXi)av, Asclepiades. 

L. 8. TO Xayw^oXoy. See the end of Ed. ▼. 

This description of a picnic has been deserredly 
praised. Theocritus however is open to the charge, 
which Keble brings against him, in his Praelections, of 
writing too much as a sensualist. After awarding him 
high praise for having struck out a line for himself as 
the author of Pastoral Poetry, he remarks, " Est color 
quidam per omnia ferm^ eius scriptoris opera diffusns. 
non inurbanus ille quidem, neqne suo carens lepore; 
quem tamen cum integro et sincere naturae studio mi- 
mimft convenire dixerim." 

This and the xxiTth Idyll (No. cclxxtiii.) are in the 
Epic style. 

L.21. xarnpt^rs. Cp. Prop. i. xviii. 48: — 

** Tnm sonitum rapto corpore fecit Hylas." 

The whole Elegy should be compared with this Idyll. 

Thyonichus is advising his former friend Aeschines to 
take service under Ptolemy. 

L. 21. Ss, i. e. Ew;. Paley cites Hor., Ep. xiii : — 

*' Dumque virent genua." 

The text of this inimitable Idyll is unfortunately in 
sereral places corrupt. For the difficulties it contains 
I must refer the reader to Mr. Paley's notes thrcugb- 
out. Mr. Matthew Arnold discusses the spirit of it 
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in an interesting Euay on Pagan and Christian re- 
ligious sentiment. (See the Comhill Magazine, April, 
1804.) He illustrates the difference between the two by 
contrasting the Hymn to Adonis, at theconclasion of this 
Idyll, with the Canticle of the Sun by SL Francis of 
Assisi : *' The poetry of Theocritus's hymn is poetry 
treating the world according to the demand of the senses ; 
the poetry of St. Francis's hymn is poetry treating the 
world according to the demand of the heart and imagina- 
tion. The first takes the world by its outward, sensible 
side ; the second by its inward, symbolical side." 

This piscatory eclogne, the only extant specimen of its 303. 
class, was an imitation of Sophron, who wrote two 
mimes about fishermen. The question whether men 
are responsible for things said or done in dreams is 
touched upon by sereral of the Fathers, who decide as 
the fisherman does here (xm cv y% fxn vpia-aji' oIk 
&fMa-a,q) in the negative. Cp. Aug.,Conf. x.30: " Tan- 
tum interest inter meipsum et meipsum ; intra momen- 
tum quo hinc ad soporem transeo, vel huo inde re- 
transeol" See too Cbrysostom on Romans, Hom.xxir. 

On an ivory distaff, destined as a present from Tbeo- 308. 
critui to Theagenis, the wife of his friend Nicias. The 
dialect is Aeolic, the metre choriambic, the same as that 
of Hor. Od. 1. xviii, " Nullam, Vare, sacrft," etc. 

L. 3. n^XiV NitXs«, Miletus, founded by Neleus. — 

Whether Theocritus was really the author of the 
Epigrams attributed to him, is doubtful. 

L. 7. fMva-viroiof. 

** Poeta, lector, hie quiescit Hipponax ; 
si sis scelestus praeteri procul marmor : 
At te bonum si ndris, et bonis natum, 
tutum hie sedile, et st placet sopor tuus." 

Sam, Johnson. 

The descent is rapid from the natural simplicity of _ ccucxxir 
Theocritus to the artificial style, which appears in Biou, 
and still more in bis pupil Moschus. 
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aia. ooLxuri. L. 4. ht Ut. Cp. Ovid, Fasti, ir. 437, aq. : — 

" Ilia legit calthas : huic sunt riolaria cnraes 
ilia paparereas sabsacat nngue oomaa." 

314. — L. 0. T? fJkh t'XP* x.T.X* 

" Or sweet Europa's mantle blew undasp'd 
from ofl* her shoulder backward borne : 
From one hand droop'd a crocus : one hand grasp'd 
the mild bull's golden horn." 

Tennyson, The Palace of Art » 

Gp. Ov., Met. ii. 874:— 

" dextra coma tenet: altera dorso 
impostta est: tremulae sinnantor flamine vestes." 

Met. -f i. 102 :— 

'* Maeonis elnsam designat imagine tanri 
Europen : verum taurum, freta rera putarea, 
ipsa videbatur terras spectare relictas, 
et comites clamare snas : tactumqne rereri 
assilientis aquae; timidasque reducere plantas. 



♦» 



ocLzzzvn. For the following translation I am indebted to the 
Rer. Herbert Snow: — 

*' Sicilian Muses, lead the sorrowing choir : 
Mourns Galatea for thy music lost, 
whom by the seaiihore thou didst once enthral : 
Thine was no strain like his whom erst she fled 
shudd'ring, the Cyclops : thee she gazed upon 
with rapture, aye and now forsakes the waves 
to feed thy flocks upon the desert strand. 

Sicilian Muses, lead the sorrowing choir: 
With thee the Muses' choicest gifts are dead, 
and round thy tomb the melancholy Loves 
stand weeping : Venus too regrets thee more 
than her last kiss which with Adonis died. 
His second loss the babbling river mourns, 
a later sorrow than when Homer died» 
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Ca]liq;)e's most sweet interpreter ; 

Then did old Meles groan with sighing flood, 

for one dead son ; but now another's fate 

fills him with fresh-drawn tears of sharper woe. 

Dear to the springs were both ; that other drank 

of Hippocrene, of Arethusa this : 

The other sang of Tyndams' fair girl, 

of stem Achilles and great Atreus' son ; 

but not of wars or woes this peaceful bard, 

but rural scenes and duties pastoral ; 

and as he sang he tended what he sang, 

or fashioned pipes or grateful udders drained. 

Sicilian Muses, lead the sorrowing choir. 

Ay me I the mallows when their pride is gone, 

the parsley green, and soft luxuriant dill, 

look for the growing of a later year ; 

But we, our rank or strength or wisdom's pride 

once scattered in the dust, insensate lie 

through endless ages of unwaking slee]>— 

So thee the grave's eternal peace confines." 

The despair expressed in the last lines and in the 
parallel Catullian and Horatian passages, " Soles occi- 
dere et redire possunt," « Nos ubi decidimus," has 
often been noticed. Bion himself has a similar vein 
of thought in the Lament for Adonis, to tl ttav kaXov 
tC o^ Kara^^sTt with which Shelley's words, in his Elegy 
on Keats, may be compared : — 
** For he is gone, where all things wise and fair 

descend : oh, dream not that the amorous Deep 

will yet restore him to the yital air ; 

Death feeds on his mute roice, aud laughs at our 
despair." 

The Laracmm Palladis was translated, literally and 317. ccxo. 

in parts with spirit, but on the whole harshly, by 
Politian : — 

" Ite foras agedum, quaecnnque liquentibns undia 
membra lavaturae Palladis, ite foras," etc. 
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The rersion from which the following extract is taken 
may not be generally known : — 

** Saltuum viridantium 
filiae genus Inachi, 
riiiginum choma adait hue, 
hac adsit, tenemm albulo 
ceapitem pede pellena. 

Audion' an amabili 
dnloe Ittdor imagine % 
Audio, nemoa ayium 
funditna fremit, et bona 
prodit alite Pallas. — 

Odit Pallas amaracum, 
baud adsit apeculi nitor, 
Pallas baud speoili indiget. 
Nempe ubi ad Phrygium Idali 
arbitrum Dea renit, 

ilia non placidum mare, 
UHC pellucidulos lacus 
finxit inspicienii comas ; 
nee decora politulum 
consuluit orichalchum." 

Sir William Jones, Aet. 17. 

Si^ 00X01. I'. 23. xoyx'^' ^*''^*» ^^^^ arrived at marriageable 

age, used to dedicate to Venus the toys of their child- 
hood. This shell is offered to Arsinoe, the wife of 
Ptolemy Philadelphus, worshipped after her death as 
Venus Zephyritis, from the promontory Zephyrium on 
which her temple stood. 

ggjQjQ, " Daybreak saw a funeral fire, 

Melanippus on the pyre ; 
Sunset brought another woe; 
then died the maiden Basilo— 
died, for life she could not bear 
with her brother lying there 
So there fell a goodly pair. 
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Then did AristippuB mourn, 

twice a father, twice forlorn ; 

and Gyrene hang her head 

for two 80 fair so early dead." 

W. J. IMS. 

L. 1. itiri Tiff. 3«- ivxciy. 

" They told me, Heraditus, thou wert dead, 
and tiien I wept, and thereon tears did shed, 
how oft we two talk'd down the sun : but thou, 
Halicamassian guest, art ashes now. 
Yet live thy nightingales of song : on those 
Forgetfulnesa her hand shall ne'er impose." 

H. N, Coleridge. 



— ocxcv 



— ooxcn. 



L. 7. oty^iurnq* Cp. Hor., Sat. i. ii. 105. 

** Saepe ego longos 
Cantando puernm memini me condere soles." 

Eel. IX. 51. 

L. 13. TOV Tg»fT»J. 

'* Perspicui puerum ludentem in margine rvn ; 

immersit ritreae limpidns error aquae : 
at gelido ut mater moribundnm e flumine traxit 

credula, et amplexu funus inane foyet ; 
paullatim pner in dilecto pectore, somno 

languidus, aetemnm lumina composait.'' — West, 

Some beauties of the original, such as t^mt? and Yufx^aq 
V ouK i/MiqviVy are missed in this translation. 

Apollonins, on being driven from Alexandria by the 333. cczoi. 

jealousy of Gallimachus, established a school of rhetoric 
at Rhodes, whence his title of the Rhodian. 

For a good criticiim on the Argonantica, see Professor 
Conington's (Yirgil, toI. ii.) Introduction to the Aeneid, 
pp. 19-88: 
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393. oaas. ^' !• wpoir^ V» 

" Mttlta Tiri virtas animo, mnltusqne recanat 
gentis honos : baerent infixi pectore rultus, 
rerbaque ; nee placidam membris dat cnra qaietem." 

Acn* It. S. 

3*4. ooc. L. 1. yv^ ^ly, X.T.X. See the famous description in 

Aen. iv. 023. Virgil's Dido resembles generally the Medea 
of Earlpides rather than the Medea of Apollonias* The 
eonclniioa of this passage however has some points in 
common with the soliloquy in p. 198. Charles James 
Fox, who was a great admirer of the Argonantica, eon- 
sidered this part of the poem unrivalled. 
- — L. 13. tiihMUt x.T.X. Sir William Jones combats the 

estimate given of Apollonius by Longinus and Quintilian. 
He praises this passage highly, and thinks Virgil, in the 
following lines, does not improve on it : — 

" Sicut aquae tremalum labris ubi lumen ahenis 
sole repercussum, aut radiantis imagine Lunae, 
omnia pervolitat late loca, iamque sub auras 
erigitur, summique ferit laquearia tectL" 

Virg.i Aen, viiu 22. 

396. COCI. ^' *• *l^*? «y'« 

" Nor long delay,— he burst upon her sight 
like Sirius from the ocean blazing bright, 
that rises fair, but fatal to behold, 
darting red plagues upon the parching fold. 
So Aeson's lofty son arose to view, 
as bright, as beauteous, but as dangerous too." 

Milman, 



BOOK vn. 

Of the Epigrams the earlier poets have already sup- 
plied some of the choicest examples. Those of Simonides 
are the best of their kind. While in the Elegy no re- 
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straint is placed on the utterance of the feelings, con- 
cisenem was indispensable for the Epigram. It must be 
borne in mind that *' the unexpected turn of the thought 
and the pointedness of expression which the moderns 
consider as the essence of this species of composition, 
were not required in the ancient Greek Epigram, in 
which nothing more is requisite than that the entire 
thought should be conveyed within the limits of a few 
distichs/' It was natural that this branch of poetry 
should survive during the decadence ; so well adapted 
was it to depict the diversified aspects of Greek life and 
religion at all times, to express the graceful fancies of 
Plato, or the pathos of Meleager. Only a very few are 
here gathered out of the vast field of the Anthology. 
The names of their authors will occasionally indicate 
the late period at which we have arrived, and also the 
extent to which Greek was now cultivated in Italy. 
Leonidas of Tarentum was contemporary with Pyrrhus. 
Crassus is mentioned in the de Oratore as having been 
acquainted with Antipater of Sidon. Archias is the poet 
in whose behalf Cicero's eloquence was enlisted. Agathias 
the Scholastic^ and Paul the Silentktry (or Gentleman- 
Uiher, who kept silence in the Imperial Palace), remind 
us that we have reached the time of Justinian (a.d. 027 
— 565). The period which intervened between the ac- 
cession of Basil, the first of the Macedonian emperors 
(867), and the close of the eleventh century, has been 
called the Augustan age of Byzantine literature. But 
in truth the spirit of Greek poetry was long since 
extinct : the dynasty of the Gomneui witnessed no 
higher effort in versification than the tedious and 
tasteless hexameters of Tsetses ; and in general it may 
be said of the productions of this x>eriod of decay, 
which was fruitful in commentators, lexicographers, 
and learned compilers, that the less they lay claim to 
originality, the higher is their real value. 
L. 7. 9rlfC9rw 0-ot 'Po^^Xita. jct.X. 397. ooonii 
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** Floiran ay ingen have keen wtmnn^, 
Rhododea, ymi'ie reoeiruig; 
bere'a a lily, and the cop 
«f a laU roac mantting ap ; 
freak anemone hath met 
with naramas dewy-weC 
and the dark-eyed Tiolet. 

Pat this garland on* and then, 
lady, be not proad again : 
wieatii and lady faxr were auide 
tetk to dooriah, both to fade.''-*ir. J. 184S. 

the ooncfauian of WaUeiN « Go, lorely 

traced to this Bpigram as its 



*« Then die! that she 

the common fate of all things rare 

may read in thee: 
How small a part of time Uaey share 
tikat are so wondrous sweet and fair.' 
L. 1. ft aw, jutJ^. 
•* Ultra si Heroes tractns vestigia 
iliac aUgenun me vehet ales 
si rosea Aarorae roseos adveneris axes, 

te pedes immensi perseqoar asqne vii. 
Si t&bi sommittent gemmam maris iwtiwa, Tirgo* 

aoc^e food mvnns fert Tenus orta mari, 
quae neqoit ipsa sao, f.&stas exota, colori 
credere, iam fnmae victa nitare taae." 

F,St,J.T. 

L. 5. afrt fihm, a.TJu Cp. Prop. i. ii:— 

<* Quid inrat omatD prooedere, vita, eapillo,'' etc 

L. It. "kayiZm, ** tiie whites of the eyes;" the word 
seems to be only nsed in late Greek. With tfat idea 
compare Scott^B Lord of the Isles: — 

*• The dew that on the violet lies 
mocks the deep lastre of thine 
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L. 14. hhoLU >= (1) Sub diyo agere ; (2) yersari in ali- 
quo loco ; (3) inessey as in the present passage. 

" Docte puer -vigiles mortalibns addere curas, 
anne potest in te somnus habere locam t 
laxi inxta arcus, et fax siupensa quiescit, 
dormit et in pharetr& clausa sagitta suft ; 
longd mater abest ; long^ Cythereia turba: 

vemm ausint alii te prope ferre pedem, 
non ego : nam metni ralde mihi perfide, quiddam 
forsan et in somnis ne meditere mali." 

T, Gray. 

L. 9. $i0Xfio^M. The writer is partly addressing his 
slave, and partly soliloquising, eivrs. ** Jacta sit alea : 
facem aocende, puer periculnm faciamus : age, bono sis 
animo Meleager l*'-^Edtvards. 

L. 5. *H ci^apcv. 

** Venus, take my votive glass : 
since I am not what I was ; 
what from this day I shall be, 
Yenns, let me never see,**— Prior. 

Bergk. will not allow this Epigram to be Plato's. 

On a suburb of Amasia in Pontus, called Love. 

L. 4. hpana-M, " art swollen ;" mutno accepisti, colle- 
gisti aquas ex nubibus turbidis ; from Ipayoc* 

** While on the cliff with calm delight she kneels, 
and the blue vales a thousand joys recall, 
see to the last last vexge her infant steals I 
O fly — yet stir not, si>eak not, lest it fall. 
Far better taught, she lays her bosom bare, 
and the fond boy springs back to nestle there." 

Samuel Rogers. 

L. 13. 'l/3uxi. See the Fragment in p. 137. 

The " cranes of Ibycus " passed into a proverb. The 
story is improved by Schiller, who makes the assassins 
betray themselves in the theatre at Corinth, {liavpbof 
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HMvk yauLv) during tiie peiformanee of the Enmenidca of 
iEvchyliu. See Impey's tnnalationy in Hennan Men- 
Tile's Minor Poenu of Schiller. 

L. 3. Off ffc' iirif r6fji0oio, x.t.X. Macregor'e tnnalatbn 
keeps doaer to the original than the weU-known " Wind, 
gentle erer^green :" — 

" Gently, where lies our Sophocles in sleep* 
gently, green iry, with light tendrils «areep: 
there may the rose-leaf too and cluster'd Tine 
climb round his honour'd tomb in grac»fiil twine : 
Sweet were his lays, with sense and feeling fraught, 
alike by Muses and by Graces taught.'* 

Bergk assigns this and another epigram on Sophocles to 
the Rhodlan Simmias. He regards the doable treatment 
of the same lubiect as eridenoe of a later date than that 
of the Theban Simmias, the friend of Socrates. 
L. 0. iaxfva trot, 

*' Though the earth hide thee, yet there, eren there, my 
Heliodora, 
all that is left I giro, tears of my lore, to thy grave, 
tears how bitterly shed, on thy tomb bedewed with my 
weeping, 
pledge of my fond regret, pledge of affection for 
thee. 
Piteously, piteously still, but in Tain grieTes on Me- 
leager : 
thou art among the dead ; Adieron heeds not my 
woe. 
Where is the flower that I loredf Death has torn it 
away in the spring-tide, 
torn it away, and the dust stains the fair leates in 
their bloom. 
Genial Earth, be it thine, at the mourner's humbl* 
entreaty, 
gently to hold in thine arms her whom I erer 
deplore."— -iSii/ttvrtf Craven Hawtrey, 
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" Still my tears for tbee unceasing flow: 
still, thongh thou art laid below, 
these affection's ling'riug drops I pour, 
Heliodore I 

Bitter tears : which shed, while yet they laye 
this thy lamentable grave, 
wild regrets that love's fond memories store, 
Heliodore I 

Piteously for love among the dead 
Meleager*s heart hath bled, 
heaping sighs on Acheron's thankless shorOf 
Heliodore I 

Well-a-day! my darling blossom's stem 
Death hath snapt and plucked the gem ; 
dust hath marred a bud that blooms no more, 
Heliodore I 

Lightly under thine enriching mould 
to a mother's breast enfold. 
Earth, I pray tbee, her whom all deplore, 
Heliodore I "—11. S, 

Grotius' rendering of the fourth couplet is good — - 

'* Ah I ubi dilectus mihi flos mens ? abstulit Orcus, 
abstulit : in cinerem corporis ivit honos." 

L. 8. fniaai. 34s. occzl. 

" £t face pro thalami fax mihi mortis adest." 

Ov., Ep. xxi. 

'* The Ode to Rome, which vulgarly passes current as 343. cooxuv. 
a work, of Erinna, has been ascribed with better right to 
Melinno, an otherwise obscure poetess of the early part 
of the Roman period."— Jftire, iii. ch. v. 

The best of these later Anacreontics may perhaps 344. cocuv* 
belong to the Alexandrian period. Many of them pro- 
bably belong to the age of Nonnus, the commencement 
of the sixth century, a.d. The chief evidences of their 
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34 i., 



311. 



occzuz. 
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NOTES. 



•parioiuiieMi are (1) with one exception, they are 
not found in the qnotationa from Anacreon in ancient 
writers ; (2) the generalities which they contain ; (3; the 
different conception of Cupid from that which is foond 
in Anacreon. 

The author of the Halieutica, a Cilician» lived about 
A.D. 180. The Cynegetica, an inferior poem, is thought 
to hare been composed at a rather later date by another 
Oppian, a Ssrrian. 

L. II. qrSiov. This is Schneidewin's conjecture in 
place of the Paris reading, h^ecv ZtX<f>Vn avnfieicmas 

L. 6. ^irraX/qy tvc^/uuv: the cinnamon-tree is pro- 
bably intended. Le Comte de Marcellus quotes from 
M. de Chateaubriand, Les Martyrs, liv. iii: "Tela se 
montrent aux yeux du Toyageur les champs snperbes 
de rindus, les riches Tallies de Delhi et de Cachemire, 
rirages converts de perles et parfum6s d'ambre, ot les 
flots tranquilles viennent expirer aux pieds des canoel- 
liers en fleurs.*' 

Musaeus is believed to have lived at the end of the 
Vth and beginning of the Vlth century. Of all the 
representatives of the school of Nonnus, he alone hu 
any pretension to literary merit. " This tragedy of 
Hero and Leander, the Juliet and Romeo of the Dar- 
danelles, is the dying swan-note of Greek poetry, tfae 
last distinct echo of the old music of Hellas." 
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IROTE, following the date assigned by Hero- 
dotus (ii. 53) as the most probable, places the 
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860 B.C. and 776 b.c. For the supposed dates 
of the Hymns, see above, pp. 369, 370, 372. 
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